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Equity Warns Chapman May Prove 
| Actors Incompetent—Not the Play 


= 











- Blueprint to Control Their Talent yo ‘qFFENAFAS 


Talent agencies, fearful of mak-+ 
Exhibs this week appeared to be 


ing the same mistake in video that Dicker Hi H 
they made in radio, are now blue-| VICKer FLope, Morne, |turning from grumbling and threats | 
Spike for Helsinki | ‘© ction in their anger at pro- | 








* Members of the cast of the re- 
} cent flop play, “‘Collector’s Item,” 
protested to Actors Equity last 
week over a column about the show 
‘ ; that appeared in the N. Y. News a 

yee LL sician, | piece, under the by-line of John 


Whiteman Juve Winner 
printing plans whereby they will ee ° : 
ducers who have been making their Goes Sour in Dope Rap 

Hollywood, March 4. 


make their own vidpix. Major per- | 
centers feel that it was their talent - |old features available to TV. Re- 
Bob Hope and Lena Horne may ports suddenly began to crop up| 





that built up disk companies and 

















daytime radio. They will thus keep 
their top names for themselves in 
making tele shorts. 

Agencies are of the opinion tha 
once the video freeze is lifted, 
small-town stations will be hard- 
pressed to fill daytime program- 
ming needs. They envision that 
video versions of disk jocks will be 
playing five-minute shorts. It will 


be these shorts that will make tal- | 


ent, and the agencies want to con- 
trol the output. 

Master plans are ready to be 
sprung, once the FCC gives the 
go signal on new station construc- 
tion. Cost estimates are already on 
the ledgers, based on the current 
number of stations. It’s felt that 
they can make a profit on that 
basis. Returns will be increased 
considerably when there are more 
video stands. 

Firms like the William Morris 
agency, General Artists Corp. and 
Music Corp. of America are already 
in film syndication and are in- 
volved in the making of their own 
pix. It’s felt that they are building 
up their distribution arm to get 
rolling in high, as soon as the 
number of stations is increased ma- 
terially. 

An outfit such as GAC has prob- 
ably the largest number of record- 
ing toppers in the pop category of 
any percentery. Their ranks in- 

(Continued on page 22) 


Dean & Jerry’s $2,000,000 
52 Overall Score; Pair 
Say TV No. 1 Exhauster 


Minneapolis, March 4. 





Martin & Lewis, appearing at. 


Radio City here, told Minneapolis 
Star columnist Cedric Adams that 
they'll gross approxi-- ately $2,000.- 
000 from their TV, radio, theatre 
and nitery appearances and other 
income sources this year. They've 
established the York Corp., em- 
bodying all of their enterprises, 
and all income goes into it. It 
comprises their attorney in addi- 
tion to themselves. 

Titey take this income lightly, 
according to Adams’ column, which 
quotes Lewis as saying: “Look, 
you can eat three meals, wear ore 


| Suit, drive one car, have one house. 


What’s money?” They told Adams 
that their TV shows take the most 
out of them physically. 

It became necessary to delay the 
early evening Radio City stageshow 
40 minutes on the final night, 
Thursday (28), of the Martin & 


play Helsinki this summer as top 


| nighttime attractions during period 
of 


Olympic Games. Both already 


t|are set for the London Palladium 


from a number of quarters that a 

definite boycott is now on. 
Film-makers on whom the exhib 

wrath was turned were primarily 


Furino, who recently copped the | Chapman, the sheet’s drama critic, 
| top prize on Paul Whiteman’s | allegedly implied that the actors 
| ““T'V-Teen Club” video show, Was! in the cast realized the show was 
picked up last week, charged with | hopeless and deliberately gave poor 


of narcotics. White- | 


| by Lew & Leslie Grade Agency. Republic, Monogram, Pine-Thomas, 


| 


Grades are alsu dickering Spike 
Jones to play Helsinki three weeks 
at weekly guarantee of $12,500. 
British musicians union ban hasn't 
yet cleared Jones, which could nix 
whole European junket. 





Sees ASCAP Take 
Of $5,000,000 Via 
Juke Amendment 


Hollywood, March 4. 
Speaking before the semi-annual 
meeting of Coast writers last week, 
Otto A. Harlach, prexy of the 
American Society of Composers, 
Authors and Publishers, estimated 
that ASCAP would get $5,00000 





annually from the jukebox industry 
|if the pending royalty amendment 
|to the Copyright Act passes Con- 
|gress. After detailing a report on 
'the Society’s record $14,000,000 
| revenue for 1951, Harbach said the 
| bill had strong chances to pass. 


With ASCAP’s 1952 income ex- 
pected to rise still further this year 


due to increased take from video, | 
the juke amendment opens pos- | 
sibility for a still sharper hike in | 


revenue. Harbach said that the 
juke ops lost the initial battle in 
failing to get the Kefauver-Bryson 
amendment killed in the Con- 
gressional committee. The decision 
will probably come in a few 
months, Harbach predicted, adding 
that if the issue were not settled 
by election time, the whole picture 
could change. 

Harbach’s estimate of $5,000,- 

(Continued on page 78) 





Murrow’s ‘See I Sets 


H’wood Documentary; 


will move onto the Sam Goldwyn 
lot in Hollywood next week to com- 


mentary, on “Hollywood, 1952.” Ed- 
ward R. Murrow and Fred W. 
Friendly, co-producers of “See It,” 


pile material for a 12-minute docu- 





Edward Small, J. Arthur Rank and 
Sir Alexander Korda. Their prod- 
uct in recent months has been ap- 


pearing with increasing regularity | 


on tele. 


Curiously, the sudden decision 


| possession 


| pitch aimed at getting kids into 

| wholesome club activities. 

| Another jazz tooter, Wilbur C. 
Brown, was nabbed with Furino on 

| the same rap. 


| 





|to stop talking about boycotts and | 


| 
| 


| 


| 
} 
| 


| 


really refuse to book pix of offend- 
ing producers appeared to have no 
common starting point. As far as 
can be ascertained, various exhibs 
in various parts of the country— 
particularly important indie circuit 
operators in the New York terri- 
tory—seemed more or less by co- 
incidence to have hit their combus- 
tion point at about the same time. 

If there were any concert,in the 
action, the theatremen certainly 
weren’t admitting it. That’s as ex- 
pected, since a concerted boycott 
of any distrib would open the ex- 
hibs to charges of conspiracy. There 
seemed to be some small signs, 


(Continued on page 78) 


For $1,000,000 
You, Too, Can 


Buy a TV Spot 


Chicago, March 4. 
The high cost of video living is 





underscored in the next-season ne- | 


gotiations currently under way be- 
tween NBC and the participation 
bankrollers on its Saturday night 
“Show of Shows.” The trio of spot 
sponsors—Libby. McNeill & Libby, 
SOS Cleanser and Benrus—are 
each shelling out slightly over $16,- 
000 weekly for their 60-second 
“Show of Shows” blurbs. And the 
tab is going up to $17,600 next fall. 

That makes the time and talent 
price for the minute spots just un- 
der a $1,000,000 operation on a 52- 
week run. Actually, the three par- 





To Lens Goldwyn Story 


CBS-TV’s “See It Now” cameras | 


ticipating clients “buy” a 10-min- 
ute slice of the 90-minute display 
in which to sandwich their mes- 
sages. 





Errol Flynn and Wife’s 
New Act Set for London 


Hollywood, March 4. 


What Happens 
If You Back The 
Wrong Horse? 


ment industry the hazards of over- 
zealous partisanship on behalf of 


alities. 
campaigner. Issue is made _ par- 
ticularly tough in the upcoming 
Presidential campaign by the seem- 
ing preference of so much of the 
industry for General Eisenhower— 


segment which “likes Ike.” 
Riding a bandwagon 


ture show biz execs, but what hap- 
pens when your wagon runs second 
best? President Truman, Senator 
Taft or whatever dark hoss may 
come up the winner in November 
could hardly be expected to look 





or at least the vocalness of that | 


| 


| 


| 


| 
| 
| 


is great | 
sport, according to sober and ma- | 


‘ ; | performances with the idea of kill- 
|man’s show has a juvenile welfare | 


ing it quickly. 

Matter was considered at last 
week’s regular meeting of the un- 
ion’s council, which decided after 
considerable discussion not to 
make any formal protest or take 
other official action. If was point- 
ed out that a public statement 
supportihg the cast might invite a 
reply that if the actors weren't ac- 
tually trying to give bad perform- 
ances, they gave that impression. 
In other words, it was feared the 
critic might write another piece, 
explaining that the players must 
have been merely incompetent 
rather than deliberately unconvinc- 
ing. 

Although deciding against mak- 


Tex McCrary’s NBC bowout last | ing an official statement on the sit- 
week on a leave of absence spot-| uation, council members were re- 
lighted for much of the entertain-| portedly indignant and authorized 


the publication of an editorial an- 
swer in the next issue of Equity, 


any candidate by show biz person. | the union’s monthly magazine. The 
McCrary is an Eisenhower | council was informed that one actor 


(Continued on page 78) 


Ricketson Sees Loss 
Of a Third of Theatres 
Good for the Industry 


At least one-third of the na- 
tion’s film theatres may be closed 
down in the next five years, and 
it will be a “good thing for the in- 








|dustry,” it was prophesied this week 


- | by 
with any love or devotion on an'| 


|industry that almost unanimously | 


| favored his opponent. 


One top film figure with more 


} 


| than usual knowledge of his way | 


Frank H. (Rick) Ricketson, 
Jr., head of 20th-Fox’s Intermoun- 
tain chain. Ricketson, who head- 
quarters in Denver, was in New 


| York for huddles with 20th execs 


‘around Washington pointed out | 


that plenty of large corporations in 
(Continued on page 79) 


Chi Strips Get ‘B’-Minus 
Rating Under Cops’ 0.0. 





’ 


Chicago, March 4. 
Strip joint operators here have 





jand “B” 
| tomers for drinks. 


today 
Skouras 


and is awaiting § return 
(Wed.) of prez Spyros 
from Switzerland. 


With no television in his area, 
Ricketson said his own circuit was 


| doing about as well as at apy time 


Ne Drinks With Ginks 


been clamoring against the prac- | ‘Th 
tice of placing uniformed cops in| splitting up what busin 
their bistros to see that shedders | able,” he said. 
girls don’t solicit cus-|atres, patronage will be more con- 
Members of the | centrated. 


in its history. He was pessimistic, 
however, about the effects of TV 
elsewhere. 

Theatre closings which have 
been taking place in much of the 
country recently, however, were 
viewed by Ricketson as strength- 
ening the industry. 

“There are now too many houses 
ess is avail- 
“With fewer the- 


Thus houses that re- 


'Chicago Cafe Owners Assn. say | main in business will be doing bet- 


that business has almost vanished |ter and will be able to pay more 


will attempt to depict how's sater| | Deal is set So Sees tay al due to the watchful eyes of the| film rental for that reason. In ad- 


Lewis stand when Lewis sprained 
h Hollywood producer, such as Gold-| wife, Patrice Wymore, to play a 








tion, said: 
riminating | will be on a much firmer founda- 
tion.” 


his back during a fall at the pre- , iti excess num- 
ceding performance. Comic lo wyn, has confidence enough in the | London Palladium fortnight start- | ee ee bay ee eS he peor tony 4 
LER taken to Northwestern Hospital, | film industry’s future to invest $4,- | ing Sept. 15. In his appeal, : T etine so the industry as a whole 


They're working up a new act | attorney for the associa 


000,000 now in his currently-shoot- | a 
| The 


ing “Hans Christian Andersen” in | which probably will revolve strong- 
(Continued on page 78) ly around Miss Wymore’s dancing. 


X-rayed and bandaged. He re- 
turned to the theatre, where’ he 
(Continued on page 78) 


cops are disc 
(Continued on page 64) 
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N.Y. State Liberalizing Blue Laws 
Under Legislature's Streamline Bill 





Albany, March 4. + 





Liberalization of New York! 
State’s blue laws on entertainment | 
and sports is provided in 4 bill in- 
troduced last week by the rules 
committee of the Senate and As-| 
sembly to carry out recommenda- | 
tions made by the Joint Legislative 
Committee on Sabbath Law in a 
35-page report. Inasmuch as Gov- 
ernor- Dewey, in his annual mes- 
sage last January, urged appoint- 
ment of such a committee and the 
submission by it of an interim re- 
port to remove from the law imme- 
diately “the more serious incon- 
sistencies,” passage of the measure 
is considered certain. 

The committee, headed by As- 
semblyman Malcolm ~Wilson, of 
Yonkers, recommended repeal of 
Section 2152, which forbids the per- 
formance of most entertainments 
and sports on the first day of the 
week. 

The committee also recommend- 
ed repeal of Section 2152-A, add- 
in 1932 to permit concert and re- | 
cital dances, and Section 2153, | 
added in 1919 to permit motion pic- | 
tures and legitimate theatre pro- 
ductions after 2 p. m., all on a loca) 
option basis. 

New Section 

In their place, the committee 

suggested, and the bill proposes, | 


(Continuéd on page 78) 





Palace in the Spring: | 
Hutton Buttoned, Then 
Lillie; Lauritz’s Low Bow. 


The Palace, N. Y., two-a-day | 
prospects look very bright as of 
early April when the house has 
Betty Hutton booked for four 
weeks starting at any point be- 
tween the 8th and 12th, with Bea- | 
trice Lillie following around May | 
10. House booker Danny Friendly | 
has pacted Olsen & Johnson, Jose 
Greco and Jackie Miles for March 
11, with two more acts to be 
booked, while no acts are set as 
yet. for the March 25 bill. 


Run of the latter layout will be 
dictated by the amount of rest and 
rehearsal that will be needed by 
Miss Hutton after she comes back | 
from Korea where she’s currently | 
entertaining troops under USO-)| 
Camp Shows auspices. | 

Meanwhile, there are few com- 
plaints from RKO on the $24,350 
gross racked up by the first week 
(11 shows) of the Lauritz Melchior 
layout. It’s below expectations and 
the house has even dropped a few | 
quid with that bill, but with the 
Saturday (1) snowstorm and the 
opening days of Lent, the ultimate | 
take wasn’t too bad. 


| 

The Betty Hutton bill may have) 
an evening  preem. However, | 
should the house be forced to open | 


that bill on Saturday, it’s likely | 
that the initial show will be held! 


on a matinee. 


Miss Hutton confirmed the book- 
ing last week via cable to Abe 
Lastfogel, William Morris Agency 
general manager. Negotiations had 
been started prior to her departure 
on her troop entertaining junket. 
Before that jaunt, her last personal 
appearance had been at the Pal- 


B’nai B’rith Honors 
Jessel as ‘Man of Year’ 


Hollywood, March 4. 

Not only Hollywood's. noted 
names but biggies from Califdrnia’s 
business and cultural world will 
turn out Sunday night to see 
George Jessel acclaimed as “Man 
of the Year” by the Beverly Hills 
B'nai B'rith. 

With Jack Benny as toastmaster, 
and Eddie Cantor, Danny Kaye, 
Danny Thomas, Bob Hope, Groucho 
Marx, George Burns and Gracie 
Allen as entertainers, Jessel will 
be honored for his contributions to 
patriotic and charitable campaigns 
for all races and creeds. 


Drama Quartet No Shill 
For ‘Worn-Out Artists,’ 
Riled Kentucky Is Told 


Lexington, Ky., March 4. 
A concert audience of 7,000 here 
last week pulled in the _ wel- 
come mat for the Drama Quartet, 
and told the troupe not to come 
knocking at the door with its “Don 
Juan in Hell” presentation. 


The Quartet wasn’t going to 
knock anyway, since it backed out 
of a contract to appear here, the 
audience was informed by a spokes- 
man for the association that spon- 
sors the concerts. 

Cancellation came after’ the 
Quartet’s business reps had signed 
a contract to appear here, but twice 
had postponed the appearance. R.D. 
McIntyre, chairman of the local tal- 
ent committee, read to the audi- 
ence excerpts of a letter from Paul 
Gregory, president of Gregory As- 
sociates, Inc., Hollywood: 

“IT am not prepared now to sign 
a contract or to give you a re- 
turn engagement date, if the 
Drama Quartet is going to be used 
as a headliner to sell all the worn- 
out artists and attractions that the 
major New York booking offices 
have sold you, by the mere fact 
that they are running in affiliation 
with you. If you want to offer the 
Drama Quartet as a special attrac- 





|tion, fine; but we will not, under 


any circumstances, be one in a 
series.” 

John L. Carter, president of the 
local association, said his group was 
not interested in booking the Quar- 
tet next year. The Quartet origi- 
nally was booked here Oct. 5, but 
because of “picture commitments,” 
McIntyre said, the date was ad- 
vanced to Nov. 26. Thanksgiving 
holidays interfered with the Nov. 
26 date, since the U. of Kentucky 
Coliseum is used for the presenta- 
tions, and the university was closed 
for the holiday. It was then that 
the arrangement hit the skids. The 
Quartet went to New York for a 
brief stand, but proved so success- 
| ful that its stay was extended. The 
(Continued on page 78). 





Massey Sees Brother 


Sworn in as Gov.-Gen’l 


Toronto, March 4. 
With his brother, Hon. Vincent 





ladium, London. 


Miss Lillie’s date was set by 
Charles V. Yates. Supporting tal- 


Massey, sworn in as Canada’s 
first native-born Governor-Gen- 
| eral, Raymond Massey, stage and 
screen star, was up for the event, 


ent on either lineup hasn’t been accompanied by his wife. 


pacted as yet. | 





Both had Senate gallery seats. 
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Gosch, Lela Rogers 
Settle $1,000,000 Suit 


Hollywood, March 4. 
Libel and slander suit for $1,000,- 
000 filed against Mrs. Lela Rogers 
by Martin Gosch has been settled 
out of court for an undisclosed sum 

and dropped from the calendar. 
Gosch charged personal and pro- 
| fessional injury by Mrs. Rogers in 
|a radio debate on “Town Hall” in 
| 1947 when she stated that “Gentle- 
|man From Athens,” a play he was 
| about to produce at that time, fol- 

lowed the Communist Party line. 
“Athens” author Emmett Lavery, 
in a similar suit last year, collected 
$30,000. Other defendants include 
the estate of the late Sam Wood, 
| James K. McSuinness, Morrie Rep- 
| kind, Robert Arthur and Ayn Rand. 


Amus. Shares Up 
$40,000,000 in Jan. 


Composite value of amusement 
shares listed on the N. Y. Stock Ex- 
change climbed to $1,238,282,473 
during January, according to fig- 
ures released by the Big Board this 
week. Total represented a jump 
of $39,835,683 over the year-end 
tally of $1,198,446,790 and was well 
above: the 1951 high attained in 
September. Amount at that time 
came to $1,225,273,711. 

Average price of amusement 
stocks showed a corresponding im- 
provement. As of Jan. 31 the fig- 
ure was $20.36, compared to $19.59 
on Dec. 31. Per-share value, how- 
ever, fell far: short of the $21.13 
reached on Apri! 29, 1950. But 
that period, observers point out, 
was prior to the outbreak of the 
Korean War. 

Healthy start of amusement 
shares in 1952 is in line with a 
general upbeat in most other in- 
dustries. Average market price of 
all stocks listed on the Exchange 
was $42.48 at January’s end. This 
compared with $41.85 at the close 
of December, and was the highest 
registered since Aug. 31, 1946, 
when the average price was $42.79. 

A good portion of the increase is 
believed -to stem from the steady 
upswing of television stocks such 
as Motorola and Zenith. Colum- 
bia. Broadcasting also made not- 
able advances. Aggregate market 
value of amusement bonds showed 
similar gains in January. They 
totalled $6,873,893 as against the 
Dec. 31 figure of $6,676,470. 


Belated Nod to Fremont 


For. Will Rogers Memorial 
Flint, Mich. 














Editor, VARIETY: 

I am nearly 17 years too late in 
sending in this little story, but late 
as it is, I want to tell you the cir- 
cumstances of the establishment of 
the very first Will Rogers Memorial 
Fund. 

My admiration for Will Rogers 
dates from his vaudeville days and 
from the time when, as a “Follies” 
star, other performers used to 
loiter in the wings during his act 
to catch the daily changes in his 
material. I had a more personal 


--contact with Wiley Post, as we 


were both members of the Avia- 
tion Club, the QB’s, and I had 
served as starter for his airplane, 
the Winnie May, when he landed 
at the airport in Milwaukee in 
1929 or 1930, during the Ford Re- 
liability Tour. The tragic crash in 
Alaska on Aug. 15, 1935, that took 
their lives was, accordingly, much 
more to me than the death of two 
headline personalities. 

I was manager at that time of 
two theatres in Fremont, Ohio, for 
Mort Shea, and we had been run- 
ning a money giveaway one night 
a week. The main office was not 
too sure of its legality and it had 
been decided to discontinue it. 
However, we had accumulated a 
giveaway fund of about $300, and 
we knew that our patrons would be 
very unhappy if we discontinued 
the plan abruptly and retained the 
money. On Wednesday, Aug. 21, 
1935, we found winners for all but 
| $25 and then with the unanimous 
| approval of the audience, we gave 
‘that $25 as the nucleus of a Will 
| Rogers Memorial Fund to the Me- 
/morial Hospital in Fremont. At 
| the time that Fund was established 
| the bodies of Rogers and Post had 
| not yet been brought back from 

Both papers in Fremont 





| Alaska. 
|earried a story about it, and there 
| was an item in the Toledo Blade. 
This little city of Fremont, Ohio, 
would rate- recognition of the fact 
hoes the idea for the Will Rogers 
(Continued on page 69) 





Wednesday, March 5, 1952 


Hwood Criticized, Credit Was Due. 
D.C. Probers Feel on Reds Report 





Grand Jury to Decide 
On Buchman Citation 


Washington, March 4. 

Federal Grand Jury here will re- 
ceived Sidney Buchman contempt- 
of-Congress, case latter part of this 
week and may decide immediately 
whether to find a true bill of in- 
dictment against him. 
be presented by Deputy U. S. At- 
torney William Hitz, who success- 
fully prosecuted the Hollywood 
“Unfriendly 10” on the same cita- 
tion. 


Buchman failed to show up in} 


answer to a subpoena calling him 
to testify here before the House 
Un-American Activities Committee. 
As a result, the House of Represen- 
tatives voted Feb. 5 to cite him for 
contempt. 

Maximum penalty faced by the 
Hollywood producer is a year’s im- 
prisonment and $1,000 fine. 


Reds Czech-Off Fontaine 
For Her Idea to Polish 
Off the Iron Curtain 


Washington, March 4. 

The Communist Czech radio 
teed off last week on a proposal 
of screen star Joan Fontaine that 
American women should write 
letters to Iron Curtain Europe to 
bring about better relations and 
understanding. 

Radio Prague sneered in a 
broadeast for home consumption: 

“A new panacea for the improve- 
ment of international relations has 
been invented in the United States. 
Unbelievable, but there you are. 
The inventor is none other than 
the Hollywood star, Joan Fontaine, 
who put her best thinking cap on 
her pretty head and, lo and be- 
hold, Hollywood’s God himself, in- 
spired her with the great idea: 
‘If only half of America’s 75,000,- 
000 women wrote messages of love 
and friendship to European men, 
international relations would be 
bound to improve.’ 

“The answers from Europe might 
prove very enlightening for Ameri- 
c . women, especially if they»set 
out European views on Marshall 
aid, the Atlantic Pact, and so forth. 





Even those people in the United 


States who still do not know, 
would realize that the Yanks are 
hated by the people of Democratic 
(Communist) Europe.” 


CANTOR’S $11,340,000 
‘ONE-SHOT” FOR UJA 


Eddie Cantor revealed in a fast 
in-and-out trip to New York over 
the weekend that he_ received 
pledges of $11,340,000 for the 
United Jewish Appeal in a single 
luncheon at the Hotel Saxony in 
Miami Beach last week. Cantor 
left for Houston for another UJA 
luncheon Tuesday (4), prior to 
returning to the Coast for his next 
stanza on NBC-TV’s “Colgate Com- 
edy Hour” March 16. 

Comedian will do four more 
shows for Colgate on a one-a-month 
schedule for the rest of the season. 
He scotched reports that he’s seek- 
ing an out from his contract with 
NBC and Colgate in order to do a 
show for Welch’s Grape Juice’s 
new wine subsid, in which he has 
a 40% stock interest. Cantor 
coined the slogan, “Health, Welch 
and Happiness.” 


Englund Scripting 
Caesar-Coca Package 


Hollywo. 2 scripte. Ken Englund, 
who went on Max Liebman’s pay- 
roll for a $25,000 fee to write a 
Sid Caesar-Imogene Coca film 
package, is about ready to turn in 
his story to the three. The NBC-TV 
“Show of Shows” threesome plan 
a film ve-sion of the Saturday 
night TV se.ies as a package, sell- 
ing the stars, story and Liebman’s 
production services as a unit. Abe 
Lastfogel (William Morris) is han- 
dling: it. 

Engiund has participated in simi- 
lar packages with Bert Friedlob-J. 
Arthur Warner-William Marshall. 
Under the Liebman-Caesar-Coca 
deal there is also a $10,000 bonus 
arrangement on film overage. 








Case is to|} 


+ Washington, March 4. 

Rep. Francis Walter (D., Pa) 
who ranks second only to chairman 
John S. Wood, on the House Un- 
American Activities Committee, 
said yesterday (Mon.) that he felt 
the attack on the film industry, in 
the committee’s annual report 
“went pretty far.” ; 

“I believe the film industry has 
| tried to clean house. It is clearly 
proven that the industry has made 
real strides along these lines, and 
it should be given some credit for 
a effort,” commented the legis. 
ator. 


“Most of the evidence mentioned 
in the report occurred quite a 
while ago. For instance, not aj] 
the 300 names of Holiywood Com- 
munists refer to those now in tie 
party. Many were members a dec- 
ade or more ago. Quite a fev 
withdrew from the Communist 
movement years back.” 


Similar observations have been 
made by Rep. Morgan M. Moulder 
(D.,Ma.), also a member of the 
House investigating committee. 
Further, reports in circulation 
here are that even Chairman Wood 
believes Hollywood was the victim 
of an injustice in the committee's 
report. 

The indication is that the com- 
mittee originally was split on its 
treatment of Hollywood in its an- 
nual summary, with some members 
favoring a severe condemnation of 
the film colony and others leaning 
toward a favorable report. What 
was finally decided upon _ rep- 
resented a compromise, it was said. 

In any event, indications are that 
the committee in the near future 
probably will do some backtracking 
via another report to supplement 
the original or an announced clari- 
fication of the original. Either way, 
it’s figured, the Hollywood criticism 
could be substantially toned down. 

Some time ago Wood declared 
on the record that the Coast studies 
had taken full measures to guard 
against Communists in key posi- 
tions and reportedly told associates 

(Continued on page 24) 


Rivkin Angrily Retorts 
To C. of C. Proposal On 
Show Biz Red Blacklist 


Washington, March 4. 

Recommendation by the U.S. 
Chamber of Commerce that motion 
pictures, television, radio and other 
branches of entertainment black- 
list all Communists, drew an angry 
retort from Allen Rivkin, presi- 
dent of the Motion Picture Indus- 
try Council, who pointed out that 
such action would conflict with the 
the California state labor laws. 

Rivkin explained that the only 
way to prevent such conflict would 
be for Congress to outlaw the Com- 
munist Party as a recognized po- 
litical party in this country. 

C. of C. stand was taken in a 
report called “Communism: Where 
Do We Stand Today?”. I@ charged 
persons in the entertainment and 
informational media ‘bring both 
prestige and funds to the Reds, and 
hence should be kept out of those 
fields. Report comments favorably 
on Red Channels, asserting that 
the publication serves a helpful 
purpose, although it should not be 
the unsubstantiated reason {or 
firings. 

“These people ought to know,” 
commented Rivkin, who is work- 
ing on a Metro script here, “that 
the California State labor law says 
no man may be dehied employment 
for his political affiliations and 
that, once he is hired, he can’t be 
fired for political connections. 

“If Congress and organizations 
such as the U.S. Chamber of Com- 
merce want the Communist Party 
treated as a conspiracy, they must 
have it legally outlawed, so that 
it has no status as a recognized 
political party. 

“It should also be made clear 
that motion pictures is the only in- 
dustry which, since 1946, has 
patrolled itself to eliminate Com- 
munist influences. Whenever Com- 
munists have been pointed out to 
us, we have gotten rid of them al- 
though this has cost the industry 
millions of dollars.” 

According to the C. of C., “many, 
have been cleaned out of radio 
but not all, known Communists 
and motion pictures.” 
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H WOOD'S ‘OFFB 


U in SEC Denial of Decca Control, 
But Merger Plan Ready in 6 Weeks 








Decision as to the form the¢ 
Universal-Decca Records merger es 
will take is expected within six| British Acad Head Set 
7 . i T e 
weeks. Committee of U board For USS. Film Lectures 


members assigned to explore the 
possibilities has completed its pre- 
liminary studies and made its re- 
port to the individual directors. 

Meantime, U, in a renewal of its 
Securities & Exchange Commis- 
sion registration this week, denied 
that it was controlled by Decca, 
though the Milton R. Rackmil- 
headed disk company owns 24.7% 
of the common stock and warrants 
for purchase of an additional 32,- 
500 shares. 

“There has been no election of 
directors of Universal since Decca 
acquired the common stock and 
warrants (last November), and to 
date Decca has not attempted to/| 
direct or cause direction of man- 
agement or policies,” company in- 
formed the SEC. “Decca will be 
entitled to vote the shares cu- 
mulatively, as provided in the cer- 
tificate of incorporation, at the 
next election of directors. The de- 
sirability of combining business of 
the two companies through an ac- 


(Continued on page 4) 


Johnston Ill; Cancels 
Brotherhood Speeches 
After Dallas Break-In 


Following address in Dallas Mon- 
day (3), series of speeches by Eric 
Johnston, Motion Picture Assn. of 
America prexy, on behalf of Broth- 
erhood Week were cancelled when 
Johnston came down with a cold. 
However, Kenneth Clark, MPAA’s 
chief flack, will carry on for John- 
ston and will read the latter’s 
speeches in the cities scheduled. 
National Conference of Christians 
and Jews is sponsoring Brother- 
hood Week, of which Johnston is 
generat chairman. 








Johnston’s Dallas Warning 
Dallas, March 4. 

Eric Johnston, Motion Picture 
Assn. of America prexy, teeing off 
a series of addresses this week in 
behalf of Brotherhood Week, spon- 
sored by the National Conference 
of Christians and Jews, last night 
(Mon.) attacked _ self-appointed 
vigilantes who seek to dictate what 
films the public shall see. He spoke 
at a dinner sponsored by the Dallas 
Chapter of the NCCJ. 

Speaking in his capacity as gen- 
eral chairman of Brotherhood 
Week, MPAA chief warned that 
“counterfeit Americans” and 


“bogus patriots,” who use the pre- 
tens: fighting Communism to 
impose their views on the com- 


munity, are a threat to our reli- 
gious liberties, to American ideals 
and to our basic rights as citizens. 

MPAA prexy called attention to 
the contribution American pictures 
have made to the religious life of 
the nation and in fostering deino- 
cratic ideals at home and abroad. 
Johnston said that although the 
self-appointed vigilantes used the 
protective coloration of the flag 
and acted in the name of patriot- 
ism, “it is the spurious American- 
ism of the Know-Nothings. 


Pat Casey Builds Golfery 
Into 10-Course Mealticket 


Veteran showman Pat Casey, now 
78, has snowballed his patented 
nine-hole golf course business into 
10 such links in the U.S. and Cana- 
da. He has sold franchise rights 
to 22 such operations. Steve Fitz- 
gibbon, v.p. and g.m. of Casey En- 
terprises, handles the outdoor 
game but Casey is also actively 
concerned and is currently in Hol- 
lywood supervising the new Cren- 
shaw Park Fairways in the Cren- 
shaw sector of Los Angeles. 

Milton Reach, manufacturer of 
the official American League base- 
ball and the non-lacing basketball, 
and one-time partner in the A. G. 
Spalding sporting goods business, 

(Continued on page 22) 








Techniques and characteristics 
peculiar to British films will be 
discussed by Roger Manvell, direc- | 


itor of the British Film Academy, | 


in a six-week lecture tour of the | 
U. S. and Canada this spring. He 
arrives in New York March 29. 

Lecture series will get underway | 
at the Museum of: Modern Art, | 
N. Y., April 7, when Manvell will | 
speak on “British and American | 
Films” before an invited audience. | 


| 
| 


U.S. Uses Texas 
Exhibitor to Balk 
UPT Deferment 


Department of Justice yesterday | 
(Tues.) again soug:.t to balk United 





BREAKING AWAY 
“FROM TRADITION 


Film-makers today are breaking 
away from the traditional lensing 
patterns. This is evidenced on a 
variety of fronts, including the an- 
nouncement that “The Thief,” next 


from the Clarence Green-Russell 
Rouse combo, will be devoid of 
dialog. 


Ballet, long regarded as commer- 


cially unacceptable on the screen, | 
|is getting a heavy play. Multiple- 


part pix, based on short stories, 
are coming into vogue. Arthur | 
Freed and Gene Kelly plan to 


break with convention via “Invita- 
tion to the Dance,” which will not 
follow the usual story line. Sidney 
Franklin’s next production at 
Metro will be a musical version 
of “Goodbye, Mr. Chips.” Stanley 
Kramer’s upcoming “Fourposter,” 
like the legit play from which it 
was adapted, has only two char- 
acters. In short, Hollywood is 
treading the offbeat. 

Green and Rouse for about a 
year have been promising a big 
switch from standard techniques 
in “The Thief.” They 
Monday (3) that the film’s story 
would be told via visual effect, 
with the complete absence of ya-ta- 


disclosed | 
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High Court's Conservatism in Recent 
Decisions Stirs Further Censor Fears 





Stevens Exits Par April 12 
Upon ‘Shane’ Completion 
Producer-director George Stev- 

ens exits Paramount on April 12 


upon completion of final work on | 


his most recent pic for the studio, 
“Shane,” Alan Ladd starrer. 

Stevens was one of the original 
owners of Liberty Films, entire 
| stock of which was taken over by 
| Par in 1948. He and Par have had 
| differences on lensing policies, 
leading to his bowout. 


‘Mull Reagan As 
- COMPO Prexy If 
Skouras Sez Nix 


Ronald Reagan, president of the 
Screen Actors Guild, has a chance 
of becoming the next president of 








* Industry 


been 


attorneys who have 
doubtful about seeking a 
basic test of film censorship before 
| the Supreme Court found further 
qualms yesterday (Tues.) in the 
bevy of actions which the tribunal 
announced the previous day. All 
were well on the conservative side, 
|giving rise to further industry 
| fears that the court may likely 
uphold the legality of censorship 
by states and municipalities. 

Such a decision would undoubt- 
| edly encourage additional govern- 
|mental units to adopt bluenose 
| laws. A number of them have been 
|on the verge and would need only 
; such Supreme Court backing to 
| make the move. Only seven states 
| have censorship statutes now. 
| Meantime, however, the legal 
committee of the Motion Picture 
| Assn. of America, decided last 
| Thursday (28) to give MPAA sup- 
|port in the impending Gelling 
}case. Philip O’Brien, -MPAA at- 
| torney, is being dispatched to Aus- 
| tin, Texas, this week to help in 
| presentation of an order to the 
| Texas Court of Appeals as a step 
| (Continued on page 12) 

{ 





Paramount Theatres’ N. Y. Federal | ta. They'll make it under the Harry | the Council of Motion Picture Or- | MPAA Clamp Silences 


Court petition for extending by two | 
years the deadline on disposition of | 
198 theatres. Department filed an | 


Popkin banner for 
United Artists. 


A special 11-minute ballet 


release by 


se- 


Sid 


| ganiations. It’s admittedly a long 
| shot and obviously all depends on 
| whether Spyros P. Skouras, who 
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affidavit by I. B. Adelman, opera- 
tor of theatres in Houston, Fort 
Worth and Dallas, who charged that 
UPT holds the same monopoly in 
the three cities as Interstate Thea- 
tres had exercised before its split 
with UPT. 

Adelman asserted that the Inter- 
state-UPT breakup was intended to 
create competition, but this never 
materialized. The Texas theatre- 
man also said that even Leonard 
Goldenson, UPT president, has re- 
frained from declaring that com- 
petition has been c3tablished in the 
area. 

UPT bid for more divestiture 
time, which the Justice Depart- 
ment is contesting, will be argued 
before the court Friday (7). 


Par Dishes Out 506 
For Special COMPO 
National Ad Drive 


Paramount will be the leadoff | 
company in the Council of Motion | 
Picture Organization’s 1952 na-| 
tional advertising campaign. Par 
has appropriated $50,000 for the 
special advertising, which will ap- 
pear during the month of April. 

Pub-ad managers’ committee, 
which has been working out the 
COMPO-sponsored campaign, held 
another meeting yesterday (Tues). 
Session further solidified the plan 
by which the larger and better- 
heeled companies would take 
newspaper space on their own, 
while some of the: smaller com- 
panies might band together and 
use joint advertising. 

Par has not worked out its copy | 
yet, but Jerry Pickman, company’s | 
pub-ad v.p., is understood planning 
to devote about 25% of the space 
in each insertion to institutional 
copy for the industry and the rest | 
to about three of the company’s | 
top upcoming pix. Metro, 20th-Fox | 
and Warner Bros. are understood 
planning to place similar copy at 
intervals of about a month. 














quence was added to M-G’s “Sing- 
in’ in the Rain,” apparently in- 
fluenced by the applause given the 
toe-art material in the same stu- 
dio’s “An American in Paris.” 
Samuel Goldwyn’s “Hans Christian 
Andersen,” now shooting, will spot- 
light tour-jete specialists in a 
lengthy scene. 

Paramount will release “Encore” 
shortly. This is a J. Arthur Rank 
production in three parts, each 
based on a Somerset Maugham 
short story. Its a followup to 
Maugham’s similarly produced 
“Trio” and “Quartet.” 


M-G has entered the trilogy field | 


with “Story of Three Loves,” now 
rolling. Jan Lustig and George 
Froeschel did the screenplay from 
three short stories: “Equilibrium” 
by Laszlo Vajda, “Mademoiselle” 
by Arnold Phillips and “Why 
Should I Cry” by I. A. R. Wylie. 
Players include James Mason, 
Agnes Moorehead, Pier Angeli, 
Farley Granger, Ethel Barrymore, 
Leslie Caron, Moira Shearer and 
Zsa-Zsa Gabor. 

Gene Kelly now is in Vienna 
scouting talent and ideas for “In- 
vitation.” He'll be the star and 
director, with Freed as producer. 
Freed, who was in N. Y. recently, 
has stated the pic will not convey 
any plot material along conven- 
tional lines but he declined to dis- 
cuss what form the departure will 
take. 


68-YEAR-OLD PROMISE 
MADE GOOD BY ‘SHOW’ 


Des Moines, March 4. 

Iowa premiere last week of “The 
Greatest Show on Earth” (Par), 
held at Swan, a community of 194 
population, fulfilled a promise 
made to the township by the Ring- 
ling circus 68 years ago. 

When Tri-States Theatre Corp. 
heard the story of a Ringling prom- 
ise of a free show that never came 
off, it got in touch with Cecil B. 
DeMille, who wired the mayor of 





|has been formally elected to the 
| job, accepts it. 

| Skouras, who’s been in Zurich, 
| Switzerland, over the past two 

weeks, is expected back in N. Y. 
| today (Wed.). He’s been resisting 
jall bids to take the COMPO reins 
| so far because of business pressure. 
| However, the 
| will wait on the 20th-Fox prexy to 
urge his fronting COMPO. 

That there’s sentiment favoring 
Reagan was evidenced at the 
COMPO meeting in N. Y. two 
weeks ago. Skouras was the unan- 
imous first choice. But the absence 
of full assurance from the 20th- 
Fox prez that he would take on the 
COMPO responsibilities led to 
some discussion of other possible 
candidates, including Reagan. 
| however small. 

There’s ‘also some speculation 


(Continued on page 12) 


‘Arthur Mayer Just 
 Can’t Get Away From 
COMPO; Another Delay 


Arthur L. Mayer, exec v.p. of the 
Council of Motion Picture Organi- 
zations, apparently just can’t 
resign. 
be finished with his COMPO chores 
following the membership meeting 
in February, he booked passage to 
Europe for March 11. When the 
membership failed to elect a suc- 
cessor, he pushed the date back to 
| March 31. : 
| Yesterday (Tues.), taking cogni- 
zance of the fact that March 31 is 
'“less than four weeks away,” he 

admitted he’d have to let that 
| booking go by, too. Present plan 
is to give up his idea of a restful 
sea voyage to Europe and instead 
\fly in April directly to Rome. 
Mayer said he “just couldn't 
walk out under present circum- 
stances,” but that he was as ada- 
mant as ever on leaving the 
| COMPO post as soon as possible. 
| He figures he’ll have to stay on at 














That will mean that the nation’s) Swan: “It gives me great pleasure least a few weeks even after his 
newspapers will be carrying in-|to invite the residents of Swan| successor is named, to show the 


stitutional advertising 


much of the year and the indus-| of the support given to the Ringling | 


try will profit through repetition | brothers in Swan, 68 years ago, and 


(Continued on page 19) 


(Continued on page 75) 


through to be my guests ... in appreciation | new man the ropes. 


Exec v.p. appointment is being 
t- until problem of a prexy for 
COMPO is decided. 


industry's toppers | 


With the belief that he’d | 


| 


bJ . 
| MGM’s Comparison Of 
‘ im ° ‘ ’ » 

Vadis’ With ‘Gone’ Biz 
Metro's practice of publishing 
| boxoffice grosses raked in by “Quo 
| Vadis” across the country and- 
| showing comparisons with “Gone 
| With the Wind” has come to an 
|abrupt halt. Company had been 
| boasting that “Vadis” was running 
|}ahead of “GWTW” in most situa- 
| tions. 


Reason for discontinuing the 
published reports in advertising 
| copy is understood to be a protest 
|from the Motion Picture Assn. of 
| America. Various film companies, 
| through MPAA, for years have had 
'a standing rule against giving out 
| b.o. reports. M-G got by with spot- 
lighting the “Vadis” figures in a 
few rounds of trade-press inser- 
tions before the MPAA clamped 
down. 
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Business at first-run theatres re- 
bounded with remarkabie \.,.r 
near the end of last month. Wash- 
ington’s Birthday providing the 
bulk of the stimulus. Result was 
that the four strongest films in 
February grossed over $2,800,000, 
according to reports from VARIETY 
correspondents in 25 representa- 
tive key cities. 

Although challenged by - two 
newcomers, “Quo Vadis” (M-G) 
finished first nationajly last month 
for the third month in succession. 
The Italian-locale epic held at a 
high-money mark with over $960,- | 
000 grossed in February despite it | 
being on extended-run or holdover | 
in many spots. 

“Greatest Show on Earth” (Par) 
roared ahead from far back in the 
pack to cop sécond place easily. 
Phenomenal showing by the Cecil 
B. DeMille opus was made, al- 
though it wasn’t out on any exten- 
sive playdates until the final week 
in the month. Like “Vadis,” it 
also is playing at upped scales. 
The big circus pic hung up almost 
fantastically high totals in many 
keys. Film now is in its eighth 
session at Radio City Music Hall, 
and may continue on until late this 
month. 

Third money went to “Sailor 
Beware,” also from Paramount, 
with close to $800,000 for the four 
weeks. The Martin-Lewis comedy 
shapes up as one of the outstand- 
ing grossers of the year for Par. 
“Bend of River” (U) copped 
fourth position, a great upsurge in 


(Continued on page 22) 





Hitchcock-Bernstein 


Overcome Story Void, 
Plan 5 in 3 Years 


With a sudden plethora of 
stories on hand, the Alfred Hitch- 
cock-Sidney L. Bernstein’ indie 
unit, Transatlantic Pictures, is 
planning five films in the next 
three years. That was revealed by 


Tops Feb. B.0. for 3d Month 
In Row; Greatest Show,’ ‘Sailor’ Next! 





M-G Options French Yarn 


~ Metro has optioned an original 
story by John S. Toldy and Lewis 
Arnold, “The Story of Mme: Cail- 
laux.” Toldy also writes under the 
name of John Pen. 

Option is for nine months, dur- 
ing which time the authors will 
seek to obtain waivers from prin- 
cipals and descendants of the 
people mentioned in the yarn. It is 
based on a true story that oc- 
curred in France in 1914. The 
Mme. Caillaux of the title shot 
and killed the editor of Figaro, a 
French newspaper, because of his 
abuse of her husband, a Cabinet 
minister. 


See Change In 
Korda-Lopert 
Releasing Deal 


Strong likelihood exists that 
there will be a change in the re- 
leasing deal between Sir Alexan- 
der Korda and Lopert Films Dis- 
tributing Corp. before the British 
producer returns to London from 
New York next week. Lopert will 
continue to handle some of the 
Korda product in the U.S., but a 
change is being worked out in the 
financial arrangements. 

Korda has been in N.Y. for the 
past month, but has transacted 
very little business besides that 
with Lopert and the signing of 
Maurice Evans last week to play 
Sir Arthur Sullivan in the forth- 
coming “Gilbert and Sullivan.” 
Korda, suffering from a severe 
skin ailment, has been under con- 
stant medical treatment in N.Y. 

Details ef the new Lopert deal 
are still much under wraps. Since 











Bernstein in New York this week, 
prior to his return to the Coast. 

Unit, which releases through 
Warner Bros., had been stymied 
for months by inability of the 
partners to locate a story the part- 
ners felt suitable. Among the proj- 
ects they now have in work, Bern- 
stein said, is “Catch a Thief,’’ to 
be made in Europe in the fall. It’s 
from a Random House novel by 
David Duncan. 

Also on the schedule is “I Con- 
fess,” which Transatlantic has 
owned for a number of years. It 
will be made in Canada and the 
U. S. Sereenplay has been pre- 

ared by Leslie Storm form the 

rench play of Louis Verneuil. 

Some of the quintet will be made 
by directors other than Hitchcock, 
Bernstein said. Hitchcock will con- 
tinue also to direct pix for WB 
under his combo studio-indie deal 
with the company. 


PIC REPS, U.S. TALK 
BEFORE FRENCH HUDDLE 


Washington, March 4. 

Reps of the American film indus- 
try will huddle with the State De- 
partment March 14 on preliminary 
plans for renegotiation of the 
French-American film pact. Agree- 
ment expires next June. 

Eric Johnston, Joyce O’Hara and 
John McCarthy, plus James Mul- 
vey, of the Society of Independent 
Motion Picture Producers, will 
represent the film companies in 
the groundwork discussions. No 
date has yet been set for meetings 
with the French government, nor 
are there any present plans for 
Johnston or any of his aides to 
trek to France. 


Allison, Rivoli Co. Sued 


In Pittsburgh % Action 
Pittsburgh, March 4. 

Ray Allison and the Rivoli Thea- 
tres Co. have just been named de- 
fendants in six percentage suits 
filed here in U. S. District Court. 
Separate suits were filed by Par, 
Loew’s, 20th-Fox, WB, RKO and 
U-IL. 

Houses involved are the Rivoli, 
Altoona; Rivoli, Coiver; Hollywood, 
Hastings; Hollywood, Johnstown; 
Rivoli, Ebensburg; Rivoli, Cresson; 
Rivoli, Portage, and Rivoli, Beaver- 
dale, all in Pennsylvania. 











| Lopert, which has been financed 


| by real estate ops Robert Dowling | 


| and Robert Goelet, has been hand- 
ling Korda large advances for 
blocks of pix, it is presumed that 
changes will be made in that ar- 
rangement and in distribution fees 
and recoupments. Lopert has 
turned over the lesser Korda pix 
to Snader Productions for sale to 
both theatres and TV. 

Contingent. upon being granted 
a labor permit by the British gov- 
ernment. Evans will start in 
“G&S” April 15. He'll be in Eng- 
land until July 15. Robert Morley 
will play the other member of the 
musical team. 

Korda’s “The Outcast of the Is- 
lands.” produced and directed by 
Carol Reed, will go into Dowling’s 
Victoria Theatre on Broadway fol- 
lowing “The Marrying Kind,” 
which opens next week. Reed re- 
turned to England last week after 
two weeks in N.Y. for publicity in- 
terviews and some last minute 
changes in the pic. 





Report Louis B. Mayer 
° % <¢ ° 9 
Buying Greene’s ‘Affair 
Hollywood, March 4. 

Louis B. Mayer is near purchase 
of “End of the Affair,” Graham 
Greene’s novel, from David Lewis, 
which would give him three prop- 
erties. Lewis, when he optioned 
the Greene book, said he planned 
a package in which he'd serve as 
producer. 

Other Mayer properties are 
“Joseph and His Brethren” and 
“Paint Your Wagon.” Two will be 
made abroad, according to present 
plans, with “Joseph” slated first 
in Egypt if political conditions 
there permit: “Affair” would be 
made in England. 





Europe to N. Y. 
Julian T. Abeles 
Helena Bliss 
Daphne du Maurier 
Anthony Hawtrey 
Gloria Hoye 
Jack Hylton 
Abe Olman 
Leonard Patrick 
Car] Perutz 
Sylvia Rayman 
Richard Rosson 
Michel Safra . 
Spyros P. Skouras 





February's Top 10 


“Quo Vadis” (M-G). 
“Greatest Show” (Par), 
“Sailor Beware” Par), 
“Bend of River” (U), 
“Lone Star” (M-G). 
“Room One More” (WB). 
“Salesman” (Col). 

“Call Stranger” (20th). 
“Woman Dang-rous” (WB). 
. “Girl in Port” (RKO), 


UA, REP: SNAGS 
NO PACT BAR 
WITH SPAIN 


U. S. film industry’s new agree- 
ment with the Spanish government 
became effective last Saturday (1) 
despite the fact the status of im- 
port permits for United Artists and 
Republic is still undetermined. 
Madrid has been unwilling to give 
any ground on an interpretation of 
the pact that is contradicted by 
the American companies. 

Point at issue is physical pos- 
session of import permits for the 
indie companies, Spaniards insist 
on giving them to local distribs, 
with whom Rep and UA will have 
to deal, rather than giving them 
to the Yank firms, which could 
then choose their own distribs. 

Americans had no choice but to 
accept the Madrid interpretation 
or let the whole deal fall through. 
Since it was generally favorable, it 
was decided to make the contract 
effective as of its stated starting 
date and continue to try to work 
out the UA and Rep aspects. 

It is thought likely they will 
not have too much trouble if they 
divide their product among two or 
more Spanish distribs. UA has a 
total of seven licenses and Rep six. 

Indies have a total of 20, and 
other U. S. distribs—those who 
have at least five branch offices in 
Spain—have 60. Monogram will 
get two under the indie allotment, 
which will present no problem to 
the company, and producers affili- 
ated with the Society of Independ- 
ent Motion Picturé Producers will 
get five. In addition, a pool of 20 
licenses is in the hands of domestic 
distribs and will be available to 
any comers after they’ve used 
their own permits. 

Pact, worked out by John G. 
McCarthy, director of the Motion 
Picture Assn. of America’s inter- 
national division, calls for a 636,- 
000-peseta ‘(about $6,000) charge 
per license. That’s about half what 
the permits were bringing before 
the agreement became effective. 


FWC Divorcement Sale 
Of 14 Houses Slowed By 
Lack of Exhib Interest 


Los Angeles, March 4. 

Fox-West Coast has 14 Califor- 
nia theatres to unload under the 
divorcement decree but is ham- 
pered by the insistence of the De- 
partment of Justice on the sale 
of the divested houses to other 
exhibs. There is no trouble in find- 
ing prospective buyers among com- 
mercial businesses or religious or- 
ganizations, but exhibs who have 
been losing money in their own 
houses are reluctant to invest in 
theatres the majors are trying to 
sell. 

F-WC houses being offered for’ 
sale in Los Angeles are the Fox 
Belmont, Melrose, Arroya and 
Western. Theatres offered in 
Seuthern California are the Alpha, 
in Bell; the Rosemary, Ocean Park; 
Strand, Redondo; Avalon, Wilming- 
ton; Nuart, West L. A.; one in San 
Diego and one in either Pasadena 
or San Bernardino. Northern Cali- 
fornia houses are the Hiho, Paso 
Robles; the Fox, Turlock, and one 
in Oakland. 


N. Y. to L.A. 


Bert Allenberg 
Lex Barker 
Eddie Cantor 
Wendell Corey 
Arlene Dahl 
George Forrest 
F. Hugh Herbert 
Alexander S. Ince 
Burl Ives 

Robert L. Lippert 
Richard Rosson 
Dan Terrell 
Henry Tobias 
Robert Wright 
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Adolph Zukor 


Arbitration Conmittee to Spur Distribs 
To Spearhead Industry Huddle on Plan 





Crown Holds U Options 


Col. Henry Crown, Chicago in- 
dustrialist, who is a member of the 
board of Columbia Pictures, holds 
17,374 warrants for the purchase of 
common stock of Universal, ac- 
cording to a report filed by U with 
the Securities & Exchange Com- 
mission Friday (27). 

Report notes that as of Nov. 3, 
1951, U had outstanding 218,809 
warrants for purchase of common 
stock. In addition to Crown, 
among warrant-holders are Decca 
Records, 32,500; J. Cheever Cow- 
den, former chairman of the U’s 
board, 64,438, and Charles D. 
Prutzman, former v.p. and general 
counsel, 20,250. 

Other sources disclosed that 
Crown, his son, Robert and Arnold 
Grant, who’s also a Col board mem- 
ber, jointly own 27,000 U war- 
rants. 

Holders of warrants are entitled 
to buy common stock at $10 a share 
before April 1, 1956. As of yester- 
day (Tues.) the market price for U 
common was $12: 


117 Trust Suits 
Vs. U Reported 
In Fiscal 1951 


Universal, at the close of its fis- 
cal year, Nov. 3, 1951, had 117 
civil antitrust suits pending against 
it, according to a report filed with 
the Securities & Exchange Com- 
mission Friday (29) by the com- 
pany. Report notes that there were 
100 such suits pending as of Oct. 
29, 1950, and that 55 additional 
suits were instituted during the fis- 
cal year of 1951. Of the latter 
suits, charging violation of the 
}Federal antitrust laws, 38 were dis- 
posed of. 

In listing salaries of officers and 
directors, the report indicates that 
J. Cheever Cowdin, former chair- 
man of the board, received $48,461 
as a consultant. It’s believed that 
this payment represents part of the 
company’s settlement with Cow- 
din, who is no longer associated 
with Universal. Remuneration of 
all persons as a group who were 
directors or officers during the fis- 
cal year totalled $545,280. Of this 
sum, prexy Nate Blumberg re- 
ceived $79,500, veepee John J. 
O’Connpr, $45,050; treasurer Leon 
Goldberg, $39,750; studio manager 
Edward Muhl, $51,650; global sales 
chief Alfred E. Daff, $51,500. Gold- 
berg received a $7,500 hike over 
the previous year, Muhl $7,450 and 
Daff $16,225. Report says that no 
bonuses, shares in profits or pen- 
sions were made to any of the 
named individuals. However, it 


(Continued on page 28) 


= A. to N. » 
Ben Babb 
Vanessa Brown 
Janis Carter 
Hy Dabb 
Roy Disney 
Brian Donlevy 
Jeff Donnell 
Marilyn Erskine 
Barbara Hale 
Philippe Halsman 
Paul F. Heard- 
Katharine Hepburn 
Jack Hirshberg 
John Hodiak 
Connie Krebs 
Wauhilla LaHay 
Jesse L. Lasky 
Robert L. Lippert 
Ted Loeff 
Eddie Mayehoff 
Harrison K. McCann 
Virginia O’Brien 
Charles Palmer 
Sid Pink 
Aldo Ray 
Maria Tallchief 
James Wolcott 


N. Y. to Europe 
Betsy Blair 
Lew Grade 
Lennie Hayton 
Lena Horne 
Ben Rose 
Uday Shankar 
Tamara Toumanova 

















Mitchell Wolfson, president of 
Theatre Owners, of America, will 
appoint an arbitration committee 
this week, and the group, in turn, 
immediately will ask the distribu- 
tors to call an all-industry huddle 
looking to the adoption of an all- 
around acceptable arbitration sys- 
tem. 

TOA last week made known its 
proposals, providing for a national 
administrator at $25,000 annually 
plus local arbiters who'd collect $50 


|per diem and traveling expenses, 


The national topkick would be se- 
lected by the Secretary of Com- 
merce from a list of five names to 
be submitted with the approval of 
the Motion Picture Assn. of Ameri- 
ca and the national ad regional 
exhib trade groups. 

Expense entailed in TOA’s rec- 
ommended plan set off little reac- 
tion. Toppers of Allied States 
Assn., which has been clamoring 
for an “inexpensive” system, were 
silent on the rival org’s offering. 

This made it further apparent 
that the two outfits intend to treat 
the entire arbitration idea deli- 
cately; that is, refraining from any 
public statements on each other’s 
proposals. Indication is that both 
Allied and TOA, plus the distribs, 
will seek to find as many mutually- 
agreeable points in an overall plan 
as possible before going into the 
controversial subjects. These 
doubtless will include rentals as an 
arbitrable item and_ costs to 
exhibs. 


TOA’s argument for the money 
end of its proposed system is that 
any workable and reliable opera- 
tion must be handled’ by competent 
persons, and they simply must be 
well paid. 

It’s further underlined that the 
Department of Commerce would 
have no voice or authority in any 
film proceedings. Commerce Sec- 
retary Sawyer offered his assist- 
ance in setting up a system when 
he addressed the TOA conclave on 
the Coast some time ago. TOA 
feels that Sawyer could hardly be 
suspected of partiality, that he’s 
well backgrounded in commerce 
generally, including film opera- 
tions, and consequently would be 
a good man to elect the national 
administrator. Sawyer at one time 
operated a few theatres in Ohio. 








Continued from page 3 =e 


quisition of the assets of Decca by 
Universal is being studied.” 

U directors now are supposedly 
familiarizing themselves with the 
voluminous fact-finding by the 
board committee, chairmanned by 
Preston Davie. Board members 
also have before them two reports 
made by Ebasco Services, Wall St. 
financial survey outfit, with its rec- 
ommendations. 

Directorate will discuss these 
findings at a session later in the 
month and then probably meet 
with a committee of the Decca 
board, which has been doing simi- 
lar exploration. At that time a 
decision wil be made as to the 
most advantageous form of mer- 
ger. 

There are two possibilities, the 
board committee points out in its 
findings. One is an exchange ef 
stock. between U and Decca, and 
the other is the sale by Decca of its 
assets to U. 

The second method is believed 
to be the one favored by the com- 
mittee. There are two principal 
reasons for that. One is that from 
a tax standpoint U couldn’t come 
out better via a buy of Decca’s 
assets. 

Secondly, a purchase would not 
require approval by stockholders 
at the annual meeting in July. This 
would eliminate the possibility of 
the merger being kicked over by 
the shareholders. A_ two-thirds 
affirmative vote is required. 

J. Arthur Rank, who controls 
14% of U, has looked somewhat 
askance at the merger move, al- 
though he has officially taken a 
strictly neutral attitude. Should 
he oppose it, there’s a possibility 
that he could find stockholders 
representing an additional 20% of 
the outstanding shares to line up 
with him and thus kill the merger. 
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LEGALISTICS BALK SALES 


‘Majors’ Pix Not Available to TV —Fox 


Matty Fox, board chairman of Motion Pictures for Television, 
Inc., said this week upon his return to New York from the Coast 
that he had been unable to consummate the deal he was working on 


with RKO. 


It envisaged the purchase by MPTV for television use 


of RKO’s entire library of features, numbering about 650 pictures, 


for upwards of $14,000,000. 


Fox added that he had discovered during several weeks of talks 
with studio toppers on the Coast that none of the established com- 


panies was willing to sell its backlog of product for video. 


He said 


that he had come to the conclusion MPTV would have to rely at 
the moment on pix picked up individually. 








Telemeter Nears Deal for Par Pix 
For Upcoming Palm Springs Test 


2 


Hollywood, March 4. + 





Marriage of motion pictures and 
television is aim of Telemeter, pay- 
as-you-see subscription system, 
which is near closing deal to buy 
Paramount pix and will also dicker 
for product from other major dis- 
tributors in upcoming Palm 
Springs test, set for the fall. 

A Telemeter exec explained that 
simultaneous showing of pix in a 
Palm Springs theatre plus homes 
equipped with Telemeter has okay 
of the theatre op, and because the 
exhibitor approves, the distribu- 
tors are expected to go along with 
the test. “In this manner the dis- 
tributor can not only have a free 
test of the system, he will get addi- 
tional revenue, since all revenue 
but service and line charges will 
be turned ove: to the exhibitor. 
This test won't hurt the exhibitor 
or distributor, and that’s why we 
feel we will get cooperation,” the 
exec amplified. 

Finalizing of negotiations with 
Paramount would mark first sale 
of major pix to video, and would 
be to a company in which Para- 
mount holds a 50% interest. Carl 


(Continued on page 24) 


Nassers Win TV Rights 
To 4 Pix Despite UA 
Theatre Distrib Deals 


Los Angeles, March 4. 

Benno M. Brink, referee in bank- 
ruptcy, opened a breach in the 
battle between the major film lots 
and television when he ruled that 
George and James Nasser, owners 
of General Service Studios, have 
a right to distribute four of their 
films to television, even though 
these properties are still being dis- 
tributed to theatres by United 
Artists. 

Granting the Nassers a continu- 
ance of their control over General 
Service until June 5, the referee 
declared that since television has 
become a commercial factor, it is 
an obligation by UA to distribute 
the pictures to TV. Commenting 
that UA had no intention of sell- 
ing the films to video until the 
other major. distributors did, he 
added: “television as a commercial 
practice doesn’t begin when other 
majors enter the field.” 


_ Hershel B. Green, counsel for 
UA, agreed that such a decision 
would subject that company to 


( Continued on page 28) 


ITALO SUBTITLER INTO 
STATE, N.Y., LOEW’S WEB 


Loew’s first-run State Theatre on 
Broadway has booked an Italian- 
languager with English titles as its 
Easter program, representing the 
first time an important showcase 
of this tyle will offer an import. 
Additionally, the entire Loew's 
chain in N. Y. has pacted for a five- 
day run of the’ film, including 
choice weekend time. 

_Film is “Tomorrow is Too Late,” 
distributed in the U. S. by Joseph 
Burstyn. It copped the “Best 
Italian Film” award at the Venice 
Film Festival for 1950 and was 
1951's top award winner in Uruv- 
Suay. Leon Moguy produced with 
Pier Angeli, Vittorio De Sica and 
Lois Maxwell in the leads. Pic is 
4 love story which brings in the 











| County, 


conflict over whether sex education | 


should be presented in schools. 


Ray Moon Joins U 


Ray Moon, who quit as central 
division manager for 20th-Fox in 


| January, will join Universal in an 


exec domestic sales post on April 
14. Meanwhile, Moon’s former 
post in Chicago remains vacant. 

Moon is a vet of more than 30 
years in the distrib and exhib 
branches of the industry. He was 
distrib exec for 20th for almost 
10 years before his resignation, 
joining that company as a special 
homeoffice sales rep in 1942. He 
had been central division manager 
since 1949. 


See Warners, Kin 
Selling Big Block 
Of Stock to Co. 


The Warner brothers and their 
families, it’s anticipated, will offer 
a considerable block of shares for 
sale to the WB corporation as a 
result of the company’s request 
last week for a tender of common 
stock. Move in no way is an indi- 
cation that the Warners have any 
idea of pulling out, since the broth- 
ers can unload a large number of 
shares without jeopardizing their 
control. They now own about 25% 
of the outstanding shares, and 
there is no known group that can 
muster sufficient shares to chal- 
lenge the Warner reign. 

In the stock tender of July, 1951, 
the Warner family had indicated 
its intention of selling 100,000 
shares of stock to the corporation. 
Only 50,650 of these shares were 
purchased at the time, leading 
many to believe that the Warners 
will offer a large block in the new 
tender. 

Latest action, announced by the 
board last Wednesday (27), appro- 
priated $10,000,000 for purchase of 
outstanding common, and invited 
sealed tenders of such stock at 

(Continued on page 12) 


Kansas Exhib Seeking 
Second Million-Dollar 


Victory From Majors 


Kansas City, Kans., Mar. 4. 

For the second time in two years 
W. D. Fulton, independent exhib 
here, has filed suit against the ma- 
jors. This time he has entered suit 
in Federal Court here, charging 
six majors and subsidiary agencies 
with restraint of trade. He seeks 
injunctive relief and treble dam- 
ages of $1,050,000. 

Clearances are at the base of this 
suit, Fulton charging the defend- 
ant firms with “conspiracy, dis- 
crimination and monopoly and at- 
tempt to monopolize” releasing of 
pictures to Kansas City, Kans., the- 
atres. He claims that clearances 
which prevent showing of films on 
the Kansas side until after show- 
ings in downtown Kansas City, Mo., 
and adjacent Northeast Johnson 
are in violation of the 
Sherman anti-trust provisions. 

Fulton has operated the Avenue 
Theatre here since he built it in 
1946. In that time, he asserts in 

(Continued on page 28) 








EVERY CONTRAGT 
REQUIRES oTUDY 


Mere legal mechanics of clearing 
a large number of films for tele- 
vision is almost as much a deter- 
rent as any other consideration 
in causing major companies to shy 
away from recent offers to sell 
their entire film libraries to TV. 
Most companies figure it would 
take a squad of lawyers a year or 
more to untangle varied rights in 
any large number of pix. 

Austin, C. Keough, Paramount 
general ®Sunsel, made the point 
in testimony before the Fed-ral 
Communications Commission last 
week. Other industry execs had 
been citing the same problem for 
a long time in answer to rumors 
of buyouts by teie of large blocks 
|of product. 





| Each film constitutes a separate | 


| case. Attorneys would have to dig 
| out and study every contract per- 
| taining to a pic in order to ascer- 
|} tain whether the film could be 
made available to television. Re- 
strictions may be contained in 
agreemeits with musicians, au- 
thors, actors, screenwriters or 
other talent. 

While legal problems would like- 
ly be. fairly simple in the case 
of minor pix, there are probably 
no important “A’s” that wouldn't 
require extensive negotiation with 
various of the people who were 
tinvolved in their production. 

In the case of older pictures, the 
studios would also be faced with 
the problem of finding some of the 
talent involved to get the necessary 
clearances. The people associated 
with the pictures have either left 
Hollywood or are dead, and there 
would have to be national man- 
hunts to locate them or their 
estates. 

Failure to take such precautions, 
it is felt by attorneys, would cer- 

(Continued on page 24) 





Power in 8-Pix Deal 
With 20th for 7 Years 


Hollywood, March 4. 

New deal calling for eight pix 
over a seven-year period will be 
signed by Tyrone Power with 20th- 
Fox. His exclusive pact there ter- 
minated Monday (3). 

“Pony Soldier,” which Power 
starts for 20th this week, is the 
first under new deal. 

It will be his only one for the 
studio this year. 


TO TV 








He’ll Never Work in TV! 


One-man campaign te con- 
vince newspapermen that film 
biz is good and “it’s smart to 
go to the movies” was initiated 
last week by Bernie Kamber, 
flack for indie producer Harry 
Popkin. 

Kamber’s talking-it-up rou- 
tine resulted in a-piece by 
N. Y. Journal-American radio- 
TV columnist Jack O'Brian to 
the effect that with pix getting 
better and tele shows worse, 
video better watch out that it’s 
not pushed out of biz by the 
film industry. Earl Wilson also 
used the Kamber thesis as a 

takeoff point in an interview 
with William Wyler to discuss 
how well good pix are doing 











Atlas as Investor 


Balks UPT Aim To 


Annual report by Atlas Corp. dis- 
closes that the investment trust 
continues as an important investor 
in Paramount and United Par- 
mount Theatres, and consequently 
was seen as at least partially 
blocking UPT's aim of putting an 
end to the trustee arrangement 
restrictions on its stock issue. 

As part of the Par antitrust con- 
sent decree, the Department of 
Justice demanded that holders of 
Par stock could own only 
certificates instead of regular UPT 
stock. 
regular UPT stock. 
cates may be converted to regular 





i holdings. Certificate owners are 
permitted to collect only half of 
UPT dividends, with the balance 
held in trust until they’re con- 
verted. 

Justice Department will agree to 
eliminate these restrictions, which 
obviously are burdensome to UPT, 
when it is satisfied that there’s no 





significant amount of common own- 
(Continued on page 22) 





National Boxoffice Survey 
Storms Slough Biz; ‘Show’ No. 1 for 2d Week in 


Succession; ‘Vadis’ 2d, ‘Bend’ 3d 


Year’s worst snowstorm last Sat- 
urday in the east and storms of 
varying severity during the week 
| elsewhere cut deeply into the box- 
office of many key cities this ses- 
sion. Despite this handicap, big 
grossers are displaying marked 
stamina to held near recent levels. 
Many stronger pix launched last 
week are doing well in their sec- 
ond stanzas. 

“Greatest Show on Earih” (Par: 
is national boxoffice champ by a 
wide margin for second week ir 
succession. Circus picture is big to 
terrific in many locations, and hit 
a new high in Denver as well as a 
near-record in K.C. Cecil B. De- 
Mille epic goes into ninth week at 
mammoth N. Y. Music Hall tomor- 
row (Thurs.) and likely will stay 
nearly until Ringling Bros.-Barnum 
& Bailey opens at N. Y. Madi- 
son Square Garden early in April. 

“Quo Vadis” (M-G), still a con- 
sistently great grosser, will wind 
up second although now on extend- 


VARIETY. . 
third place winner with mainly 


nice to great dates. It is sock leader 
in Louisville, top new pie in Buf- 





falo and pacing Denver in total | 


money with a smash showing. “Af- 
rican Queen” (UA) will finish 
fourth. also with great to good 
sessions. 

“Viva Zapata” (20th), first week 
jout in key cities extensively, will 


ed-run in many keys covered by | 


“Bend of River” (U) is a strong | 


grab fifth slot. “Sailor Beware” 
(Par) will be sixth while ‘Lone 
Star’’ (M-G), also having played its 


enth. “Retreat, Hell!” (WB) is 
winding up eighth, with “Phone 
Call From Stranger” (20th) in 


ninth spot. “Woman Is Dangerous” 
(WB), “Room For One More” (WB) 
and “Snow White” (RKO) (reissue) 
complete the Golden Dozen in that 
order. 

“Detective Story” (Par), “Las 
Vegas Story” (RKO) and “Girl in 
Every Port” (RKO) are runner-up 
pix in that sequence. 

“5 Fingers” (20th) shapes as a 
potentially strong newcomer, being 
wow in Washington this round and 
nice in second N. Y. Roxy stanza. 
“Mutiny” (UA), also new, is top 
newcomer in Seattle. “Bugles in 
Afternoon” (WB), which opened 
this week at N. Y. Warner, is pleas- 
ing in Washington but slow in 
Pittsburgh. 

“Just This Once” (M-G) shapes 
slow in L. A., weak in Frisco, poor 
in Detroit and so-so in Philly. 
“Something To Live For” (Par) is 
rated not so good in Frisco. “Belle 
lof N. Y.” (M-G), okay in Cincy, is 
| light in Providence and mild in 
Louisville. 

“Bright Victory” (U) is fair in 
Montreal. “Decision Before Dawn’ 
(20th) looms fine in Toronto. 





(Complete Boxoffice Reports on 
Pages 8-9) 


The certificates instead of | 
The certifi- | 


| stock upon disposition of the Par | 


most important key dates, is sev-| 


See Par Getting KTLA TV Renewal, 
But Being Ruled in Control of DuM 


Washington, March 4. 

With the Paramount hearings 
before the Federal Communica- 
tions Commission now in their 
seventh week, observers here see 
| Par likely to come out triumphant 
on one aspect and lose another. 
Prediction is that the company will 
be granted a renewal of its license 
for KTLA, Los Angeles video sta- 
tion, but will be declared in con- 
trol of DuMont Laboratories. 
| Experienced observers base 
their estimates on the outcome of 
the hearings on the trend of ques- 
tioning by FCC examiner Leo 
Resnick and the jabs by Commis- 
| sion Counsel Frederick Ford. The 
trend varies somewhat with testi- 
mony from day to day, but attor- 
neys here think that by now 
they've pretty well spotted it 
Of course, whatever recommen- 
dation is made by the hearing ex- 
aminer must later be approved by 
|the Commission itself. The hear- 
ings are a “package” proceeding 
that 


| 


include various aspects of 
Par’s video activities, as well as 
the request by United Paramount 


Theatres (now in no way associ- 
ated with Par) for merger with the 
American Broadcasting Co. 

Klaus Landsberg, general mana- 


ger of KTLA, took the stand today 
0c lr S ;(Tues.), His testimony will wind 
| 


up for the time being the Par 
portion of the proceedings. That 
wil be followed by the UPT-ABC 
phase, with UPT prexy Leonard 
Goldenson and other officers of 
the circutt and its subsids slated 
as witnesses. They’ll testify as to 
| the acquisition of theatres by Par 
before Par and UPT split up, and 
(Continued on page 12) 


'Metro-Loew’s Bankrolls 
‘Knot-Hole Gang’ on TV 
In Theatre Pitch to Kids 


Despite the studio’s longstanding 
coolness to video, Loew's Theatres 
and MGM have signed to sponsor 
“Happy Felton’s Knot-Hole Gang” 
}on WOR-TV, N. Y. 

While the studio and the circuit 
have occasionally used tele as an 
ad medium, this is their heaviest 
coin outlay on video, since the half- 
hour “Knot-Hole” stanza will pre- 
cede each of the 77 ball games of 
| the Brooklyn Dodgers from Eb- 

bets Field. 

Exhib will use the stanza to sell 
kids in the New York area on film- 
going, and at the same time reach 
/adults who dial the diamone. tele- 
| casts. One of the theartes’ chief in- 
| terests in the program is the ex- 
| ploitation possibilities. The airer, 

which gives sandlot baseballers a 
| chance to work out wita the big 
| league players, has t.e-'ns with va- 
rious juve organizations. such as 
Police Athletic League and the 
Boy Scouts. This will give the 


(Continued on page 19) 


B’KLYN DODGERS MAY 
BE THEATRE-TEEVEED 


| Possibility that some baseball 
| games would be available for large- 
‘screen theatre TV was indicated 
| Monday (3) by Walter O'Malley, 
,prexy of the Brooklyn Dodgers. 
| View was made in reporting deal 
| whereby Loew's Theatres in the 
/'N. Y. met area and Metro will 
sponsor “Happy Felton’s Knothole 
|Gang,” video show put on just 
| before every Dodger home game. 
| Brooklyn prexy called move “a 
' significant association among TV, 
'the movie industry and baseball.” 
He noted that this year’s programs 
| will be studied to determine if 
| these groups can get together on 
future plans “to bring at least a 
portion of the big games to thea- 
tre TV screens.” 

He added that it was purely ex- 
perimentation and that he didn’t 
believe “this will take television 
of baseball games out of the home. 
O'Malley declared that he didn't 
think that would ever happen, “but 
we don’t know until we see how 
this thing develops.” 





UPT | 
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When in Reme 


Van Johnson, Paul Douglas in 
priest-convict chase drama 
with religioso theme and Rome 
background. Fair b.o. 


Hollywood, Feb. 28. 

Metro release of Clarence Brown pro- 
duction. Stars Van Johnson, Paul Doug- 
las; features Joseph Caleia, Carlo Rizzo, 
Tudor Owen, Dino Nardi, Aldo Silvani. 
Directed by Brown. Screenplay, Charles 
Schnee, Dorothy Kingsley; from story by 
Robert Buckner; camera, William Daniels: 
editor, Robert J. Kern; music, Carmen 
Dragon. Previewed Feb. 26, °52. 
ning time, 78 MINS. ‘ 
Fate HO in 2. headees Van Johnson 
COG Dewees |... wesccteds Paul Douglas 
Agziunto Bodulli .......... Joseph Calleia 








Run- 


Antonio Silesto .......e8.:- Carlo Rizzo 
Father McGinniss ......... Tudor Gwen 
Commissario, Genoa........ Dino Nardi 
Cabby hebnadet Aldo Silvani 
Luigi Lugacetti....... Marie Siletti 
Mrs. Lugacetti...... Argentina Brunetti 
ERS TE oe a Mimi Asuglia 





Snaps Canta .. .cceces 


Emory Parnell 
Mr. Cates 


Charles Fawcett | 


Father Segatini...... Alberto Lolli} 
Father Mariani..... Adriano Ambro#i | 
Ph, i ae tat tha we Amina Pirani Mag‘i 
Mensignor ......... Carlo Borrelli | 
ME Cities Gs bualesu Guiseppe Pierozzi | 
I gd tinicn Wdcew ae 008 Guida Martufi 
Cab Driver Joe Faletta 





Rome during the 1250 Holy Year | 
provides the colorful background 
for this drama of a priest and con- 
vict who are mixed up in a chase 
piot. Both the chase and reiigioso 
phases are told good-naturedly and 
without stuffiness, so results are | 
generally satisfactory. 
b.o. outiook is spotty. 


Van Johnson and Paul Douglas 
costar as the priest and escaped 


However, | 


lease expectations, as are exploita- 
tion ilities : 


possib E 
The. Leonard Goldstein produc- 


tion uses the Kaiser-Fontana Steel 


Plant at Fontana, Calif., as the 
setting, and interior shots of blast 
furnaces, steel rolling and other 
technical detail have a bolstering 
effect on the formula, talky story. 
George Sherman’s direction han- 
dles the action sequences with ex- 
pected punch, but was - bogged 
down otherwise in the wordy ‘ro- 
mantic triangle phases that never 
rise above the trite. 

John Lund, steel mill heir, is 
learning the business from the 
ground up, and his arrival in the 
town results in a rivalry for the 


j} attentions of Ann Sheridan, cafe 


cashier and girl friend of Howard 
Duff. When the two males are not 
bickering or slugging over Miss 
Sheridan, they are having trouble 
in the mill, where Lund has been 


assigned as helper on Duff’s open | 
hearth crew. Lund’s failure to tend | 


strictly to business costs the crew 


| aa, employees’ sweepstake prize in 


a tonnage race and causes addition- 


|al hard feelings, but there’s never 


any doubt he will redeem himself 
and win the girl before the 83 
minutes’ footage are over. He does, 
vindicating himself when he saves 
William Harrigan, Miss Sheridan’s 
father, after the latter has a heart 
attack and falls into a giant ladle 
about to be filled with molten 


| metal. 


Siar trio furnishes the familiar 
characters and motivations with a 
personable touch that helps get 


| them over for generally okay re- 


convict, respectively. They help to | Sults. Less assured work on their 


make the ea ‘rs likeable, and | 
Clarence Brown’s production and | 
direction steer the plot and players | 
aiong a pleasantly § entertaining 


part would make some of the situa- 
tions laughable. Harrigan and Ei- 
leen Howe, the parents, Chick 


| Chandler, another mill worker, and 


, . re j "AS Ss "e@- 
course highlighted by some emo |" mainder of the cast answer re 


kles, suspense and a Cook’s Tour 
of the major cathedrals of Rome. 

Johnson, on a pilgrimage to! 
Rome, meets Douglas, fleeing a | 
stateside prison, aboard ship en- 
route to Genoa, and an attachmen*‘ 
is struck up. However, when the 
boat docks, Douglas steals John- 
son's robes and identification, and 
hotfoots it to Rome to lose himself 
among the Holy Year pilgrims, 
leaving Johnson to get out of a 
police mixup when they think he’s 
the convict. 

Chase aspect comes in when 
Johnson takes out after Douglas 
with the police in close pursuit. H» 
catches up with the con man and 
yields to the latter's p!ea to let him 
finish his tour of Rome’s religious 
centers before turning him in. The 
pair dodge the law, and during the 
pilgrimage religion has its effect 
on Douglas, finale finding him tak- 
ing vows that sentence him to a 
lifetime of silence behind monas- 
tery walls in preference to return- 
ing to-the states for a lifer’s sen- 
tence in prison. 

The screenplay by Charlies 
Schnee and Dorothy Kingsley tells 
the Robert Buckner story with a 
welcome sense of humor and dia- 
log that rings true. It has a mid- 
way lag but otherwise satisfactorily 
serves its purpose. Some of the 
more amusing sequences invoive 
Douglas’s acting the part of a priest 
while hiding out with a group of 
holy men. 

Joseph Calleia, as a Rome police- 
man who has a Texas affectation, 
is the only better-known player 
among the supporting cast. and 
does well. Carlo Rizzo, Tudor 
Owen, Dino Nardi, Aldo Silvani 
and Mario Siletti are among the 
more prominently used foreign 
players. 

William Daniels used his cameras 
interestingly in lensing the pic- 
turesque effects of Rome, and the 
Carmen Dragon music score is 
good. The hymn, “Panis Angeli- 
cus,” is sung by a choir effectively. 

Brog. 


Stee?! Towr 
(COLOR) 


ons 





Standard action-romance for- 
mula against colorful steel mill 
background. Okay for general 
situations. 





Hollywood, March 4. 

Universal retexse of Leonerd Goldsiein 
roduction. Stars Ann Sheridan. ‘ohn 
und, Howard Duff; features William 
Herrigan, Eileen Crowe, Chick Chandler 
James Best, Nancy Kulp. Directed }~ 
George Sherman. Screenvlay, Gerild 
Drayson Adams, Lou Breslow; based cn 
story by Leontrd Freeman; camera ‘Tec- 
nicolor), Charles P. Poyle: editor, Ted J 
Kent. Previewed Feb. 27, ’52. Runnin 
time, 82 MINS. 


“Red” McNamara........ Ann Sheridsar 


quirements. ‘ 
Technicolor photography by 
Charles P. Boyle is a major assist 
in handling the interesting sight 
values that the steel mill back- 
ground offers. Brog. 


One Big Affair 








Lightweight boy-meets-girl en- 
try; routine supporting fare. 





United Artists release of Benedict Bo- 
ceaus production. Stars Evelyn Keyes, 


| Dennis O'Keefe; features Mary Anderson, 


Connie Gilchrist, Thurston Hall. Directed 
by Peter Godfrey. Screenplay, Leo Town- 
rend, Francis Swann, from _ story by 
Ceorge Bricker; camera, Jose Orty Ra- 
mos; editor, George Crome; music, L. 
Mernandez Breton. Tradeshown N. Y., 
Feb. 28, 52. Running time, 80 MINS. 


“eon Harper Evelyn Keyes 


-immy Donovan.........-. Dennis O'Keefe 
Hilda Jones®.....-seeeees Mary Anderson 

MOG MROPHE soc cctsecoces Connie Gilchrist 
Mr. G Tes ovesdéveueweies Thurston Hall 
Rae Gus Schilling 
Chareoal Wagon Driver.. Jose Torvay 
POGOe CRIOE. 2. kc ciccceses Carles Musqued 
Orphan Boy.......... Andrew Velajquez 





“One Big Affair,” an Evelyn 
Keyes-Dennis O'Keefe starrer 
lensed in Mexico, sets its sights on 
comedy romance but misses the 
target by a wide margin. Story of 
an American schoolteacher who 
turns her south-of-the-border tour 
into an amorous adventure has pos« 
sibilities, but they’re not realized 
in this Benedict Bogeaus produc- 
tion. 

Yarn by George Bricker, adapted 
by Francis Swann and screenplayed 
by Leo Townsend, is a loosely told 
tale that wearily meanders across 


principals finally avow their love 
for one another. Picture will be 
helped to some extent by the names 
of Miss Keyes and O’Keefe. But 
its marketing prospects will be 
largely confined to a niche on the 
lower half of the duals. 


Bored with sightseeing, Miss 
Keyes is accidentally left behind by 
an excursion bus in a small Mexi- 
can town. Her teacher-companions, 
Mary Anderson and Connie Gil- 
christ, assume she has been kid- 
napped and report their suspicions 
to the constabularly. Actually, she’s 
been taken under the protective 
wing of O’Keefe, an American 
lawyer, who discovers her plight. 


From this point on, as may well 
be imagined, the couple strikes up 
a mutual fancy. Their emotional 
fires are dampened somewhat by 
the prying police and interfering 
teachers. Nevertheless, the pair’s 
cross-country trek to Acapulco ends 
in a climax of understanding chiefly 
through the aid of some friendly 
Mexicans. 

Although Miss Keyes’ and 
O'Keefe give a valiant try to make 
the’ romance a credible one, it 
emerges as little more than a dal- 
liance. Onus for this lies primarily 
on the slow-moving story pilus Peter 
Godfrey's poor direction. Miss An- 
derson has little to do, and Miss 
Gilchrist is so-so. Routine support 
is provided by Thurston Hall, Gus 








a. ae re John Lund 
Jim Denko __......... Howard Duff 
John McNamara........ William Harrieon 
Millie McNamara ........ Eileen Crowe 

ie WrrrrTi TT ir Chick Chandile~ 
SOO MANION... ccccccceses. James Res. 
ee ar eee Nancy Kui» 
DS: « Kahb.b00 66000c0reee Elaine Riley 
WEIOOED... «v0 0000000006002 Tudor Owen 
Taxt Driver... ....csccce- Frank Morlowe | 
DEL. 28 6 oh dows cals Robert Karnes | 

A rather ordinary  action-.o- 
mance plot is bolstered with a 
colorful sieel miil setting and 


Technicolor, giving “Steel Town” | 


Schilling and others in lesser ro!es. 

Bogezus’ production bespeaks an 
eye fot economy. Much of the 
scenes iippear to have been shot in 
the open country. The few inte- 
riors include a cheap hotel, police 
headguarters and a fairly attrac- 


d chance for the general mar-|tive Acapulco villa, among others. 
et. Cast names are good for re- | Camerawork of Jose Orty Ramos is 





, Sarr arr Frederic 


ithe same title, 


much of rural Mexico before the |; 


fair as are most technical credits. 
Movement of the «plot could have 
been speeded by sharper editing. 
Film is overlong at 80 manuleg 


Jungle Jim in the 
Forbidden Land 


Okay Jungle Jim  adven- 
ture programmer with Johnny 
Weissmuller. 


Hollywood, Feb. 29. 
Columbia release of Sam Katzman pro- 
duction. Stars Johnny Weissmuller; fea- 
tures Angela Greene, Jean Willes, Lester 











| Matthews, William Tannen, George Eld- 


redge, Frederic Berest, Tamba. Directed 
by Lew Landers. Screenplay, Samuel 
Newman; based on the King Features’ 
“Jungle Jim” newspaper strip; camera, 


Fayte Browne; editor, Henry Batista. 
Previewed Feb. 27, ’52. Running time, 
64 MINS. 

Jungle Jim .......+» Johnny Weissmuller 
Linda Roberts............ Angela Greene 
BD. Soars e occ oe tenes Jean Willes 


Commissioner Kingston..Lester Matthews 
Doc Edwards.. : . William Tannen 
Pree BIOWER. .. Jicwesdes George Eldredge 
Berest 
eek : Clem Erickson 
.. Irmgard H. H. Raschke 
eeese++s.- William Fawcett 

. Frank Jacquet 


Giant Man 
Giant Woman 
Old One. 
Quigley 


Johnny Weissmuller atts his 
way through another set of im- 
plausible adventures to shape this 
one as an okay “Jungle Jim” entry 
for the program houses. Based on 
the King Feature’s comic strip of 
film has a stock 
amount of derrin’-do for the kiddie 
trade and non-discriminating, mak- 
it passable in its c'assification. 

Weissmuller, as Jungle Jim, in- 
trepid jungle guide, is sought out 
by Angela Greene, anthropologist, 
who wants him to lead her to the 
land of the giant people. He nixes 
the deal because of the dangers, 
and also turns down Lester Mat- 
thews, territory commissioner, who 
wants to go to the same place so a 
herd of flood-trapped elephants 
can be led to safety. 

However, the Samuel Newman 
script involves the guide in a set 
of circumstances that forces the 
issue and finds him battling, with 
easy success, a hippopotamus, a 
black panther, a giant, and heavies 
Jean Willes and William Tannen, 
who want to slaughter the ele- 
phants for ivory. The stock thrills 
wrapped up by Lew Landers’ di- 
rection will please moppet ticket- 
buvers. 

The Sam Katzman _ production 
supervision presents the usual 
budget furbishings against which 
the players perform adequately. In 
addition to the human cast mem- 
bers, Tamba, a chimp, is added 
for comedy relief. Fayte Browne’s 
lensing is standard and jungle 
values are shown in sepiatones. 
Brog. 





Roedeo 
- (COLOR) 





~Good family trade feature for 
general runs. 


Hollywood, Feb. 28. 

Monogram release of Walter Mirisch 
production. Stars Jane Nigh, John 
Archer, Wallace Ford; features Gary 
Gray, Frances Rafferty, Sarah Hayden, 
Frank Ferguson. Directed by William 
Beaudine. Screenplay, Charles R. Marion; 
camera (Cinecolor), Har Neumann; edi- 
tor, William Austin; music, Marlin Skiles. 
Hi age Feb. 26, ’52. Running time, 70 





Nancy Cartwright............ Jane Nigh 
an BOONE. . .. ds canes oe ce John Archer 
Barbecue Jones ..........: Wallace Ford 


oey Cartwright......... ... Gary Gray 
Dixie Benson _..........- Frances Rafferty 
Agatha Cartwright....... Sarah Hayden 
Harry Cartwright........ Frank Ferguson 
Richard Durston.......... Myron Healey 
GEO TGV. cicdeceses Fuzzy Knight 
Charles Olenick.......... Robert Karner 
Bat Gorman.........:¢.- ; Jim Bannon 
eae I. Stanford Jolley 





- 


A good round of family trade 
entertainment has been put toe- 
gether in “Rodeo” and it should 
find ready dates in the more gen- 
eral situation. The outdoor rodeo 
background is nicely used, the 
story and performers are likeable, 
and the Cinecolor lensing comes 
over excellently. 

Plot involvements deal with Jane 
Nigh, who takes over the manage- 
ment of a rodeo troupe after its 
promotor skips, owing Miss Nigh’s 
father an $1,800 feed bill. The 
show begins to prosper as a co-op 
venture under her money-wise 
handling, and a romance develops 
with John Archer, bronc rider. 
Things go smoothly until Miss 
Nigh passes a thoughtless remark 
about Wallace Ford, an old wrang- 
ler who was once a top rider. He 
tries to prove he’s not washed up, 
is seriously injured and other per- 
formers walk out on Miss Nigh. 
Yarn comes to a satisfactory con- 
clusion when they find she’s paying 
Ford’s hospital bflls and everyone 
becomes friends again, with a wed- 
ding in the offing for Miss Nigh 
and Archer. 

William Beaudine’s direction of 
the Charles R. Marion script moves 
it along at a good clip and gets 
pleasing performances from the 
cast. Miss Nigh and Archer make 
pn excellent romantic team, and 
Ford shows u 
by old wrangler. Gary Gray, Miss 





Nigh’s kid brother; Frances Raf- 


strongly as the gab- | U 


Wednesday, March 5, 1952 


ferty, Sarah Hayden, Frank Fer- 
Myron Healey and I. Stan- 
ord Jolley are among the others 
who add to the generally accepta- 
ble entertainment. 
Walter Mirisch and his associate, 
Richard Heermance, give the story 
the proper production backing, 


-| stressing outdoor values and a neat 


rodeo background. Harry Neu- 
mann did the good Cinecolor lens- 
ing, and footage includes quite a 
bit of rodeo action montage. 





Brog. 
The Card 
(BRITISH) 
Alee Guinness in attractive 
poor-boy-to-riches story, for 


fair grosses. 





London, Feb. 25. 


GFD release of Ronald Neame produc- 
| 


era, Oswald Morris; editor, Clive Donnor; 
music, William Alwyn. At Odeon, Lon- 








| 


bombed-out cellar after having 
killed his wife’s lover, finds a lit- 
tle boy who has run away from 
home. For not very clear reasons, 
the wanted man allows the kid to 
follow him around the country 
when escape is in sight on a fish- 
ing boat stolen from Scotland, Bo- 
garde returns to port because the 
youngster is critically ill. 

Bulk of the footage is focussed 
on Bogarde and the boy, following 
them across country as they elude 
the police at every turn. It is to 
the credit of these two that they sus- 
tain interest in the yarn, and the 
child is played naturally by Jon 
Whiteley. Other members of the 
cast have little to do. Elizabeth 


| Sellars appeals as Bogarde’s faith- 
less wife, while Kay Walsh is as 


competent as ever in a minor part 
of a Provincial landlady. Other 
characters aré adequately played 


| by Frederick Piper, Julian Somers, 


tion. Stars Alec Guinness, Glynis Johns, | 
Valerie Hobson, Petula Clark. Directed | 
| by Ronald Neame. Screenplay, Eric Am- | 
bler, from Arnold Bennett’s novel; cam- | 


Jane Aird, Jack Stewart and Geoff- 
rey Keen. 

Charles Crichton’s direction is 
on conventional lines, playing 


|boldly for suspense and using al- 


| 
| 


don, Feb. 25, °52. Running time, 91 
MINS. 

Edward Henry Machin....Alec Guinness 
| Ruth Earp. ..... ...esees Glynis Johns 
Countess of Chell........Valerie Hobson 
| Nellie Cotterill......... Petula Clark 
| Mr. Duncalf........... Edward Chapman 
| Mrs. Machin.........-- Veronica Turleigh 
Mr. Calvert...ceiscoces George Devine | 
SO... . 8 eecsceseses Gibb McLaughlin 
Pemee Bupt....e. cca. Frank Pettingel! 





The principal character in Arn- 
old Bennett’s “The Card,” depict- 
ing the progression of a washer- 
|woman’s son from. poverty to 
wealth, from humble beginnings to 
the top of the civic tree, provides a 
made-to-measure part for Alec 
Guinness. He brings all his skill 
and polish into play, and makes 
this British offering an attractive 
proposition for the home trade, al- 
though its success in America is 
likely to be more modest than 
some of the star’s more recent of- 
ferings. 

Set in ‘the Potteries, without any 
attempt to glamorize the grimy, 
smoky, slum-ridden district, Eric 
Ambler’s script keeps the focus en- 
tirely on Guinness, and with a 
feat introductory commentary es- 
tablishes the basis of the plot, 
which is subsequently unspooled to 
the occompaniment of gentle, re- 
strained humorous situations. 

The rise of the young lad is de- 
picted in all its stages, from his 
dishonest beginning, when he alters 
examination results to insure a 
place in high school. And from 
there he gradually makes his name 
in the world, advancing from a 
humble lawyer’s clerk to rent col- 
lector and to big business as head 
and founder of a loan club. 

The major incidents form the 
background to much of the delight- 
ful detail contained in the story, 
which is enhanced by the star’s 
capital performance. There is his 
first excursion into high society 
(self-invited), when he dances with 
the local countess; his attempt to 


| collect overdue rents from the im- 


poverished Glynis Johns and suc- 
cumbing to her charms; and his 
final triumph when, as Mayor, 
with Petula Clark as his Mayoress. 
he stages a grand procession and 
turns up in his modest little horse- 
drawn cab. 

Although the star’s role domi- 
nates the yarn, other parts have 
been thoughtfully cast. The three 
major femme roles are expertly 
handled by Miss Johns, Valerie 
Hobson and Miss Clark. Edward 
Chapman plays the gruff lawyer 
with conviction, and Veronica Tur- 
leigh does a first-class job as 
Guinness’s mother—the one wom- 
= who always gets the better of 

m, 

Ronald Neame has retained the 
spirit of the Bennett character by 
astute direction, and Oswald Mor- 
ris has lensed the film intelligently. 
Olive Donnor’s editing is an expert 
job, and settings by T. Hopwell 
Ash are in keeping with the story. 

Myro. 





Hunted 
(BRITISH) 
London, Feb. 19. 


Mild British man-hunt meller; 
slim chances in U. S. 








GFD release of Independent Artists 
production. Stars Dirk Bogarde. Directed 
by Charles Crichton. Screenplay, Jack 
Whittingham; camera, Eric Cross; editor, 
Ted Holliday; music, Hubert Clifford. At 


Odeon, London, Feb, 13, °52. R i 
time. * MINS. sidactues 
ee MO a ds cwbishicdass Dirk Bogarde 
| Pepe coccse:, 608 Whiteley 
Magda Lloyd........ +...Elizabeth Sellars 
Mrs. Sykes....... eceeees-. .. Kay Walsh 
Tie GMO . secs seeeee.s-Frederick Piper 
Se Ms 5 64k606060006. Julian Somers 
Bars. Cammebell... ccccsisceces Jane Aird 
ity, GE. «60560 CeKcecs Jack Stewart 
Det. Insp. Deaken......... Geoffrey Keen 





A new, but not very convincing 
twist on the man-hunt theme, this 
British thriller is an overlong sus- 
pense story, with a chase from Lon- 
don into the Scottish moors. A 
not very ambitious production, it 
can only be regarded as a modest 
ro. with slim chances in the 





‘The man-on-the-run is Dirk Bo- 
tgarde, who, while hiding in a 


most every cliche-ridden situation 
to achieve that purpose. _ Eric 
Cross’s camera work is competent 
and Alex Vetchinsky’s settings 
strike a realistic note. Myro. 





* Brief Rapture 
(LEBRA-BIANCA) 
(Italian) 





Gangster melodrama about nar- 
cotics-peddling. Fair for lan- 
guage trade. 





Jewel Productions release of Rocket 
Films presentation, produced by La Perla 
Films of Rome. Stars Lois Maxwell, 
Amedeo Nazzari Umberto Spadaro, Er- 
manno Randi. Directed by Enzo Trapani. 
Screenplay, Adriano Bolzoni and Enzo 
Trapani; camera, Adalberto Albertini; 
musical direction, Constantino Ferri, con- 
ducting Teatro dell’Opera di Roma Orch. 
At Holiday Theatre, N. Y., Feb. 27, ’52. 
Running time, 80 MINS, 


CNG a 5k bemetnenns cat & Lois Maxwell 
MPa tee Ermanno Randi 
Commissioner .........+. Amedeo Nazzari 
I as 05:40 646 04.01% 0:4 Umberto Spadaro 
TOO WOOT. cv ccésccceosess Juan De Landa 
CS 60s Sis cece Sedans Massimo Sallusto 





(In Italian; English Titles) 

Like the first half of its title, the 
good moments of “Brief Rapture” 
are brief. Italian-languager gets 
off to a good start by building up 
a degree of suspense, and then de- 
teriorates into a_ run-of-the-mill 
gangster melodrama, It’s the type 
of pic American producers have 
turned out by the dozens far more 
convincingly. It’s strictly for the 
Italian-language trade. 

Pic, dealing with narcotics addic- 
tion and peddling, lends itself to 
exploitation. It’s obvious that sev- 
eral scenes have been scissored for 
the U. S. market. Story opens with 
the arrival of a young farmer in 
an Italian city in search of his sis- 
ter. Quest leads him to her best 
friend, with whom he falls in love. 
He eventually learns that his sister 
had committed suicide 4s a result 
of having become a dope fiend, and 
that his new gal is also an addict 
connected with a narcotics ring. 
Gang, fearing that the investigation 


‘of the suicide would lead to an un- 


covering of its activities, forces 
the girl to aid it in its attempt to 
get rid of the inquisitive brother. 
Trick ending, with timely arrival 
of the police commissioner, results 
in gang’s capture, gal’s renuncia- 
tion of the stuff and brings the 
lovers together. ; 

In unfolding of the story, viewer 
is introduced to the usuai unsav- 
ory all-night dives, a nightclub and 
a gambling joint. There’s one par- 
ticularly dramatic scene in a police 
station when an accused peddler 
goes berserk under the pressure of 
police questioning. It also sets the 
stage for an impassioned soapbox- 
like speech by a police inspector 
on the evils of narcotics and the 
nefariousness of the peddlers. 

Somehow the Italian-style gang- 
sters appear more hilarious than 
sinister, which is perhaps due to 
the arm-waving style of acting. 
Lois Maxwell, a Canadian with 
some Hollywood background, is 
effective as the narcotics-addicted 
nightclub singer. Ermanno Randi 
is believable as the _ searching 
brother, and Amedeo Nazzari an 
Umberto Spadaro make okay police 
officials. Enzo Trapani’s direction 
is exceptionally good at the open- 
ing, but slows up as the film pro- 
gresses. Adalberto Albertini does 
some nice camera work with the 
street scenes. Holl. 





Messaline 


(FRANCO-ITALIAN) 
Paris, Feb. ‘19. 
Filmsonor release and _ production. 
Stars Maria Felix, Jean Chevrier, Georces 
Marechal. Directed and written by Car- 
mine Gallone. Camera, Andre Brizzi; edi- 
tor, Nicolo Lazarri. At Marignan 2nd 
Marivaux, Paris. Running time, 111 MINS. 


Messaline....... ibeegler seas Maria Felix 
WEIGGO. . ccccccccccceeserse Jean Chevrier 
Cassius...... e6vsegeets Georges Marechal 
PEED. Vb.0 b0cseute cdevssuees Jean Tissier 
Narcisse...........es+++.--Michel Vitold 
Cynthia........ eee ° . Delai Scala 
Au BD. coctececceccesess Memo Bessa 





This is another Franco-Italiao 





‘eon film on decadent Rome 
(Continued on page 22) 
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WB, 20th Walkouts 


of Homeoffice 


Publicists Off as Talks Resume 


Walkout 
staffers at Warner Bros. and 20th- 


Fox scheduled for yesterday 


(Tues.) was postponed as staffers | 
and companies resumed talks last | 


week. Publicists, members of the 
N. Y. Screen Publicists Guild, in- 
dicated that the strike vote still 
existed but would not be called as 
long as the companies bargained 
in good faith. 

WB execs have con¢eded the 
“double severance” provision, is- 
sue which caused the WB unit to 
reach the walkout decision. With 
this point out of the way, talks 
have been’ proceeding at a faster 
clip and there is a‘degree of opti- 
mism that an agreement will be 
reached in a day or two. At 20th, 
numerous confabs have been held, 
but there has been no hint of an 
impending conclusion. Main point 
being sought by 20th staffers is as- 
surance that the company’s ad- 
vertising department would not be 
transferred to its ad agency. 

Meanwhile, a lull has set in at 
Universal, where talks reached a 
stalemate last week. It’s reasoned 
that the outcome of the negotia- 
tions at U hinges to a large extent 
on the pattern established at either 

(Continued on page 22) 


Lippert Sets 7% Checker 
In Line With Plan For 
Release of Ambitious Pix 


Avowed policy of Lippert Pic- 
tures to concentrate upon. distri- 
bution of better-quality, percent- 
age-rental product reportedly is a 
factor behind the company’s reten- 





tion of Jack H. Levin Associates as | 


its checking agency on percentage 
product. Agreement was inked 
last week following confabs 
tween Jack Levin and Arthur 
Greenblatt, Lippert sales chief. 
Lippert expects to follow up its 


last season success of “The Steel | 


Helmet,” “Rocketship X-M,” etc., 


with three George Raft pictures. | 
Distrib also has a Veronica Lake- | 


Zachary Scott starrer, “Stronghold,” 
due for release this spring in ad- 
dition to the Hall Bartlett docu- 
mentary, “Navajo.” 

Fact that’ Lippert is handling 
“Navajo,” Greenblatt deciared in 
New York this week, doesn’t mean 
that the company will make a point 
of distributing art product. But 
when pictures come along that 
merit special selling—such as 
“Navajo’’—the distrib is willing to 
take ’em on. 

Meantime, company prexy Robert 
L. Lippert returned to the Coast 
over the weekend after a five-day 
New York huddle with Greenblatt 
4s well as division and exchange 
managers. Confabs were held with 
a view toward laying the ground- 
work for expanded distributional 
operations. Accent on distribution 
follows Lippert’s cessation of pro- 
duction on his own last fall. 


Mutual Holding 2-Day 





Sales Meet in N. Y. 


Mutual Pictures, production-dis- 
tribution company recently formed 
hy Moe Kerman and Jack Dietz, 
will hold a two-day sales conven- 
tion at the Warwick Hotel, N. Y., 
Starting today (Wed.). Marketing 
and exploitation plans on Dietz’s 
recently completed “Models, Inc.,” 
will be aired before franchise- 
holders. 

Kerman, who heads the company 
disclosed in New York this week 
that the firm’s production program 
has been set at eight pictures for 
the first year, with 12 to follow for 
the second year. Distribution is 
set through the outfit’s own fran- 
chise-holders in all 31 exchange 


‘areas. 


Among those due to attend the 
sessions, besides Kerman and 
Dietz, are Albert Dezel and Sam 
Kaplan, who own the Mutual fran- 
chises in Chicago and Detroit. 
Dietz, incidentally, is the firm's 
veepee in charge of production. 


of homeoffice pub-ad+ 


be- | 





| Seeks Ingrid for Pic 


Rome, March 4. 

Sam Spiegel, independent Hol- 
lywood producer, has been nego- 
tiating with Ingrid Bergman to star 
in a picture which he may turn out 
in Italy. 

Miss Bergman, wife of producer- 
director Roberto Rossellini, ex- 
pects a_child this summer and 
|} won't be available until the end of 
| August. Spiegel is algo dickering 
iwith Marlon Brando, who would 
| costar. 


WB's Indie Deals 
| Now Up to Seven 


! 





ie 


PIX GET MORE 





period, Hollywood 


the biggest backlog of features in 
recent with 177 
either in the can, in the editing and 
scoring stage, or in actual produc- 
|} tion. Sales and pub-ad execs ap- 
; parently have convinced produc- 
tions toppers of the necessity of 
having the completed pix in the 
N. Y. offices far in advance of the 
actual release dates so that mer- 
chandising tieups and _ national 
magazine and syndicate breaks can 
be arranged over an extended 
period. 

Backlog is in keeping with the 
|}announced policy of 20th-Fox in 
| revealing its release sked for the 
|entire year to exhibs. Thusly, it’s 
| believed, exhibs can adjust their 
| thinking in terms of what they will 
be getting for the full year, and 


years, 


| 


Placing more emphasis on the | 

. . > . } 
exploitation of pix over a longer 
is building up; 


. | 
pictures | 


KEYED T0 BALLY 














U’s Insurance 


Making sure that no unto- 
} ward event halts the flow of its 
| bread-and-butter pix, Univer- 
sal has built up a blacklog of 
its “Francis” and “Ma and Pa 
Kettle” series. 

Company is already working 
on a “Kettle” production that 
won't be released until 1954. 
The 1952 and 1953 entries have 
already been completed. “‘Fran- 


cis” pix are all set up to 1953. 


| 


| 
| 











Britain's Bis 
Color Pix Sked 


Hollywood's increasing trend to 


| 


Increasing number of deals for|can lend some assistance in the | tinted films is being paralleled in 


the release of indie product are 
| being made by Warner Bros. With 
announced arrangement for the 
distribution of “Three for Bedroom 
/C,” Edward L. Alperson-Milton 
| Bren production in natural color 
starring Gloria Swanson, company 
{now is releasing films for seven 
| indies. 
| In addition to the one-pic deal 

with Alperson-Bren, WB distribs 
| films of Fidelity-Vogue, Howard 
| Welsch-A. Pam Blumenthal unit; 
Norma Productions, Burt Lancaster 
company; Abbott & Costello inde- 
| pendently-produced pix: Trans- 
atlantic Pictures, Sidney Bernstein- 

Alfred Hitchcock firm; Cagney 

4 Productions, William and James 
| Cagney outfit, and U. S. Pictures, 
| Milton Sperling’s indie unit. 
WB also has a separate deal with 
| Charles K. Feldman on an indi- 
vidual picture basis. Feldman de- 
livers a complete package, includ- 
ing story and players, and works 
out a percentage arrangement with 
the talent involved. Warners pro- 
vides the financing. 

Indie distrib deals, in today’s 
market, offer a major company 
many advantages: 1. Additional pix 
|can fill lapses in the production 
| schedule. 2. With companies getting 
|away from long-term’ exclusive 
| deals with top stars, they can make 
| arrangements with the players for 
| distribution and partial financing 
/of player’s indie-produced pic in 

(Continued on page 24) 


MAJORS NAMED IN 2 


| 


CHI ANTITRUST SUITS 


Chicago, March 4. 

Two anti-trust suits involving 
Chicago theatres as plaintiffs were 
filed here last week in Federal 
Court. 

First, a $600,000 treble-damage 
action on behalf of the Wicker 
Park Amuse. Corp., charges that 
the majors, Balaban & Katz and 
Warner Theatres circuits, conspired 
to keep product from the Royal 
Theatre from Jan. 1, 1935, until 
March 1, 1944. Case has been as- 
signed to Judge William Campbell. 

Second suit, a leasehold action 
for the Investors Theatre Corp.; is 
on behalf of the Paulina Theatre, 
which has been dark since June, 
1951. It also names the majors and 
theatre chains but adds the Essan- 
ess circuit. Investors claims that 
it holds a 99-year lease on prop- 
erty, which has been damaged to a 
$750,000 extent because of alleged 
refusal to permit operators of the 
theatre to lease pictures. House 
was subleased in 1944 to BPR, Inc., 
and Investors claims it, too, was 
unable to get better product. Suit 
| will come up before Judge Philip 
| Sullivan. 

Attorney Richard Orlikoff repre- 
sents both plaintiffs. 


Rep’s 25c Divvy 
| Republic Pictures’ board last 
| week declared -a 25c. divvy per 
| share on preferred stock. 
| Melon is payable April 1 to 
regres of record as of March 
14. 











| pre-selling campaign. It’s obvious 
| that the other companies are act- 
| ing similarly although they haven’t 
| officially announced the forthcom- 
| ing product for a full Year. 
| What stands out in the analysis 
| of the available backlog is the pre- 
ponderance of “big” pix, indicat- 
|ing that the film-makers are con- 
| Vinced that the “biggies” wiii draw 
| the patrons to the b.o. Noticeably, 
too, is the stress on color, with 
anywhere from 25% to 40% in the 
tinted process. In addition, the 
power of star names is still evi- 
dent, longtime Hollywood favorites 
heading a majority of the casts. 
Paramount, with 28 pix, has the 
largest current slate. Of these 15 
are in the can, eight are being 
| (Continued on page 19) 


Non-Theatrical Pix 
Prods. Cited for Lack 
Of Festival Co-op 


Washington, March 4. 
American representation at for- 
eign film festivals suffers from lack 
of cooperation among producers of 
non-theatrical films, the State De- 
partment complains. In the past, 
it’s pointed out, no central organi- 


zation has sifted entries in advance 
as to quality and proper category. 
Consequently, the best U. S. docu- 
mentaries are frequently over- 
looked. 

Problem is best summed up by 
Miss I. A. Wright, chairman of 
the State Dept.’s Review Commit- 
tee on Visual and Audio Material. 
“Unless the participation of pro- 
ducers of non-amusement films is 
organized,” she warns, “and some 
center (like the Film Council) 
agreed upon with which the di- 
rectors of film festivals may deal 
directly, U. S. participation will 
continue to be handicapped.” 

Report submitted to the State 
Dept. last fall by three U. S. Gov- 
ernment reps at the Venice Film 
Festival (Aug. 8-Sept. 10) also took 
exception to the “unsatisfactory” 
method of determining U. S. film 
participation in the festival. “The 
feature film producers are com- 
paratively few in number,” report 
stated, “and well organized.” But, 
it was noted, the non-amusement 
producers are “legion and. unor- 
ganized.” As a result the festival 
authorities find themselves “flood- 
ed with prints of films which they 
cannot possibly review, or classify 
in proper categories.” For a solu- 
tion the report urged formation 


| 
| 





(Continued on page 22) 


UA’s 2 for April 


United Artists yesterday (Tues.) 
disclosed it has scheduled two re- 
leases for April. First of the pix, 
slated for April 11, will be “Cap- 
tive City,” initialer from the Mark 
Robson-Robert Wise unit. John 
4 Forsythe is starred. 

Scheduled for April 25 is David 
E. Rose’s “Saturday's Island,” star- 
|ring Linda Darnell. 








of a joint committee with mem- | 


| England with British studios carry 
| ing their biggest color sked in 
| years. J. Arthur Rank Organiza 
| tion heads the color parade, hav 
| ing five spectrums in_ various! 

stages of completion Twe 
| awaiting U. S. preems 


are 


| Latter includes “Ivory Hunter,” 

Royal Command performance film 

known in England as “Where No| 
| Vultures Fly” and “The Magic 
| Box,” produced as a joint effort 
| by the British film industry for 
ithe recent Festival of Britain. 
|*Magic Box” stars Robert Donat 
|and includes in its cast 60 of Eng 
|land’s top film personalities. 
| Editing are the film adaptation 
|of Oscar Wilde’s “The Importance 
| of Being Earnest” (Michael Red- 
|grave, Joan Greenwood, Margaret 
| Rutherford) and “The Penny Prin- 
|eess,” comedy starritig Yolande 
|Donlan and Dirk Bogarde. 

Before the @eameras are Noel 

| Coward's “Meet Me Tonight,” epi 





lsodic treatment of three of his! 
'one-act plays from “Tonight at 
18:30,” and “Fanfare for Fig 


Leaves,” story of Britain’s fashion 
lestablishments. In preparation is 
|“The Love Lottery,” being made | 
| by Monja Danischewsky and Alex 
ander Mackendrick, the producer: | 
director team of “Tight Little Is- 
land.” 


METRO SETS 19 FOR 
RELEASE IN 6 MOS. 





Metro has set 19 features for re- | 
lease during the six months be-| 
ginning March 1, it was announced 
in N. Y. yesterday (Tues.) by 
Charles M. Reagan, general sales 
manager. Sked provides for three 
films each month, excepting May 
when four will swing into distribu- 
tion. There will be one film in 
color each month. 

M-G, meanwhile, is continuing | 
its special handling of “Quo! 
Vadis” on a bidding basis in all 
situations. Under new deals ap- | 
proved recently, the epic is now | 
set to open 89 engagements this | 
month, bringing to 165 the number | 
which have been held or scheduled 
until the end of March. 





O. F. Sullivan, Wichita | 
Exhib, Under Tax Rap 


Topeka, March 4. 
grand jury here last, 


Federal 
week returned an indictment ac- 
cusing O. F. Sullivan, Wichita, 
president of Central Theatre Co.,| 
of evading personal income tax and | 
other taxes due from the company. | 
| Jury charged that in 1945 he re-| 
| ported net income of $18,284 and | 
| paid tax of $5,309, but that true) 
| income was $40,010 with tax due of | 
| $17,776. The jury also alleged) 
evasions for 1946, 1947 aad 1948; | 
the figures for 1946 were given as | 
identical to those of 1945. | 

In another indictment Sullivan 








was charged with making false re-| 
|turns for his company. Central 
| Theatres operates both convention- | 
al and drive-in theatres in Wichita | 
| and vicinity. \ 





* Even 


| Federal Judge 


| and 


See Congress Closing Tax Loophole 
TIME FOR TIFIPS On 1-Pic Cos. After Herbert Victory 


if the Supreme Court 
|upholds the so-called “collapsible 
| corporation,” it’s not likely to be 
of any future help to industryites 
who organize one-picture 
Congress undoubtedly will 
the loophole. 
One-picture companies were ruled 


com- 
panies 
pass a law closing 
valid in a Los Angeles court deci- 
sion last week ordering an income 


| tax refund of $198,515 to F. Hugh 
| Herbert, 
i writer, and his wife. 


and screen- 
Government 


playwright 


indicated that it would take the 
case to the high court. 

If the Federal lawmakers pass 
a loophole-c!osing regulation, mil- 
lions of dollars in extra taxes 
already paid still will be returnable 
if suits are filed against the Gov- 
ernment, since no ex post facto 


(retroactive) laws are permissible 
under the Constitution 

Treasury officials, meanwhile, 
were confident that the Supreme 
Court would overturn the decision 
handed down Thursday (28) by 
Leon R. Yankwich, 
in which he ruled that film profits 
should be taxed on a capital-gains 
basis rather than as personal in- 
come for the Herberts. In all 
probability it will take several 
years before a Supreme Court deci- 
sion is forthcoming 

The Herberts had 
to recover $34,925 
$163,596 for 1946. Involved in the 
case was the picture, “Kiss and 
Tell,” produced in 1945 by a com- 


brought suit 
for 1945 and 


pany formed by Herbert § and 
George Abbott for Columbia re- 
‘lease. When the company was 


dissolved later and Herbert claimed 
a capital gain, the Treasury De- 
partment ignored the corporation 
and its liquidation, and levied in- 
come tax assessments against the 
Herberts 

Judge 
such 


that 
dis- 


Yankwich declared 
corporations cannot be 
(Continued on page 12) 


Chi Boothmen’s Union 
Win 2 Extra Men At 
Grand; House Reopens 


Chicago, March 4. 

Chi projectionists union last 
week won their demands for use 
of six operators at the RKO Grand. 
House, shuttered since Feb. 2 due 
to demands for two extra men, re- 
opens tomorrow (Wed.) with “David 
Bathsheba” (20th). “Phone 
Call From a Stranger” (20th) fol- 
lows for two weeks, then “Viva 
Zapata” (20th) comes in for ex- 
tended run. 


Deadlock resulted when union 


i said the extra men, who were used 
on advanced-price pictures, should 


be kept on when spot returned to 
pop-price releases. RKO pointed 


| out that in the past when this hap- 


pened staff returned to normal in 
Grand and other houses. 

Efforts to reopen a sister house, 
the Palace, which has also been 
dark, are not meeting with as much 
success... Union claims here are 
different from those at the Grand. 
House was used as legiter from 
Sept. 1 to Dec. 23, then was to re- 
vert to films, but union said that 
the existing contract was abro- 
gated agd new pact was to be 
made. 


13 Pix for Release 
By Col Thru Summer 


Columbia this week completed 
its releasing schedule through to 
next August with the lineup in- 
cluding three films from Stanley 
Kramer, two from Edward Small 
and one from Louis deRochemont. 
Total of 13 pix are on the list 
from the present through the sum- 
mer months. 

First of the new product from 
Kramer will be “My Six Convicts,” 





'which goes into distribution this 


month. deRochemont’s pic, “Walk 
East on Beacon,” goes out in April. 
Small will have “Brigand” in July 
and “Cripple Creek” im August. 





VARIETY 





Strong Pix Perk L.A; Bend’ Smash 
$45,000, ‘Texan’ Light 166, Point’ 
Sharp 286, ‘Show’ Big 40G in 2d 





Los Angeles, March 4. +— 


Local first-run biz is spotty, with 
some strong product being bal- 
anced by weak pix. Despite this 
uneven tone, session is running 
substantially ahead of same week 
a year ago. Pacing city is “Bend 
of River,” sock $45,000 in three 
Warner theatres, best this unit has 
shown since last August. “Sword’s 
Point” also shapes good $28,000 in 
two houses. 

Only a slim $16,000 is seen for 
“Return of Texan” in four spots. 
Combo of “Invitation” and “Just 
This Once” looms slow $19,000 in 
two sites. 

“Greatest Show on Earth” is 
dropping over 25% below first 
round but still is big $40,000 or 
better in two spots, second week. 
“Quo Vadis” is up to neat $7,000 on 
first week continuous run, with 
new prices, or actual 14th week at 
Four Star. “African Queen” is 
steady near $8,000 in 10th frame at 
Wilshire. 


Estimates for This Week 


Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,719; 
1,248; 70-$1.10)—“Return of Tex- 
an” (20th) and “Hold Line” (Mono). 
Slim $16,000. Last week, “Phone 
Call Stranger” (20th) and “Dark 
Man” (Indie), $26,600. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—‘‘Bend of River” (U) and “As You 
Were” (Lip). Sock $45,000. Last 
week, “Retreat, Hell!” (WB) (2d 
wk), $19,700. 

Loew’s State, Egyptian (UA) 
(2,404; 1,538; 70-$1.10)—“Invita- 
tion” (M-G) and “Just This Once” 
(M-G). Slow $19,000. Last week, 
“Lone Star” (M-G) and “Cioud- 
burst” (UA) (Loew’s only) (3d wk-5 
days), $10,000. 

Hillstreet, Pantages (RKO) (2,- 
752; 2,812; 70-$1)—‘‘Sword’s Point” 
(RKO) and “Jungle Jim Land” 
(Col). Good $28,000. Last week, 
“Las Vegas Story” (RKO) and 
“Harlem Globetrotters” (Col) (2d 
wk), $21,600. 

Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,430; 60- 
$1.20) — “Detective Story”. (Par) 
and “Old West” (Col) (L.A. Par 
only) (2d wk). Fair $12,000. Last 
week, $21,900. ‘ 

Hawaii (G&S) (1,106; 60-85) — 
“Sailor Beware” (Par) (6th wk). 
Off to $3,200. Last week, smart 
$5,000. 

Orpheum, Beverly Hills (Metro- 
politan-WB) (2,213; 1,612; .85-$1.50) 
—‘‘Greatest Show” (Par) (2d wk). 
Hefty $40,000. Last week, socko 
$54,800, below hopes but very 
strong. 

Ritz, Vogue, Globe (FWC) (1,- 
370; 885; 782; '70-$1.10) — “Phone 
Call Stranger” (20th) and “Dark 
Man” (Indie) (m.o.’s). Mild $9,500. 
Last week, “David and Bathsheba” 
(20th), $6,300. . 

United Artists (UA) (2,100; 70- 

1.10)—‘“Midnight Kiss’? (M-G) and 

‘Solomon’s ines’ (M-G)  (re- 
issues). Dull $5,000. Last week, 
“Quo Vadis” (M-G) (13th wk- 
5 days) (upped scales), $6,700. 

Four Star (UA) (900; 90-$1.50)— 
“Quo Vadis” (M-G). First week 
of continuous policy and new 
scale. Perked to $7,000. Last 
week, (13th wk-5 days), $4,40C on 
two-a-day, with $2.40 top. 

Fine Aris (FWC) (677; 80-$1.50) 
—‘“Lavender Hill Mab” (U) (8th 
wk). Oke $3,000. Last week, 


$3,600. 

Wilshire (FWC) (2,296; 80-$1.50) 
—‘African Queen” (UA) (10th wk). 
Sturdy $8,000. Last week, $8,300. 


Rialto (Metropolitan) (840; 80- 
$1.20) — “Streetcar” (WB) (10th 
wk). Nice $5,000. Last week, 
$6,000. 





‘BEND’ SOCK $13,000, 
BUFF; ‘SHOW’ 196, 2D 


Buffalo, March 4. 
Brightest newcomer here this 
week is “Bend of River,” heading 
for great session at the Lafayette. 
“Phone Call From Stranger,, is 
okay at Century. “Greatest Show 
on Earth” continued so big in sec- 
ond Center Theatre round that it 
is holding a third. “African Queen” 
also is solid in second stanza at 
the Buffalo. 
Estimates for This Week 
Buffalo (Loew's) (3,500; 40-70)— 
“African Queen” (UA) (2d wk). 
Looks to hold very solid at $10,000 
or better. First week was big $17,- 
000 


Paramount (Par) (3,000; 40-70)— 
“Bugles in Afternoon” (WB). 
today ‘Tues.). Last week, 


Broadway Grosses 


Estimated Total Gross 





This Week ........$479,200 
(Based on 24 theatres) 
Last Year ........$448,500 


‘Queen’ Mighty 
$20,000 in Pitt 


Pittsburgh, March 4. 
“African Queen” at the Penn is 
the big noise here this week. Looks 
like the best thing at this house in 
some time. Holds. Holdovers “I 
Want You” at Fulton and “Phone 
Call From Stranger” at Harris do- 
ing okay but the other new films 
“Bugles in Afternoon” at Stanley 
and “For Men Only” at Warner 
are just so-so. ; 

Estimates for This Week 
Fulton (Shea) (1,700; 50-85)— 
“IT Want You” (RKO) (2d wk). Not 
so bad $5,000. Last week, $8,000, 
somewhat under expectations. 
Harris (Harris) (2,200; 50-85)— 
“Phone Call From _ Stranger” 
(20th) (2d wk-4 days). Oke $4,000. 
Last week, okay $8,500. 

Penn (Loew’s) (3,300; 50-85)— 
“African Queen” (UA). Embraced 
by crix. Walloping weekend in- 
sures at least $20,000, terrific here 
these days. Last week, “Lone Star” 
(M-G) (2d wk), $10,000. 

Stanley (WB) (3,800; 50-85)— 
“Bugles in Afternoon” (WB). Not 
much for ‘this one, and will be 
lucky to get by with slow $9,000. 
Last week, “Retreat, Hell!’ (WB), 
big winner at $14,000. 

Squirrel Hill (WB) (900; 50-85)— 
“Song to Remember” (Col) (reis- 
sue). First Hollywood pic after 
three English films in new art pol- 
icy here. Modest $2,500. Last week, 
“Clouded Yellow” (Col) (2d wk), 
$2,000. ‘ 

Warner (WB) (2,000; 50-85)— 
“For Men Only” (Lip). Sluggish 
$5,500. Last weeR, “Las Vegas 
Story” (RKO), $6,500. 


‘5 Fingers’ Huge $11,000 
In D.C; “Texan’-Whiting 
Tall 226, ‘Bend’ 116, 2d 


Washington, March 4. 

Holdovers and lack of sock 
ecw giving town’s mid-town 
ouses a milder tone this week. 
Best bet is “Return of Texan” at 
Loew’s Capitol, which is being 
hypoed to solid take by a good 
stageshow headed by Margaret 
Whiting. “5 Fingers,” however, is 
the wow of week at the small Play- 
house. “‘Bugles in Afternoon” at 
Warner is also bright. 

Estimates for This Week 

Capitol (Loew’s) (3,434; 55-90)— 

“Return of Texan” (20th) plus 











‘SAILOR’ STURDY 156, 
ST. L; ‘QUEEN’ 136, 2D 


St. Louis, March 4. 

The 10-hour snowstorm Sunday 
(2), followed by rain on Monday, 
is slowing down boxoffice activity 
here this week at first-runs, with 
grosses off considerably from last 
stanza. Numerous holdovers also 
will clip the overall total. “Sailor 
Beware” is making about best 
showing with big session at the 
Ambassador, for third week down- 
town. “Las Vegas Story” is rated 
good at the Missouri, while “Afri- 
can Queen” is holding well in sec- 
ond Loew’s week. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60-75) 
—‘Bend of River’ (U) and 
“Sword’s Point” (RKO). Opened 
today (Tues.). Last week, “Sailor 
Beware” (Par) and “Aladdin and 
Lamp” (Mono), big $15,000. 

Fox (F&M) (5,000; 60-75)—“Re- 
treat, Hell!” (WB) and “Globetrot- 


ters” (Col). Opened today (Tues.). 
Last week, “Sword’s Point” (RKO) 
and “Congolaise” (UA), oke 
$12,000. 


Loew’s (Loew) (3,172; 50-75)— 
“African Queen” (UA) (2d wk). 
Holding at $13,000 following big 
$18,500 opening stanza. 

Missouri (F&M) (3,000; 60-75)— 
“Las Vegas Story” (RKO) and “Big 
Night” (UA). Good $12,000 or near. 
Last week, “Phone Call Stranger” 
(20th) and “Japanese War Bride” 
(20th), $13,500. 

Pageant (St. L. Amus.) (1,000; 75- 
90)—“‘Fantasie” (RKO) (reissue). 
Okay $4,000. Last week, “The 
Prize” (Indie), $4,500. 

Shady Oak (St. L. Amus.) (800; 
75-90)—“The Prize” (Indie) (2d 
wk). Held at $4,500 after $5,500 
fine initial session. 


Storms Bop Prov.; 
‘Zapata!’ Lively 96 


Providence, March 4. 


Two heavy snowstorms in one 
week are not helping at the box- 
office here. State’s “Belle of New 
York” is getting the most coin but 
only mild. Majestic, with “Viva 
Zapata!” is rated very nice. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Snow White” (RKO) (reissue) (2d 
wk). Dropping to $8,000. First 
week was neat $16,000. 

Majestic Fay) (2,200; 44-65)— 
“Viva Zapata!” (20th). Single fea- 
ture turnover helping for very 
hice $9,000. Last week, “Phone 
Call From Stranger” (20th) and 
“The Guest” (Rep), $12,000. 

Metropolitan (Snider) (3,100; 44- 
65)—“Hunchback Notre Dame” 
(RKO) and “Cat People” (RKO) 
(reissues). So-so $4,500. Last week, 





“Room For One More” (WB) and | firs 


“Hold That Line” (Mono) (2d wk), 
good $5,000. 

State (Loew) (3,200; 44-65)— 
“Belle of New York” (M-G) and 
“The Sellout” (M-G). Storm coin- 
‘cided with Saturday opening to 

ive poor sendoff. Mild $11,000. 

ast week, “Lone Star” (M-G), 
$12,500. 

Strand (Silverman) (2,200; 44-65) 
—‘For Men Only” (Lip) and 
“Stronghold” (Lip). Opened Mon- 





vaude topped by Margaret Whiting. 
(Continued on page 26) 


day (3). Last week, “Death of 
Salesman” (Col), died at $6,200. 








Cincinnati, March 4. 

Downtown biz continues to soar 
this week. Dean Martin and Jerry 
Lewis, with their own stageshow, 
shattered all-time figure at the 
Albee for three days. “Quo Vadis” 
came in today with great opening 
trade. “Greatest Show On Earth” 
is holding Capitol close to its last 
week’s modern house record. 
“Belle of New York” is causing no 
complaint at Palace. _ “Green 
Gleve,” another new bill, is okay 
at Grand. “African Queen” and 
“Sailor Beware” are buxom hold- 
overs. 

Estimates for This Week 

Albee (RKO) (3,100; $1.50) — 
“Purple Heart Diary’ (Col) plus 
Martin & Lewis heading their own 
stageshow for three days only. 
Upped scale applies also to juves. 
Comic duo jamming ‘em in six 
performances daily. Record three- 
day high here, huge $52,000. “Quo 
Vadis” (M-G) opened today (Tues.). 
Last week, “Las Vegas Story” 
(RKO), nine days, mild $10,500. 

Capitol (Mid-States) (2,000; 90- 





(Continued on page 26) 


$1.25)—“‘Greatest Show on Earth” 


Cincy Soars; Martin-Lewis Boost 
Diary, Wow 526, 3 Days, Belle’ 106 


(Par). Holding amazingly at $25,000 
in wake of $28,000 preem, which 
was modern house record. 

Grand (RKO) (1,400; 55-75) — 
“Green Glove” (UA) and “Assassin 
for Hire’ (Indie). Okay $8,000. 
Last week, ‘Retreat, Hell!” (WB) 
and “Hold That Line” (Mono), 8 
days, $9,000. 

Keith’s (Mid-States) (1,542; 55- 
75)—*“‘Sailor Beware” (Par) (m.o.) 
(2d wk). Still lively $6,000 trailing 
$7,500 for last week. Dean Martin 
and Jerry Lewis on stage at oppdsi- 
tion Albee in first half no coin- 
cidence and did not hurt. 


Lyric (RKO) (1,400; 55-75) — 
“African Queen” (UA) = (m.o.). 
Sturdy $6,000. Last week, “One 
Night -in Tropics’ (Indie) and 
“Pardon My Sarong” (Indie) (re- 
issues) split with “Bride Gorilla” 
(Indie) and “Night Horrors” (Indie), 
$4,000. 

Palace (RKO) (2,600; 55-75) — 
“Belle of New York” (M-G), No 
complaint at $10,000. Last week, 
“African Queen” (UA), smash $17,- 





500, best here for more than a year. 





Frisco Off; Something’ Lean $12500, 
‘Bend Nie 126, Show’ Big 236, 





Key City Grosses 


stimated Total Gross 
‘ This Week ...... $2,450,700 
(Based on 24 cities, 222 the- 
atres, chtefly first runs, tnclud- 





ing N. Y.) 
Total Gross Same Week 
FO ee CC) 2S $2,092,500 


(Based on 24 cities, and 203 
theatres.) 


Bend Boff $7,000, 
L'ville Standout 


Louisville, March 4. 

“Bend of River,” new single bill 
at the Kentucky, is making the big 
boxoffice noise this week, marking 
the first time that this newest 
house in ranks of local first-runs 
has rung the bell boxoffice-wise. 
Current James Stewart starrer is 
sock. “Japanese War Bride” at the 
Strand is on the dull side while 
“FBI Girl’ at Mary Anderson 
looks fair. “Girl in Every Port” at 
Rialto is about average. 

Estimates for This Week 

Kentucky (Switow) (1,100; 54-75) 
—“Bend of River’ (U) Considering 
capacity of house, shapes as town’s 
leader, socko $7,000 or near. Last 
week, “Death of Salesman” (Col) 
(2d wk), $3,500. 

Mary Anderson (People’s (1,200; 
54-75)—"“FBI Girl” (Lip). Fair $5,- 
000. Last week, “Woman Is Dan- 
gerous” (WB), about same. 

Rialto (Fourth Avenue) (3,000; 
54-75) —“Girl in Every Port” (RKO) 
and “Man Bait” (Lip). Fairish $10,- 
000. Last week, “Phone Call 
Stranger” (20th), $8,500. 

State (Loew’s (3,000; 45-65) — 
“Belle of New York” (M-G) and 
“It’s a Big Country” (M-G). Mild 
$9,000. Last week, “Lone Star” 
(M-G) and “Calling Bulldog Drum- 
mond” (M-G), $12,000. 

Strand (FA) (1,200; 54-75) — 
“Japanese War Bride” (20th) and 
“Girl on Bridge” (20th). Slow $3,- 
000. Last week, “Las Vegas Story” 
(RKO) and “Trail Guide” (RKO), 
$4,000. 


‘Quo Vadis’ Terrif 206, 
Mpls.; ‘Retreat’ Fair 66, 
‘Bend’ Nice $8,000, 2d 


Minneapolis, March 4. 

After the Martin & Lewis Radio 
City boxoffice windfall, the local 
t-runs are back to normal again, 
and that is not so good. However, 
the turnouts for “Quo Vadis,” 
which is playing with upped ad- 
missions at the Century, make evi- 
dent that the comedy feam didn’t 
milk the town dry. Aside from 
“Quo Vadis,” which looks terrific, 
first-runs are —— sluggish. 
“Retreat, Hell!” looks fair. 

Estimates for This Week 
Century (Par) (1,600; 85-$1.25)— 











“Quo Vadis” (M-G). Huge $20,000. 
Last week, “Phone Call From 
Stranger” (20th) (2d wk), okay 


Gopher (Berger) (1,000; 50-76)— 
“Cimarron Kid” (U). Mild $4,000. 
Last week, “Red Skies Montana” 
(20th) (2d wk), $3,000. 

Lyric (Par) (1,000; 50-76)— 
“Bushwackers” (Indie) and “Tales 
Robin Hood” (Lip). Fair $4,000. 
Last week, “Sellout” (M-G) and 
“Shadow in Sky” (M-G), $4,000. 

Radio City (Par) (4,000; 50-76)— 
“Las Vegas Story” (RKO). First 
RKO picture to play this house. 
Tough going following Martin & 
Lewis. Modest $10,000. Last week, 
“Reunion in Reno” (U) with Mar- 
tin & Lewis, others, onstage, stu- 
pendous $72,000, record for house 
and city at 85-$1.50 scale. 

RKO-Orpheum (RKO) (2,800; 40- 
76—“Bend of River” (U) (2d wk). 
Has been a boxoffice sweetheart. 
Nice $8,000 following smash $12,- 
000 initial stanza. 

RKO-Pan (RKO) (1,600; 40-76) 
—‘“‘Meet Danny Wilson” (U) and 
“Harem Girl” (Col). Newspaper 
ads have Shelley Winters starred 
and played up. Okay $5,000. Last 
week, “Big Night’ (UA) and “Chi- 
cago Calling” (UA), $4,000. 

State (Par) (2,300; 50-76)—“Re- 
treat, Hell!” (WB). Plenty of 


praise, but shapes only moderate 
at $6,000. Last week, “Invitation” 
(M-G), $5,000. 

World (Mann) (400; 65-$1.00)— 
“Lavender Hill Mob” (U) (3d wk). 
Has surprised by its healthy pull. 
Brisk $3,500. Last week, $4,600. 





San Francisco, March 4. 

General slump at first-runs here 
this session is attributed to Lent 
and balmy weather. “Something To 
Live For” is not so good with light 
session in prospect at Paramount. 
“Just This Once” looks weak at 
Golden Gate. “Westward the 
Women” is rated okay at Warfield. 
“Bend of River” still is nice in 
second Orpheum round after smash 
opener. “Greatest Show on Earth” 
shapes big in second stanza at St, 
Francis. 


Estimates for This Week 
Golden Gate (RKO) (2,850; 65-95) 
“Just This Once” (M-G) and 
“Waco” (Mono). Weak $12,000. Last 


week, “Las Vegas Story” (RKO), 
$13,800. 
Fox (FWC) (4,651; 65-95)— 


“Phone Call From Stranger” (20th) 
and “Girl On Bridge” (20th). Drab 
$13,000. Last week, “Big Trees” 
(WB) and “Steel Fist” (Mono), 
$12,500. 

Warfield (Loew’s) (2,656; 65-95)—. 


“Westward Women” (M-G). Okay 
$18,000. Last week, “Pandora” 
(M-G), $16,000. 


Paramount (Par) (2,645; 65-95)— 
“Something To Live For” (Par) and 
“Stronghold” (Lip). NSG $12,500. 
Last week, “Retreat, Hell!” (WB) 
and “Man Bait” (Lip), $21,000. 

St. Francis (Par) (1,400; $1.25- 
$1.50)—“Greatest Show on Earth” 
(Par) (2d wk). Big $23,000. Last 
week, $31,000. 

Orpheum (No. Coast) (2,448: 65- 
95)—“‘Bend of River” (U) and “As 
You Were” (Lip) (2d wk). Nice 
$12,000. Last week, $21,500. 

United Artists (No. Coast) (1,207; 
65-95)—“The River” (UA) (2d wk). 
Down to $5,000. Last week, fine 


$9,500. 

Stagedoor (A-R) (370; 85-$1)— 
“Rasho-Mon” (Indie) (3rd _ wk). 
Good $4,200. Last week, $4,400. 

Clay (Rosener) (400; 65-$1)— 
“Pictura” *(Indie) (4th wk). Down 
to $2,200. Last week, neat $3.100. 

Vogue (S. F. Theatres) (375; $1- 
$1.20)—“La Ronde” (Indie) (15th 
wk). Holding at $1,600. Last week, 
nice $1,800. 


Holdovers Hobble Hub; 
‘Mailman’ Slight $8,000, 
‘Room’ Oke 146 in 2d 


Boston, March 4. 

Mainstem is loaded with hold- 
overs this frame with “Snow 
White” in third week at Memorial 
still showing the way. Newcomer 
“Invitation” at Astor shapes fairly 
big but “Barefoot Mailman” at 
Boston looms sluggish. “Lone Star” 
in second week at State and Or- 
pheum and “Room for One More” 
also in second at Paramount and 
Fenway loom okay. “Viva Zapata” 
in second round at Met is off. 

Estimates for This Weck 

Astor (B&Q) (1,200; 50-95) — 
“Invitation” (M-G). Shapes to get 
big $12,500. Last week, “Red Skies 
Montana” (20th) dismal $6,000 in 
10 days. 

Beacon Hill (Beacon Hill) (682; 
65-$1.20)—‘‘Another Man’s Poison’ 
(UA) and “Heir to Throne” (Indie) 
(6th wk). Down to $3,000. Last 
week, poor $3,500. 

Boston (RKO) (3,000; 40-85) — 





“Barefoot Mailman” (Col) and 
“Harlem Globetrotters” (Col). 
Slow $8,900. Last week, “At 


Sword’s Point” (RKO) and “Youn 
Scarface” (Indie), $15,000 for 
days. 

Exeter (Indie) (1,300; 60-80) — 
“Browning Version” (U) and 
“Royal Journey” (UA) (6th wk). 
Trim $6,000 following oke $7,000 
for fifth. 

Fenway (NET) (1,373; 40-85) — 
“Room for One More” (WB) and 
“Steel Fist’ (Mono) (2d _ wk). 
Dropped to $4,000 after nice $6,500 
for first. ; 

Memorial (RKO) (3,000; 40-85)— 
“Snow White” (RKO) (reissue) 
(3rd wk). Off to about $16,000 for 
final round after tasty $28,000 for 
second frame. 

Metropolitan (NET) (4,367; 40- 
85)—“Viva Zapata!” (20th) and 
“Stars and Guitars” (Rep) (2d wk). 
Off to $12,000 after mild $16,500 
for first. 

Orpheum (Loew) (3,000; 40-85)— 
“Lone Star” (M-G) and “Son of 
Dr. Jekyll” (Col) (2d wk). Skidded 
to about $14,000 following slick 

1,000 for first. 

Paramount (NET) (1,700; 40-85) 
—‘“Room for One More” (WB) and 
“Steel Fist” (Mono) (2d wk). Not 
bad at $10,000. Last week, fine 


15,000. 

State (Loew) (3,500; 40-85) — 
“Lone Star” (M-G) and “Son of 
Dr. Jekyll” (Col) (2d wk). Off to 
$6,000 after nice $10,000 for first. 
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H.0.s, Lent Clip Chi Albeit ‘Queen’ 
Socko $37,000; Retreat’ Fast 186, 
Bend’ Hep 126, 2d, ‘Vadis’ 556, 3d 


Chicago, March 4. #— 





Chicago is heavily laden with 
holdovers and with the Lenten 
period underway the usual drop in 
biz is to be expected. However, 
slack is being taken u strongly 
by sock business of “African 
Queen” at the Woods. Strong pro~ 
motional campaign sparked by first 
four color full-page amusement ad 
in the Chicago Trfbune is boosting 
biz to smash $37,000 in first frame. 
Other newie, “Retreat, Hell!” 
coupled with “It’s a Big Country” 
at Roosevelt should do nicely, but 
sufferings apparently from lack of 
publicity. It looks like $18,000. 


“Quo Vadis” at the Oriental in 
third stanza is reaching for lofty 
total. “Bend of River” and “Lady 
From Texas” at the State-Lake is 
hoping for fat stanza while the 
Chicago, with “Room For One 
More” and Gene Nelson heading 
stageshow on second frame looms 
moderate. “Pandora” shapes mild 
in second United Artists week. 

Estimates for This Week 

Chicago (B&K) (3,900; 55-98) — 
“Room For One More” (WB) plus 
Gene Nelson on stage (2d wk). 
Okay $30,000. Last week, $46,000. 


Oriental (Indie) (3,400; 98-$1.25) 
— “Quo Vadis” (M-G) (3d wk). 
Shooting for lush $55,000. Last 
week, $63,000. 


Roosevelt (B&K) (1,500; 55-98)— 
“Retreat, Hell!” (WB) and “It’s 
Big Country” (M-G). Shapes fast, 
$18,000. Last week, “Man Bait” 
(Lip) and “For Men Only” (Lip), 
$12,000. 


State-Lake (B&K) (2,700; 55-98) 
—‘‘Bend of River” (U) and “Lady 
From Texas” (U)- (2d wk). Holding 
nicely ‘with $12,000. Last week, 
$20,000. / 

United Artists (B&K) (1,700; 55- 
98)—“‘Pandora” (M-G) and “Close 
To Heart” (WB) (2d wk). Passable 
$10,000. Last week, $17,000. 


Woods (Essaness) (1,073; 98) — 
“African Queen” (UA). Zooming to 
socko $37,000. Last week, “Death 
of “Salesman” (Col) (4th wk), 
$12,000 


World (Indie) (587; 80)—“Titan” 
(Indie) (reissue) and “Dance Ma- 


et (Indie) (2d wk). Fine $3,000. 
st week, same. 


Ziegfeld (Lopert) (480; $1.25- 
$2.40) —“Tales of Hoffmann” (In- 
die) (7th wk), Strong $3,000. 
“Rasho Mon” started today (Tues.). 
Last week, $3,500. 


Toronte Biz on Upbeat; 
‘Zapata’ Wham $20,000, 
‘Dreams’ Bangup $16,000 


Toronto, March 4. 
Biz is on upswing with “Viva 
Zapata!” topping the newcomers 
and “See You in My Dreams” right 


behind. “Quo Vadis” in third 
stanza is still heading the hold- 
overs for a Loew’s house record. 


Estimates for This Week 


Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,059; 955; 470; 698; 694; 35-60) — 
“Drums Deep South” (RKO) and 
“Whistle Eaton Falls” (Col). Oke 
$15,000. Last week, “Barefoot 
Mailman” (Col) and “Capt. Blood” 
(WB) (reissue), $15,000. 


Imperial, Nortown (FP) (3,373; 
959; 50-80 )—“‘Viva Zapata!” (20th). 
Socko $20,000. Last week “Hong 
Kong” (Par), $13,000. 


‘ Loew’s (Loew) (2,743; 90-$1.50)— 
Quo Vadis” (M-G) (3d wk). Lusty 
$22,000. Last week, $30,000. 


. Odeon (Rank) (2,390; 50-90) — 
Decision Before Dawn” (20th) 
(2d wk). Very good $12,000. Last 
week, $14,000. 


Shea’s (FP) (2,386; 40-80)—“See 
You In My Dreams” (WB). Big 
$16,000. Last week, “I Want You” 
(RKO) (2d wk), $11,000. . 


G Towne (Taylor) (693; 65-$1) — 
Romeo and Juliet” (M-G) (reissue) 


(2d wk). Hefty $5,000. Last week, 
Same. 


i University (FP) (1,558; 40-80)— 
Phone Call From Stranger” (20th) 
(3d wk). Fair $7,500. Last week, 
$11,000. 

J Uptown (Loew) (2,743; 40-80) — 
Meet Danny Wilson” (U). Good 
$8,000. Last week, “Bend of River” 
(U) (3d wk), big $5,500. 

Pe Victoria (FP) (1,140; 40-75) — 
Hunchback Notre Dame” (RKO) 
and “Cat People” (RKO) (reissues). 
Satisfactory $6,000. Last week, 
Citizen Saint” (Indie), $5,500. 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


“apata’ Sockeroo 
$25,000, Philly 


Philadelphia, March 4. 
The bliz last Saturday about 
halved normal trade that day and 
is putting a dent in trade this ses- 


sion. Sunday perked up. despite 
traffic hazards. “Viva Zapata!” 
shapes as best newcomer, winning 
attendance honors although the 
higher-scale “Quo Vadis” will show 
a bigger gross. “Greatest Show on 
Earth” continues solid in second 
Boyd week while “Bend of River” 
still is big in second round at the 
Goldman. 


Estimates for This Week 


Aldine (WB) (1,303; 50-99)— 
“Just This Once” (M-G). So-so $6,- 
000. Last week, “Girl in Every 
Port” (RKO), $7,000. 


Boyd (WB) (2,360; 50-$1.50)— 
“Greatest Show on Earth” (Par) 
(2d wk). Solid $23,000. Last week, 
mighty $40,000. 

Earle (WB) (2,700; 50-99)—“Hold 
That Line” (Mono) and “Man Bait” 
(Lip). Weak $5,500. Last wwek, 
“For Men Only” (Lip) and “Strong- 
hold” (Lip), $6,500. 


Fox (20th) (2,250; 50-99)—“Viva 
Zapata!” (20th). Sock $25,000. 
Last week, “Phone Call Stranger’ 
(20th) (2d wk), $13,000. 

Goldman (Goldman) (1,200; 50- 
99)—“Bend of River” (U) (2d wk). 
Nice $11,000. Last week, giant 
$23,000. 

Mastbaum (WB) (4,360; 90-$1.50) 
—‘‘Quo Vadis” (M-G) (4th wk), big 
$27,000. Last week, $40,000. 

Midtown (Goldman) (1,000; 50- 
99)—“‘Lady Says No” (UA). Okay 
$6,200. Last week, “Green Glove” 
(UA), $7,000. 

Randolph (Goldman) (2,500; 50- 
99)—“‘Las Vegas Story” (RKO) (2d 








wk). Tame $10,500. Last week, 
$16,000. 
Stanley (WB) (2,900; 50-99)— 


“Sailor Beware” (Par) (3d wk), 
great $16,000. Last week, $24,000. 

Stanton (WB) (1,473; 50-99)— 
“Scandal Sheet” (Col). Nice $8,- 
500. Last week, “Retreat, Hell!” 
(WB) (2d wk), $8,000. 

Trans-Lux (T-L) (500; 85-$1.20) 
—‘“Detective Story’ (Par) (16th 
= Good $6,500. Last week, $7,- 


‘Vadis’ Great $25,000, 
_ Det; ‘Retreat’ Mild 12G 


Detroit, March 4. 
“Quo Vadis” is taking the laurels 
this week, earning the top Adams 
gross of year. “Greatest Show on 
Earth” continues sock in second 
week at Madison.. “Retreat, Hell” 
shapes mild at Palms. 


Estimates for This Week 


‘ Fox (Fox-Detroit) (5.000; 70-95) 
—‘Phone Call Stranger’ (20th) 
and “Cage of Gold” (Indie) (2d wk). 
Slow $16,000. Last week, $19,000. 

Michigan (United Detroit) (4,000; 
70-95)—“Sailor Beware” (Par) and 

“FBI Girl” (Lip) (4th wk). Nice 
$12,000. Last week, $15,000. 


Palms (UD) (2,900; 70-95)—‘Re- 
treat, Hell!” (WB) and “Here Come 
Nelsons” (U), Mild $12,000. Last 
week, “Sword’s Point” (RKO) and 
“Woman in Dark” (Mono), $13,000. 


Madison (UD) (1,900; 90-$1.25)— 
“Greatest Show” (Par) (2d wk). 
Sock $25,000. Last week, $28,000. 

United Artists (UA) (1,900; 70- 
95)—“Just This Once’ (M-G) and 
“Steel Fist’? (Mono). Poor $6,000. 
Last week, “Belle of New York” 
(M-G) and “Highwayman” (Mono), 
$9,000. 

Adams (Balaban) (1,700; 90- 
$1.25)—“Quo Vadis” (M-G). Great 
$25,000. Last aveek, “Salesman” 
(Col), $3,000 in third week. 








‘Quo Vadis’ Paces Port., 
Great 27¢; ‘Weekend’ 96 


Portland, Ore., March 4. 

Biz is hopping here this week. 
Hamrick’s Liberty went to first-run 
policy for “Quo Vadis,” great at 
roadshow prices. “Vadis” is on con- 
tinuous-run deal and_ all-night 
policy. “‘Weekend With Father” is 
best of other new films. 

Estimates for This Week 


Broadway (Parker) (1,890; 65-90) 


, —‘“Weekend With Father” (U) and 


“Unknown Man” (M-G). Good 
$9,000. Last week, “Wild Blue| 
Yonder” (Rep) and “First Legion’ 
(UA), $9,800. 

Guild (Parker) (400; 65-90) — 
“Fame Is Spur” (Indie). Mild 
$1,500. Last week, “Passionelle” 
(Indie) and “Torment” (Indie), 
same. 

Liberty (Hamrick) (1,850; 90- 
$1,50)—“‘Quo Vadis” (M-G). Great 
$27,000. Initial pice on first-run 


policy here. 

Mayfair (Parker) (1,500; 65-90)— 
“Boots Malone” (Col) and “Son of 
Dr. Jekyll” (Col). Mild $3,000. 
Last week, “Bend of River” (U) and 
“Lady Pays Off” (U) (m.o.), $6,200. 

Oriental (Evergreen) (2,000; 65- 
90)—“‘Model and Marriage Broker” 
(20th) and “Never Forget You” 
(20th), day-date with Paramount. 
Oke $4,500. Last week, “Big 
Trees” (WB) and “Captain Blood” 
(WB) (reissue), $5,200 in 8 days. 

Orpheum (Evergreen) (1,750; 65- 
90)—‘“‘Indian Uprising” (Col) and 
“The Harem Girl” (Col). Fair 
$5,500. Last week, “Big Trees” 
(WB) and “Captain Blood” (WB) 
(reissue), $7,500: 

Paramount (Evergreen) (3,400; 
65-90) — “‘Model Marriage Broker” 
(20th) and “Never Forget You” 
(20th), also Oriental, Passable $7,- 
500. Last week, “Double Dynamite” 
(RKO) and “Whip Hand” (RKO), 
$7,400. 

United Artists (Parker) (890; 65- 
90)\—“‘Lone Star’ (M-G) (2d wk). 
So-so $5,700. Last week, $10,000. 


Bend’ Denver Ace, 
366; Show’ 26146 


Denver, March 4. 

Biz is soaring here this round, 
“Bend of River” is -outstandin 
with terrific trade at Denver an 
Esquire for one of biggest figures 
at these two houses in months. 
Holds, naturally. “Greatest Show 
on Earth” is heading for a record 
at the Denham, with $1.25 top. 
Stays on. “Here Come Nelsons” 
ld6oms big in three spots. “Quo 
Vadis” still is great at Paramount 
and will stay at least a fourth 
week. Snow on Sunday (2) failed 
to dent business. 

Estimates for This Week 

Aladdin (Fox) (1,400; 40-80) — 
“Here Come Nelsons” (Par) and 
“Hit the Ice” (U), day-date with 
Tabor, Webber. Big $10,000. Last 





week, “Woman Is Dangerous” 
(WB) and “Capt. Blood” (Col), 
$7,500. 


Broadway (Wolfberg) (1,200; 40- 
80) — “Girl in Every Port” (M-G) 
(2d wk). Down to $6,000. Last week, 
nice $9,000. 

Denham (Cockrill) (1,750; 90- 
$1.25)—“Greatest Show on Earth” 
(Par). Record $26,500. Holding, of 
course. Last week, “Sailor Be- 
ware” (Par) (3d wk), $8,000. 

Denver (Fox) (2,525; 40-80) — 
“Bend of River” (U) and “Finders 
Keepers” (U), day-date with Es- 

uire. Terrific $30,000. Holds indef. 
Last week, “Model and Marriage 
Broker” (20th) and “Chicago Call- 
ing” (UA), good $16,000. 

Esquire (Fox) (742; 40-80) — 
“Bend of River’ (U) and “Finders 
Keepers” (U), also Denver. Smash 
$6,000 or near. Last week, “Model 
and Marriage Broker” (20th) and 
ao Calling” (UA), good 


,250. 

Orpheum (RKO) (2,600; 40-80)— 
“Lone Star’ (M-G) and “Sellout” 
(M-G) (2d wk). Off to r $10,000. 
Last week, big $19,000. 

Paramount (Fox) (2,200; $1-$1.50) 
—“Quo Vadis” (M-G) (3d wk). Big 
$23,000 or better. Stays again. Last 
week, $27,000. 

Rialto (Fox) (878; 40-80)—“Japa- 
nese War Bride” (20th) and “Mar- 
shal of Heldorado” (Lip). Big $5,- 
000. Last week, on reissues. 

Tabor (Fox) (1,967; 40-80) — 
“Here Come Nelsons” (Par) and 
“Hit Ice’ (U), also Aladdin, Web- 
ber. Big $9,500. Last week, “Wom- 
an Is Dangerous” (WB) and “Capt. 
Blood” (Col), $8,000. 

Vogue (Pike) (600; 60-85)—“Se- 
cret of Mayerling” (Indie). Fair 
$2,000. Last week, “Silent Dust” 
(Indie), poor $1,600. 

Webber (Fox) 
“Here Come Nelsons” (Par) and 
“Hit Ice” (U), also Aladdin, Tabor. 
Sock $5,000. Last week, ‘““Woman 
Is Dangerous” (WB) and “Capt. 
Blood” (Col), $4,000. 


(750; 40-80) —| 


As if the start of Lent last 
Wednesday (27) were not a severe 
enough handicap, Broadway first- 
run business was really sloughed 
i by last Saturday's (1) snowstorm. 
| The snowfall was particularly rough 
|for theatres because it came on 
| Saturday. Transportation became 
badly snarled as a result, and radio 
warnings about bad driving condi- 
tions didn’t help biz any. This all 
added up to Saturday’s trade being 
off 15-25% from anormal Saturday. 
biz 
| Especially hard hit were Radio 
City Music Hall, depending mostly 
on big weekend biz currently, and 
the Criterion, which leans heavily 
on juvenile patronage for “Snow 
White.” 

“This Woman Is Dangerous,” 
with Georgia Gibbs, Buddy Lester, 
Billy Williams Quartet and Jerry 
Wald band onstage, is lone big 
newcomer and wound up with only 
a fair $56,000 at the Paramount. A 
glaring example of what the storm 
did to the week’s totals is shown 
by the Criterion and its “Snow 
White.” Only a nice $15,000 looms 
for second week in contrast with 
smash $38,000 opening ~round, 
which, of course, included Wash- 
ington’s Birthday. 

“Greatest Show on Earth,” with 
stageshow, is down to $104,000 in 
he current (8th) week at the Mu- 
sic Hall, representing a $26,000 de- 
cline from the seventh session. Hall 





suffered a loss of about $6,000 
from what had been anticipated 
last Saturday. Cecil B. DeMille 


opus stays a ninth stanza and until 
the Hall’s Easter Show opens late 
this month. 

“African Queen” also was badly 
clipped, being down to about $50,- 
000, still very big, at the Capitol 
in second frame. 

“Five Fingers,” with stageshow 
headed by Dorothy Lamour, also 
is way off from initial round, with 
nice $72,000 in prospect for sec- 
ond week at the Roxy. “Viva Za- 


’ 


pata!” is down to about $21,000 
in current (4th) session at the 
Rivoli. The storm also dropped 


“Sailor, Beware” to about its low- 
est point of the run at the Mayfair 
with about $25,000 likely in fifth 
week, or $17,000 below its fourth 
frame. 

The new vaudeville bill headed 
by Lauritz Melchior and Ben Blue 
was not so good in its first week. 


Estimates for This Week 


Astor (City Inv.) (1,300; $1.25- 
$1.80) — “Quo Vadis” (M-G) (18th 
wk). Current round started yester- 
day (Tues.). The 17th week (9th of 
current continuous-run policy) 
dipped back to recent pace with 
$20,000 after sock $27,000 for 16th 
week. Now planned to wind up this 
month, with “My Six Convicts” 
(Col) due in March 27, - 

Bijou (City Inv.) (589; 80-$1.80) | 
—‘“Cry, Beloved Country” (Indie) 
(6th wk). Down to around $7,000 in 
current session after solid $11,000 
for fifth week. Stays on. 

Baronet (Reade) (430; 74-$1.20) 
- -“Navajo” (Lip) (3d wk). Second 
week ended yesterday (Tues.) 
slipped to $3,900 after fine $5,500 
opening round. ' 

Capitol (Loew’s) (4,820; 70-$1.80) 
—‘“‘African Queen” (UA) (3d_wk). 
Initial holdover round ended yes- 
terday (Tues.) slipped sharpiy, 
mainly because of bad weather 
break, to big $50,000 after terrific 
$80,000 opening week. Continues. 

Criterion (Moss) (1,700; 50-$1.80) 
—“Snow White’ (RKO) (reissue) 
(2d wk). Way off at nice $15,000, 
mainly because losing kid Satur- 
day patronage. First week was 
sock $38,000. Goes a third week. 

Globe (Brandt) (1,500; 50-$1.80) 
—‘Hoodlum Empire” (Rep). Opens 
today (Wed.). Last week, “When 
Worlds Collide” (Par) (4th wk), 
dipped to $7,000 after fine $13,500 
f.< third. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“Lavender Hill Mob” (U) (21st 
wk). The 20th frame ended Mon- 
day (3) held at $5,900 after big 
$7,000 for 19th week. 

Guild (Newsreel) (565; 74-$1.50) 
—“Royal Journey” (UA). Initial 
week of this first-run looks like 
record $11,000 or near. Holds, 
naturally. 

Holiday (Zatkin) (950; 50-$1.80) 
—‘“Brief Rapture” (Indie) (2d wk). 
First week ended yesterday (Tues.) 
was very disappointing at $4,000 
or near. In ahead, “Return of 
| Texan” (20th) (2d wk), $4,500. 
Mayfair (Brandt) (1,736; 80- 
| $1.80) —- “Sailor, Beware” (Par) 
| (5th wk). Continues in great style 
| with $25,000 after terrific $42,000 

for fourth week. Stays. | 

Normandie (Normandie Thea- 











Snowstorm Nips B'way; This Woman’ 
Plus Vaude Fair $56,000, Show’ Off 
To 1046 in 8th, Other H.0.s Hit 


tres) (592; 95-$1.80) — “Pandora” 
(M-G) (13th wk-final). Present 
frame ending tomorrow (Thurs.) 
does not look like more than 
$3,000 after oke $3,800 for 12th 
week. “Something to Live For” 
(Par) due in Friday (7), with “En- 
core” (Par) due to follow it into 
this house. 

Palace (RKO) (1,700; $1.20-$4.80) 
—All-vaude, two-a-day topped by 


| Lauritz Melchior, Ben Blue (2d- 
| final wk). First week with this new 
all-vaudeville lineup was on dis- 


| appointing side at $24,300, especial- 


ly after the biz enjoyed here by 
Judy Garland and old lineup. Last 
week, final session for Garland bill 
was huge $50,000. New bill headed 
by Olsen & Johnson announced to 
open March 11, 

Paramount (Par) (3,664; 70-$1.80) 
—‘Woman Is Dangerous” (WB) 
with Georgia Gibbs, Buddy Lester, 
Billy Williams Quartet. Jerry Wald 
orch (2d-final wk). First frame 
ended yesterday (Tues.) was fair 
$56,000. In ahead, “Girl in Every 
Port” (RKO) plus Phil Foster, 
Polly Bergen, Gene Krupa orch 
(2d wk), good $64,000. 

Park Ave. (Reade) (583; 90-$1.50) 
—"“Woman in Question” (Col) (3d 
wk). Initial holdover round ended 
Sunday (2) held fairly well at $6,- 
600 after big $10,200 opening 
week, 

Paris (Indie) (568) ($1.20-$2.40)— 
“The River” (UA) (26th wk). The 
25th frame ended Sunday (2) was 
$6,000, off a bit from solid $6,800 
of 24th round. 


Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—"“Greatest 
Show on Earth” (Par) with stage- 
show (8th wk). Saturday's storm 
really ploughed into this, with mild 
$104,000 likely since the Hall has 
been leaning heavily on weekend 
trade to hold the pace, However, 
goes a ninth and 10th, and maybe 
longer. Now planned to run 
through to Easter Show, which may 
open earlier, rather than try with 
a new pic for a brief run. “Singing 
in Rain” (M-G) and annual Easter 
stageshow now may open Mareh 27, 
Seventh session was great $130,000, 
ahead of sixth. 

Rivoli (UAT-Par) (2,092; 90-$1.80) 
—‘Viva Zapata!” (20th) (4th wk). 
Still very lively with $21,000 after 
big $36,000 for third frame. Stays. 

Roxy (20th) (5,886; 80-$2.20)— 
“5 Fingers’ (20th) with Dorothy 
Lamour, Florence Desmond, the 
Szonys topping stageshow (2d wk). 
Down from whopping initial frame 
but still big with $72,000. First 
week terrific $120,000 but not 

uite up to hopes due to midweek 
slump. Goes a third week. 

State (Loew’s) (3,450; 55-$1.80) 
—‘Belle of New York” (M-G), 
Opens today (Wed.). Last week 
“Meet in St. Louis’ (M-G) and 
“Babes in Arms” (M-G) (reissues) 
(3d wk-5 days), way down to thin 
$5,000 after nice $14,000 for see- 
ond week. 

Warner (WB) (2,756; 85-$2)— 
“Bugles in Afternoon” (WB). 
Opened yesterday (Tues.). In 
ahead, “Retreat, Hell!” (WB) (2d 
wk), fell sharply to $12,000 after 
big $28,000 opening round. 

Sutton (R&B) (561; 90-$1.50)\— | 
“Tales of Hoffmann” (Indie) (11th 
wk). The 10th stanza ended Mon- 
day (3) held to $4,800 after fine 
$6,000 in ninth week. New pic is 
not set for house as yet. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—"‘Magic Garden” (Indie) 
(5th wk). The fourth frame ended 
Monday (3) was $3,200 after stout 
$4,800 for third week. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—“Love Is Better Than Ever” 


(M-G). Opened Monday (3). In 
ahead, “Lady Possessed” (Rep) 
(3d wk), did $1,500 in four days of 


abbreviated session after oke $4,- 
000 in previous week. 

Victoria (City Inv.) (1,060; 55- 
$1.80)—“Death of Salesman” (Col) 
(11th wk). The 1ith round ending 
today (Wed.) looks about $10,000 
after fine $13,000 for 10th week. 
“Marrying Kind” (Col) due to open 
March 13. 








‘Vadis’ Record in Pitt 


Pittsburgh, March 4. 

“Quo Vadis” wound up first- 
run date here, which lasted a 
few days over 15 weeks, to 
probably the _ biggest total 
gross of any film in the city’s 
modern history, more than 
$180,000. 

Most of this came from the 
early stages of the run at the 
Penn. where it ran five weeks. 
The other 13 were at the 900- 
seat Ritz. 
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Par’s Just a Stranger to Its KTLA, 


Landsberg Sez 


: TV-er's 1226 in 51 





Washington, March 4. , ¢- 


Par’s just a stranger to its video 
outlet, KTLA. That was the picture 
painted by Klaus Landsberg, gen- 
eral manager of the Los Angeles 
video station, in testimony today 
(Tues.) before the Federal Com- 
munications Commission hearing 
on Paramount antitrust issues. 

KTLA has never obtained pix 
from its parent-Paramount Pic- 
tures library, but has gotten all its 
Par product from other distribs, 
Landsberg told the FCC. He 
stressed that the station had never 
gotten a pic direct from a major 
producer but always from a dis- 
trib. 


The tele outlet has leased 500- | 


600 films for future use, station 
exec testified, adding KTLA con- 
sumes about 25-30 pix a week. He 
said it needs a lot of celluloid fare 
for its Saturday and Sunday film 
shows. 

Landsberg said that Par has ear- 
narked $437,000 for future film 
programs for KTLA. He also intro- 
duced a balance sheet showing that 
KTLA lost $373,000 in 1950 but 
made a profit of $122,000 in ‘51. 
The loss, he said, was due to its in- 
ability to sell kinescope recordings 
of its programs because of the TV 
freeze and because existing stations 
have too little time available for 
such programs. 

Outlet has contracted for a series 
of 15-minute pix made by Erskine 
Johnson, “Hollywood Reel,” “which 
KTLA will distribute but not own, 
station topper revealed. 

Questioned by DuMont counsel 
Morton Galane, Landsberg said 
that KTLA does not work with 
Chromatic TV Laboratories, in 
which Par has a 50% interest. No 
Par studio people are employed at 
KTLA, although the station draws 
on Par production facilities in its 
operations, he testified. 


Reagan-COMPO 


Continued from page 3} jae 











that Ned E. Depinet, whose term 
expired with the election of 
Skouras, might agree to stay an- 
other year. Depinet, though, is 
still intent on turning over the job 
to someone else. 

Industry toppers who would give 
Reagan their vote, if Skouras nixes 
the spot,. reason that the film 
player at many public and intra- 
trade functions has proved himself 
a valuable public relations asset 
for Hollywood production and the 
industry generally. 

There’s no thought: that Reagan 
would be available to take on the 
post on a full-time basis because 
of his activity as an actor. The 
angle here is that he could give it 
about 60 full days, with the yet-to- 
be-appointed exec v.p. handling 
administrative affairs over the full- 
year’s period. 





Equipment Dealers Assn. 
Becomes COMPO Member 


The Council of Motion Picture 
Organizations has announced the 
addition to its membership of the 
Theatre Equipment Dealers Assn., 
which has forwarded its $500 en- 
trance fee and will take an imme- 
diate active part in COMPO ac- 
tivities. 

Ray G. Colvin, TEDA’s exec di- 
rector, has bten designated the 
equipment dealer’s rep on the 
COMPO board of directors, with 
Nash Weil, of Wil-Kin Theatre 
Supply, Atlanta, as alternate. 

Invitation for TEDA to join 
COMPO was voted at the meeting 
of the COMPO exee committee in 
N. ¥. Feb. 20-21. Invite was also 
extended to the Theatre Equipment 
Supply Manufacturers Assn. 


Saranac San’s 866 


Total of $86,387.06 has been re- 
alized by the Variety Clubs-Will 
Rogers Hospital as result of the 
“Christmas Salute,” according to a 
report issued by Abe Montague, 
prexy of the Saranac Hospital. 

Montague estimates that the 
1951 “Salute” will reach the $100,- 
000 mark when final returns are 
received from all exchange areas. 


‘COMPO Would Enlist 
| Other Cities’ Schools 
For N.Y. Pic Course 


Endeavoring to get exhibs in 
iother cities to induce _ school 
| authorities to institute a course on 
the motion picture as an educa- 
tional potential in the school and 
community, the Council of Motion 
Picture Organizations is forward- 
ing material used in the New York 
City curriculum. 

N. Y. course, for academic and 
vocational high school and junior 
high school teachers, consists of a 
series of 15 lectures. Each lecture 
is given by a leader in the educa- 
tional field or an authority in the 
film industry, 

The Organization of the Motion 
Picture Industry of New York City 
| arranged for the introduction of 
the course in the N.Y. school 
system. 

















Censor Fears 


Continued from page 3 
| toward filing an appeal from that 
tribunal's decision to the high 
court. 


Texas case is considered an ideal 
one on which to ask for the first 
Supreme Court decision on film 
censorship since 1915. William L. 
Gelling was fined $200 for showing 
“Pinky” in violation of a local law. 
20th-Fox pic concerns racial prob- 
lems. Texas courts upheld the 
municipality. 

MPPA member company attor- 
neys, who make up the organiza- 
tion’s legal committee, had been 
debating for some weeks the desir- 
ability of seeking a Supreme 
Court test in the Gelling case. 
Aside from coin involved, they 
were concerned about the temper 
i the tribunal at this particular 
time. 


Its decisions, they - felt, lacked 
any signs of deep regard for civil 
rights, the issue on which the film 
pcase would be argued. Specifically, 
application would be to the First 
(free speech and press) and 14th 
(due process) Amendments to the 
Constitution. 


Monday’s actions by the court 
were on several matters before it 
gave the industry lawyers good 
reason for pause. While virtually 
all the reviews and decisions were 
discouraging from the civil rights 
standpoint, the attorneys were pri- 
marily concerned with a Florida 
case that bore some parallels to 
the Gelling situation. 


Court, by refusing to review a 
Florida Supreme Court decision, 
let stand a ruling that Negroes 
might be restricted in the use 
of a city-owned-and-operated golf 
course. They are permitted to use 
it Mondays. White golfers use it 
other days. 


Supreme Court said it would 
not hear the case because Florida 
‘decision is based upon a “non- 
Federal ground adequate to sup- 
| port” the decision. Only two jus- 
| tices, Hugo L. Black and William 








Texas COMPO Conference In June case. 
Dallas, March 4. | (Court, by a 6-3 decision, upheld 
A Council of Motion Picture | New York's Feinberg Law banning 
Organizations’ Texas unit is sched-| Red teachers in the public schools. 
uled for June 9-11, with approx-/| Civil rights issue was involved as 
imately 1,000 theatre and other in- indicated in the minority opinion 
dustry leaders due to attend. i'which stated that the Law should 
The conference will deal directly have been nixed as an invasion of 
with theatre-community relation- a citizen's privilege of freedom of 
ship, instead of the usual inter-, thought and expression. 
industry discussions. A roster of In still another case, the tribunal 
outstanding personalities has becn , refused to pass upon constitution- 
selected as speakers, and a number ality of a New Jersey law permit- 
of top stags will attend. ting Bible-reading in schools. This 
Highlight will be a testimonial was another states rights and civil 


nell and Col. H. A. Cole for thcir took the conseryative view that 
service to the COMPO “Movie- industry attorneys fear it would 
time” campaigns. j follow on the censorship ruling. 


O. Douglas, favored hearing the'| 


Par Hearings 


Continued from page 5 


in general on,the chain’s compe- 
tence to participate in running a 
network. 

Temporary Status 

Par is now operating KTLA cn 
a temporary status pending the 
outcome of the present hearings. 
Landsberg’s testimony is designed 
to show that the operation has 
been in the public interest and 
merits Par’s license being given 
permanent status. 

Beyond the matter of the opera- 
tion itself, the FCC examiner has 
been searching extensively into 
Par’s background as an anti-trust 
violator. Company was charged by 
the Dept. of Justice with Sherman 
and Clayton Acts violations and 
forced to enter into a consent de- 
cree with the Government. FCC 
is now determining if that dis- 
qualifies it as a radio or TV station 
licenseholder. 

Testimony of prexy Barney Bala- 
ban, counsel Austin C. Keough, 
executive board chairman Stanton 
Griffis, former ambassador to 
Argentina and Spain, and studio 
chief Y. Frank Freeman is be- 
lieved to have made a good enough 
case for Par to open the way for 
issuance of the KTLA license. 
|That also, of course, would make 
the company eligible from an anti- 
trust standpoint to be granted 
other licenses, 

Previous portion of the package 
hearing went into Par’s association 
with DuMont. Par owns approxi- 

ately ' 28° of DuMont's stock. 
While Dr. Allen B. DuMont and 
Par v.p. Paul Raibourn §strenu- 
ously denied on the stand that film 
company exercises any sort of con- 
trol over the network, observers 
here feel that on the basis of pre- 
vious decisions, the FCC is likely 
to find Par’s influence is dominant. 

Effect of that will be to retard 
for both Par and DuMont exten- 
sion of their station ownership. 
FCC rules prohibit any one licen- 
see from owning more than five 
stations. Par-has one and DuMont 
three, so they can’t acquire more 
than one more if the FCC rules 
that Par controls the TV outfit. 

Keough’s. Testimony 

Keough completed his testimony 
last Friday after six and one-half 
days on the stand, the longest 
stint of any witness so far. As a 
veteran of 33 years with Par and 
predecessor companies, Keough, 
who is the firm’s veepee and gen- 
eral counsel, has proved an import- 
ant witness because of his tremen- 
dous knowledge of motion picture 
practices in selling film, acquiring 
theatres, and other matters perti- 
nent to the Commission's effort to 
determine Par’s eligibility, in view 
of its anti-trust violation, as a tele- 
vision station licensee. «— 

In his questioning of Keough, 
Du Mont counsel: Morton Galane 
attempted to bring out that TV 
is another form of exhibition of 
films and that. granting of TV li- 
censes to Paramount would be cir- 
cumventing the Supreme Court de- 





self of theatres. 

The implications of Galane’s 
questioning, which found -support 
in further examination of Keough 
by Commission counsel Ford, were 
quickly challenged by Par counsel 
Paul Porter who brought out that 
there’s nothing in the consent de- 
cree to prevent Par from acquir- 
ing theatres today. But Keough ob- 
seryed that Par has the “good 
sense” not to get back in the the- 
atre business. 

In an apparent effort to show 
that in certain areas TV is able 
to compete with theatres for old 
pix, Ford unearthed a Par report 
of a test conducted in: 1948 to 
determine whether there should be 
general reissue of films. The re- 
port showed that in two out of 31 
exchanges tested Par realized from 
$2,000° to $9,000 per picture. 

Following up previous question- 
ing to determine whether there 
was intermingling between Par's 
sales department and its manage- 
ment of theatres, Ford asked Por- 
ter to furnish for the record in- 
formation on Par sales employees 
who served on the board of Para- 
mount Richards Theatres in New 
Orleans in pre-divorcement days. 





‘Hedy’s Wm. Morris Deal 


Hollywood, March 4. 
Hedy Lamarr inked a _ three- 





month pact with the William Mor- 


|tis Agency. 
banquet honoring Robert J. O'Don- rights issue on which the court | 


Agency will handle “The Story 


_of Esther,” indie picture which 
eres Lamarr is producing and in 


which she'll star, 





cision requiring Par to divest it- 
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Inside Stuff—Pictures 


Saturday Review (of Literature) last week did something unusua]— 
carrying an attack by one of its columnists on the mag’s own review 
a few weeks previously, on 20th-Fox’s “Viva Zapata”. Bitter chastise. 
ment was administered by Laura Hobson, guesting the “Trade Winds” 
column for Bennett Cerf, who is on the Coast. SR’s review had been 
written by its regular critic, Arthur Knight, who found considerable 
fault with the film. 

Miss Hobson said that “since the picture has struck me as being: 
sensitive, stirring, often noble, was I merely a pushover for bombast 
and cliche?” As a result, she phoned John Steinbeck, who wrote 
“Zapata,” and queried him point by point on Knight’s criticism. She 
gave his answers, including one that she said she felt so important she 
took down verbatim in longhand. It was: “Whenever a man disagrees 
with the ideas involved in a book,’a play or a movie, and cannot pub- 
licly admit his disagreement, he attacks on grounds of grammar and 
technique.” 





“New Fashions in Censorship,” commentary on recent forms of cur- 
tailment of freedom of expression posed by mass communications me- 
dia and special interest groups, is discussed by playwright Elmer Rice 
in the March issue of The Survey. 

Rice points out that there has been a decline in official censorship, 
but “there has grown up a great, complex structure of what may »e 
called unofficial censorship.” Latter group, he notes, consists of the 


|Various minority pressure groups “who have become more and more 


insistent that anything which runs counter.to their beliefs or which 
might conceivably reflect unfavorably upon their members, shall be 
denied a public hearing.” 

Another unofficial censor group, Riee states, is the channels of pub- 
lic communication that have been taken over—by big business and 
who determine what is or is not good for ‘business. Playwright dis- 
cusses various censorship problems facing motion pictures, radio, 
television, mewspapers and the national circulation magazines. 





Other Philly exhibs found more than immediately met the eye in 
recent newspaper ads by William Goldman extolling a pic to play a 
rival theatre. In an “open letter,” Goldman declared: “Rarely. does a 
businessman purchase advertising space to recommend the product of 
a competitor ... but... I have seen a new motion picture which so 
impressed me with its greatness that I must urge you and your friends 
to see it when it opens at the Fox Theatre soon. I refer to ‘With a 
Song In My Heart’... an achievement of which 20th Century-Fox, its 
producers, can be very proud.” 

Joker in the ad, other exhibs were amusedly pointing out, was in 
the final paragraph, which said: “It was also most gratifying to learn 
that the Fox Theatre has elected to present this show at no advance in 
prices.” That was seen as a crack at the Warner circuit, Goldman's 
traditional enemy in Philly. Warners recently upped admissions for 
“Quo Vadis” (M-G) and “Greatest Show” (Par). 





Cecil B. DeMille gets a lambasting in the current North Central 
Allied (Minneapolis) Bulletin for allowing himself to be shown in a 
Saturday Evening Post ad enjoyihg television in his Hollywood home, 
‘A home paid for by you (independent exhibitor members).” 

Shame, Mr. DeMille,” Bulletin says, charging him with “nailing the 
lid on his customers’ coffins” in the same Post issue “which buried the 
industry in its lead article.” The latter referred to a TV-vs.-pix series 
in the Post. Other exhibs elsewhere have voiced the same sentiments. 





A “nationwide laurel” for Ken Murray is recommended by Earl 
Hudson, Detroit circuit operator. Booklet issued by Theatre Owners of 
America this week carries Hudson's suggestion that top: exhibs send 
an expression of appreciation to Murray for his Feb. 2 CBS-TV show, 
which paid tribute to the film industry. 

Said Hudson: “We are all very quick to resent criticism, but too 


often are lacking in expressions of appreciation to our voluntary ad- 
vocates.” ; 





Gene Autry, just back from a 36-day tour with his troupe, is sold on 
television as a means of plugging his traveling show. In towns where 
his TV pictures had been shown, he said, the attendance was at least 
50% over any of his previous dates. In 36 evening and 32 afternoon 


performances, the Autry company played to a total of 243,833 custom- 
ers and grossed an estimated $445,000. 





“Caesar and Cleopatra,” a J. Arthur Rank production, was inadver- 
tently credited to Realart Pictures in a story about the latter firm’s 


foreign film distribution last week. Actuall ' 
iethaling “Cater Irtiote. ctually, Allied Films, Inc., is dis- 


Warners, Kin Selling Steck 


Continued from page 3 


prices not exceeding $15. Although who'll be offering their stock at 
announcement was expected, pro-|$15, and that $10,000,000 will sot 
fessional Wall Streeters were dis-| be enough to cover all the tenders 
appointed by the amount allotted | submitted at that price. 
and by the tender price. It was In any event, WB has been cut- 
anticipated that the company would | ting its capitalization via common 
set aside $15,000,000, the amount | stock buyups during the past 
allotted for the company's July, couple of years. Compary had 
1951, tender and that $16 would | 7,295,000 shares outstanding in 
be the price. The $i5 bid caused | May, 1950; as of December, 1951, 
considerable eyebrow-lifting since | this was sliced to 5,619,785. The 
Warner stock was selling at 1518 | company hopes to maintain a $1 
on the open market the day the! annual dividend rate despite any 
tender was announced. future decrease in earnings. The 
Apparently the WB board of, lesser number of shares outstand- 
directors considered the 151 price | ing makes this policy feasible. 
slightly inflated, due largely to the 
fact that a 25¢ dividend was forth- 
coming on April 4 for shareholders 
of record at close of biz March 3. 
They evidently felt that the price 
would return to around 1414 at the 








Tax Loophole 


aa Continued from page 7 aa 














time the tenders are submitted, and 
that is actually what happened. As 
of yesterday (Tues.) the market 
price for Warner stock dropped to 
1412, 

Among theories advanced for the 
cut in the amount of the appropri- 
ation is that with the sale of thea- 
tres, as ordered by the Govern- 
ment’s consent -decree, reportedly 
moving slowly, extra cash antici- 
pated by the company has not been 
forthcoming. 

Because of the slice from $15.,- 
000,000 to $10,000,000, it’s expect- 
ed that the Wall St. pro: will offer 
their stock- at prices below $15. 
It’s reasoned that they may want 
to get out quickly because of the 
great number of _ stockholders 


regarded at will by the Treasury 
Department, holding that “even a 
single transaction, if of a business 
character, is sufficient to establish 
the identity of the corporation. 
And there is nothing in modern 
corporation law which forbids the 
organization of a corporation for 
the purpose of carrying on a single 
venture.” He pointed out that the 
Supreme Court, as far back as 
1874, had ruled that a taxpayer !5 
legally entitled to so arrange his 
business as to minimize his tax 
assessment. 


Judge’s decision, if jt is not 


upset, apparently paves the way 
for additional suits of the same 
nature in behalf of numerous indie 
| film producers who organized com- 
| panies to make one or two pictures. 
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oudly from RKO... the Top 
Tilm for Selected Bookings! 


The highly unusual and sensationally success- 
ful picture that’s hitting a tenth-week pace almost 
in step with the first at New York’s Little Carnegie 
Theatrel... Biggest grosses in theatre’s history at 
regular admissions for the Stage Door, San Fran- 
cisto;... Happy holdovers continuing strong at 
the Music Box, Seattle, and the DuPont, Washing- 
ton, where it premiered before high U. S. and for- 
eign dignitaries!...Watch the same wonderful 
boxoffice news flash in from openings at: 
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Little ........ccsscsscssseeeseeee Baltimore Art Cinemea ..................Bridgeport 
Beverly Canon............Los Angeles Exeter .......ccccccesesseseeeeneeee BOSTON 
Art Cinema ..................Pittsburgh Ziegfeld .............:0.:++ss0+ChiCago 
Guild ...............00.000.0-.Cincinnati Studio ............0+0+.+...Philadelphia 
Mayfair ...........ccccccseseeee- Miami CimeMG ............eceeseeeeeeeeee-BURFOLO 
FD scinitibusistisciecutisiisinbansstneee Lincoln ....................Miami Beach 
Midtown ................000++-SOCUS@ World ...............+...Columbus, 0. 
Lincoln ......................New Haven CimMA ........s.0eees0e0-0-ROCHESHOF 
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The great, exciting Japanese production 
... introducing .. . the beautiful 
MACHIKO KYO... TOSHIRO MIFUNE . .. MASAYUKI MORI y 
Distributed by RKO Radio Pictures 
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Granimeusly acclaimed by news- 
paper.critics as a major contribution 
to the screen... Hailed by.N. Y. Times 
as ‘A rare piece of film art’’... Fea- 
tured in a two-page layout tn Life 





magazine as ‘Japan's Great Film’ 

Accepted by the opinion-making peri- 
odicals, as epitomized in the Saturday 
Review of Literature, which calls it 
“One of the two or three films ever 
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NFFC Coin Restoring British 
Production Stability; OK Huge Loan 





London, March 4. ¢— 


With the object of restoring fi- 
nancial confidence in British pro- 
duction, the House of Commons 
has given the second reading to a 
bill to enable the National Film 
Finance. Corp. to borrow an addi- 
tional $5,600,000 from non-Govern- 
mental sources. Although not spec- 
ifically stated, there is an implied 
belief that loans made by banking 
houses and other finance groups 
will carry a Gov't. guarantee. 

No indication has been given 
either in Parliament or outside 
about the type of non-governmen- 
tal source that will be used by the 
film bank in negotiating additional | 
coin. Hitherto, NFFC loans to pro- 
ducers have carried interest rates 
varying from 4% to 5%, depend- 
ing on the nature of the loan and 
the strength of the collateral. Nor- 
mel banking loans, however, carry 
an interest rate of 5%, and if the 
NFFC has to borrow at that rate, 
it would have to let producers have 
money for 512% to 6% in order to 
cover overhead and administrative 
charges. Unless more 
borrowing terms could be. ar-} 
renged, this would seriously upset 
producer attempt to reduce pro- 








favorable | 


ciction costs. Their success ‘in this 
c'vection rated applause from the 
Board of Trade prez Peter Thor- 
r-vcroft when he spoke in the 


C°nmons debate. 

in its three years of operation, 
the NFFC has received $16,800,000 
from the Treasury and currently 
has a balance of about $2,200,000. 
Renvayments in this time have | 
re-ched nearly $3,.000.000. Major 
dvhbtor is still British Lion, which | 
was given a credit.of $8,400,000 on | 





ih inception of the films bank. | 
Importance of the British pro- | 
duction industry as a dollar saver | 


wos stressed frequently during the | 
debate by government spokesmen. | 
Tie Board of Trade prez was par- | 
ticularly frank in emphasizing that | 
the industry was also of extreme 
value to the Treasury with its an- 


nual contribution of $103,000,000 | 2" annual fee of $5.60 for the privi- 
British films| lege of 
were also earning between $5,000,- | 
000 and $8,000,000 in foreign ex-| beamed to an estimated 30,000 set 


in admission taxes. 


change. Any drying up of British 
production now would mean that 
more American films would have 
to be let in. 


3 French Films Pace 
Cinemas in Paris; ‘Wind’ 


Okay in 10th Month 


Paris, Feb. 26. 

Three French films currently are 
doing the biggest grosses here. All 
are light comedies, and two are 
musicals. Topper is “We Will Go 
to Monte Carlo” (Hoche), a situa- 
tion-type musical. Pic took a big 
$48 000 here day-dating at three 
big houses. Next monev bhest is 
the. Arletty starrer, “L'Amour 
Medame” (Siurs) in wh'°h Ar'+t- 
ty plays herself for sock returns. 
Pic is too Gallic in reference and 
topicality to make it an important 
U.S. entry. Pic did $37,000 on the 
first-run Marignan-Marivaux  cir- 
cuit. 

Next big grosser is “Paris Still 
Sings,” a musical-type film with 
all the big name French singers 
getting a chance to warble. Though 
motivation is weak, singers. are 
cast to good advantage, with Edith 
Piaf, Gerges Guetary and Yves 
Montand standout. 

“Gone With the Wind” (M-G) is 
in its 10th month here with the 
French version, and continues in- 
def. Also holding well are long- 
runs “Los Olvidados” (Danzigers), 





“14 Hours” (20th) and “The 
River” (UA). 

In Lyon, top coin of $22,500 is 
gong to “Samson” (Par). Mar- 


seilles’ big grosser is the French 
pic, “Hangman’s. Bait” (Richebe). 
Next best is “East Side, West Side” 
(M-G). Toulouse is also going for 
“Samson” with a $23,000 weekly 
take. Lille top grosser is “Annie 
Get Your Gun” (M-G). 


Ist Live Scot TV Mar. 19 


Glacgow, March 4. 

First live telecast from Scotland 
will be done by the Glasgow Citi- 
zens’ Theatre, leading legit group 
here. Group will be televised from 
its theatre in J. M. Barrie’s “Old 
Lady Shows Her Medals” March 
19. 

‘Show will be seen in all parts of 
Britain. 





|the Assn. of Specialized Film Pro-|_ 
ducers. A modified unit, it is as- 


| nomic expansion in a futile attempt 


| affiliated to the ASFP, the associa- 
ition suggests 
|more economic to the public purse” 
|\if government filming was trans- 


See TV Gaining 


ASFP Asks Disbanded 
Crown Unit Be Retained 


London, Feb. 26. 
A plea for the partial retention 
of the Crown Film Union, which 
is being disbanded under the gov- 
ernment’s economy measures, was 
made by the executive council of 


serted, would have an important 
part to play in the government 
plan for using films, particularly 
when pictures have to be made 
on subjects on the secret list or 
which involve questions of security. 

The ASFP argues that the recent 
acquisition of Beaconsfield Studios, 
which are now to go dark, was un- 
necessary and extravagant, and led 
the Crown Unit towards an uneco- 


to justify overheads. Pointing out 
that 40 prouuction companies are 


that “it would be 


ferred to these commercial units. 





In West Europe 


| ury 


Hoyts Exec to U.S. 


Sydney, Feb. 26. 


George Griffith, in charge of 
Hoyt’s circuit in Victoria and South 
Australia, leaves March 20 on an 
extensive U. S., British and Con- 
tinental looksee, covering new 
ideas in film entertainment. Grif- 
fith also will look over the TV field 
during his trip. 

Hoyis and Greater Union Thea- 
tres are the two most powerful film 
circuits operating in the Down Un- 
der zone. 





Bernstein Blasts High 


Theatre Scales; Blames 
Eady Plan’s Operation 


London, March 4. 


Opinion that current admission 
prices to picture theatres are too 
high is expressed by Sidney L. 
Bernstein, chairman of Granada 
Theatres, in his annual _ report, 
which will be considered at the 


19. Claiming that current scales 
are governed by the present basis 
of entertainment tax, the circuit 
topper declares that the postwar 
tendency for higher priced seats 
was now operating, in reverse. 
Bernstein opines that the Treas- 
should not appreciate that 
the existing basis of the tax, which 
has the effect of keeping admission 
prices high and inelastic, needs 
early revision. 

Tax schedales which, it is be- 
lieved, will operate a percentage 
scheme, may be introduced in next 
week’s government budget, date 
of which has been deferred from 
today until next Tuesday (11). 
Talks between the Treasury and 





Paris, Feb. 26. 

Recent survey shows that TV is | 
rapidly gaining a foothold in west- | 
ern Europe with four of the 13 


countries with actually scheduled 
programs now on the air. English 


video licenses are expected to rise | 


from the present 1,000,000 to 1,- 
500,000 in the near future. The 
English TV set owners must pay 


viewing video shows. 
France has regular daily programs 


|owners, most of them in the Paris 
| area. New networks are rapidly be- 
|ing completed in Lyon and Nancy. 
| France also requires a license since 
the radio and video outlets are na- 
tionalized. There are reports, how- 
ever, that there may be some tie- 
ups with commercial sponsors - for 
a possible partial series of pro- 
grams which will carry commer- 
cials so long absent from the 
French scene. 


Many French outfits beam in 
their commercials from Radio Lux- 
embourg. Officials in France esti- 
mate that within 10 years the 
amount of TV sets in France will 
pass the 1,000,000 mark. Holland 
has two weekly TV programs [fast- 
ing about three hours. Denmark 
has three weekly one-hour shows 
with only about 500 sets in oper- 
ation. 


Experimental programs are be- 
ing carried out in western Ger- 
many at Hamburg three times per 
week. Soon to be in operation are 
four more stations at Landenberg, 
Cologne, Hanover and Berlin. Sta- 
tions will be privately owned but 
as yet no commercial programs 
have been planned. Experimental 
transmissions are also being aired 
from Switzerland at Zurich, Basel, 
and Lausanne. 





Viennese Gal Claims 
‘Eve’ Like Dad’s Play 


Vienna, Feb. 26. 


Opening here of 20th-Fox’s “All 
About Eve” (in German synced 
/version) brought on threat of a 
plagiarism action by the heiress of 
a Viennese playwright who’ claims 
the pic’s theme is uncomfortably. 
close to that of her father’s play. 
Stage production in question is 
“Behind the Curtain” by Marco 
Brociner. Play was produced here 
jin 1909 with considerable success. 
|Now his daughter, Maria Zeppe- 
|zauer, on viewing “Eve,” says her 
|father’s work also handled the 
; theme of an aging female star, a 
youngster fighting her way to fame, 
a wise critic, etc. 
| Mrs. wa wend said she has ad- 
| dressed a letter to 20th-Fox, point- 
, ing out similarities, although she 
admits the film has differences .in 
details from her father’s work. She 
stated she will present detailed fi- 





the industry for a formula accept- 
able to both parties .have been 
going on for some months. 
Analyzing the distribution of re- 
ceipts, Bernstein’s report points 
out that admission tax absorbed 
38% of the gross, and that income 
tax, local rates and the Eady levy 
accounted for a further 9%. 


Emphasizing his quota comments 


chief claims that during the past 
year his group of theatres showed 
practically every 
produced, but regretfully, ‘has to 
report that an increasing number 
proved unacceptable to the crix 
and the public. He also under- 
scored the fact that the Eadv levy 
to British producers has restricted 
rather than .increased output. He 
pointed out that the voluntary levy 
paid by his company was four 
times the amount paid in dividends 
to ordinary stockholders. 


Underlining the fact that many 
exhibitors contributing to the Eady 
fund are unable to secure British 

ms in competition with the large 
circuits, Bernstein points to the 
“fantastic” fact that a substantial 
proportion of the levy is paid by 
exhibs to producers, who them- 
selves own the opposition theatres 
at which the films are being shown. 


For the year ended last Sept. 30, 
the company had a net profit, after 
taxation, of over $152,000. 


2 NEW BRITISH PLAYS 
FOR EDINBURGH FETE 


Edinburgh, Feb. 26. 

Two new plays by British drama- 
tists will be preemed at this fall’s 
Edinburgh International Festival 
of Music and Drama. In the first 
week Stephen Mitchell will pre- 
sent “The River Line,” a new play 
by Charles Morgan, who is noted 
for his novels. He conceived “Line” 
as a play, but when plot difficulties 
arose, he wrote it as a novel. 

In the second ard third weeks 
of the Festival, Henry Sherek will 
present Christopher Hassal’s new 
play, “The Player King.” Both 
will play the Lyceum Theatre. Has- 
sali has already written one full- 
length play in verse, “Christ’s 
Comet,” which was done at the 
Canterbury Festival. “King” was 
— especially for the festival 

ere. 








Govt. to Finance 36 Mex Pix 
Mexico City, Feb. 26. 
About 36 pix are to be financed 
for $1,250,000 this year by the film 
trade’s own bank, the semi-official 
Banco Nacional Cinematografico. 
Of the total, 26 are to be made by 
major producers and the others by 
indies. 
Bank is now considering applica- 





nancial demands later. 


ions for financing of six major and 
two indie pix. 


of the previous year, the Granada | 


British feature | 


Metro’s Takeover of 12th Aussie 
House Stirs Indies Vs. U.S. Majors 





Laborite MP. Calls 
‘Quo Vadis’ ‘Immoral’ 


London, March 4. 
| Christopher Mayhew, MP., 
former under-secretary for Foreign 
Affairs in the Labor Government, 
who walked out of the preem of 
“Quo Vadis” (M-G) as a protest 
against the Colosseum scenes is 
|asking the London County Council 
|to review the film with the object 
lof “making it more suitable for 
| public showing.” Mrs. Mayhew, 
|who joined hér husband in the 
| walkout, has complained to the 
|LCC about certain scenes in the 
| picture. 

Mayhew said his main objection 
|was to the scenes showing Chris- 





jhe described the accompanying 
|noises as revolting. It may be 
| good boxoffice, but it is bad morals 
| to produce films like this, he 
claimed. 


‘Lisbon Legit 
| Looks Solid 


| Lisbon, Feb. 26. 

The legit season is in full swing 
| here, every theatre reporting aver- 
|age to good biz. Teatro Nacional 
| has just finished a three-month run 
with “Crime and Punishment,” set 
|for the stage by Rodney Aciand 
|and translated by. Francisco Mata. 
|Starring Augusto Figueiredo, it 
was produced along the line of the 
London Old Vie production of 
|three seasons ago. Theatre now 
has “Romance,” by Edward Shel- 
don, starring Amelia Rey Colaco 
and Alvaro Benamor. It is doing 
very well. 

The’ Brazilian company of 
Dulcina Morais and Odilon Aze- 
vedo, after completing a four- 
month season at Teatro Avenida, 
bows in Oporto this month and will 
stay there six weeks prior to a 
provincial tour. Its biggest hit has 
been “Rain,” by Somerset 
Maugham, translated by Odilon 
Azevedo and starring Dulcina 
Morais. Plays by Brazilian authors 
which did particularly nicely were 
“Irene” by Pedro Block (starlet 
Teresinha Amayao was planed here 
from Rio de Janeiro to play the 
role lead she created in Brazil) and 
“A Strange Adventure” by Geno- 
lino Amado, starring Odilon Aze- 
vedo and Dulcina Morais. 

The Trindade, which until now 
experienced a rather spotty season, 
has a big hit in Noel Coward’s 





“Hay Fever,” starring Brazilian 
actress Alma_ Flora. It was 
sock in the first weeks. The 


Monumental is doing big with the 
Viennese Revue Co. of Arthur Kaps 
and Franz Joham. Revue played 
to capacity for weeks: Tours the 
provinces this month. Besides a 
line of 18 femmes, the revue has 
Hans and Marta Rigaro, adagio 
teams—Bela and Mary, jugglers; 
and Les Six Simontis femme acro 
batic ballet. 

At the Apollo, the revue com- 
pany of Irene Isidro, Ribeirinho, 
Antonio Silva and Barroso Lopes 
is ‘in its third month with “Every- 
thing Is Allright.” It continues 
until Lent when a Portuguese 
operetta will be preemed. — 


Lift Mex Ban om Liquor 
Ads for Radio Shows 


Mexico City, Feb. 26. 

Radio and liquor firms are re- 
joicing at the Federal Supreme 
Court action in outlawing the ban 
on hard drink advertising on the 
air. Ban was enforced by the Min- 
istry of Communications and Pub- 
lic Works, which controls radio af- 
fairs in Mexico, at the request of 
the Public Health and Welfare 
Ministry, which thought this was 
highly moral. 

The Supreme Court, however, 
agreed with the plaintiffs that the 
ban was unconstitutional because it 
violated the constitutional concept 
of freedom of trade and freedom 
of expression. This stemmed from 
the contention that if it is legal to 
manufacture, sell and consume al- 
coholic beverages, it is logically 
— to advertise such by any me- 

ium. 








Melbourne, Feb. 26. 


| Takeover by Metro of the Palais, 
St. Kilda 2,986-seat lush nabe spot 
operated by the independent Phil- 
lips’ interests, as a further addition 
to its ewn fast-growing circuit, is 
seen here as the last straw by Aus- 
sie independent pic showmen. Move 
is said to be afoot now whereby 
powerful independents will plead 
with the government to enact legis- 
lation to stop American distribu- 
tors from operating a chain in op- 
position to exhibitors of Australia. 

Burn being done by Down Under 
exhibitors is over the fact that 
Metro first releases top product 
day-and-date in its own key. subur- 
ban houses with city key spots. 
This was done with “Annie Get 
Your Gun” and “Show Boat!” It 
will also be the policy with “Quo 
Vadis.” Independents say that 


company’s annual meeting March |tians being devoured by lions, and’ 1G is taking solid coin away from 


their boxoffices via this first-re- 
lease suburban policy. They also 
aver that by the time top Metro 
films reach them “the guts has 
been played out of it.” 

Indies declare that with Metro’s 
takeover of the Palais, they figure 
the amount lost to their own the- 
atres will exceed $250,000 per year. 
Metro currently operates own cir- 
cuft of 12 houses, most of them ob- 
tained from independent operators. 

The independent exhibs will ask 
the government why it has not al- 
lowed British capital to come into 
Australia on a buy into the com- 
mercial radio field, referring to a 
dea] bid made by the Bartholomew 
newspaper group with the Macqua- 
rie network, and yet permits an 
all-American distributor to operate 
its circuit of houses, playing op- 
position to Australians. 


Yank Hold on Distrib 
In Luxembourg, Denmark 
Slipping, Golden Claims 


Washington, March 4. 

Indication that the Hollywood 
hold on film exhibition in western 
Europe is beginning to slip some- 
what, is implicit in reports on the 
Denmark and Luxembourg pix biz, 
issued today by Nathan D. Golden, 
director of the Department of 
Commerce Motion Picture Division. 

While 72% of the new films 
shown in Copenhagen in 1951 were 
made in Hollywood they repre- 
sented only 52% of the boxoffice 
receipts, compared with 60% of 
the boxoffice garnered by Ameri- 
can films there in 1950. The 22-Dan- 
ish-made pix grossed 25% of all 
boxoffice take. Away from the Co- 
penhagen center, the share gar- 
nered by U. S. pix is smaller. The 
average U. S. film grossed less at 
the b.o. in Copenhagen than did 
Danish, British and French pic- 
tures. Danish film production is on 
the upswing, due largely to the 
fact that the 25% admisions tax on 
its product is rebated to producers 
of Danish films. , 

Exhibition of U. S. pictures in 
Luxembourg has taken a_ sharp 
nosedive in the last three or four 
years. Immediately after the war, 
Hollywood had 80%-90% of the 
market there. Today this is down 
to 38%, with German and Austrian 
films combined running neck-to- 
neck with Yank product. 

Two reasons are advanced by 
Golden. First, the- Luxembourger 
likes the German language dialog 
in the ‘German and Austrian pic- 
tures. Second, they are willing to 
sell on a picture-by-picture basis 
but our distributors are insisting 
on block booking deals despite the 
fact that U. S. distribs ask higher 
rentals. 


Renown Lands 5 U.S. Pix 


Renown Pictures Corp., Ltd., one 
of the largest indie distributors in 
Britain, last week picked up United 
Kingdom distribution rights to five 
recently-made American films. Deal 
includes Hal Roach’s “Sword of 
D’Artagnan”. and “Hurricane at 
Pilgrim Hill,” Lippert’s “S.O.S. 
Submarine” plus “Pancho Villa Re- 
turns” and “The Mad Empress.” 
Latter two were turned out by 
Miguel Torres. 

Renown releases 10 to 15 Ameri+ 
can features annually in addition 
to its own British product. Accent 
in the past has been on major 
reissues, which drew good business 
until recently 
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Lack of 


iim Financing Threatens 


Arg. Production; Ace Studio Closing 


Buenos Aires, Feb. 26. 

The shuttering of San Miguel, 
one of Argentina’s major motion 
picture studios, now looks definite, 
with the staff dismissed and sev- 
eral sets in process of dismantle- 
ment. This folderoo has cast an 
even deeper pall of gloom over the 
industry, which is faced with a 
severe financial crisis. Loans are 
tight in business generally and the 
official banks are finding it diffi- 
cult to implement the government’s 
protectionist ‘policy towards the 
film industry. Additionally, the 
producers made poor use of the 
government’s generosity by turning 
out only mediocre films, as long as 
the spur of competition from 
abroad was lacking, that the au- 
thorities are less inclined to help 
them out now. 

San Miguel’s folderoo is all the 
more impressive when recalled that 
last year this studio turned out one 
of the year’s best pictures, “Los 


Isleros,” which did great at the 
boxoffice, taking second place 
among the best grossers, with 


$151,000 for a 12-week first-run. 

It is no secret in the industry 
that Emelco studios has been at a 
standstiil for three months because 
lackimg operational coin. This stu- 
dio was heavily finanted by govern- 
ment tycoons in the past, but its 
losses on unsuccessful productions 
have been heavy. 

The present film czar, Senor 
Raul Apold, has tried hard to unite 
the producers in an effort to over- 
come their difficulties. However, 
there seems no sign of any of them 
sitting down to think out why they 
are so much in the red. It is hard 
to see what local producers can do 
to overcome the present crisis. 
Their only solution seems to be to 
turn out a few good pictures. The 
time has passed when the local pix 
patrons look on native films as a 
novelty. There is an eternal same- 
ness about most new productions, 
and the public ignores them when 
there are plenty of foreign releases 
available. 

Provincial Cinemas Hard It 

The best market for the local 
product formerly was in the pro- 
vincial cities and semi-rural dis- 
tricts where foreign-language films 
are not so well understood. But 
this market now is menaced . be- 
cause of the prolonged drought. 
Apart from this, many exhibitors 
in the hinterland have been forced 
out of biz by the high cost of op- 
erating their film theatres, inabil- 
ity to obtain material and higher 
taxes of all kinds. The going has 
been so bad that in some impor- 
tant districts 30% of the exhibs 
have shuttered. 

In addition to the distressing 
lack of coin, the industry is ham- 
pered by the raw stock famine, a 
corollary to the lack of foréign ex- 
change. Apold has represented the 
industry in talks with the Central 
Bank to obtain exchange alloca- 
tions for this raw material, 





Permanent Europe Chief 
Looming for MPAA When 
Execs Huddle in Gotham 


Paris, March 4. 

Permanent continental ‘manager 
for the Motion Picture Assn. of 
America likely will be chosen fol- 
lowing confabs between acting con- 
tinental head Mare Spiegel and 
John G. McCarthy, veepee in 
charge of the MPAA’s international 
division, in N. Y. this month. Hud- 
dies also will probe various other 
Problems vexing the MPAA in the 
western European sphere. 

Spiegel sails for the YW. S. March 
13 and plans to return April 18. 
Originally the MPAA’s rep in Ger- 
many, he has been doubling in both 
Paris and Frankfurt posts and re- 
Portedly is feeling the strain of 
commuting. Understood he would 
like to step out of the Paris post 
in favor of concentrating upon Ger- 
many. 

_ During Spiegel’s absence in the 
U. S., Eugene Van Dee will come 
from Rome to sub for him in Paris. 
Van Dee long was an aide to ex- 
MPAA continental manager Gerald 
Mayer. Latter resigned to join the 
U. S. State Department and is now 
at the U. S. Embassy here. Im- 
pending negotiations with the 
French and the unsettled local eco- 
nomic situation make it imperative 


that the MPAA have an interim 
rep here. 








— 


Brussels Lifts Ceiling 


On Rentals for ‘River’ 


Brussels, Feb. 26. . 
Local distributor-exhibitor ass6- 
ciation has waived the ceiling on 
film rentals for the upcoming re- 
lease here of Ken McEldowney’s 
“The River.” Indian-made Tech- 
nicolor film was exempted from the 
regulation following its classifica- 
tion as “au titre exceptionnel.” 
Under an agreement made by 
American distribs and the Belgian 
distrib-exhib group a limit is set 
on rentals, except when a picture 
is accepted by a local committee 


twin preem the film at the Galeries 
and Beaux Arts Theatres here late 
this month. 


Baker Doing So-So 
Doubling in Mex 


Mexico City, Feb. 26. 


Josephine Baker is doing mod- 
erately well two-a-daying, doubling 
at the Teatro Margo, minor vaude- 
revue house, at a 96c top, and El 
Patio, top nitery. At the Margo 
she omits some of her best songs 
and costume numbers, to chat 
from the stage with the audience, 
and is gifting children accompany- 
ing parents with toys and. candy. 
As highlight, Miss Baker “is run- 
ning a.contest to select a Mexican 
child she can build into a show 
biz star. Colored star is booked 
here for thtee weeks, with mutual 
option of continuing. 


La Baker started badly here this 
time, her third visit in five years. 
She had hard luck: ill for two days 
that postponed her opening, de- 
layed or strayed costume arrivals, 
and immigration departmeut refus- 
ing entry of her pianist, a Ger- 
man. She had to personally super- 
vise the making, in four hours, of 
a costume for- her bow. This time 
she depends on house orchestras. 
Husband and musical director, Jo 
Boullion, is absent. ritics are 
mostly ignoring Miss Baker this 
time. Those who mention her do 
so kiddingly or tangue in cheek. 
One stressed her demand that her 
name in the Margo electrics be 
five times bigger than the monic- 
kers of the other troupers. An- 
other said she dresses too much 
for the Margo clientele. 


WIERE BROS. MAY STAR 
IN STOCKHOLM REVUE 


London, March 4. 








Val Parnell’s revue, “Peep 
Show,” at the Prince of Wales 
Theatre, is scheduled to close 


either March 22 or 29, with the 
Three Wiere Bros. having signed 
to open at the Falkan Theatre, 
Stockholm, for four weeks, starting 
April 1, at $3,000 per week. This 
is biggest money ever paid there 
to an imported act by this 780- 
seater. The management is also 
paying transportation from London 
to Sweden. 


The Wieres are also dickering to 
star in a revue at the Circus Thea- 
tre in Stockholm for three months, 
opening June 19. This deal is being 
held up because of their previous 
Hollywood and N. Y. commitments. 





Aussies Okay Commie 


Pic After Censor Nix 
Sydney, Feb. 26. 

Chinese-made pic, “The White- 
Haired Girl,” has been given the 
greenlight for Down Under by Ap- 
peals Censor J. G. Bayley after the 
film had been nixed by Common- 
wealth Censor Jack Alexander. Po- 
litical and objectionable scenes 
have been -deleted from it. Alex- 
ander had rejected “Girl” on po- 
litical grounds. 

Film is based on a Chinese play, 
the story of a landlord’s oppres- 
sion of villagers. Heroine lives in 
a cave until finally released by the 
Communist Eighth Army. It is 
doubtful whether “Girl” will find a 
regular outlet here, probably go- 
ing through local Communist 
centres. 


WB’s Nat'l Savings Tieup 


London, Feb. 26. 

An unique exploitation tie-up 
has been made by Warners by 
which 16m trailers of their upcom- 
ing product will be screened in 
mobile cinema vans operated by 
the National Savings Movement. 
The vans, which travel thousands 
of miles each week, reach an aver- 
age annual audience of 2,500,000. 

New scheme tees off with “On 
Moenlight Bay” and “Distant 
Drums,” for which sub-standard 


| trailers are now being readied. 





is probably 
|U. S. pie in this sector. 








MPEA Sets ‘Wind’ Preem 
In Vienna But Socialists 


Moan Over Upped Scale | 


Vienna, Feb. 26. 
Motion Picture Export Assn. has 


. ; : ©© | announced the forthcomi "ee 
as exceptional. United Artists will | ae ae Teen oe 


of “Gone With the Wind” here. It 
the most requested 
The huge 
sales success of the German ver- 
sion of the Mitchell book plus end- 
less accounts of the film’s success 
in America and elsewhere nave 
whetted the public appetite sharp- 
ly. Engagement seems sure to be 
a financial hit. 

But some newspapers already 
have started playing a sour note 
about fact that “Wind,” like “King 
Solomon's Mines,” which opened 
newly converted (from legit) Metro 
Kino, will play at advanced prices. 
They blame it on MPEA demands 
for hiked percentages, reportedly 
62% for “Wind.” One paper says 
this is patently unfair, for, despite 
the high cost of these pix, they 
have long ago repaid producers 
and registered handsome profits 
before coming to Vienna long 3fter 
release. The blast by the Socialist 
daily to Kino, like more than half 
all Vienna houses, is owned by 
KIBA, because the Socialist party 
operating company which is part- 
nered with city of Vienna, itself 
Socialist controlled. Usually So- 
cialist enterprises can do no wrong 
in eyes of the party press. 

Metro Kino was converted from 
the former Insel Theatre against 
protests of other film exhibitors in 
the center of the city who did not 
want additional competition. ‘“Sol- 
omon,” despite small 400-seat 
capacity, at the Kino, has been 
doing socko since Xmas. 


‘LA RONDE’ NAMED BEST 
OF ’51 BY BRITISH ACAD 


London, Feb. 26. 
Although four Hollywood and 
eight British pix were nominated, 
the British Film Academy’s award 
for the best film of the year has 


gone to “La Ronde,” one of the 
two- French finalists. The Yank 
entries were “An American in 
Paris,” “The Red Badge of Cour- 
age,” “The Sound of Fury” and “A 
Walk in the Sun.” Award for the 
best British pic of the year was 
given to “The Lavender Hill Mob,” 
an Ealing production starring Alec 
Guinness. It is released in the U.S. 
by Universal. 

Walt Disney’s “Beaver Valley” 
received the accolade for the best 
documentary, winning the prize in 
competition with five British and 
one Belgium subject. “Gerald 
McBoing Boing” was voted a spe- 
gial award for “work lying out- 
side the feature and documentary 
fields.” e 


The United Nations award for 
the best film embodying one or 
more of the principles of the 
United Nations charter was given 
to the Swiss-made “Four in a 
Jeep,” which is being handled by 
United Artists in America. 


Presentation of awards will be 
made by John Huston at the preem 
of “Penny Princess” on May 1. 


Eggerth-Kiepura Click 


Hamburg, Feb. 26. 


Martha Eggerth and Jan Kiepura 
are being hailed as bringing a “re- 
birth” of operetta to this country. 
Their production of Franz Lehar’s 
“Tsarevitch” brought superlatives 
from the local press, with SRO for 
at least the first two weeks of their 
premiere. 

They want to take the show on 
tour to Dusseldorf and Dortmund, 
then Vienna, Brussels, Antwerp, 
Paris, Marseilles, Lyon and Nice. 
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‘Show’ Terrif $18,200 Paces London 
Film Biz; ‘Well’ Strong at $7,800, 





Sailor’ 4G, ‘Town’ 


British Plan Safety, 


Censor Rules for 16m 
London, Feb. 26 
New bill to amend the Cinemato- 
graph Act of 1909, which aims at 
bringing 16m commercial 
within the orbit of safety regula- 
tions and censorship, is to have its 
second reading in the House 
of Lords on Feb. 28. Measure is 
sponsored by the government. 
Under the original legislation | 
there was no jurisdiction over non- | 
flam exhibitions, and mobile ex- 
hibs using 16m equipment did not | 
have to comply with the Home 
Office rules, and, if they desired, | 
could screen films which had not | 
been okayed by the censor. 





18 Nations Enter — 
Cannes Festival 


Paris, Feb. 26. 
Preparations for the Cannes | 
Film Festival have started under | 
the management of Robert Favre | 
LeBret. Rules will be similar to 
those observed at the last fete. 
So far 18 countries have entered | 
and sent pictures. It is also under- | 
stood that Belgium, Brazil, Israel, 
Japan and Venezuela will be addi- 
tional entries. 
The U. S. participation will be | 
wholehearted, with Motion Picture | 
Assn. of America participating. 
Gian-Carlo Menotti’s “The Me- 
dium” is likely to be shown. 
Although few definite entries are 
set, the - following are likely: 
Argentine, “Paso en Mi Barrio;” 
Brazil, “Tico Tico no Fuba;”’ Spain, 


“Sureos and Malibran;’ Great 
Britain, “Sound Barriere,” “The | 
Card,” “Encore” and “I Believe | 
You;” Greece, “Dead City;” India, | 


*Mahal,” “Immortal Song;” Italy, 
“Carne Inquieta;” Japan, “Benji 
Tales,” “Harvest” and “The Meal;”’ | 
Luxembourg, “Nice Little Coun- 
try; Poland, “Chopin’s Youth;” 
South Africa, “Glimpse on South 
Africa”; and Venezuela, “Luz en 
el Parano” and “Territorio Verde.” 

As usual, there will be plenty 
of additional confabs held during 
the festival. These include the In- 
ternational Producers meet, the 
International Federation of Cine- 
ma-Press,’ the first International 
Congress of Film Writers and the 
International Film Academy. | 


SCOTS MULL CINEMA 
~ SHOWS FOR BLIND 








= Glasgow, Feb. 26. 


Cinema shows for the blind may | 
be instituted as a result of an ex: | 
periment carried out here at the 
Rex Cinema, Riddrie. 

While a blind audience sat listen- 
ing in the seats, a commentator in| 
the balcony gave a live microphone 
commentary on Metro’s “Great Ca- 
ruso.” It is believed the system | 
could be adopted in any cinema 
at a small cost. Soundtrack and 
live commentary on visual actions 
in the pix were welded together. | 


Aussie 16m Distribs 
Seek Release Policy 


Sydney, Feb. 26. 

Industry sees in the move by the 
major 16m distributors to get to- 
gether with Aussie exhibitors on 
blue-printing a release policy, as a | 
means to prevent any further box- | 
office conflict, a sincere desire to. 
offset any more flareups by regular 
exhibitors against the so-called 
“miniature film menace.” 

Understood that following these 
distributor-exhibitor huddles, a 
curb will be placed on the release | 
of 16m feature films in order to 
protect regular 35m showmen on a. 
nationwide basis. 

For a long time Aussie exhibitors | 
have been pleading for protection 
against the indiscriminate release | 
of 16m product in factories, clubs, 
civic balls and private homes, 
pointing out that such patronage | 
means that much coin lost at their 
boxoffices, especially when some 
16m pic released have not complet- 
ed 35m playdates. \ 








shows | 


for initial weekend. 


41,6, Ist Weekends 


London, Feb. 26. 
Advent of some top ranking 
product has brought a new era of 
prosperity to the West End. Set- 
ting the pace during the last stanza 
has been Paramount's entry at the 


Plaza, “Greatest Show on Earth” 
with a resounding $18,200 opening 
|} week. The total likely would have 
been even bigger if the death of 
the King had not necessitated can- 
cellation of the big scale preem 
| planned to launch the Cecil B. De 
| Mille opus. 

At the Carlton’ and the Ritz, 
“Quo Vadis” is still drawing big 


money. Fourth frame was strong 


|$17,000 for the two houses. 


Among the other new entries, 
“The Well’ opened strongly at the 
London Pavilion with $7,800. 
“Steel Town” at Leicester Square 


|did fairly well over the weekend 


but “Sailor Beware” was mild in 
first four days at Gaumont. 
Estimates for Last Week 

Carlton (Par) (1,128; 70-$2.15)— 
“Quo Vadis” (M-G) (4th wk). Still 
standout at powerful $11,800. Stays 
on indef. 

Empire (M-G) (3,099; 55-$1.70)— 
“Invitation”? (M-G) and stage-show. 
A bit over average at $19,000. Stays 
on, with “Belle of New York” 


|(M-G) in next. 


Gaumont (CMA) (1,500; 50- 
$1.70)—"“Sailor Beware” (Par) and 
“Warpath” (Par), Opened modestly 
but will do $4,000 in first 4 days. 
Stays on for three weeks. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—‘Steel Town” 
(U) and “Flesh and Fury” (U), 
Opened fairly good at about $4,500 
Continues. 

London Pavilion (UA) (1,217; 50- 
$1.70)\—‘The Well” (UA). Above 
expectations with strong $7,800 
opening round. Stays two more 
weeks. 

Odean, Leicester Square (CMA) 


(2.200; 50-$1.70)—“Secret People” 
(2d wk). Down to moderate $5,400 
this round. “The Card” (GFD) 
|opens Feb. 28, 

Odeon, Marble Arch ‘(CMA) 


| (2,200; 50-$1.70)—“Hunted” (GFD) 


and “On the Loose” (RKO) (2d wk), 
Holding up steady at $7,000 ‘this 
round. Stays another week with 


|“I Believe In You” (GFD) follow- 


Ing. 

Plaza (Par) (1,902; 70-$1.70)— 
“Greatest Show on Earth” (Par), 
Currently the town’s’ boxoffice 
champ, doing record-making biz 
with $18,200 or over opening week. 

Rialto (LFP) (592; 50-$1.30i— 
“Outcast of Islands” (Par). Opened 
its second West End run with trim 
$3,000. Stays on. 

Fitz (M-G) (432; 90-$2.15)—“ Quo 
Vadis” (M-G) (4th wk). Doing the 
Carlton business on smaller scale. 
Strong $5,200 this stanza. 
Warner (WB) (1,735; 50-$1.70)— 
African Queen” (WB) (7th wk). 
Down to nice $7,500, still big for 
stage of run. “Streetcar” (WB) 
comes in Feb. 28. 


se 





Mex City Tourist Assn. 
Plans $3,000,000 Resert 
On Mount Popocatepet! 


Mexico City, Feb. 19. 

A novel tourist attraction for 
Mexico, year-round winter sports 
on a scale that Dr. Francisco del 
Rio Canedo, director of the gov- 
ernment’s tourist department, 
claims will equal most of those in 
the U.S. or Switzerland, has been 
presented to President Miguel Ale- 
man for approval. The plan calls 
for a $3,000,000 investment to con- 


‘vert the slopes of Popocatepetl, 


popularly called Popo, the snow- 
capped mountain 50 miles south of 
here, into a winter resort. The 
mountain is 18,000 feet high and 
already popular with mountain 
climbers, skiers and other similar 
sports events. At present facilities 
for tourists are very good. 

Promoters intend to establish 
and. maintain a resort rivaling the 
best abroad, with all comfort and 
safety services at pop prices. Popo 
is easily reached from Mexico City 
since it is on main section of the 
Pan American Highway, less than 
an hour’s drive of Mexico City. 
President Aleman is expected to 
okay the plan pronto. 





“5 FINGERS” (The Story of the Highest Paid 
Spy in History) starring JAMES MASON, 
DANIELLE DARRIEUX, MICHAEL RENNIE 
with Walter Hampden, Oscar Karlweis. 
Produced by OTTO LANG. Directed by 
JOSEPH L. MANKIEWICZ. Screen play by 
MICHAEL WILSON, 
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HITS ON E 





Wednesday, March 5, 4952 





INTERNATIONAL 


VARIETY 


‘VARIETY’S’ LONDON OFFICE 
rafaigar 


& St. Martin's Place, T 





New Pact With German Govt. to Close 
Allied Clubs, But U.S. Spots Excepted 


+ 





Berlin, Feb. 26. 


When the new contractual agree- 


ment with the Bonn Federal Re- 
public goes into effect April 1, it 
will mean a considerable reduction 
in occupation expenses which have 
been borne by the Germans since 
the occupation started in 1945. In 
particular, the British and French 
occupation clubs will suffer the 
consequences of the new arrange- 
ment. The American clubs are not 


supported by occupation expenses | 


as the British and French clubs 
are and 
affected by this agreement. 

The British setup consists of as 
many as four CCG ‘Control Com- 
mission, 


of these already have been closed, 
while the remainder are in the 
process of being returned to the 
German owners. Also affected is 
the British Press Club in Berlin, 
which will be closed in March. At 
present British and American press 
officials in Berlin are * huddling 
over the prospects of establishing a 
new press one here to be known 
as the Anglo-American Press Uiub. 
It likely will be located in the 
American sector near the British 
border. 

Prices at the British clubs are 
much lower than at the American- 
operated clubs. Service and food 
is generally better. Liquor is 
cheaper, a double Scotch old-fash- 
joned costing 28c in the British 
club, while a single Scotch old- 
fashioned at the American Press 
Club is 45c. This poses a problem 
in merging the clubs. 

The American Press Club in Ber- 
lin is more or less a press club 
in name only. At one time there 
were some 200 correspondents in 


are not expected to be, 


Germany) ciubs in each | 
city in the British occupied areas | 
of West Germany and Berlin. Some | 


- 
‘ 


Hylton Dickering For 


Carlton as Legiter [ 


London, Feb. 26. 
Jack Hylton is negotiating with 


' Paramount to take over the Carl- 
{ton Theatre, one of the company’s 


‘two West End showcases. Reported 


that if the deal materializes, the 


house would change hands at con- 
clusion of the “Quo Vadis” run. 
That might be nearly two months. 

More than a year ago Hylton was 
involved in protracted talks with 
the J. Arthur Rank Organization 
for acquisition of .the Leicester 
Square Theatre. Substantial struc- 
tural changes would have been nec- 
essary to make that theatre ready 
| for legit productions. The Carlton, 
| however, was originally built as a 
| legit house. 





‘Nip Commission Okays 
Yank Tele Standards 
For TV; Start in May 


Tokyo, Feb. 26. 

| Television in Japan, slated to get 
{under way later this. year, will 
| operate under American technical 
| Standards, according to a decision 
| by the Japanese Radio Regulatory 
| Commission. Japan’s counterpart of 
the FCC, this commission culmi- 
| nated a month of hearings by for- 
| mally adopting the U. S. formula 
| of 525 lines per inch and six mega- 
;eycle band width. 

| Decision marks an initial victory 
| for the Nippon Television Network 
Corp., a privately financed organi- 
zation set up recently to challenge 
|a bid for TV supremacy by the 





Berlin. Today this quiet, unevent- | 26-year-old Broadcasting Corp. of 
ful city is lucky it has 15 American | Japan. BCJ, which has been airing 
correspondents. While correspond- | experimental video broadcasts for 
ents patronize the Press Club at| the last two years, at first favored 
lunch and in the afternoon, the the British tele standards of 625 
Army people take over at night. | lines and a seven megacycle band- 
The one Army Officers-Civilians’ | width. It later switched to 525 lines 
Club, the Harnack Haus, is nothing | put held out for a seven megacycle 
but a white elephant. When the! pand. The new TV Network Corp. 
club was renovated, an extra long plumped strongly for acress-the- 
bar was installed in the block-long | hoard adoption of the U. S. stand- 
building so there would be room | ards so that Japanese equipment 
for plenty of stools. Shortly after | will be interchangeable with Amer- 
the grand opening of Harnack Haus | jcan. Decision also means American 
Club, the Army high command in| kinescopes can be more easily 
Berlin issued an order forbidding | adapted to the new Nipponese me- 
anyone to sit at the bar in any | dium, opening up new market pos- 
officers’ club in Germany. So the | sibilities for U. S. video film pro- 
stools - ere tossed out. 





Mex Producers’ Plans 
To Curb Film-Making 


Irk Actors, Directors 


Mexico City, Feb. 26. 

The demand by film producers 
to hold down production this year 
to the relative low of 70, made 
at the weekly powwows which the 
National Cinematographic Board 
holds for government officials and 
trade reps in the Ministry of the 
Interior, has stirred the ire of 
the players, directors and _ tech- 
nicians. 

Producers assert that there must 
be fewer pix this year because 
of the costly headache caused by 
stockpiles in 1950 when the new 
high of 126 films was made. This 
surplus was swollen further by the 
105 produced last year. 

The production chiefs say the 
failure of many old films to find 
exhibition is caused by the lack 
of cinemas. But they also gdmit 
there is a lack of boxoffice demand. 
They argue that only 70 pix th’s 
year should help cut down this 
huge backlog by forcing exhibition 
of some of the oldies. 

Players, directors and_ fellow 
travelers are provoked by the 70 
pic-ceiling, claiming that it will 
mean much less work and pay for 
them. They point out that limiting 
imports of pix would be an out to 
the situation. They contend that 
with few U. S. and other foreign 
films available, cinemas here must 
use Mexican product. 





9 Killed, Mex Film Blaze 


Mexico City, Feb. 26. 

Nine persons were killed and 50 
injured, several seriously, by a fire 
that destroyed the Cine Alameda, 
top film house in Guadalajara, 
Mexico’s second largest city. 

Blaze caused a loss of $500,000. 
It was caused by a careless smoker. 


ducers. 

The Radio Regulatory Commis- 
sion may authorize Japan's first 
| regularly scheduled video broad- 
casts before in May. The TV Net- 
work Corp., if it gets the official 
nod, expects to begin broadcasts in 
Tokyo within six months after re- 
ceiving its license, and will extend 
its facilities to Nagoya and Osaka 
within a year. 


London Legit Bits 


London, Feb. 26. 

Sir Benjamin Fuller is back 
from six weeks on the continent 
... Jack Hylton’s “Kiss Me, Kate” 
plays one week at Streatham The- 
atre, soon after it closes at the 
Coliseum. Although Helena Bliss’s 
contract calls for the Coliseum 
only, she will do the Streatham 
date to oblige Hylton ... Peter 
Ustinov’s “The Love of Four 
Colonels” is duplicating its London 
success in Germany. 

J. L. Sacks off to South Africa, 
taking an ice show with him, which 
he will present, in association with 
Tom Arnold, opening in Johannes- 
burg March 17. After that, he goes 
to New York to see the Broadway 
shows . .. Rumored that Prince 
Littler, head of Stoll theatres, is 
dickering with Nat Karson to stage 
a Coronation Revue at the Stoll 
Theatre, Kingsway, for the sum- 
mer. 

Jeanne de Casalis is dickering 
with Xemia Fields to star in her 
play, “The Difference Between 
| Us,” after she finishes in “The Hol- 
|low,”’ currently at the Ambassa- 
| dors’ . Leuis de Wohl has 
|'dramatized his novel, “The Rest- 
|less Flame,” published in America 
| by Lippincotts, which he intends 
{to stage on Broadway, with Lon- 
don to follow ... French play- 
wright Jean Giltene adapting Gil- 
bert Lennox’s thriller, “Third 
Party Risk,” for production in 
Paris in the fall . . . Charlotte 
Frances’ “The Carter Street Story” 
has had a successful opening in 
Amsterdam, following same au- 
thor’s earlier play. “Western 
Wind,” which was a big hit in 











Amsterdam last year. 





© ‘ ? 
Ealing to Shoot ‘Gunman 
Dublin, Feb. 26. 

Ealing Studios will lens location 
work on Roger MacDougall’s “Gen- 
tle Gunman,” a play in London last 
season, here this spring. Decision 
follows the visit here of producer 
Michael Relph and director Basil 
Dearden to gander sites and Irish 
actors. 

English stars will be signed for 
some leads, remaining roles going 
to Irish players. Film goes on 
floor at Ealing next month, with 
locations starting -here late in 
April. -? 


British Upbeat 
In Aussie Seen 


Sydney, Feb. 26. 


Making his first visit to Australia 
to look at the J. Arthur Rank Or- 
ganization’s holdings in the power- 
ful Greater Union ~Theatres’ cir- 
cuit of 128 houses and associate 
companies, John P, Davis, Rank’s 
managing director, told reporters 
that he envisaged a major upbeat 
for British product in Aussie ter- 
ritory this year. Davis said the 
continued playing of British pix 
here naturally would give them 
added popularity as regular fare. 


Davis said that Rank planned 
around 20 top films per annum. 
This year Rank would have six 
Technicolor pix before the cam- 
eras. 


Questioned regarding the clos- 
ing down of Ealing’s Pagewood 
studio and the subsequent halting 
of loca] production, Davis said any 
decision made by Ealing was out, 
of his jurisdiction. The Aussie 
shutdown was entirely one for the 
Ealing directors in London. He 
said that while the Rank organiza- 
tion filmed exteriors in many parts 
of the world, he would not say 
whether a production unit would 
be sent to Australia. 


Davis will remain in this area 
for around two weeks on biz hud- 
dles with Norman B. Rydge, Great- 
er Union chief, proceeding to New 
Zealand for further huddles with 
Robert Kerridge, boss of Kerridge- 
Odeon loop, in which Rank also 
holds a major interest. He will 
plane back to London via the U. S. 


STOLZ PREPS MUSICAL 
FOR LONDON AND PARIS 


: Vienna, March 4. 

Operetta composer Robert Stolz 
planed to Paris and London last 
week to negotiate for the produc- 
tion of a new musical. He is stay- 
ing in London until March 25, 
when he returns to his Vienna 
home. 

Stolz will go to New York in July 
for his annual batoning of a series 
of open-air concerts with leading 
symphony orchs in the U. S. 


Shows Abroad 


LONDON 
(This Week) 
(Figures indicate weeks of run) 
“And So to Bed,” Strand (20). 
“Blue for Boy,” His Majesty’s (66). 
“Colombe,” New (12). 
“Figure of Fun,” Aldwych (20). 
“Gay's the Word,” Saville (55). 
“Hollow,”’ Ambassadors (40). 
“King Lear,” Old Vic (1). 
“Knights of Madness,” Vic Palace (103). 
“Little Hut,” Lyric (74). 
“Love of 4 Colonels,” Windham (42), 
“Lyric Revue,” Globe (23). 
“Much Ado Nothing,” Phoenix (@). 
“Navy at Sea,” Comedy (1). 
“Nightmare Abbey,“ Westminster (1). 
“Peep Show,” Prince of Wales (19). 
“Penny Plain,” St. Martin’s (36). 
“Puss in Boots on Ice,” Empress (11). 
“Red Letter Day,” Garrick (2). 
“Relative Values,” Savoy (13). 
“Reluctant Heroes,“ Whitehall (87). 
” uvils Over Sorrento,” 
vee Pacific,” Drury La e 
“The Vortex,” Lyric (1). - 
“Third Person,” Criterion (© 
“Twe Gentiemen Verona,” Old Vie (2). 
“Waters of Moon,” Haymarket (66). 
“White Sheep Family,” Piccadilly (21). 
“Women of Twilight,” Vaudeville (20). 
“Zip Goes @ Million,” Palace (20). 


(CLOSED LAST WEEK) 
‘Ist Person Singular,” Duke York (2). 
“Happy Time,” St. James (5). 
“Summer and Smoke,” Duchess (6). 
(OPENING THIS WEEK) 
(Figures denote preem dates) 
“Deep Bive Sea,” Duchess (6). 
“Summer Night,” New Lindsay (11). 


AUSTRALIA 
(Week ending Feb. 23) 
SYDNEY 


“Brigadoon,” Royal. 
“Present Again,” Independent. 














“Kiss Me, Kate,” His Majesty’s. 
“Peep Show,” Tivoli. 

“Merry Wives of Windsor,” Comedy. 
“Lucia De Lammermoor,” Princess. 


BRISBANE 





“The Kiwis.” His Majesty’s. 
“Why Go te Paris?.” Royal. 


British Likely Will Try to 


Trim 


Special Bonuses in New Pix Pact 





Musical of ‘Long Legs’ 
For Littler This Fall 


London, Feb. 26. 

Musical version of Jean Web- 
ster’s “Daddy Long Legs” is to be 
presented by Emile Littler in the 
fall under a new title. Production 
is scheduled to preem at Bourne- 
mouth Sept. 2, prior to moving to 
the West End. 

Hugh Martin, who wrote the 
music for “Meet Me in St. Louis,” 
is sailing from N. Y. in April to 
prep the score and lyrics. Charles 
Hickman has been inked as director 
and Pauline Grant as choreogra- 
pher. 


30% British Pix Quota 
Asked by Films Council; 
Parliament Okay Likely 


London, March 4. 

The decision to keep the British 
film quota at 30% for aAhird year 
supports the policy of stabilization 
advocated by Harold Wilson when 
he was Board of Trade prez in the 
Labor Government. Recommenda- 
tion to keep likely this figure was 
made by the Films Council last 
Thursday (28) and likely will be 
confirmed in both Houses of Par- 
liament within the next two or 
three weeks. 

While continuing the first fea- 
ture quota at 30%, the Films 
Council also recommended there 
should be no change in the per- 
centage for the supporting pro- 
gram. This continues at 25%, 
despite protest of exhibitors 
throughout the country that this 
target is impossible of fulfillment. 

Confirmation of the quota for a 
third year at 30% justifies all the 
forecasts made within the industry 
in recent weeks. Although an 
attempt was made by the labor 
side to up the figure slightly, over- 
whelming opinion in the Council 
favored the status quo. 

Films Council decision was based 
on statistics provided by producers 
of estimated production in the 
quota year beginning next Oct. 1, 
and the exhibs subscribed to the 
product forecast. Total of new 
British films in the coming year is 
expected to be near 70. A simi- 
lar estimate was made by pro- 
ducers last year, but exhibs con- 
tended that only about 64 would be 
available. Recent survey, how- 
ever, suggests that even this 
lower figure may not be realized. 


WB Leasing Teddington 
Studios to Aircraft Co. 


. London, March 4. 
Warners is closing a deal this 
week to lease out its Teddington 
Studios which have been idle for 
some months. 

Direct sale is not contemplated 
because the arrangement calls for 
a longterm lease to the Hawker 
Aircraft Co. 


London Film Notes 


London, Feb. 26. 

Steven Pallos has acquired film 
rights of the original, “Stolen 
Masterpiece” by James Daplyn 
which is expected to star Edward 
G. Robinson. Interiors will be 
filmed in the Tate Gallery ... Val 
Guest’s newly formed indie film 
company, Conquest Productions, 
bidding for film rights of Sir 
Arthur Pinero’s play, “Preserving 
Mr. Panmure,” as_ starrer for 
American Yolande Donlan... 
Consteliation Films, headed’ by 
Tony Havelock-Allan, to do Noel 
Coward film based on his former 
show, “Tonight at 8:30,” done at 
the Phoenix theatre in 1936, with 
cast already lined up comprising 











Valerie Hobson, Ted Ray, Kay 
Walsh, Frank Pettingell, Bill 
Fraser ... Film will be made in 


same format as Somerset Mau- 
gham’s “Trio” and “Encore,” and 
will consist of “Red Peppers,” 
“Fumed Oak,” and “Ways and 
Means,” with Nigel Patrick being 
dickered for the “Means” vehicle. 
Shooting to start this month, with 
Havelock-Allan producing and An- 
thony Pelissier directing . . . Ray- 
mond Stross’s epic “The Man Who 
Watched the Trains Go By” has 
been delayed until March 17, with 
Claude Rains (.nd wife), who is in 
the picture, due here-from Holly- 
wood March 3. 


London, March 4. 

When negotiations on the Angio- 
American monetary agreement are 
reopened in London Jater this year, 
the British negotiators are expect. 
ed to attempt to knock off some of 
the inducements offered to Holly- 
wood in the last pact, and thus 
save some of the $8,000,000, which 
is being converted annually under 
these special bonuses. 

Political experts close to the 
Treasury and Board of Trade are 
sufficiently realistic to appreciate 
that they could not get the Ameri- 
can film industry to subscribe to a 
lowering of the basic $17,000,000, 
which has been permitted annually 
since the first agreement was nego- 
tiated some years back. Indeed, it 
was all they could do last year to 
resist the increased American 
pressure to raise this basic mini- 
mum by a substantial sum. 

Under the existing’ pact, three 
major methods of convertibility are 
offered as inducements to Holly- 
wood. First, there is a bonus on 
amounts invested in British pro- 
duction; second, there is a percent- 
age on British films acquired for 
American distribution; and, finally, 
additional coin received under the 
Eady plan is given free convert- 
ibility. Other permitted uses rep- 
resent only a minor proportion of 
the net additional revenue of $8, 
000,000, and the bulk has come 
from British studio activity. 


There is only a negligible amount 
of iced coin currently held by the 
majors. Some companies who are 
still actively engaged in production 
have long since exhausted their 
frozen assets. 

Although it is too early to fore- 
cast the date of the new talks, it 
is believed here they wil} begin 
either late in June or early in July. 
In any event, they must be con- 
cluded before the end of Septem- 
ber, when the current agreement 
reaches the end of its first year. If 
it is not revised by then, it carries 
on for its second-year term. 


O'BRIEN ATTACKS CEA 
IN ROW OVER BOOTHMEN 


London, March 4. 

A bitter attack on the Cinemato- 
graph Exhibitors Assn. was made 
by Tom O’Brien, .M.P., general 
secretary of National Assn. of The- 
atrical & Kine Employees. He 
claims his group has been insulted 
by the “shabbiest and meanest ex- 
cuses” yet invented. Labor top- 
per’s outburst follows the exhibi- 
tor decision to exclude the union 
from any machinery of examina- 
tion and certification in the projec- 
tionists apprenticeship scheme. 

Claiming that the CEA attitude 
is an affront to the Minister of 
Labor, who initiated the discus- 
sions, and a direct breach of the 
agreement, O’Brien contends that 
NATKE first advocated examina- 
tion and certification schemes as 
far back as 1904. Since then they 
had pressed for them with a vigor 
that had only been excelled by the 
energy exhibitors (the two modern 
circuits excepted) to defeat the 
plans. The CEA, he argues, has 
created a dishonorable precedent. 


WB Sets Product Deal 
With Hoyts’ Circuit 
- Sydney, Feb. 26. 
Warners and Hoyts have consum- 
mated a further longterm product 
pact. Deal was signatured by Stan- 


ley Higginson, Warners’ local chief, 
and Ernest Turnbull, Hoyts’ top- 


per. 
Pix in the lineup include such 








toppers as “Capt. Horatio Horn- 


blower,” “Streetcar,” “Tea for 
Two” and “Strangers on Train.” 
The WB product will play some 
150 houses of the Hoyts’ loop. 


‘Seagulls’ for Aussie 


Sydney, Feb. 26. 

The Williamson management has 
set “Seagulls Over Sorrento” for 
the Comedy Theatre in Melbourn} 
with April 5 as opening date. 

British cast will include William 
Hodge, Gordon Chater, Kenneth 
Thornett, Frank Taylor and Mi- 
chael Anderson. John Casson will 








produce the comedy. 
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Backlog Hike 





edited and four are shooting. Five 
out of the eight being edited and 
two out of the four in production 
are in color, Among Par’s more im- 
portant pfx already finished are 
“Son of Paleface” (Bob Hope, Jane 
Russell, Roy Rogers), “Shane” 
(Alan Ladd, Jean Arthur, Van Hef- 
lin), “Just for You” (Bing Crosby, 
Jane Wyman, Ethel Barrymore), 
Hal Wallis’ “Jumping Jacks” (Mar- 
tin & Lewis”) and “Botany Bay” 
(Alan Ladd, James Mason). In pro- 
duction are “Military Policeman” 
(Bob Hope, Mickey Rooney), “War 
of the Worlds,” filmization of the 
H. G. Wells yarn; “Stalag 17” (Wil- 
liam Holden) and Nat Holt’s “Hur- 
ricane Smith” (Yvonne De Carlo). 


M-G, Col Have 26 Each 


Metro and Columbia have 26 
each. Former. has seven shooting, 
three editing and 16 in the can, 
while Col has four shooting, six 
editing and 16 in the can. Metro’s 
finished product includes the Tech- 
nicclor “Singing in the Rain” 
(Gene Kelly, Donald O’Connor, 
Debbie Reynolds), “Scaramouche” 
(Stewart Granger, Eleanor Parker), 
also a tinter; “Carbine Williams” 
(James Stewart), “Lovely to Look 
At” (Kathryn Grayson, Howard 
Kell), personal production of Dore 
Schary. In other phases of com- 
pletion are “Pat and Mike” (Spen- 
cer Tracy, Katharine Hepburn), 
“One-Piece Bathing Suit” (Esther 
Williams), “Eagle on His Cap” 
(Robert Taylor), “Ivanhoe,” in 
Technicolor (Robert Taylor, Eliza- 
beth Taylor, Joan Fontaine); “The 
Merry. Widow” (Lana Turner) and 
“Because You’re Mine” (Mario 
Lanza). M-G is also working on 
“The Devil Makes Three,” Gene 
Kelly-Pier Angeli starrer being 
shot fh Europe. 

Col, of course, has a group of 
Stanley Kramer pix and one with 
Rita Hayworth. Latter’s pic, “Af- 
fair in Trinidad,” is now shooting, 
as is Kramer’s first musical and 
first Technicolor production, “5,000 
Fingers of Dr. T,” (Peter Lind 
Hayes, Mary Healy). Also available 
are Kramer’s “The Fourposter” 
(Rex Harrison, Lilli Palmer), “My 
Six Convicts” (Millard Mitchell, 
Gilbert Roland) and “The Happy 
Time” (Charles Boyer, Louis Jour- 
dan). In company’s backlog are 
also “Walk East On _ Beacon” 
(George Murphy), the Louis de 
Rochemont story of the FBI smash- 
ing of a Communist spy ring; “The 
Marrying Kind” (Judy Holliday, 
Aldo Ray), “Paula” (Loretta Young) 
and “Rainbow Round My Shoulder,” 
Frankie Laine Technicolor musical. 

Universal, with a backlog of 25, 
20 being edited or in the can and 
five shooting, is resorting to mul- 
tiple shooting and turning out a 
“Ma .and Pa Kettle” and a “Fran- 
cis” pic a year or two before its 
actual release date. In addition, 
company, for the most part, hires 
stars on a picture-to-picture basis 
and shoots the films when the 
players are available although ac- 
tual release of the film is not con- 
templated for a long time. Among 
U’s availables are “World in His 
Arms” (Gregory Peck and Ann 
Blyth), “Against All Flags” (Errol 
Flynn, Maureen O’Hara), in Tech- 
nicolor; the tinted “The Untamed” 
(Joseph Cotten and Shelley Win- 
ters), “Red Ball Express (Jeff 
Chandler), “Scarlet Aagel” (Yvonne 
De Carlo) and “Steel Town” (Ann 
Sheridan). 

Among 20th-Fox’s pictures, two 
shooting, eight editing, 11 in the 
can, are “With a Song in My 
Heart,” the Jane Froman biog with 
Susan Hayward; “Wait Till the Sun 
Shines, Nellie” (Jean Peters, David 
Wayne), “The Pride of St. Louis,” 
story of izzy Dean with Dan 
Dailey.; “Deadline, U.S.A.” (Hum- 
phrey Bogart, Kim Hunter, Ethel 
Barrymore), “Lydia Bailey”. (Ann 
Francis), “What Price Glory” (Dan 
Dailey James Cagney, Corinne Gal- 
vet), “Way of a Gaucho” (Gene 
Tierney, Rory Calhoun), “Les 
Miserables” (Debora Paget, Michael 
Rennie), “Dream Boat” (Clifton 
Webb and Ginger Rogers) and 
“Diplomatic Courier” (Tyrone Pow- 
er, Patricia Neal, Hildergarde 
Neff). Shooting is Darryl Zanuck’s 
production of Ernest Hemingway’s 
“Snows of Kilimanjaro,” starring 
Gregory Peck and Susan Hayward. 

Warners’ 19 available pix include 
“Where’s Charley?,” Technicolor 
production starring Ray Bolger; 
“Jack and the Bean Stalk” (Abbott 
& Costello), “The Winning Team” 
(Ronald Reagan, Doris Day), “The 
Crimson Pirate” (Burt Lancaster), 

About Face” (Gordon MacRae, 
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Keyed to Bally 


Eddie Bracken), “The Story of Will 
Rogers” (Jane Wyman, Will Rogers, 
Jr.) and “The Miracle of Our Lady 
of Fatima” (Gilbert Roland). 

RKO, with 19 either in the can 
or in the editing stage, has no pix 
currently shooting at the studio. 
It’s expected that a production sked 
will be announced following a con- 
fab between Howard Hughes and 
RKO prexy Ned Depinet. Mean- 
while, RKO is banking on “Jet 
Pilot” (John Wayne, Janet Leigh), 
“Gypsy Blood” (Jennifer _Jones), 
“Androcles and the Lion” (Victor 


Mature), “The Big Sky” (Kirk 
Douglas), “The Korean’ Story” 
(Robert Mitchum, Ann_ Blyth), 


|“Sudden Fear” (Joan Crawford), 
{“Story of Robin Hood” (Disney), 
and the Israeli import, “The Faith- 
ful City.” 

United Artists, although strictly 
a distrib outfit, also has product 
lined up far in advance, a unique 
situation for the company which 
has chronically been faced with a 
shortage of product. Presently, 
however, UA is on solid footing 
with 13 indie films either delivered 
or forthcoming shortly. Among 
these pix are “High Noon” (Gary 
Cooper), Sianley Kramer’s last pic 
for UA; “Actors and Sin” (Edward 
G. Robinson, Eddie Albert, Marsha 
Hunt), Ben Hecht production; “The 
Fighter” (Richard Conte, Lee J. 
Cobb), Alex Gottlieb production; 
“Saturday’s Island” (Linda Dar- 
nell), Aspen Productions’ “Captive 
City” (John Forsythe), Ben Boge- 
aus’ “One Big Affair’ (Evelyn 
Keyes, Dennis O’Keefe), Sam Ful- 


lers’ ‘‘Park Row” (Gene Evans, 
Dorothy Sarnoff), Jules Levy’s 
“Without Warning,” and Al 


O'Camp’s “Strange World.” Pos- 
sibility for UA, though not offi- 
cially set, are Charles Chaplin’s 
“Limelight” -and John Huston’s 
“Moulin Rouge,” story of Toulouse- 
Lautrec starring Jose Ferrer. 
About 25% of the pix set for UA 
release are in color. 





Stress Shelley in Ads 


Over Sinatra on ‘Wilson’ 


Universal has revamped its ad- 
vertising campaign for ‘Meet 
Danny Wilson,” the Frank Sinatra- 
Shelley’ Winters starrer, with Miss 
Winters getting the big play in the 
new ads. 

Although both players receive 
equal billing, the new campaign 
definitely puts the emphasis on 
Miss Winters. Rising popularity 
of the femme star, following her 
performances in “A Place In the 
Sun” and “Phone Call From a 
Stranger,” have been attributed as 
reason for the campaign revision. 





Par’s Clooney Bally 

In a promotion set up by Para- 
mount, disk jockeys across the 
country are to receive a private 
Rosemary Clooney album, gift of 
Columbia Records. Col is putting 
the set together along. with much 
ballyhoo material billing the plat- 
ter performer as the “new mo- 
tion picture star.” 

Miss Clooney, who signed with 
Par recently, is sét for a spot in 
“The Stars Are Singing” with 
‘Lauritz Melchior and Anna Maria 
Alberghetti. 





UA Names Pleskow 
Eric Pleskow, former Continen- 
tal Europe chief for Sol Lesser, has 
been appointed United Artists 


managing director in South Africa. 
He succeeds Gerry Taylor. 






Metro-TV 
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pixites contact with moppets in the 
community groups. 

As part of the heavy promotion 
plans which they have lined up for 
the program, Metro pictures and 
Loew’s theatres, the houses will 
stage “Knot-Hole Gang Meetings” 
on Saturday mornings, with Felton 
and diamond stars as lures. Loew’s 
is also mapping special events at 
Ebbets Field. 

To promote the show, a newsreel 
sequence is being shot this week at 
Vero Beach, Fla., with Felton and 
the Dodgers. It will be included 





in the. Metro-released “News of 
the Day.” ; 

Program will kick off .with the 
Dodgers’ opener April 18. Ad 
agency is Donohue & Coe. 





Crawford’s P.A. Trek 
To Bally ‘Sudden Fear’ 


Hollywood, March 4. 

For the second time in her ca- 
reer, Joan Crawford will tour the 
country to piug a picture. This 
time it is the Joseph Kaufman 
production, “Sudden Fear,” in 
which she stars and of which she 
owns a substantial piece. 

Miss Crawford's only other bally 
tour was for Warners’ ‘Mildred 
Pierce,” in which she also starred. 


10 Par Openings 
Due for Bway 


In Next 2 Mos. 


Plenty bullish on the current 
market, particularly in the Broad- 
way sector, Paramount plans to 
open 10 films in N. Y. first-runs 
within the next two months, a vol- 
ume it hasn’t matched in years. 

Four of these are slotted for 
Easter Week programs, including 
“Anything Can Happen” at the 
Mayfair, “My Son John” at the 
Capitol, “Carrie” at the Rivoli and 
“Encore” at the Normandie. 

Par’s showcasing splurge stems 
partly from the smash _ business 
chalked up over the Washington's 
Birthday weekend. The fact that 
virtually all spots in Gotham’s 
downtown area drew strong re- 
turns established that the market 
is “hot,” to the extent that lesser- 
calibre product can tap the over- 
flow froni the top-notch pix, Par 
feels. ‘ 

Various of the film companies 
jazzed up the first-run sector with 
important product over the last 
holiday and likely will do the same 
over the Easter period. Par sus- 
pects that only a few choice re- 
leases can produce a big upbeat 
effect generally, and intends to 
cash in with its unusually high 
sked of openings. 

Others slated for within the next 
eight weeks are “Hong Kong,” 
Globe; “Something to Live For,” 
Normandie, preceding “Anything 
Can Happen”; “Red Mountain” at 
a theatre yet to be specifically set, 
and “Flaming Feather,” “Aaron 
Slick from Punkin Crick” and 
“Atomic City” at the State or Cri- 
terion. 

Openings of all 10 fifms will be 
at least three months in advance 
of their national release dates. An- 
other possibility for a big move-up 
is “Somebody Loves Me,” Benny 
Fields-Blossom Seeley biopic star- 
ring Betty Hutton, which now is 
down for handling around Labor 
Day. This may be advanced lots 
earlier to capitalize on Miss Hut- 
ton’s vaude stand beginning April 
12 at the Palace. 

Greater Flexibility 

Par toppers have been thinking 
in terms of greater flexibility in 
both its production and distribution 
sked for some time. So far as re- 
leases are concerned, it’s apparent 
the company now will send out its 





downs are determined. A strong 
N. Y. first-run mfrket, such as at 
present, will result in efforts by 
Par to swing a heavy volume of 
bookings. 

Film outfit’s ad-pub department, 
meanwhile, is pulling all strings 
to bally the mass openings over 
the next eight weeks. Harry Sobol 
has been added to the payroll for 
promotion on “Anything Can Hap- 
pen.” Legit publicist Sam. Fried- 
man has been taken 0” as a special 
press rep on “Son John.” Jack 
Hirschberg, Coast publicity rep for 
George Seaton and William Perl- 
berg, has been brought to N. Y. 
to work on the “Aaron Slick” 
buildup. 

Herb Steinberg, Par’s publicity 
director, is now aiming to hire 
known newspaper byliners to do 
special features on the upcoming 
pix, to be peddled on a freelance 
basis. Helen Hayes, star of “Son 
John,” her first film in 17 years, 
is set with a tour of radio and 
newspaper appearances and inter- 
views in behalf of the pic. Jose 
Ferrer and Kim Hunter similarly 
are drumbeating for “Anything 
Can Happen.” 

William Wyler was in N. Y. last 
month for a round of interviews 
on “Carrie,” and Olivia de Havil- 
land expectedly will do the same 
shortly. Robert Merrill will aid in 
the promotion for “Aaron Slick” 
before leaving on a concert tour 
April 1. Dinah Shore and Alan 
Young will participate in promo- 
|tion for the same film. 





Metro, Col, 20th, Par Loosen Up 
~ Ad-Pub Budgets for Big Push 





.evaluations of pix on knowledge 


product as the market’s ups and: 
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‘About Face’ Preem Nabs 
18G for Nashville Charity 


Nashville, March 4. 

Premiere of Warner Bros.’ mu- 
sical “About Face,” plus personal 
appearances by Joe E. Brown, Gor- | 
don MacRae and other film play- | 
ers, garnered an estimated $18,000 | 
for the Florence Crittenton Home 
(for unwed mothers) at opening of 
the Tennessee Theatre here last 
week. 

New 2,020-seat house is most re- 
cent addition to more than 70 thea- 
tres , Amus. Co. 





which Crescent 
chain operates in Kentucky, Ten- 
nessee and Alabama. 

Event got local radio and tele- 
vision coverage, and prompted The 
Nashville Tennessean, a. m. paper, 
to get out 24-page special edition 
saluting Crescent and the film in- 
dustry. 


[a.-Neb. Allied Raps 
‘Lack of Imagination’ 
In Industry Ballyhoo 


There’s more imagination and 
freshness in advertising layouts for 
Kellogg’s Corn Flakes than in film 
copy, moans Allied Theatre Own- 
ers of Iowa and Nebraska. In an 
organization bulletin, the theatre 
association declares that the cereal 
outfit’s ad in a recent issue of Life | 
is the type that holds attention for | 
a full minute. 

However, the complaint has it, 
“the movie industry stands pat 
with the same old adjectives, su- 
perlatives, lithographs, repeated 
mats, same old standard ‘grind-’em- 
out-like-sausage’ press releases and 
always toss in a little sex.’’ Metro 
was particularly rapped by the the- 
atremen, who criticized the copy 
for both “Quo Vadis” and “Angels 
in the Outfield.” 

On another subject, the outfit 
counsels its members to base their 








of their customers’ tastes and local 
conditions, not on reports on prod- 
uct’s b.o. performance elsewhere. 
This is followed with “performance 
reports” on a number of new films. 

Given “above average” ratings 
were 20th-Fox’s “Let’s Make It 
Legal” and “Desert Fox,” Para- 
mount’s “Here Comes the Groom” 
and Universal’s “Jungle Headhunt- 
ers.” Metro’s “Red Badge of Cour- 
age” was considered “very good.” 


RKO Buys Spot Time 
On TV Pic Programs 


RKO Theatres is pitching for 
film patrons in the N.Y. metropoli- 
tan area via spot announcements 
on video film programs. Theatre 
chain recently started a series of 
spots twice weekly on “The 11th 
Hour” show, WNBT’s after-11 p.m. 
feature pic presentation. 

Feeling of RKO is that this aud- 
ience, though lost for the night, is 
film-minded and is a likely theatre 
patron. “If these people are sat- 
isfied with an old picture,” an RKO 
exec pointed out, “they might 
go for some of the good new ones 
we have, and we're calling them to 
their attention.” 

Although use of spots on tele 
film programs is a recent policy, 
RKO has been using video adver- 
tising for about a year. It started 
off as a three-month experiment 
and the circuit has been extending 
the contract periodically. About 
20% of chain’s ad budget is al- 
lotted to radio and TV advertising. 








Einfeld Sets Goodman 
As Head of Ad Dept. 


Abe Goodman has taken over 
operations of 20th-Fox’s advertis- 
ing department under pub-ad chief 
Charles Einfeld with departure of 
Alec Moss from the post last Fri- 
day (29). Goodman, with the com- 
pany for many years, had been ad- 
ministrative assistant in the de- 
partment and before that in adver- 
tising production. 

Moss took the ad post tempo- 
rarily when Jonas Rosenfield re- 
signed some months ago. Moss, 
however, has outside interests and 
refused the job on a permanent 
basis. 





With an eye on the big money 
amassed by top-calibre product, 
various of the film companies are 
loosening the pursestrings on ad- 
pub expenditures. Theory is that 
the bigger the promotion push, the 
bigger the b.o. return. 

Metro this week began reorgan- 
izing its field force, with an ex- 
ploitation man to be appointed in 
each of the outfit’s six sales divi- 
sions. M-G has 20 field reps on the 
payroll at present and indications 


| are that an additional 10 may be 
| taken on 


before the end of the 
year. Dan Terrell, exploitation 
chief, hops to the Coast from N. Y. 
on Friday (7) to confer with ad-pub 
v.p. Howard Dietz on the realign- 
ment. 

Columbia reportedly has set an 
advertising budget for this year 
which about doubles that of any 
previous year. Twentieth-Fox, in 
stressing long-range promotion, is 
now issuing special booklets con- 
taining exploitation angles for films 
months in advance of their re- 
lease. Twentieth also has been add- 
ing to its staff with special ad- 
pub personnel assigned to each pic 
earmarked for an unusual buildup. 

Paramount now engages in this 
same _ practice. Par this week 
named Sam Friedman, veteran 
legit press agent, as its special pub- 
licity rep on “My Son John.” Angle 
is that the star of the film, Helen 
Hayes, has a big reputation in the 
legitimate field. Frank Braden, vet 
circus advance man, was hired by 
Par for “Greatest Show on Earth” 
bally. 

M-G’'s Division Press Heads 

Metro’s newly-appointed division 
press chiefs, all selected from the 
field staff, are: Emery Austin, 
southern; Arthur Canton, eastern; 
E. B. Coleman, southwestern; Ivan 
Fauldauer, midwestern; E. C. Pear- 
son, central, and Ted Galanter, 
western. They'll join in studio con- 
fabs on new product beginning 
next Monday (10). 


WOODS, CHI, FULL PAGE 
IN COLOR ON ‘QUEEN’ 


Chicago, March 4. 

Preem of United Artists’ “Afrl- 
can Queen,” last’ Tuesday (26) at 
the Woods was arnounced by a 
full-page, four-color ad placed the 
same day in the Chicago Tribune 
by Essaness Theatre Corp., oper- 
ators of the house. 

Unprecedented piece of promo- 
tion on the back page of the Trib- 
une’s amusement section was spot- 
lighted to readers via an ad in- 
serted by the paper itself on its 
film page. Text was topped by the 
heading: “Exhibitors and Produ- 
cers! Theatre Color Page Today 
Demonstrates Impact of Newsprint 
Color... Sells Color With Color!” 

Specially prepared “Queen” ad, 
Essaness topper Edwin Silverman 
declared, has its genesis in the cir- 
cuit’s belief that “motion picture 
merchandising should not remain 
static. While this ad is costly,” he 
pointed out, “we feel that it en- 
hances the picture greatly and last, 
but not least, adds to the preemi- 
nent stature of the Wocds Theatre.” 

Trib’s own announcement, a 63- 
line insertion on two columns, 
stressed the effectiveness that the 
Woods had availed itself through 
“use of all the mighty selling 
power of big-space newspaper 
color.” Paper also noted that this 





was the first time that any film 
advertiser had ever placed a full- 
page, four-color newsprint ad in 
any Chicago newspaper. 
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of the message. Companies are de- 
ciding among themselves what in- 
stitutional aspect each will play 
up in their ads. 

Plan also meets with the an- 
nounced intention of the pub-ad 
managers to point up the “‘movies- 
are-better-than-ever” type message 
by direct application of it to spe- 
cific pictures. 

Par hasn’t worked out yet how 
big its ads will be or in how many 
papers the 50G budget will permit 
insertions, However, individual 
company campaigns will, of course, 
be much smaller than the full-page 
ads in some 1,700 papers that the 
majors used in their joint effort 
last year. That cost around $350,- 
000. 
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THE REDBOOK SILVER CUP 


AGAIN M-G-M 


One award after another, starting with Modern 
Screen Magazine, Photoplay Medals, Christo- 
pher Awards, Look Magazine—and now one 
of the most coveted tributes of the year, the Red- 
book Silver Cup, announced in March Redbook: 








ws For their production of 
fine films throughout 
1951, Dore Schary and 
the M-G-M Studio win 
Redbook’s Silver Cup.99 





Memorable box-office hits of the year from the 
M-G-M Studio selected by Redbook editors (top to 
bottom at the right) : the gay, dancing “An American In 
Paris’; magnificent and spectacular “Quo Vadis”; 
“Father's Little Dividend”, a rollicking comedy; a 
revival of the great favorite “Show Boat”, and the 
popular musical biography ‘“‘The Great Caruso”. 

















: onc 
“AN AMERICAN IN PARIS” | 
Producer: Arthur Freed 


Director: Vincente Minnelli 
Screen Play by: Alan Jay Lerner 


> VADIS” 
Producer: Sam Zimbalist 
Director: Mervyn LeRoy 
Screen Play by: John Lee Mahin and 
S. N. Behrman, Sonya Leviéh 
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“FATHER’S LITTLE DIVIDEND” — 
Producer: Pandro S. Berman 
Director: Vincente Minnelli 

Screen Play by: Albert Hackett and 
Frances Goodrich 








Re soynk 


“SHOW BOAT” 
Producer: Arthur Freed 
Director: George Sidney 

Screen Play by: John Lee Mahin 








“THE GREAT CARUSO” 
Screen — Chen nya Levien a 





f 
Ke 
5 





Saad 





GN ER TATE IB ROONEY FY ERAT NIN 





ees 





oy: 




















Wednesday, March 5, 1952 VARIETY | - 













“SINGIN? IN THE RAIN” “THE WILD NORTH” 
( Technicolor) (new Ansco color) 





ND 













952 “THE BELLE OF NEW YORK” —=s “SKIRTS AHOY!” 
: (Technicolor) (Technicolor) 
TOO! 


Just a few of the 
many M-G-M 





Big Ones that ' nae = ra | 
° : “SCARAMOUCHE” “LOVELY TO LOOK AT” 
will be leading (Technicolor) : (Technicolor) 


contenders for 
M-G-M honors. 








“IVANHOE” 
(Technicolor) | 
“THE MERRY WIDOW” "BECAUSE YOU'RE MINE” 
: (Technicolor) e (Technicolor) 





VARIETY 
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Messaline 
and the rustlings of early Chris- 
iianity. 
‘Last Days of Pompei” this has 
more story line and character de- 
velopment than its predecessors and 
enough sumptuous pageantry and 
arena massacres to give it a good 
chance for U. S. boxoffice. The 
story of the oversexed Empress 
Messaline has some exploitation 
pegs and careful placing in sure- 
seaters and special situations 
should give this a good chance for 
real coinage.in America. 

This has the marks of the early 
{talian epics centering on the in- 
rigues of Rome before it came 
‘alling dewn. Acting ranges from 
ham to restrained, and in some 
cases presents completely in ef- 
fectual playing. The wily Emperor 
Augustus is married to Messaline 
whose sensual appetite is the talk 
of the Empire. Her whims rule 
the land and in her search for a 
perfecf love she even goes out in 
the streets to pose as a prostie. 

Crowd scenes are very well han- 
dled. A side issue concerns a lit- 
tle dancing gir] and her lover whe 
end up being thrown to the lions. 

Maria Felix, Mexican star, ts 
properly sensual as the selfish, self- 





indulgent Empress, and fills out 
her togas admirably. Jean Chov- 
rier and Georges Marechal. are 


adequate as the wouid-be reform- | 


ers, but remain pale characters be- 
sides the conniving, unscrupulous 
courtesans. Memo Bessemi hams 
his role of the Emperor and is 
cranky rather than diabolical, Jean 
Tissier is fine as one of the. palace 
plotters. Delai Scala supplies pul- 
chritude as the dancer but not 


much in the line of thesping. Lens- | 
ing is lush and production values} 


excellent. Editing gives a good 
scope to the film. Direction, thoueh 
ponderous in spots, gives the film 


locale and color and shines in the | 


mob scenes. Mosk. 


Dupont-Barhbes 
‘ (FRENCH) 
Paris, Feb. 19. 


Comptoir du Film Francais produciion 
and release. Stars Madeleine Lebeau, 
Henri Vilbert. Directed by Henri Lepage. 
Screenplay, Andre-Paul Antoine; camera, 
Charlie Bauer; editor, Yvonne Martin. 
i ane Paris, Paris. Running time, 110 


Malou... -cAssccedeices Madeleine Lebe.u 
ASCMIBOIG . o 00.000 800 K86e0s on Henri~ Vilbert 
SEETTTTITTLTT Teter Yves Furet 
Pierre Louis 
Lysiane Rey 
Jane »-Markcn 
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Film uses the slice-of-life tech- 
nique in deakng with the unsavory 
aspects of French cafe life and a 
basic theme of the regeneration of 
a prostie. Situations are old hat 
and direction gets no pace. Char- 
acterizations lack the necessary 
depth, but pix theme and exploi- 
tation pegs might give this a 
chance for special slotting and 
dualers. Film can stand some 
heavy pruning. 

Story deals mainly with the bad 
boys and joy girls and their rela- 
tionships with the clientele of the 
Cafe Dupont-Barbes. Main char- 
acter is Madeleine Lebeau, a re- 
spectful prostitute, who solaces 
tired businessmen and then puts 
the squeeze on by crying baby. 
Into this unwholesome setup comes 
a middle-aged, magnanimous busi- 
nessman who goes for the girl. His 
tenderness, trust and love begin 
to soften the prostie. 

Direction is erratic. Lensing is 
below par and editing does not 
give the film much. Madeleine Le- 
beau manages to give the role of 
the prostie warmth and some poig- 
nance. Henri Vilbert fails some- 
what as the blindly adoring busi- 
nessman. Lysiane Rey stands out 
as the hardened gunmoll. Pie obvi- 
ously will 


troubles. Mosk. 





Anna 
(FRANCO-ITALIAN) 
Genoa, Feb. 12. 


Lux Film release of a Ponti-DeLouren- 
tiis procuction. 
Raf Vallone, Vittorio Gassmann, Gaby 





Morlay, Jacq 2 Directed by 
Alberto Lattuada. Story and screenpliy, 
Giuseppe Berto, Dino Risi, Ivo Perilli, 


Franco Brusati, Rodolfo Sonego; camera, 
Otello Marelli; editor, Gabriele Varriale. 
Running time, 110 


Previewed in Genoa. 
MINS. 


Following “Fabiola” and ; 


encounter censorship | 


Stars Silvana Manzano, 
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| story angles, than for the more 
| artistic arty theatre market. 

| Skillfully lacquered, but still a 
| glorified soapopera, story deals 
| with a young convert working as 
|a hospital nurse, torn between true 
| love and marriage to a country boy, 


\a lustful past with a violent bar- 


tender and a future as a nun. 
| Boldly-stroked, it has obvious 
| sibilities as a crowd-gripper. 
producers get maximum values by 
using flashbacks. 


When her ex-fiance, hurt in an tts way- without letting their fami- | 


accident, is wheeled into her ward, 
the convert’s past catches up with 
her. Flashing back to a sexy dance 
number, the fight to overcome her 
lover’s sinister spell is revealed 
along with a rival’s fight for her 
culminating in the accidental 
shooting of the lover. Miss Man- 
gano™ decides to become a nun. 
After their accidental meeting in 
the hospital, Vallone tries to get 
her to quit her new vocation and 
marry him. But she stays on duty 
with her patients. Some trimming, 
especially in drawnout finale, would 
help tighten action. 

Miss Mangano, in partial switch 
from previous roles, is fine as the 
convert with a past while both Val- 
lone and Gassmann are ideally cast 
as her oppositely-styled loves. Oth- 
ers, including her two real-life sis- 
ters and some amusing hospital 
patients, are competently sketched. 
| Lattuada’s direction preserves the 
story's broad, popular flavor. Other 
| credits are of top Italian caliber. 
Hawk. 





Hon Dansade En 


Sommar 
(One Summer of Happiness) 
(SWEDISH) 
Stockholm, Feb. 5. 


Nordisk Tonefilm release of Lennart 
| Landheim production. Stars Folke Sund- 
| quist, Ula Jacobsson. Directed by Arne 
Mattsson. Screenplay, W. Semitjov from 
novel by Per Olof Eckstrom;: camera, 
Goran Strindberg; music, Sven Skold. At 
eet Stockholm. Running time, 103 
h e te 





| Goran Stendahl 
Kerstin Frederiksson... 
Anders Persson....... 


Folke Sundquist 
Ulla Jacobsson 
Edvin Adolphson 


ad) 4 a0'h~ eee scene Irma Christensson 
| Berndt Larsson......... Gosta Gustavsson 
The Priest... .cccccecccess John Elfstrom 
TOPHOR. .. cccccccedscccetosece Erik Hell 
AMMBs 6c ccccccccccccccccéses Berta Hall 
NISBO. . .cccccccccccccccccses Nils Hallberg 
eee ercccvccendese Sten Matsson 
VIDOTE .. ccccccecccccccees Arne Kallerud 
UE . « ae "0 0006 cesedeeses Gunvor Ponten 
are meal TYITTTITrTTT Hedvig Lindy 
Grandfather .....ccccesests: Axel Hogel 


Goran’s father..........-. 





Boy meets girl in a rural setting 
|is the basic theme of “Hon Dan- 
sade En Sommar.” Subject has 
tragic overtones, but generally 
adds to good entertainment for 
adult Scandinavian filmgoers. Pic- 
ture may have some appeal in the 
U.S. market. However, the film’s 
effectiveness likely will be dulled 
by the American censor inasmuch 
as there are several torrid scenes 
in the ee. 7 

Adapted from a novel by Per 
Olof Ekstrom, the yarn spins the 
tale of a just-graduated college boy 
who finds romance on his uncle’s 
farm. His love for a neighboring 
farmer’s daughter is a sincere man- 
ifestation that’s sternly opposed by 
a local clergyman. Later an acci- 
dent kills the girl, and the lad has 
only his memories to console him. 

From an artistic standpoint, this 
Lennart Landheim production is a 
rousing success. But the story is 





broadminded about boy-and-girl 
romance today than a generation 
ago. 

Performances are good under 
Arne Mattsson’s direction. Folke 
Sundquist and Ulla Jacobson score 
as the young couple while Erik 
Hell stands out among the long 
_supporting cast. Camerawork of 
| GoraneStrindberg is excellent as 
‘is Sven Skold’s musical score. Cvu- 
| ple of sequences in which the prin- 
_cipals are in a relative state of un- 
dress presumably will be scissored 

in the U.S. Wing. 


Guardie e Ladri 
(Cops and Robbers) 
(ITALIAN) 
Genoa, Feb. 19. 


Lux Film release of a PontéDelauren- 
tiis-Golden production. Stars Aldo Fabrizi, 
Toto; features William Tubbs, Ave Nin- 
chi, Rossana Podesta, Gino Leurini. Di- 





Anna.. -..+.++eeee.- Silvana Mangano | rected by Steno and Monicelli. Screen- 
Mother Superior........... Gaby Morlay| play, Steno, Monicelli, Fabrizi, Maccari, 
BOTOR «5 Ga 6s 200 tbed eres +42 Raf Vallone ano, Brancati, from story by Piero 
Witeried. . fesccece ++.+. Vittorio Gassmann | Tellini; camera, Mario Bava; music, Ales- 
cst eeeeecceces Patrizia Mangano| sandro Cicognini. At Olympia, Genoa. 

Of. Forth... .cccccoes. Jacques Dumesnil | Running time, 107 MINS. 
UCIA «6+ vee eeeeeeee Natascia Mangano | pottoni...................+- Aldo Fabrizi 
c ; oc one £ the alickest St pom Esposito....... wink mS 
e i «0 <666e00006< am Tubbs 
ommercially one of the slickes Signora Giovanna............ Ave Ninchi 


Italian productions, this pic, which 
reunites the “Bitter-Rice’’ combo 
of Silvana Mangano, Raf Vallone. 
and Vittorio Gassmann, should 
draw sock returns in most Euro- 
pean and Latin American coun- 
tries. 
better suited for dubbed general 
release, exploiting the star and 


In the U.S., it is probably | 


Pina Piovani 


rs. to peesecocese 
Bottoni’s daughter..... Rossana Podesta 





Italian comedy has been tapped 
for this film which finally combines 
the talents of two major comedians, 
, Toto and Aldo Fabrizi, in a heart- 
warming chuckler. It has a beight 





The | 


hardly a true version of contem- | 
porary Swedish life. For the clergy | 
and older people are much more | 


The richly human vein of top| 


future at local boxoffices. Abroad, 
both art and lingual customers rate 
a a look, and returns should 
satisfy. Sureseaters might find it 
worthwhile as a change-of-pace 
from usual weighty Italo diet. 
Yocks, chuckles and the human 
touch have been scrambled and 
served up in a story by Piero Tel- 
lini which gives cop Fabrizi. three 
months to find thief Toto, who has 
eluded him after robbing a visit- 
ing American (William Tubbs). Al- 
ternative is to lose both job and 
pension. Fabrizi succeeds in be- 
friending Toto’s family in his at- 
tempt to get at the thief himself. 
| When the two ally meet at a 
family get-together, they agrée 
| philosophically to let the law have 





| lies know about it, 

| Both the figure of the warm- 
| hearted cop who regrets having to 
jail a man whose predicament he 
has come to understand, and the 
| sly but human and humorous thief, 
|are’ sharply sketched “by Fabrizi 
|and Toto. Neither has rarely been 
| better. William Tubbs registers as 
the blustering American duped by 
| Toto, and others lend good sup- 
| port. Gino Leurini and Rossana 
| Podesta, as youthful romancers, 
| will please the younger set. After 
| the hilarious marathon chase be- 
| tween cop and robber in opening 
reels, pace slows down to steadier 
| but equally satisfying clip. And 
| the humor acquires mrore depth. A 
| fine musical accompaniment again 
| has been scored by Alessandro Ci- 
| cognini, while.Mario Bava’s camera 
| and other credits measure up. 

Hawk. 


Filamena Marturano 
(ITALIAN) ' 

Genoa, Feb. 12, 
Variety Film release of an Arco produc- 
tion. Stars Eduardo DeFilippo, Titina De- 
Filippo, Tamara Lees. Directed_by Edu- 
ardo DeFilippo. Screenplay, DeFilippo 
and Piero Tellini from the play by De- 
Filippo; camera, Leonida Barboni; music, 
Nino Rota; editor, Gisa Levi. At Cinema 
Orfeo, Genoa. Running time, 100 MINS. 


Filumena Titina DeFilippo 


Domenico Soriano... Eduardo DeFilippo 
Ree amara Lees 
OGRE: cc ccccnedueseiees: ; Tina Pica 
DEEOD: «500 0006060060066 Carlo Pennetti 
RICCATES. «.cccccveceeecssess Gianni Glori 
EPP E eS, eee tro Aldo Giuffre 





One of Eduardo DeFilippo’s best 
plays reaches the screen virtually 
unchanged, with few outdoor se- 
quences added to give its essen- 
tially indoor structure a breath of 
air. Result is a splendidly acted, 
but frequently static and unneces- 
sarily wordy film, with a pro- 
portionately limited popularity po- 
tential. Pie will principally appeal 
to lovers of fine Neapolitan acting. 
Might do for some Italian language 
spots in U. S. 

Story concerns the efforts of an 
aging Neapolitan housewife with 
three grown boys to force a for- 
mer lover into srg bong her. De- 
spite his penchant for youth, she 
succeeds in hooking him legally 
via a fake illness. 

As guided by DeFilippo himself. 
tale unfolds at leisurely pace, with 
some chuckles relieving the ten- 
sioh. Acting is top-drawer, with 
Titina DeFilippo repeating her 
stage role as the mother who final- 
ly succeeds in giving her sons a 
legal mame and a father. DeFilip- 
po gives depth to his portrayal of 
a man who finds he’s wasted the 
greater part of his life. British 
star Tamara Lees lends her beauty 
as the man’s last romance. Camera 
work is standard, and sets and 


Nino Rota’s music competently fill 
out pic’s Neapolitan locale. 
Hawk 











‘Vadis’ Tops B.0. 


—~u===m Continued from page 4 





final week of February carrying it 
this high. Launched pre-release 
in Portland, Ore., and Seattle, 
along with about 100 other dates 
in the Pacific northwest, the James 
Stewart thriller is repeating in key- 
city runs. ‘Bend” not only prom- 
ises to be Universal’s biggest 
grosser this year, but is running 
ahead of the biz registéred by “Egg 
and I,” previous highest grosser 
for company. ss 

Fifth money went to “Lone Star” 
(M-G), Clark Gable starrer. ‘Room 
For One More” (WB), which gave 
every indication of going places 
late in January, finished sixth. 

‘Salesman’ Seventh 

“Death of Salesman” (Col) land- 
ed seventh, although not measuring 
up to expectations in some keys. 
“Phone Call From Stranger” (20th) 
was a close eighth, but not up to 
the fine showing at the N. Y. Roxy. 

“This Woman Is Dangerous” 
(WB) was ninth, while. “Girl In 
Every Port” (RKO) rounded out 
the Top 10 list with an uneven 
showing. 

“I Want You” (RKO), “Meet 
Danny Wi!son” (U) and “Pandora” 
(M-G) were runner-up films for 
the month, in that order. 

“African. Queen” (UA), 





which 


‘| past 


playdates in February, while “The | 





started out strong, was not In- 
cluded in the February totals, since 
it was only out one week on exten- 
sive release. Seven playdates in 
cities covered by VARIETY in final 
week of the month produced more 
than $180,000 total gross and 
placed it high on the list for the 
final week. Prior to that, however, 
it had been playing almost entirely 
in one Los Angeles theatre. Ma- 
jority of dates resulted in sock to 
terrific totals, indicating it will 
rank high in the weeks to come. 


HEFTY FEATURE PIX 
SALE ON CHI VIDEO 


Chiacgo, March 4. 

Hefty purchases of feature films 
by Windy City video sponsors con- 
tinues with Paul (Bud) Hauser 
shelling out $50,000 for a bundle 
of 39 Associated British-Pathe pix 
distributed by Atlas Films. Tab in- 
cludes a year’s exclusive rights and 
two screenings. 





“Retreat, Hell!” (WB) was in a/| 
like category as regards playdates, 
but made an impressive showing in | 
final week of February. “Viva 
Zapata!” (20th), which teed off 
smash in N. Y., also looks very 
promising based on a few addi- 
tional dates. “5 Fingers,” also 
from 20th-Fox, gave the N. Y. Roxy 
one of its biggest weeks in months 
on the initial session. ‘“‘Las Vegas 
Story” (RKO), just getting under 
way as the month ended, did okay 
to hefty in a majority of spots. 


“Snow White” (RKO), launched 
during the Washington’s Birthday 
holiday week, came through with 
some sock totals, despite fact it is 
an old reissue. “Sword’s Point” 
(RKO) is disappointing thus far, | 
while “Big Trees” (WB) has done | 
badly in most engagements to date. | 

“10 Tall Men” (Col), 11th in Jan- | 
uary, added some additional strong | 
coin to its total last month. “See | 
You in My Dreams” (WB), second | 
in January, also showed up well | 
for a couple of weeks during the | 
month. “Westward _ the | 
Women” (M-G) likewise had a few 
scattered dates. It was sixth the | 
previous month. 

“Japanese War Bride” (20th) was 
a runnerup one week last month, | 
tained some additional profitable | 


Well” (UA) showed uy favorably | 
on a couple of sessions. 
“Red Skies of Montana” (20th) | 
was among the top 10 pix one week 
but did not fare strongly subse 
quently. ‘ “Another Man’s Poison” 
(UA) finished ninth one week dur- 
ing the month. It was 10th in-Jan- 
uary. 

“Lavender Hill Mob” (U) was 
12th one session and fared nicely 
other weeks. “Decision Before 
Dawn” (20th) wound up seventh 
one week after being eighth in 
January. 


| Atlas-UPT 


a= Contirued from page 3 =e 


ership of Par and UPT. Atlas owns 
25,000 shares of Par stock and the 
same number of UPT certificates. 

Atlas, which is headed by Floyd 
Odlum, reported no change in its 
film company stock holdings, on 
the basis of shares numerically, 


since its previous report six 
months ago. Market value of the 
Par stock, however, increased from 
$537,500 as of June 30, 1951, to 
$628,125 at Dec. 31, '51. The UPT 
certificates are valued at $490,625. 

Atlas’s portfolio alsos includes 
93,050 shares of Walt Disney com- 
mon stock, value at $767,663; 76,500 
shares of RKO at 286,975, and 750 
shares of Motion Picture Capital 
Corp. $5 preferred and 150 shares 
of common at $75,000. MPCC is 
an independent film financing out- 
fit headed by N. Peter Rathvon. 
Rathvon was board chairman of 
RKO when Atlas héld control of 
that company. 




















Festival Co-op 


Continued from page 7 








bership representing all phases of 
U. S. film prodyction. 


This group “should make selec- 
tions on a natjonal basis for each 
of the competitive categories, and 
preferably for all festivals, its de- 
cision to be final.”, Report empha- 
Sized that “continuation of the 
present divided-interests selection 
practices within the U. S. will re- 
main detrimental to America’s in- 
terests insofar as entry and award 
action is concerned.” 


Lack of a central body to screen 
and select U. S. non-theatrical films 
is also deplored by Norman Wilson, 
chairman of the Edinburgh Fes- 
tival. In a letter to Elliott A. Mack- 
low, State Dept. delegate at last 
season’s Edinburgh fest, he assert- 
ed America could achieve a much 
better showing if “only the best 
and most suitable” films were en- 
tered. Nearly 100 subjects from 
various U. S. sources were submit- 





Latest buy brings the Chi car 
dealer’s investment in TV films to 
$200,000. He paid out $150,000 last 
fall for 27 Edward Simnall releases 
bought through Motion Pictures 
for TV. Hauser is slotting the pix 
on the eight hour§$ weekly he bank- 
rolls on WNBQ. 








Percenters Mapping 
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clude Perry Como, Patti Page, 
Frankie Laine, Mindy Carson, 


Johnnie Ray, Les Paul-Mary Ford, 
Billy May orch, among others. Out- 
fit feels that had it been in position 
to make its own recordings it 
would have cleaned up consider- 
ably more than it did by merely 
agenting these names. < 


The coin that can be made from 
vidpix, it’s felt, is considerably 
higher than can be realized from 
flat diskings. In the present market 
it’s figured that the residual value 
of a half-hour film is $10,000 after 
the first run has been played out. 
Value will increase as more sta- 
tions come in. They also figure that 
five-minute films will have consid- 
erably more inherent value than a 
half-hour job, because of the fact 
that a five-minute shot can be re- 
peated considerably more — just 
like disks. It will be these repeti- 
tions that will make new talent, 
according to agency men. 


They have also figured that a top 
singer can come into New York 
for two days and do 10 shorts for 
about $25,000 outlay, with singer 
getting in on a_ profit-sharing ar- 
rangement. The original outlay will 
be realized even before the short 
has completed a fraction of its first 
run, 


It’s also felt that even a me- 
diocre short can bring more to an 
artist and an agency than a mod- 
erate disk hit. Potentialities, ac- 
cording to agency men, haven't 
been tapped. If this plan works 
out the percenters feel that they'll 
be hitting their highest grosses in 
history, and acts will be making 
more than is thought possible to- 
day. 





Pat Casey 


Continued from page 3 


invented the Casey-controlled 
golfery. It is not miniature golf. 
It is actually a variation of con- 
ventional golf excepting. that the 
nine holes embrace only 15 acres 
against the 72 acres that the usual 
nine-hole course might require. 


When Casey saw Reach’s idea 
(latter is now in his mid-80s), he 
devised one near the Casey home 
in Springfield, Mass. Since then 
there have been courses built near 
Idlewild (N.Y.) Airport, the New- 
ark Airport, Dayton, O., Chatta- 
nooga, Philadelphia, Saugus (near 
Boston) and elsewhere. The finest 
is the eourse in Toronto, operated 
by Nat Taylor, who bought the Ca- 
nadian franchise. 

The game permits useage of 
every club in the bag, can be 
played day and night, but cuts 
down on the walking and acreage. 
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return for actor’s services in one 
or two of the company’s product. 
More and more of the top name 
stars are forming their own indie 
outfits to take advantage of a cap!- 
tal-gains deal. 3. Company doesn’t 
have to dip into its own treasury 
as heavily if pic is wholly or pal- 
tially financed on the outside. 
Among pictures being prepped 
by Fidelity for Warner release are 
“San Francisco Story” and “Gal- 
denia.” Abbott & Costello’s “Jack 
and the Bean Stalk” is set for Eas 
ter release and the pair are ready 
ing “Abbott & Costello Meet Cap- 
tain Kidd.” Burt Lancaster has 
completed Norma’s “The Crimson 
Pirate,” and Sperling’s “Retreat, 
Hell! is currently making the 
rounds as is the Feldman-Warner 





ted at last year’s event. 


“Streetcar Named Desire.” 
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A BIG NEW SHOWMANSHIP'FIRST 


IS COMING FROM WARNER BROS! 
“| TRADE SHOWINGS SOON! 
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Reade Drops Coin on ‘Curtain at 8:40" 
Test, But Continues as Biz Builds 





“Curtain at 8:40,” an art film 
experiment which Walter Reade 
Theatres is conducting in two of 
its New Jersey houses, will be ex- 
tended for another four weeks to 
give the plan a full trial. Series 
of Wednesday night screenings 
originally was to have concluded 
with tonight’s (Wed.) perform- 
ance. 

Decision to extend the test, it 
was said, stemmed from a poll of 
patrons which showed a favorable 
customer reaction. On the otfer 
hand, according to a Reade spokes- 
man, the series to date hasn’t been 
“financially successful.” Each week, 
however, represented a b.o. im- 
provement over the preceding one. 

Test is being held at, the Para- 
mount Theatre, Plainfield, and 
Carlton Theatre, Red Bank. Four- 
week extension will start on 
Wednesday, March 19. Majority of 
people attending the first three 


performances, the theatres’ per- 
sonnel disclosed, were first-time 
customers. 


Mull U-Rank Art Policy 

Harry Fellerman, sales chief of 
UniverSal’s special films division, 
and Jeff Livingston, J. Arthur 
Rank’s U. S. pub-ad topper, will 
confer later this week with upper 
New York State and Connecticut 
theatre operators about instituting 
a one-night-a-week art pic policy. 
Pair are expected to visit Albany 
and New Haven for talks with War- 
ner Bros. theatre execs. 

Fellerman and Livingston have 
also been holding a series of con- 
fabs with Schine circuit toppers, 
and it’s expected that the chain 
will attempt the once-a-week art 
policy in several theatres. 


$49,025,906 Net 
For E-K, 21% Drop 


Rochester, N. Y., March 4. 

Net sales of $542,284,510, 1814% 
over last year and the largest in 
the history. of the company, were 
racked up by Eastman Kodak dur- 
ing the fiscal year ending Dec. 30, 
1951, it was disclosed today (Tues.). 
Sales in 1950 were $457,778,775. 
However, net earnings were below 
those of 1950 because of higher 
taxes, the company noted. 

Consolidated earnings for 1951 
before taxes were $133,334,345, or 
9% above 1950, and net earnings 
after taxes were $49,025,906 or 
21% less than in 1950. Net earn- 
ings were equal to $3.23 per share 
on 15,030,675 common shares out- 
standing at the year end. Earnings 
in 1950 were $61,858,957, equal to 
$4.50 per share on 13,664,350 com- 
mon shares then outstanding. Of 
this decline of $1.27 per share in 
earnings, the company said, 33c. 
per share was due to the larger 
number of shares outstanding at 
the end of 1951. Earnings were 9% 
of sales in 1951 and 13.5% of*sales 
in 1950. 

Common stock cash dividends 
declared in 1951 were $1.80 per 
share, or $27,049,292. Preferred 
dividends at 6% amounted ~ to 
$369,942, same as '50. The 1951 
common dividend was larger than 
that of the previous year by $2,- 
474,824, because of the increased 
number of shares outstanding. 

Kodak execs pointed out that the 
national security program, which 
stimulated biz activity in general, 
was partly responsible for the com- 
pany’s record sales. 


Mpls. Transit Snag 


_Minneapolis, March 4. 

As if there weren’t enough other 
boxoffice woes to plague local ex- 
hibitors, greatly reduced streetcar 
and bus service now is discourag- 
ing downtown theatre attendance. 

New management of the Twin 
Cities transportation company has 
taken off hundreds of streetcars 
“and a number of buses in order to 
save on operating costs. 


‘Vadis’ Display Party 

National Screen Service will 
hold a “cocktail party preview” of 
its “Quo Vadis” ad displays at 
Fs Shor’s, N. Y., next Monday 

10). 

Novel idea of an accessory show, 
says NSS, was inspired by the “un- 
usual, colorful advertising” cre- 
ated by the Metro spectacle. 











Completes 2-Reeler For 


Army Reorientation Unit 

Knickerbocker Productions, Inc., 
New York outfit specializing in 
educational films, last week com- 
pleted a two-reel, 35m documentary 
for the reorientation branch of the 
U. S. Army. 

Tagged “What Is the United Na- 
tions?” the film was lensed in 
Japan and the N. Y. metropolitan 
area. Short draws a parallel be- 
tween operations of the UN and 
functions of various agencies that 
are carried on in any Japanese city. 


$10 Hike, Union 
Shop for Par's 
N.Y. Publicists 


Two-year pact for homeoffice 
publicists calling for a $10 across- 








WB, 20th Walkouts 


Continued from page 7 ; 


Warners or 20th. United Artists 
and Columbia staffers, also mem- 
bers of the same SPG outfit, re- 
portedly reached agreements with 
their respective companies some 
weeks ago, but the official an- 
nouncement of the actual signing 
of the pacts has so far been with- 
held. SPG is affiliated with Dis- 
trict 65, Distributive, Processing 
and Office Workers of America. 


Local H-63 in New 
Try at Pathe Pact 


Under the instructions of Rich- 
ard F. Walsh, prexy of the Inter- 
national Alliance of Theatrical 
Stage Employees, Local H-63, Mo- 
tion Picture Homeoffice Employees 
union is making a new attempt this 
week to reach an agreement with 
Pathe Laboratories, N. Y., on a new 
pact for the company’s white col- 
larites. Union had asked Walsh for 
permission to call a strike after ne- 
gotiations had reached a stalemate. 


In an effort to settle the differ- 
ences without calling a strike, 
Walsh has named Joe Basson, an 
IA international rep, to join the 
H-63 negotiators in talks with 








the-board increase and a union 
shop was concluded last week by 
Paramount and Local H-63, Motion 
Picture Homeoffice Employees Un- 
ion, affiliated with the Internation- 
al Alliance of Theatrical Stage Em- 
ployees. Wage hike is retroactive 
to Oct. 1, 1951, effective date of 
the two-year deal. 

In addition, union gained an up- 
ping in classification for five staff- 
ers, three moving up to senior pub- 
licist, one to publicist and one to 
apprentice. Reclassified flacks re- 
ceived wage scales of their new 
grades retroactive to the date of 
their promotion. There was no 
change in the basic minimum scale, 
with $125 per week remaining the 
minimum for a new senior pub- 
licist. . 

Other provisions in the pact call 
for “double severance” pay in case 
of economic layoffs and arbitration 
of all discharges, excepting those 
for economic reasons. Pact stipu- 
lates that the company reserves 
the right to limit, curtail or trans- 
fer its pub-ad department. 

New contract will be officially 
inked when union and Paramount 
come to an agreement on terms 
for the publicists in the internation- 
al department, who are seeking 
substantially the same gains re- 
ceived by the domestic flacks. Ne- 
gotiations are currently taking 
place. 

Agreement for Paramount pub- 
ad staffers marks the IA’s union 
debut as the official rep of a h.o. 
publicity group. 





Stockholders’ OK Awaited 


By Cinecolor for Takeover 
Of British Tinter’s Control 


Controlling interest in Cinecolor 
GB, Ltd., a British tint lab, would 
be acquired by Cinecolor Corp. if 
the latter’s stockholders give the 
greenlight at a special meeting to 
be held March 17. American firm 
already owns 26% of the British 
company, which it picked up in 
September, 1950. 


Funds to carry out the deal 
would come from an issue of $425,- 
350 of five-year 5% debentures. 
These are to be offered Cinecolor 
shareholders on a pro rata basis 
along with stock purchase warrants 
for 452,350 common shares previ- 
ously okayed. 

In the event the debenture issue 
receives approval, only part of the 
flotation would be used for the 
Cinecolor GB, Ltd., buy. Balance, 
which is estimated at around $260,- 
000, is scheduled for appropriation 
as working capital for the parent 
Cinecolor. - 

Need for additional working 
capital reportedly stems from the 
company’s outlays in the past two 
years to develop its new three- 
color process. Outfit suffered a net 
loss of $604,642 for the fiscal year 
ended Sept. 30, 1950, and was 
slated to spend about $200,000 for 
further conversion and addition of 





three-color facilities in 1951. 


Pathe execs. With Basson sitting 
| in, several meetings were held last 
| week and some progress was re- 
portedly made. 


Russell Moss, biz agent of H-63, 
had charged Pathe with failure 
to bargain in good faith. Company 
turned down union’s demands for 
a wage hike and a union shop. 


Hartford Patrons Ballot 
On Earlier P.M. Feature 
‘To Get Em Out Early’ 


Hartford, March 4. 


The eyes of exhibitors are cur- 
rently focused on a three-week bal- 
lot of patrons now under way in 
nearly all theatres here. Results 
of the balloting may change the 
schedule of pictures on week nights 
and pic-going habits here and else- 
where. 


Ordinarily features are pencilled 
in as the last showing of the eve- 
ning, at about 9:30, thus allowing 
for a break at about 11. Under 
the new proposal, features wili be 
screened at between 8 and 8:30. 
This will allow those who want to 
leave early to see feature and get 
away by 10, an hour earlier than 
normally. 


Balloting stems from a sugges- 
tion made at a recent film industry 
symposium sponsored by the Hart- 
ford Times. Claim is made that 
many industrial workers and stu- 
dents can’t, under present sched- 
ules, stay through to closing time 
if they have to get up early the 
next ayem. Many operators are 
hopeful that the vote will go in 
favor of earlier showings. True, 
they feel, they will get an audience 
that now is hesitant about night 
shows because of late getting home 
and early rising. 

The proposed change would also 
bring into the houses many who 
are opposed to sitting through sec- 
ondary film fare to see the feature. 

The ballots are available to pa- 
trons, through the various houses 
and through special chips pub- 
lished in the Hartford Times. 
Houses participating in the voting 
are the Art, Allyn, Burnside, Cen- 
tral, Colonial, Eastword, Elm, E. M. 
Loew’s, Loew’s Poli, Loew's Pal- 
ace, Lenox, Lyric, Plaza, Princess, 
Regal, Rivoli, Webb and Webster. 








Paget Replaces Haver 
In 20th’s ‘Stripes’ 
Hollywood, March 4. 

Two of three major cast mem- 
bers in 20th’s “Stars and Stripes 
Forever” are out, with only Clifton 
Webb remaining. 

June Haver is out, due to her 
needed lensing on “Girl Ne 
Door.” in which she costars with 
Dan Dailey. Debra Paget is replac- 
ing. Rory Calhoun, ill several days 
and with added scenes upcoming 
in “Way of a Gaucho,” was replaced 
by Bob Wagner. 

Lamar Trotti production, which 
Henry Koster is directing, is slated 
for lensing March 31., 








Amusement Stock Quotations — 


Fer the Week ending Tuesday (4) 
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Vol. in 
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Weekly Weekly Tues. Net. 

High Lew Close Change 
for week 
11% 11% 11% 
3954 37% 39% +1 
39 3634 38% +114 
12% 12 1% +4+4% 
8% 814 8% 4+% 
17 1634 17 + % 
285% . 26% 2856 +154 
25% 23% -.25% +1% 
4% 4 4% 
4 314 4 + 1% 
45% a4 45% + 5% 
10% 10 1038+ % 
18% 1844 18% + % 
19% 18% 185%  — 5% 
12% 12 12 os % 
587% 58 58% + % 
15% 44 144 —~%&% 
338 318 3% 
23% 22% 23 4% 
Bid Ask 

diss sncaien . 2% 3 ~ 

Soedecce 434 5% 

6c tase 536 63% 


TY4 8% + 1% 


1 
(Quotations furnished by Dreyfus & Co.) 














Leserman and David Loew head 
Telemeter operation. 

Following a press demonstration 
of the system last week, Charles 
P. Skouras, pre:.y of National The- 
atres and Fox-West Coast Theatres, 
told Leserman he would order, at 
his own expense, 1,000 Telemeter 
installations for thorough and ex- 
haustive testihg via F-WC theatre 
outlets, once the Federal Commu- 
nications Commission greenlights 
the project. 

In line with this attitude, it’s 
natural Skouras is looking ahead 
to the future when special events 
promised for 20th-Fox’s Eidophor 
theatre-TV system become an ac- 
tuality. If pix could be screened 
simultaneously through a home 
boxoffice without materially hurt- 
ing the large, first-run theatre, 
there’s no reason why special 
events, musicals, legiters, etc., 
couldn’t be handled at a price. 

Skouras gave Telemeter his com- 
plete endorsement after witnessing 
a demonstration, and said he wants 
to make use of it as soon as. pos- 
sible. 

Mountain Aerial 

Leserman disclosed that Tele- 
meter field test in Palm Springs, 
probably in September, will follow 
installation of master aerial on a 
mountain west of Palm Springs, 
90 miles from Mount Wilson, which 
will pick up L. A. TV programs 
and feed it to viewers in the resort 
town. Cable will run down the 
mountain to a Telemeter station 
which will transmit shows via 
house-to-house hookup. 

While Palm Springs test will 
mark public debut of Telemeter, 
the viewer won't have to use the 
coin device, but can dial in on 
the programs gratis. 


Lesterman said Telemeter wil, 


go to the FCC next year and pre- 
sent results of the Palm Springs 
test when it seeks approval for its 
system. Leserman emphasized that 
Telemeter has no desire to work 
against theatres anywhere, that it 
will seek in all instances to arrange 
deals in the Palm Springs pattern 
so that the exhib will get his cut. 
Scrambled picture on the KTLA 
screen during the test demonstra- 
tion was seen from 1:30 p.m. to 
3 p.m. on an open circuit, and the 
channel received 90 calls the first 
half-hour from viewers wanting to 
know what was going on, this de- 
spite an audio recording which 
kept reiterating “This is a Tele- 
meter test approved by the FCC.” 
The scrambled pulses did not 
obliterate the picture, but left a 
somewhat blurred image. 


Varied Programming 

Leserman explained that while 
motion pictures are being empha- 
sized in the Palm Springs test, 
programming will follow more va- 
ried patterns elsewhere, that sports 
events, legiters, and shows of wide- 
ly varying nature will be shown. 
Present cost estimates range from 
5c. to $2, with the nickel being 
for juve shows, while the top figure 
would be for special events. 

John Fitzgibbons, head of Para- 
mount theatres in Canada, was 
present at the unveiling of Tele- 
meter ard opined the exhibitor 
might be wise to make use of the 
system. He declared that he be- 


__ Telemeter Near Par Deal 


Continued from page 5 














lieved exhibs are erring in fighting 
television, that “it’s here, so let’s 
make use of it.” The Canadian said 
that saturation ‘point for pix was 
15 to 16% of the population, and 
predicted television would provide 
the means to extend way beyond 
that mark. 


“I think it will be a good thing, 
but remember the viewer will still 
have to be shown a good picture. 
It’s more convenient for the movie- 
goer to watch a picture on tele- 
vision, particularly in a country 
like ours, where the weather’s 
rough in winter. The theatre man- 


ager has got to realize TV is com- 
petition, and change his ideas on 
how to’ run a* theatre by making 
use of it.” 









TV Pix Balk 


=a Continued from page 5 gaa 


tainly result in a flock of lawsuits 
by claimants who would practi- 
cally rise out of the dust as soon 
as the pix went on the air. This 
would result in even heavier pen- 
alties than would be entailed in 
making settlements with various 
contract-holders prior to selling 
the pix te tele. 

Keough said that Par was about 
to start searching out rights on all 
the films in its library. That had 
already been done, he disclosed, 
on the shorts, where the problem 
was a very much s° pler one. 

Keough’s testimony was in keep- 
ing with that of other Par execs 
in the current FCC license hear- 
ings. All the company officials tes- 
tified that Par product would be 
available to tele as soon as the 
medium demonstrated it was able 
to pay for it. 

Par counsel said the company 
had not yet received any television 
offers “good enough to accept.” He 
added that about a half-dozen 
trained lawyers would have to be 
hired for a year to search the 
rights. The shorts search was made, 
he explained, as a result of a TV 
offer some time ago which failed 
to result in a deal. 


Reds Report 


Continued from page 2 


that he hasn’t altered that original 
opinion. He is slated to cail a meet- 
ing of the full committee within 
the next few days at which time, 
it’s expected, the entire Hollywood 
matter will be reconsidered. 
Walter disclosed that he has in 
mind introducing a new bill to out- 
law the Communist Party in this 
country. Many states have laws 
which prevent an employer from 
anyone because of political 
beliefs. Since the Communist 
Party is legally recognized as @ 
political party in this country, em- 
ployers can’t fire Reds in their em- 
ploy without facing court suits, 
such as those brought by the “Hol- 
lywood 10” against the film studios. 
Walter would establish that the 
a pow not a a 
egal political party under our 1aw, 
hence they could be fired. 
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Reade Drops Coin on ‘Curtain at 8:40" 
Test, But Continues as Biz Builds 





“Curtain at 8:40,” an art film 
experiment which Walter Reade 
Theatres is conducting in two of 
its New Jersey houses, will be ex- 
tended for another four weeks to 
give the plan a full trial. Series 
of Wednesday night screenings 
originally was to have concluded 
with tonight’s (Wed.) perform- 
ance. 

Decision to extend the test, it 
was said, stemmed from a poll of 
patrons which showed a favorable 
customer reaction. On the otffer 
hand, according to a Reade spokes- 
man, the series to date hasn’t been 
“financially successful.” Each week, 
however, represented a b.o. im- 
provement over the preceding one. 

Test is being held at, the Para- 
mount Theatre, Plainfield, and 
Carlton Theatre, Red Bank. Four- 
week extension will start on 
Wednesday, March 19. Majority of 
people attending the first three 
performances, the theatres’ per- 
sonnel disclosed, were first-time 
customers. 

Mull U-Rank Art Policy 

Harry Fellerman, sales chief of 
UniverSal’s special films division, 
and Jeff Livingston, J. Arthur 
Rank’s U. S. pub-ad topper, will 
confer later this week with upper 
New York State and Connecticut 
theatre operators about instituting 
a one-night-a-week art pic policy. 
Pair are expected to visit Albany 
and New Haven for talks with War- 
ner Bros. theatre execs. 

Fellerman and Livingston have 
also been holding a series of con- 
fabs with Schine circuit toppers, 
and it’s expected that the chain 
will attempt the once-a-week art 
policy in several theatres. 


$49,025,906 Net 
For E-K, 21% Drop 


Rochester, N. Y., March 4. 

Net sales of $542,284,510, 1812% 
over last year and the largest in 
the history. of the company, were 
racked up by Eastman Kodak dur- 
ing the fiscal year ending Dec. 30, 
1951, it was disclosed today (Tues.). 
Sales in 1950 were $457,778,775. 
However, net earnings were below 
those of 1950 because of higher 
taxes, the company noted. 

Consolidated earnings for 1951 
before taxes were $133,334,345, or 
9% above 1950, and net earnings 
after taxes were $49,025,906 or 
21% less than in 1950. Net earn- 
ings were equal to $3.23 per share 
on 15,030,675 common shares out- 
standing at the year end. Earnings 
in 1950 were $61,858,957, equal to 
$4.50 per share on 13,664,350 com- 
mon shares then outstanding. Of 
this decline of $1.27 per share in 
earnings, the company said, 33c. 
per share was due to the larger 
number of shares outstanding at 
the end of 1951. Earnings were 9% 
of sales in 1951 and 13.5% of%ales 
in 1950. 

Common stock cash dividends 
declared in 1951 were $1.80 per 
share, or $27,049,292. Preferred 
dividends at 6% amounted ~ to 
$369,942, same as 50. The 1951 
common dividend was larger than 
that of the previous year by $2,- 
474,824, because of the increased 
number of shares outstanding. 

Kodak execs pointed out that the 
national security program, which 
stimulated biz activity in general, 
was partly responsible for the com- 
pany’s record sales. 


Mpls. Transit Snag 


Minneapolis, March 4. 

As if theré weren’t enough other 
boxoffice woes to plague local ex- 
hibitors, greatly reduced streetcar 
and bus service now is discourag- 
ing downtown theatre attendance. 

New management of the Twin 
Cities transportation company has 
taken off hundreds of streetcars 
“and a number of buses in order to 
save on operating costs. 


‘Vadis’ Display Party 

National Screen Service will 
hold a “cocktail party preview” of 
its “Quo Vadis” ad displays at 
yy Shor’s, N. Y., next Monday 

10). 

Novel idea of an accessory show, 
says NSS, was inspired by the “un- 
usual, colorful advertising” cre- 
ated by the Metro spectacle. 











Completes 2-Reeler For 


Army Reorientation Unit 

Knickerbocker Productions, Inc., 
New York outfit specializing in 
educational films, last week com- 
pleted a two-reel, 35m documentary 
for the reorientation branch of the 
U. S. Army. 

Tagged “What Is the United Na- 
tions?” the film was lensed in 
Japan and the N. Y. metropolitan 
area. Short draws a parallel be- 
tween operations of the UN and 
functions of various agencies that 
are carried on in any Japanese city. 


$10 Hike, Union 
Shop for Par's 
N.Y. Publicists 


Two-year pact for homeoffice 
publicists calling for a $10 across- 
the-board increase and a union 
shop was concluded last week by 


Paramount and Local H-63, Motion 
Picture Homeoffice Employees Un- 
ion, affiliated with the Internation- 
al Alliance of Theatrical Stage Em- 
ployees. Wage hike is retroactive 
to Oct. 1, 1951, effective date of 
the two-year deal. 


In addition, union gained an up- 
ping in classification for five staff- 
ers, three moving up to senior pub- 
licist, one to publitist and one to 
apprentice. Reclassified flacks re- 
ceived wage scales of their new 
grades retroactive to the date of 
their promotion. There was no 
change in the basic minimum scale, 
with $125 per week remaining the 
minimum for a new senior pub- 
licist. E 


Other provisions in the pact call 
for “double severance” pay in case 
of economic layoffs and arbitration 
of all discharges, excepting those 
for economic reasons. Pact stipu- 
lates that the company reserves 
the right to limit, curtail or trans- 
fer its pub-ad department. 


New contract will be officially 
inked when union and Paramount 
come to an agreement on terms 
for the publicists in the internation- 
al department, who are seeking 
substantially the same gains re- 
ceived by the domestic flacks. Ne- 
gotiations are currently taking 
place. 


Agreement for Paramount pub- 
ad staffers marks the IA’s union 
debut as the official rep of a h.o. 
publicity group. 


Stockholders’ OK Awaited 


By Cinecolor for Takeover 
Of British Tinter’s Control 


Controlling interest in Cinecolor 
GB, Ltd., a British tint lab, would 
be acquired by Cinecolor Corp. if 
the latter’s stockholders give the 
greenlight at a special meeting to 
be held March 17. American firm 
already owns 26% of the British 
company, which it picked up in 
September, 1950. 


Funds to carry out the deal 
would come from an issue of $425,- 
350 of five-year 5% debentures. 
These are to be offered Cinecolor 
shareholders on a pro rata basis 
along with stock purchase warrants 
for 452.350 common shares previ- 
ously okayed. 


In the event the debenture issue 
receives approval, only part of the 
flotation would be used for the 
Cinecolor GB, Ltd., buy. Balance, 
which is estimated at around $260,- 
000, is scheduled for appropriation 
as working capital for the parent 
Cinecolor. - 

Need for additional working 
capital reportedly stems from the 
company’s outlays in the past two 
years to develop its new three- 
color process. Outfit suffered a net 
loss of $604,642 for the fiscal year 
ended Sept. 30, 1950, and was 
slated to spend about $200,000 for 
further conversion and addition of 











three-color facilities in 1951. 
1 





WB, 20th Walkouts 


Continued from page 7 


Warners or 20th. United Artists 
and Columbia staffers, also mem- 
bers of the same SPG outfit, re- 
portedly reached agreements with 
their respective companies some 
weeks ago, but the official an- 
nouncement of the actual signing 
of the pacts has so far been with- 
held. _ SPG is affiliated with Dis- 
trict 65, Distributive, Processing 
and Office Workers of America. 


Local H-63 in New 
Try at Pathe Pact 


Under the instructions of Rich- 
ard F. Walsh, prexy of the Inter- 
national Alliance of Theatrical 
Stage Employees, Local H-63, Mo- 
tion Picture Homeoffice Employees 
union is making a new attempt this 
week to reach an agreement with 
Pathe Laboratories, N. Y., on a new 
pact for the company’s white col- 
larites. Union had asked Walsh for 
permission to call a strike after ne- 
gotiations had reached a stalemate. 


In an effort to settle the differ- 
ences without calling a strike, 
Walsh has named Joe Basson, an 
IA international rep, to join the 
H-63 negotiators in talks with 
Pathe execs. With Basson sitting 
in, several meetings were held last 
week and some progress was re- 
portedly made. 


Russell Moss, biz agent of H-63, 
had charged Pathe with failure 
to bargain in good faith. Company 
turned down union’s demands for 
a wage hike and a union shop. 


Hartford Patrons Ballot 
On Earlier P.M. Feature 
‘To Get Em Out Early’ 


Hartford, March 4. 


The eyes of exhibitors are cur- 
rently focused on a three-week bal- 
lot of patrons now under way in 
nearly all theatres here. Results 
of the balloting may change the 
schedule of pictures on week nights 
and pic-going habits here and else- 
where. 


Ordinarily features are pencilled 
in as the last showing of the eve- 
ning, at about 9:30, thus allowing 
for a break at about 11. Under 
the new proposal, features will be 
screened at between 8 and 8:30. 
This will allow those who want to 
leave early to see feature and get 
away by 10, an hour earlier than 
normally. 


Balloting stems from a sugges- 
tion made at a recent film industry 
symposium sponsored by the Hart- 
ford Times. Claim is made that 
many industrial workers and stu- 
dents can’t, under present sched- 
ules, stay through to closing time 
if they have to get up early the 
next ayem. Many operators are 
hopeful that the vote will go in 
favor of earlier showings. True, 
they feel, they will get an audience 
that now is hesitant about night 
shows because of late getting home 
and early rising. 

The proposed change would also 
bring into the houses many who 
are opposed to sitting through sec- 
ondary film fare to see the feature. 


The ballots are available to pa- 
trons, through the various houses 
and through special chips pub- 
lished in the Hartford Times. 
Houses participating in the voting 
are the Art, Allyn, Burnside, Cen- 
tral, Colonial, Eastword, Elm, E. M. 
Loew’s, Loew’s Poli, Loew’s Pal- 
ace, Lenox, Lyric, Plaza, Princess, 
Regal, Rivoli, Webb and Webster. 











Paget Replaces Haver 
In 20th’s ‘Stripes’ 
Hollywood, March 4. 

Two of three major cast mem- 
bers in 20th’s “Stars and Stripes 
Forever” are out, with only Clifton 
Webb remaining. 

June Haver is out, due to her 
needed lensing on “Girl Next 
Door,” in which she costars with 
Dan Dailey. Debra Paget is replac- 
ing. Rory Calhoun, ill several days 
and with added scenes upcoming 
in “Way of a Gaucho,” was replaced 
by Bob Wagner. 

Lamar Trotti production, which 
Henry Koster is directing, is slated 





for lensing March 31., 
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Leserman and David Loew head 
Telemeter operation. 

Following a press demonstration 
of the system last week, Charles 
P. Skouras, pre:.y of National The- 
atres and Fox-West Coast Theatres, 
told Leserman he would order, at 
his own expense, 1,000 Telemeter 
installations for thorough and ex- 
haustive testihg via F-WC theatre 
outlets, once the Federal Commu- 
nications Commission greenlights 
the project. 

In line with this attitude, it’s 
natural Skouras is looking ahead 
to the future when special events 
promised for 20th-Fox’s Eidophor 
theatre-TV system become an ac- 
tuality. If pix could be screened 
simultaneously through a home 
boxoffice without materially hurt- 
ing the large, first-run theatre, 
there’s no reason why special 
events, musicals, legiters, etc., 
couldn’t be handled at a price. 

Skouras gave Telemeter his com- 
plete endersement after witnessing 
a demonstration, and said he wants 
to make use of it as soon as. pos- 
sible, 

Mountain Aerial 

Leserman disclosed that Tele- 
meter field test in Palm Springs, 
probably in September, will follow 
installation of master aerial on a 
mountain west of Palm Springs, 
90 miles from Mount Wilson, which 
will pick up L. A. TV programs 
and feed it to viewers in the resort 
town. Cable will run down the 
mountain to a Telemeter station 
which will transmit shows via 
house-to-house hookup. 

While Palm Springs test will 
mark public debut of Telemeter, 
the viewer won't have to use the 
coin device, but can dial in on 
the programs gratis. 

Lesterman said Telemeter w 
go to the FCC next year and pre- 
sent results of the Palm Springs 
test when it seeks approval for its 
system. Leserman emphasized that 
Telemeter has no desire to work 
against theatres anywhere, that it 
will seek in all instances to arrange 
deals in the Palm Springs pattern 
so that the exhib will get his cut. 

Scrambled picture on the KTLA 
screen during the test demonstra- 
tion was seen from 1:30 p.m. to 
3 p.m. on an open circuit, and the 
channel received 90 calls the first 
half-hour from viewers wanting to 
know what was going on, this de- 
spite an audio recording which 
kept reiterating “This is a Tele- 
meter test approved by the FCC.” 
The scrambled pulses did not 
obliterate the picture, but left a 
somewhat blurred image. 


Varied Programming 

Leserman explained that while 
motion pictures are being empha- 
sized in the Palm Springs test, 
programming will follow more va- 
ried patterns elsewhere, that sports 
events, legiters, and shows of wide- 
ly varying nature will be shown. 
Present cost estimates range from 
5c. to $2, with the nickel being 
for juve shows, while the top figure 
would be for special events. 

John Fitzgibbons, head of Para- 
mount theatres in Canada, was 
present at the unveiling of Tele- 
meter ard opined the exhibitor 
might be wise to make use of the 
system. He declared that he be- 











lieved exhibs are erring in fighting 
television, that “it’s here, so let’s 
make use of it.” The Canadian said 
that saturation ‘point for pix was 
15 to 16% of the population, and 
predicted television would provide 
the means to extend way beyond 
that mark. 


“I think it will be a good thing, 
but remember the viewer will still 
have to be shown a good picture. 
It’s more convenient for the movie- 
goer to watch a picture on tele- 
vision, particularly in a country 
like ours, where the weather’s 


rough in winter. The theatre man- 
ager has got to realize TV is com- 
petition, and change his ideas on 
how to’ run a*theatre by making 
use of it.” 






TV Pix Balk 


Continued from page 5 gem 


tainly result in a flock of lawsuits 
by claimants who would practi- 
cally rise out of the dust as soon 
as the pix went on the air. This 
would result in even heavier pen- 
alties than would be entailed in 
making settlements with various 
contract-holders prior to selling 
the pix te tele. 


Keough said that Par was about 
to start searching out rights on all 
the films in its library. That had 
already been done, he disclosed, 
on the shorts, where the problem 
was a very much s° pler one. 

Keough’s testimony was in keep- 
ing with that of other Par execs 
in the current FCC license hear- 
ings. All the company officials tes- 
tified that Par product would be 
available to tele as soon as the 
medium demonstrated it was able 
to pay for it. 

Par counsel said the company 
had not yet received any television 
offers “good enough to accept.” He 
added that about a half-dozen 
trained lawyers would have to be 
hired for a year to search the 
rights. The shorts search was made, 
he explained, as a result of a TV 
offer some time ago which failed 
to result in a deal. 


Reds Report 


Continued from page 2 


that he hasn’t altered that original 
opinion. He is slated to call a meet- 
ing of the full committee within 
the next few days at which time, 
it’s expected, the entire Hollywood 
matter will be reconsidered. ; 
Walter disclosed that he has in 
mind introducing a new bill to out- 
law the Communist Party in this 
country. Many states have laws 
which prevent an employer from 
anyone because of political 
beliefs. Since the Communist 
Party is legally recognized as a 
political party in this country, em- 
ployers can’t fire Reds in their em- 
ploy without facing court suits, 
such as those brought by the “Hol- 
lywood 10” against the film studios. 
Walter would establish that the 
Communisis do not constitute 4 
legal political party under our law, 

















hence they could be fired. 
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Confab of Allied Ozoners 


In K .C. Stresses Payees Comfort 





By JOHN QUINN 


Kansas City, March 4. 


Third annual National Allied 
Drive-In Theatre Owners conven- 
tion opened here today (Tues.) 
with largest attendance, over 200, 
of any such spring meeting here. 
Registration included exhibs and 
industry execs from more than 20 | 
states, j 

Exhibs are in for a three-day | 
show which includes a_ sizeable | 
equipment display and show. They | 
showed major interest in devices 
aimed at customer comfort and 
convenience, such as weed and | 
dust control devices, measures to | 
control mosquitoes and* other in- 
sects, beverage dispensers, soft 
icecream machine, safety lighting 
equipment, new games, etc. 

Opening meeting kicked off at! 
noon today with Col. William Mc- | 
Graw, international executive di- 
rector of the Variety Clubs, in from 
Dallas as speaker at the luncheon. | 
Convention meeiings are being | 
held only during the aiternoons 
to leave exhibs free to browse the 
equipment show. 





Allied Independent Theatre 
Owners of Kansas and Missouri 
are holding their regular spring 


convention in connection with the | 
drive-in meeting. with four direc- | 
tors to be elected. Two from | 
Kansas and two from Missouri will | 
replace Sol Frank, Chief Theatre, } 
Coldwater, Kans., and A. W. Pugh, 
State Theatre, Columbus, Kans. 
and Charies Potter, Boulevard 
Drive-In, Kansas City, and William | 
Bradfield, Roxy Theatre, Carthage, | 
Mo., whose terms expire. | 

National Allied’ is represented | 
by Wilbur Snaper, New Jersey, 
president; Abram F. Myers, board 
chairman and.general counsel, in| 
from Washington; Ben Marcus, | 
Milwaukee, treasurer. 

Hollywood is represented here 
in the person of Janis Carter, RKO | 
actress. 

Sessions earmarked for major | 
attention by exhibs include a talk | 
on insect control by E. A. Gill, } 
Magic Fog Corp., Litchfield, IllL., 
and one on weed and dust con-| 
trol by D. M. Bell, Kansas City. 
Charles Niles, chairman of Na-| 
tional Allied Caravan, will head} 
up the buying and booking session 
Thursday afternoon, the conven- 
tion's finale. 

Speaker at the all-industry ban- 
quet Wednesday night is Rev. Bill 
Alexander, Oklahoma City pastor 
and prominent worker in the “Mo- 
vietime U. S. A.” campaign. He is 
to speak on “Our Sacred Honor,” 
hitting out at the evils of political 
expediency dictated by the phil- 
osophy of “get mine while the get- 
ting is good.” 

Leon J. Bamberger, RKO Pic- 
tures sales promotion chief, term- 
ing newspapers the theatres’ great- 
est ally, urged the exhibs to build 
a closer relationship with local pub- 
lishers and editors and to sit down | 
and explain to them “some of the | 
intricacies of our business, the} 
problems, and the kind of coopera- | 
tion that should mean so much to 
both parties.” 

He cited examples of the 
operative activities achieved 
newspapers in other seetions of the 
country, and declared that 

‘ould only be accomplished if all 

he exhibs in the community band- 
ed together. Bamberger also asked 
the exhibs to continue the fight to 
get amusement advertising rates 
reduced. He said that it was only 
fair that theatres received the 
same rates as department stores 
and other commercial enterprises. 
RKO promotion topper said some 
progress was being made in this di- 
rection and that in several cities 
exhibs had succeeded in obtaining 
the reduced rate. 





| 





co- 





Gable, Off Suspension, 
Stars in M-G’s ‘Never’ | 
Hollywood, March 4. | 

Clark Gable returned to the 
Metro payroll after a suspension of 
several months. and was assigned | 
to star in “Never Let Me Go,” | 
based on the Roger Bax novel,’ 
“Two If By Sea.” 

Actor was suspended for turning 
down a role in the Arthur Horn- 
blow, Jr.. nvroduction, “Sometimes 
I Love You.” ° j 


| ney 


with | Pa 
: | the “Rebound” 
this! and Dick Dorso, 


Bernhard-Vidor Indie 


Hollywood, March 4. 

Joseph Bernhard and King Vidor 
set up a new indie production com- 
pany to make one picture, still un- 
titled, for 20th-Fox release. 

Producer had a_ three-picture 
deal with 20th and made two under 
the Joseph Bernhard Productions 
banner. Third will be made by 


‘BEND’ BOFF $13,000, p 
OMAHA; ‘WOMAN’ NG 56 


Omaha, March 4, 


With “Weekend with Father” 
and “Finders Keepers” yaried a 
day ahead of time, the Orpheum is 
out in the leag with an old viitime 
gross for “Bend of River.” Shapes 
sock and a top grosser from the 
start. “Harlem Globetrotters” and 
“Barefoot Mailman” is so-so at the 
Omaha. Second week of “Greatest 
Show on Earth” opened at Para- 
mount -with little fanfare but big 
business though off from smash 
opener. “Woman’s Dangerous” 
shapes moderate at Brandeis. 


Estimates fer This Week 
Orpheum (Tristates) (3,000; 16- 





Bernhard-Vidor Productions. 


Distrib of Religious Films 
Faces Fraud Indictment; 
‘Posed as a Minister’ 


Lawrence A. Lambert, distribu- 
tor of religious and educatienal 
films, is charged with using the 





|mails to defraud in a 16-count in- 
idictment returned by the Federal 


Grand Jury in New York Friday 
(29). Charges in the indictment, 
according to Assistant U. S. Attor- 
Albert A. Blinder, stem from 
operations of Lambert’s Interna- 
tional Religious & Educational 
Films and two similarly titled firms 


| with offices in Hollywood. 


Indictment alleges that Lambert 
wrongfully represented to the trade 
that he had exclusive distribution 
rights in all gauges to the French- 
made religious feature, ‘“Gol- 
gotha,”. when the picture was ac- 
tually owned by Sam Waagenaear in 
the U. S. Counts also charge that 
he concocted schemes to defraud 
Lovola Films, a subsidiary of La- 
vola University, as well as Variety 
Film Distributors, out of money 


and property by means of false rep- | 


resentations. 

Filing of the indictment ‘culmi- 
nates more than a year’s investi- 
gation of Lambert's activities by 


postal insnectors, both in New 
York and Hollywood. Probe was 
touched off by numerous com- 


plaints received by the U. S. Post 
Office, the Better Business Bureau 
and other agencies. If convicted, 
Lambert faces five years’ imprison- 


|ment plus $1,000 fine on each of 


the 16 counts. 

Lambert has run a lucrative 
ing mostly religious films to church 
groups of various denominations, 
schools and community organiza- 
tions. Occasionally, it’s alleged, he 
posed as an Episcopalean, Luthe- 
ran and Baptist minister. 


CROSBY SUBSID’S 4 
NEW VIDPIC SERIES 


Hollywood, March 4. 

Lancer Productions, operating as 
a subsidiary of Bing Crosby Enter- 
prises, has been formed by three 
members of the firm to produce 
208 half-hour filmed programs. for 
television. Output comprises four 
separate series, two to be put into 
production within the next two 
weeks. 

Formation of the new producing 
outfit by officers of BCE will not 
affect their present positions with 
the company. Headin ; up Lancer 
are Basil Grillo. executive veepee 
in charge of BCE Productions: Ber- 





ard Girard, producer-director of 
series for Packard, 
producer of the 
“Perry Mason” series. Their deal 
with the Crosby Enterprises calls 
for financing, distribution and 
availability of production facilities 
at RKO-I athe studios. 

Each of the fou. series will have 
a complete year’s run of weekly 
subjects. Programs to carry the 
Lancer label are: “Those Were the 
Days,” story line format with small 
town locale; “Trauma,” psycho- 
logical suspense series; “Corny 
Johnson,” comedy-drama stories of 
a Broadway character, and an un- 
titled dramatic anthology. First 
pair are now being readied for 
the cameras and the other two will 
go into product: . within 60 days. 


Health Plan 


Hollywood, March 4. 
Not everybody in Hollywood 
wants to be a producer. One of 
the rare exceptions is Sidney Shel- 
don, who fills a producer berth at 
Metro, but is. going back to his old 
writing job, at his own request. 
when he finishes “Dream Wife.” 
He thinks pounding a_ type- 
writer is more fun. 








70)—“‘Bend of River” (U). Socko 
$13,000 or near. Last week, “Week- 
end with Father” (U) and “Finders 
Keepers” (U), $8,500. 


“Woman Is Dangerous” (WB). Not 
so hot at $5,000 or close. Last 
week, “Las Vegas Story” (RKO), 
$7,000. 

Omaha (Tristates) (2,100; 16-70) 
— “Harlem Globetrotters” (Col) 
and “Barefoot Mailman” ({Col). 
Disappointing $7,000. Last week, 
‘Room For One More” (WB) ‘m.o.), 
neat $6,800. 

State (Goldberg) (865; 25-75) — 

i“TLone Star” (M-G) (2d wk). Nice 
| $5,000 and may hold a third week. 
| Last week, $6.500, 
Paramount (Tristates) (2,800; 50- 
| $1.25)—“Greatest Show on Earth” 
| (Par) (2d wk). Continuing big busi- 
| ness at $11,000. Last week, smash 
| $17,000. 








‘Show’ Greatest in K.C., 
Near-Record at $22,000 


Kansas City, March 4. 

Big topper this week is “Great- 
est Show on Earth” by a wide mar- 
gin at the Paramount with ad- 
|vanced scales. It is sure to stay 
another sveek or longer. It is hit- 
ting a mammoth pace. “ Belle of 
New York” is good in the Mid- 
|land, but “David and Bathsheba” 
| first time at regular prices, is mod- 
| erate in four Fox Midwest first- 
iruns. “Bend of River’ is okay at 
| Esquire. “I Want You” is slow at 
ithe Missouri. 
Estimates for This Week 


Esquire (Fox Midwest) ‘820; 50- 
|75)—"“Bend of River” (U) and 
|“*Woman in Dark” (Rep) (m.o.) (2d 
wk). Satisfactory $1,800 for third 
week downtown, Last week, $2,- 





| 


| business, Blinder disclosed, show- | 900, after big week in four other 


Fox Midwest houses. 

Kimo (Dickinson) (504; | $1.24- 
| $2.50) —‘The River” (UA) (6th wk). 
Oke $1,500. Last week, same. 

Midland (Loew’s) (3,500; 50-69) 
—‘‘Belle of New York” (M-G) and 
“Lady and Bandit” (Col). Fair $12,- 
000. Last week, “Lone Star’’ (M-G) 

“Purple Heart Diary” ‘Col), 
$18.000. 

Missouri (RKO) (2,650; 50-75)— 
“IT Want You” (RKO) and “Two 
Dollar Bettor’ (Indie). Slight $6,- 
000. Last week, “Las Vegas Story” 
(RKO) and “Chain of Circum- 
stance” (Col), same. ‘i 

Paramount (Tri States) (1,900; 
90-$1.24\—"Greatest Show on 
Earth” (Par). Near-record $22,009, 
terrific. Holds. Last week, “Sailor 
Beware” (Par) (2d wk), handsome 
$10,000, and ceuld have gone 
longer. 





Tower, Uptown, Fairway, Gra- 
nada ‘(Fox Midwest) (2.100, 2.043, 
700. 1.217; 50-95)\—“David and 


Bathsheba”’ (20th). At regular 
prices, average $13.000. Last week. 
“Meet Danny Wilson” (U) and 
“Here Come Nelsons” (‘(U). $8,000. 

Vogue (Golden) (550: 75-85)— 
“Browning Version” (Indie) (2d 
wk). Holding steady at $1.800, 
may go a third. ,Last week, pleas- 
ant $2,200. 





Reveal Realart Sked 
At N. Y. Convention 


Two-day joint sales meet of Jack 
Broder Productions and Realart 
Pictures wound up Sunday (2) at 
the Hotel Warwick, N. Y. Attended 
by franchise-holders and company 
execs, the conclave was largely de- 
voted to discussion of upcoming 
product and means gf merchandis- 
ing it. 

Scheduled for release shortly is 
Broder’s recently completed “Kid 
Monk Baroni.” Realart program 
calis for reissue of “Dracula and 
Frankenstein” in April plus “Can- 
yon Passage” and “Frontier Gal” 
to follow in May. 

Broder, board chairman and prez 
of Realart and Broder Productions, 
presided over the convention. 
Among those who addressed the 





/meet were Budd Rogers, Realart 
'exec veepee; Jack Schlaifer, sales 


veepee, and Carroll Pucizto, veepee 


jin charge of exchange operations. 


Brandeis (RKO) (1,500; 16-70) —| 


Picture 
WASHINGTON 


(Continued from page 8) 
Solid $22,000 with lure in vaude 
layout. Last week, “Lone Star” 
(M-G) (2d wk), fine $14,000 in 4 
days. 

Columbia (Loew’s) 
$1.50—“Quo Vadis” 





(1,174; 90- 
(MG) (m.o.) 


(5th wk). Handsome $7,500 after 
big $8,500. Stays. 
Dupont (Lopert) (372; 50-85)— 


“Rashomon” (RKO) (4th-finai wk). 
Simmered down to okay $3,500 
after $4,000 last week. 

Keith’s (RKO) (1,939; 44-85)— 
“Bend of River” (RKO) (2d wk). 
Stout $11,000 or near after smash 
$17,000 last week. 

Ontario (K-B) (1,404; 44-74)— 
“Detective Story” (Par) (5th-final 
wk). Steady $6,000, and moves on 
to make way for “Death of Sales- 
man” (Col). Last week, $7,200. 

Palace (Loew’s) (2,370; 44-74)— 
“Viva Zapata” (20th) (2d wk). So-so 
$12,000 after disappointing $17,000 
last week. - 

Playhouse (Lopert) (485; 55-$1)— 
“Five Fingers” (20th). Wow $11,000, 
exceeded only by “Third Man” 








Grosses. 


‘Stranger’ Stout $11,500, 
Cleve; ‘Bend’ Loud 96, 
‘Queen’ Fat 156 in 2d 


Cleveland, March 4. 

Best bet here this round is 
“Phone Call From Stranger,” brisk 
at Allen. Town is being slowed by 
too many holdovers and weak prod- 
uct. “Bend of River” at.Palace and 
“African Queen” at State are both 
solid on second weeks. 

Estimates for This Week 

Allen (Warner) (3,000; 55-80) — 
“Phone Call From Stranger’”’ (20th). 
Brisk $11,500. Last week, ‘Retreat, 
Hell!” (WB), big $15,000. 


Hipp (Scheftel-Burger) (3,700: 
55-80) — “Man in Saddle” (Col). 
Only fair $11,500. Last week, 


“Death of Salesman” (Coil), $15,000. 

Ohio (Loew’s) (1,244; 55-80) — 
“Young Scarface” (Indie) and 
“Blackmailed” (Indie). Lean $4.- 
000. Last week, “Sell-Out” (M-G), 
same. 

Palace (RKO) (3,300; 55-80) — 
“Bend of River” (U) (2d wk). Fine 





(UA). Best 20th-Fox pic to play 
| house. Settling down to long run. 
Last week, ‘“‘Woman in Question” 
(Col) (2d wk), so-so $3,000, with 
final day of doubling with “Five 
Fimgers” helping. 

Warner (WB) (2,174; 44-80)— 





“Bugles in Atfernoon” (WB). Pleas- 
ing $14,000. Last week, “Retreat, 


| Hell!” (WB), solid $17,000 for 8 
| days. 
| Trans-Lux (T-L) (654. 50-85)— 


“Two Tickets Broadway” (RKO) (2d 
wk). Nice $5,500. Holds. Last week, 
$7,000. 

Metropolitan (Warner) (1,200; 44 
80)—“Bride of Gorilla’ (Indie). 
Slow $4,000. Last week, “Cross- 
winds” (Par), $5,500. 


Balto B.0. Building; 
‘Zapata’ Solid $10,000 


Baltimore, March 4. 


Improved biz activity here stems 
| from new, strong product. ‘Viva 
Zapata!” looks ace newcomer. 
“Greatest Show on Earth” still is 
very big while “African Queen” 
shapes good, both in second weeks. 
“Bend of River” looks fancy in 
initial holdover round. 
Estimates for This Week 


Century (Loew’s-UA) (3,000: 20- 
70) — “African Queen” (UA) (2d 
wk). Good $9,000 after $15,300 
getaway. 

Hippodrome (Rappaport) (2,240; 
20-70) — “Scandal Sheet” (RKO). 
Oke $5,000. Last week, “Sword’s 
Point” (RKO), $4,800. 

Keith’s (Schanberger) (2,460; 50- 
$1.25)—“Greatest Show” (Par) (3d 
wk). Starts third round tomorrow 
(Wed) after strong $17,000 on heels 
of preem at $26,600. 

Mayfair (Hicks) (980: 20-70) — 
“Hoodlum Empire” (Rep). Opens 
tomorrow  (Wed.). Last week, 
“Flaming Feather” (Par), average 
$4,200. 








New (Mechanic) (1,800; 20-70) — 
“Viva Zapata!” (20th). Solid $10.- 
000. Last week, “David Bathsheba” 
(20th), return date at pop scale was 
only $7,200. 

Stanley (WB) (3,280; 25-75) — 
“Retreat, Hell!” (WB;. Slow $9,000. 
| Last week, “Sailor Beware” (Par) 
| (3d wk), $8,300. 
| Town (Rappaport) (1.500: 33-65) 
i— “Bend of River” (U) (2d wk). 
| Fancy $7,000 after $10,800 opener. 


+ . 
Dreams’ Sweet $24,000, 
9 . 
Mont’l; ‘Victory’ Oke 12G 
i Montreal, March 4. 
| Universal’s “Bright Victory” 
picking up crix plaudits but. only 
okay biz looms at Palace. “See You 
in My Dreams” is standout at 
Loew’s with sock session. 
Estimates for This Week 

Palace (C. T.) (2,626; 34-60)— 
“Bright Victory” (U). Oke $12,000. 
Last week, “Light Touch” (M-G), 
$16,000. 

Capitol (C. T.) (2,412: 34-60)— 

“Two Tickets Broadway” (RKO) 
(3d wk). Good $13,000 following 
nice $16,000 opener. 
Princess (C. T.). (2,131: 34-60)— 
“Red Skies Montana” (20th). Oke 
$12,000. Last week, “Dangerous 
Ground” (RKO), $11,500. 

Loew’s (C. T.) (2,855: 40-65)— 
“See You in Dreams” (WB). Socko 
$24,000. Last week, “Quo Vadis” 
(M-G) (4th wk), $21,006 

Imperial (C. T.) (1,839; 34-60)— 
“The Sellout” (M-G) and “Tales 
Robin Hood” (Lip). Fine $9,000. 
Last week, “Hong Kong” (Par) and 
“Our Town” (Par), $10,000. 

Orpheum (C. T.) (1,048: 65-$1)— | 











“The River” (UA) (2d wkr. Okay | 
$12,000 after solid $16,000 for first. 


$9,000 after smash $16,000 last 
| week. 

i State (Loew’s) (3,450; 55-80) — 
| “African Queen” (M-G) (2d wk). 
| Off to $15,000 following great 
| $20,000 last week. 

| §tillman (Loew’s) (2,700; 90- 


$1.50)\—“‘Quo Vadis” (M-G) (15th 
| wk). Hearty $7,500 after $9,500 last 
week, 

Tower (Scheftel-Burger) (500; 55- 
80)—“‘Salesman” (Col) (mo.). Good 
$4,000. Last week, “Hunchback 
Notre Dame” (RKO) and “Cat Peo- 
ple” (RKO) (reissues) $3,200. 


‘Mutiny’ Lusty $11,000, 
Seattle; ‘Vadis’ 20G, 2d 


Seattle, March 4. 
City is loaded with holdovers 
| this session, with the few new pix 
|not doing too well. “Mutiny” 
shapes as about best bet with a 
big total at Coliseum. “Woman Is 
Dangerous” looks fair at Liberty. 
“Quo Vadis” and “Sailor Beware” 
both are holding up strongly in 
their second rounds. 
Estimates for This Week 

Blue Moyse (Hamrick) (800; 65- 
90)\—"‘Room. For One More” (WB) 
and “Bushwhackers” (Indie) (3rd 
wk). Okay $4,000 after solid $4,800 
| last week, 

Coliseum (Evergreen) (1,829; 65- 
90)—"‘Mutiny” (UA) and “Bride of 
Gorilla” (Indie). Big $11,000. Last 
week, “Red Skies Montana” (20th) 
and “Drums Deep South” (RKO) 
(2d wk), $6,500. 

Fifth Avenue (Evergreen) (2,366; 
65-90) — “Phone Call” (20th) and 
“Golden Horse” (Indie) (2d wk). 
Oke $5,000 in 4 days. Last week, 
$9,300. 

Liberty (Hamrick) (1,650; 65-90) 
—‘‘Woman is Dangerous” (WB) and 
“Stars and Guitars” (Rep). Fair 
$7,000. Last week, “Lone Star” 
‘M-G) and “Light Touch” (M-G) 
(3d wk), $6,200. 

Music Bex (Hamrick) (850; 65-90) 
— “Big Trees” (WB) and “Big 
Night” (UA) (m.o.). Only $2,500 in 
5 days. Last week, “Rashomon” 
(RKO), $4,400 in 9 days. 

Music Hall (Hamrick) (2,282; 90- 
$1.50)—“Quo Vadis” (M-G). Held 
at big $20,000 after terrific $35,300 
in first week, new house high. 

Orpheum (Hamrick) (2,599; 65- 
|90) — “Cimarron Kid” ‘(U) and 
“Blackmailed” (Indie). Fair $6,000. 
Last week, “Trees” (WB) and “Big 
Night” (UA), $6,700. 

Palomar (Sterling) (1,350; 40-70) 
| —“Girl in Every Port” (RKO) and 
“Boots Malone” (Col) (2d runs) 
split with “Port” and 5 act of 
vaude for three weekend days. 
Okay $6,000. Last week, “Flaming 
Feather” (Par) and Mills -Bros. 
onstage, great $12,500 at 50-$1 
scale. - 

Paramount (Evergreen) (3,039; 
65-90)—"‘Sailor Beware” (Par) and 
“Waco” (Mono) (2d wk). Still big 
at $11,000. Last week, $19,600. 


BUFFALO 


(Continued from page 8) 
sieaning Feather” (Par), mild 








Center (Par) (2,100: 90-$1.25)— 
“Greatest Show on Earth” (Par) 
(3d wk). Second week ended Mon- 
day (3) held to terrific $19,500. 

Lafayette (Basil) (3,000; 40-70)— 
“Bend of River” (U) and “Here 
Comes Nelsons” (U). Heading for 
great $13,000 or close. Last week. 
“Scandal Sheet” (Col) and “Clouded 
Yellow” (Col), $8,200. 

Century (20th Cent.) (3,000; 40- 
70)\—“‘Phone Call From Stranger 
(20th) and “Mr. Peek-A-Boo” ‘In- 
dite}, Okay $10,000. Last week, “I 





Want You” (RKO) ana “Steel Fist” 
(Mone), $9,000. 
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MARKS 
COLUMBIA’S 
250 THEATRE, 
60,000,000 
READER, 
DAY-AND-DATE 
WORLD PREMIERE! 








BOOK IT NOW-=$Play it while these national 
ads are breaking — The Week of March 14th 














: Columbia Pictures presents The Stanley Kramer Company Production of 


cenuconmipste ro 








ones. 


~ 
Columbia Pictures presents A Stanley Kramer Company Production MY SIX CONVICTS with Millard MITCHELL - Gilbert ROLAND - John BEAL - Marshall THOMPSON - Screen Play by MICHAEL BLANKFORT 
Based on the book by DONALD POWELL WILSON + Music Composed and Directed by Dimitri Tiomkin - Associate Producers EDNA and EDWARD ANHALT - Directed by HUGO FREGONESE 
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NEW YORK 


Edgar Van Bloem, vet art house 
manager, named executive mana- 
ger of the Reade circuit’s new 
Baronet; replaces Mike Gould who 
resigned to join Paramount in a 
sales capacity. 

Brandt Enos, formerly business 
manager of the March of Time, now 
associated with Transfilm, Inc., in 
a similar post. 

Edgar Van Bloem, former Euro- 
pean film and stage producer and 
manager of several N. Y. suresea- 
ters, been named exec manager of 
The Baronet, new Walter Reade 
theatre at 3rd Ave., 59th St. Van 
Bioem rejoins the Reade circuit, 
having been connected with the 
Park Avenue Theatre when it 
opened in 1946. 

Ben Halpern bows out of Para- 
mount homeoffice publicity depart- 
ment at end of this week to spend 
six months in Europe. He plans 
some free-lance writing and may 
do other film work while abroad. 

David Dember, formerly with 
Warner Bros., joined copy depart- 
ment of Monroe Greenthal Co. He 
will assist David Diener on agen- 
cy’s film and commercial accounts. 

Series of promotions in the 
branch manager setup of Universal 
announced this week by Charles 
K. Feldman, domestic sales chief. 
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THEATRE 
DICTIONARY 





mea Limited 
Editien 


British and American Terms 
in the Drama, Opera & Ballet 


by Wilfred Granville 


The technical, colloquial, and 
slang speech current in the 
theatre, covering every branch 
of the art, frem the legitimate 
stage to vaudeville, and road 
shows... As actor, stage di- 
rector, and producer Mr, 
‘Granville speaks from first- 
hand knowledge of his subject. 
A specialist in glossaries, he 
has treated theatre speech in a 
readable, unacademic way, 
with full etymologies of words 
and phrases. As a record of 
how actors, directors, man- 
agers, and stage hands speak, 
this beok will be of great 
value to all theatre-lovers. 


“THE THEATRE DICTIONARY 
is an invatuabte souree book for anyone 
en stage—or eff it—er on the mere 
fringes ef the theatrieal world. More then 
@ work ef reference, it is a volume whirh 
combines infermation ard enterteinment, 
it wears its erudition lightly; the research — 
is precise but, for the casual reader, pain- 
less: the facts are forthright but farel- 
nating. Altegether, it is a beok for any- 
one who has ever been stagectruck, anyone 
whe has succumbed te the theatre's magie 
blend ef realism and itiusion—ia shert, 
fer everyene.”’ —Louis Untermeyer 





““t was most interested In this dictionary 
and had all the delieht of discovery in 
the mest unexpected places, such as the 
origin ef ‘to fluff’, There is no doubt 
that the author has re-eved derivations 
whieh in a few years might well have dis- 
appeared inte eblivien.”’ 

—Christepher Fry 


“in THE THEATRE DICTIONARY, 
Wilfred Granv.tie, auther of the del ghtful 
Dictionary of Sea Terms of the 279th Cen- 
tury, has a hieved a very readable beek 


piece ef work. He writes from a rich, 


4 


| 
} 





on entertaini.g and an extreme!ty useful 
| personal, first-hand knowlcdse of the 

stage; and, a always, he writes agree- 
ably. The book is net «nly in’ormetive 
but instructive. Indeed, one might—with- 
cut fear ef ecntrediction—no s> ‘ar as te 
say that it showld apreal to everyone con- 
nected vith the theatre and to everyo.e 
interested in it.” —Cric Partidge 

















ORDER FROM YOUR BOOKSELLER OR | 
PeePessuse THIS HANDY COUPCN®#** 


s 

¢ Piileosophical Library, Ime., Desk 6:0 

s tS Eest 46 St.. Now York 16, N. Y. be 
* 

J Pieave com! me.. ‘ ooy fies) of 
s THE’ THEATRE PICTIONANY at the 
s special prepubl'cation price of £4.00 ner 
S opr. (Regutar price $5.90. Puhileation 
8 dat prih 2 

4 ate Apr 

- Send ornler NOW, Limited Edition. 

s 

S NEMO ..ccccocccccccccccscccoscetecseccs 
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s MMTOSO cc cciscscovcccvccccetscsccscesss 
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. Eyervdite shipment and save pees 
Sessccan: et by Dre-peymr 





Clips From Film Row 


4444444). 


Abraham Swerdlow, San _ Fran- 
cisco branch topper, upped to Los 
Angeles branch manager; Theodore 
Reisch, assistant in Chicago, named 
manager in San Francisco; Law- 
rence W. Marriott made Los An- 
geles sa’es manager, and Richard 
Graff, Chicago salesman, upped to 
Chi assistant branch manager. 


LOS ANGELES 


RKO sect release dates for two 
Wald-Krasna productions, ‘Clash 
By Night,” May 3, and “This Man 
Is Mine,” July 5. 

Cal-West Theatres, Inc., buying- 
booking’ ageny for a number of 
Southern California independent 
circuits, starts business here this 
week with ofices on film row. Com- 
bine is aimed at pulling members 
out of financial hole they have 
been in for some time via opera- 
tional economies especially on the 
exchange of film buying data. In 
the group are the Southside, Ca- 
bart, Metropolitan, Principal and 
Hanson circuits. 

United Artists ‘acquired distri- 
bution rights to “The Ripper,” 
through deal with Sol Lesser, and 
contemplating change of title be- 
fore its release in May. 

Andrew Stone will release his 
indie film, “Confidence Girl,” 
through United Artists; will follow 
with another pic to be made this 
year. 


WASHINGTON 


World preem of “The Sniper” at 
the Trans-Lux March 12 is shaping 
as major social event. American 
Newspaper Women’s Club is spon- 
soring event for benefit of Chil- 
dren’s Hospital. Mrs. Truman 
leads list of patronesses. Producer 
Stanley Kramer and actor Adolphe 
Menjou expected in to highlight 
preem. 

Entry of Ontario, recently open- 
ed first-run nabe of Kogod-Burka 
chain, in town’s bidding sweep- 
stakes stepped up competition. 
Frank Boucher, K-B manager, won 
out over mid-town first-runs for 
“Detective Story” (Par) which is 
winding up a sock five-week run. 
New lhiouse scored also by booking 
“Death of Salesman” (Col) starting 
Wednesday (5). 


DENVER 


Harold Michaels, Universal sales- 
man, resigned to enter other biz. 

At request of Denver theatre 
owners, city council is enacting an 
anti-gatecrashing bill. 

Graham Bros. Theatre Supply 
Co. has gone out of business. The 
owners are both ill. 

A series of stories written by 
Frank H. Ricketson, Jr., head ‘of 
Fox Intermountain Theatres, con- 
cerning his recent European trip, 
and published in the Denver Post, 
is being reprinted and made avail- 
able for business leaders over the 


country. ; 
ALBANY 


Harry A. Burke, Saratoga city 
manager for Reade and Benton 
Theatres, named Spa commissioner 
of public safety in Saratoga 
Springs... He succeeds Dr. Arthur 
J. Leonard, who resigned Jan. :23. 

James P. Faughnan, who served 
for years as contact manager for 
Warner Theatres in this zone, ap- 
pointed district accounting execu- 
tive in the local OPS office. Faugh- 
nan turned down offers o* trans- 
fer to other cities. He joined WB 
in 1929, 

Lieut.-Commander Larry Cowen, 
manager of Proctor’s in Troy and 
upstate . publicity director for 
Fabian Theatres, reported for two 
weeks’ duty with the Eastern Sea 
Frontier Command. Cowen served 
as intelligence officer with the 
Naval Reserve from 1941 to 1946. 


PHILADELPHIA 


A small can of kerosene was 
thrown down steps leading to the 


furnace room of the Sherwood 
Theatre, West Philly. The night 
manazer Charles Masters extin- 
guished the flames. Detectives 


blamed neighborhood youngsters. 

Melrose Realty, owner of the 
Yorktown Theatre, filed antitrust 
suit in district court here asking 
$375,000 in treble damages for 
losses sustained since Nov., 1950, 
when ciearance ‘run for Glenside 
Theatre was moved up. Defendants 
are Glenside Theatre Corp., and its 
former owner Daniel lacampo; 
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‘ peeeeeen’! Zone Manager, appointed by Mayor 


Stanley Co. of America, Warner 
| circuit and eight major distribs. 

| Although National Allied took no 
'action about reinstatement for 
| Allied of Eastern Pennsylvania at 
i , D. C., meeting, 
|} local group still continues opera- 
| tions. 

Ted Schlanger, Stanley-Warner 
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Joseph S. Clark, Jr., to serve on 
Soest of trustees of Philadelphia 
General Hospital. 

Dave Altman left Sandy. Gott- 
lieb’s Tri-State Booking Service, 
andis now buying and booking for 
his own Rialto. 

Pfe. James F. Gallagher, city’s 
Marine hero, officially honored at 
opening of “Retreat, Hell” at the 
Stanton. 

Franklin Pease, former assistant 
manager of the World, took over 
ad-publicity chores for William I. 
Greenfield Circuit. 

Allied will do booking and buy- 
ing for new Triangle Drive-in, 
Halifax, Pa., which Floyd Scheib 
and Leon Lutzel will open in the 
spring. 

Little Theatre, Haddonfield, N.J., 
has shuttered. 


PITTSBURGH 

Lease on the Lyric in Erie 
transferred from Dick D’Aurora to 
Anthony Iarussi, who has been a 
projectionist at that house for sev- 
eral years. D’Aurora continues to 
operate the 18th St. Theatre in 
Erie. 

Ernie Stern, of the drive-in fam- 
ily, bought the Grand in Millvale 
from the Jaffurs interests. 

Jake Pulkowski, released from 
his second hitch in the Navy, re- 
turned to his old job as service 
manager at National Screen Serv- 
ice. Jeff Leff remains in charge 
of accessory department. 

Jack Weltner’ resigned 
Monogram sales staff. 

Jack Ellstrom joined Columbia 
as a booker. He had been with 
20th-Fox here for a long time. 

C. R. (Jack) Mapel, 
Barney's Theatre in Point Marion, 
is serving as acting president of 
the First National Bank there, re- 
placing Milo K. Ruse. 

Miriam Weinberger, of RKO ex- 
change staff for last eight years, 
resigned. 


MINNEAPOLIS 


By mutual agreement, 32 Minne- 
apolis independent neighborhood 
and suburban exhibitors now are 
admitting children up to 12 free 
when accompanied by a paid male 
admission. 

Group of local indie neighbor- 
hood and suburban house admit- 
ting males tree when accompanied 
b, paid femme admissions as Leap 
Year stunt Feb. 29. They did 
similarly. with the women Valen- 
tine Day. 

Don Alexander, Minnesota 
Amus. Co. publicity man, incapaci- 
tated by illness and Ev Seibel, 
MAC ad-exploitation head, suffer- 
ing from sinus. 

With the independents Gopher 
and World grabbing off two more 
top pictures, “Viva Zapata” and 
“Death of a Salesman,” respec- 
tively, Paramount circuit and RKO 
downtown houses here suffered an- 
other product setback, one of sev- 
eral” since competitive bidding 
eame into existence. Paramount, 
however, had high bid for first 
regular admission showing of 
“David and Bethsheba.” 

Unable to find a safe because 
theatre has none, burglars smashed 
a candy machine at nabe Park 


from 


Theatre and carried away its 
nickels. 
“Pinky” Kubiak manager of 


Bennie Berger's State, St. Peter, 
Minn., proud father of girl, the 
couple’s daughter. 

“Pandora” played day date here 
at ordinarily first-run downtown 
Pix and suburban Westgate. 


DALLAS 

Robert J. O'Donnell, general 
manager of Interstate Theatres, 
elected a director of Dallas Hotel 
Co., which operates the Hotel 
Adolphus. 

Sam Stokes, manager of Corpus 
Christi Theatres, is shuttering 
Osage Drive-in at Corpus Christi 
for eight weeks of remodeling. 

Police at Corpus Christi are in- 
vestigating a mysterious blast at 
the site of a new ozoner being con- 
structed there for Arnulfo Gon- 
zales. Cops found that a quantity 
of dynamite was exploded near the 
ozoner. Damage was slight. 

The Hill and Kessler, theatres 
operated in Oak Cliff by the Row- 
ley United Theatre Circuit, shutter- 
ed temporarily. 

C. B. Dreher joined staff of Capi- 
tol Pictures as Dallas branch man- 
ager, - 

The Encore, a nabe house here, 
purchased by Western Theatres, 
newly organized theatre firm 
headed by Hammond Coffman. 
House will be renamed the Western 
Theatre. 

Womack Theatre Enterprises 
opened Airway Theatre here with 
Tom McNeely as manager. Mc- 
Neely formerly operated the house 
for Johnny Long. Womack took 
over from P. G. Cameron. 

Seibert Worley assumed opera- 
tion of the Majestic and Lyric at 
Shamrock, buying the houses from 
Interstate. He recently purchased 





the Palace at Breckenridge. 


owner of, 





Nassers’ TV 


Continued from page 5 





multiple-damage ‘suits because the 
four films would be playing on 
TV in direct competition with the- 
atre exhibition. UA, he said still 
has 2,803 unplayed dates for these 
pictures, worth $63,851. He also 
protested that UA has a $50,000 
loan on one of the films, “Don’t 
Trust Your Husband,” and de- 
ferred charges of $165,000 on the 
four. These two items, he asserted, 
are secondary to a loan by the 
Bank of America, which would 
collect its coin before UA if the 
pictures are turned over to tele- 
vision. Regardless of these argu- 
ments, Brink held that the con- 
tract required that UA either sell 
the films to TV or turn them back 
to the Nassers. 


Green said he’d file an appeal 
within three weeks based on the 
following five points: (1), UA is 
not required to release pix to video 
until other distribs do so; (2), it’s 
not an executory contract that the 
court can terminate; (3), severing of 
tele rights from distribution pact 
amounts to. splitting property, 
which the court has no right to do; 
(4), decision deprives UA of securi- 
ty since it has coin invested in pix, 
deferments, and Bank of America 
would get first tele coin; (5), since 
all TV coin goes to Bank of Ameri- 
ca, it amounts to discriminatory 
favoring of one creditor over an- 
other. 

$200,000 Offer 

Charles Weintraub, president of 
Quality Films, testifying as a quali- 
fied expert on the pix-to-TV situa- 
tion, offered to pay the Nassers 
$200,000 within 30 days for TV 
rights to the four films for seven 
years. He declared that under pres- 
ent conditions, if they prevail for 
the next three years, it will be 
possible to get almost $600,000 for 
TV distribution of the quartet. 
When Brink asked how much of 
the revenue the Nassers would 
collect, Weintraub answered that it 
all depended on whether he 
advanced money to them. If he 
didn’t give them an advance, he 
said, the charge for distribution 
would be 15%. If he did give an 
advance, it would be about 25%. 

Meanwhile, Leonard MHorwin, 
counsel for the American Federa- 
tion of Musicians, registered a 
petition seeking to restrain the 
Nassers from selling the film to 
television until they signed a 5% 
format pact with the union. 


In addition to “Don’t Trust Your 
Husband,” the pictures involved 
are “Cover-Up,” “Without Honor” 
and “A Kiss for Corliss.” 


All this came about during a 
meeting of the creditors’ commit- 
tee, at which Brink granted the 
Nassers an extra three months to 
iron out their difficulties, despite 
objections from three banks. 
George T. Goggin, attorney for the 
Nassers, asked the extension after 
presenting a report including three 
proposals for possible sale or lease 
of the studio. One was from the 
Mutual Life Insurance Co., an- 
other from the General Television 
Network and one from the U., S. 
Air Force Pictorial unit. 


Brink said there was nothing 
definite in these proposals but 
granted the continuance with the 
understanding that a plan for re- 
payment of the creditors be sub- 
mitted on June 5. 


Fulton Exhib 


Continued from page 5 









his petition, he has lost $50,000 in 
profits, assets and goodwill. Avenue 
seats about 1,000, generally has 
played subsequent runs; on occa- 
sion it has had first-runs. He also 
operates the State.Theatre, grind 
house on the Kansas side, and re- 
cently took over operation of the 
Electric, biggest house on the Kan- 
sas side. 

Defendants are Loew’s, Para- 
mount Film Distributing Corp., 
Paramount Pictures Corp., Para- 
mount Pictures, RKO Pictures, 
Inc.; RKO Pictures Corp., Warner 
Bros. Picture Distributing Corp., 
Warner Bros. Pictures, Inc.; United 
Artists and Columbia Pictures. 


\Attorneys for the plaintiff are 
Nick Spanos, Los Angeles; Thomas 
M. Van Cleave and William G. 
Boatright, Kansas City. 












Fulton was the principal plaintiff 
in the recently contested Brook- 
side Theatre suit in which he was 
awarded damages of $1,125,000 
from eight majors and Fox-Mid- 
west Theatres. The suit was en- 
| tered two years ago, but referred 


Wednesday, March 5,_1952 


to a period in 1937 when Fulton 
operated the then-new Brookside 
He was awarded $375,000 by a jury 
in U. S. District Court here, the 
verdict of treble damages recently 
being upheld by the circuit court 
in St. Louis. Boatright and Spanos 
also were his attorneys in that case, 





Will Appeal Denver Suit 
Denver, March 4. 
The verdict of $100,000 won by 
Cinema Amus. Inc., against RKO 
Loew’s and 20th-Fox in Federal 
Court, because of alleged inability 
to get proper run und film for the 
Broadway during 1945-46, will be 
appealed by the defendants. 
Judge Lee Knous turned down 
the pleas of the defense asking 
the verdict be set aside and for a 
new trial. Appeal is to the 10th 
U. S. Circuit Court of Appeals, 
Trebled, damages total $300,000. 


U Trust Suits 


Continued from page 4 = 


says that $20,000 worth of insur- 
amee was purchased for each un- 
der a group insurange plan, with 
the company carrying 60% of the 
premium. 

As of Dec., 1951, the report re- 
veals, the number of holders of 
equity securities were as follows: 
44%4% cumulative preferred stock, 
953; common stock, 2,422; warrants 
for purchase of common stock, 105, 
The equity securities owned by di- 
rectors and officers as group were 
430 414% cumulative preferred 
and 8,991 of common. 

Decca Records, the report notes, 
controls 296,200 shares of common 
stock, of which 32,500 consists of 
warrants for their purchase; Gen- 
eral Cinema Finance Corp., Ltd., 
a J. Arthur Rank company, 134,375 
of common, and Cowdin, warrants 
for the purchase of 64;438 of com- 
mon. Ludovie L. Lawrence, for- 
merly associated with U. S. com- 
panies in Europe and now an indie 
film man in Paris, is listed as own- 
ing 8,300 shares of 444% cumula- 
tive preferred. 





















th the Nepe Valley, neer 
Sen Frencisee,nesties “Beaulieu” 
levely vineyerd-estete of the 

de Letour lemily. Pleasent-testing, 
delicete BY wines ere emorg 
the werld's fine vinteges. 

Pour for your next dinner guesis 
BV Riesling, Cebernet Sewignen 
er Pinet Noir. 
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BAGIO CITY MUSIC MALL 
Rockefeller Center 


CECH B. De MILLE'S 
“THE GREATEST SHOW 
ON EARTE” 


Coler by TECHNICOLOR 
plus SPECTACULAR STAGE PRESENTATION 











THERE'S ONLY ONE 


poet 


OCEAN FRONT « 40th to 4st Ste. 
COMPLETELY AIR-CONDITIONED 
Reservations > Walter Jacobs 
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TV-FILMS 





Pathe TV's $6,250,000 Budget For 


New Vidpix 


onl 





Syndication Outht 





New television film syndication + 


outfit was launched this week by 
Pathe Industries, Inc., former op- 
erator of Eagle Lion Films. New 
unit, to be known as Pathe TV 
Corp., is entering» business with a 
budget of $6,250,000, earmarked 
entirely to finance and distribute 
the output of. various established 
producers during Pathe’s first two 
years of operation. | 

Vidfilm outfit will be operated 
in conjunction with Pathe’s film 
labs. studio and financing facilities, 
according to Pathe Industries prez 
William C: MacMillen, Jr. In addi- 
tion to the labs, one of the largest 
indie film processing companies in 
the business, Pathe also owns the 
Eagle Lion studios in Hollywood. 
Lot is now leased to a number of 
indie vidfilm producers. 

Bruce Eells, former Young & 
Rubicam exec and head of his own 
transcription firm for the last five 
years, will be chief of Pathe TV. 
On the board, in addition to Eells 
and MacMillen,eare Henry Briggs, 
a director of Alleghany Corp.; 
James Wolcott, veepee and a direc- 
tor of Pathe Labs, and Livingston 
Goddard, secretary and treasurer 
of the Federation for Railway 
Progress. Robert R. Young, Pathe 
Industries topper and founder of 
the railway federation, is not 
listed among the corporate offi- 
cers. 

Pathe TV will headquarter both 
at the Eagle Lion studios and at 
the Pathe Labs in N. Y. 


Vidpix Chatter | 
New. York 


United. Artists TV has sold its 
“Feminine Angle,” weekly series of 
quarter-hour vidpix starring Lika 
Chase, in seven cities during the 
last week, including Boston, Wash- 
ington, Cleveland, Detroit, Indian- 
apolis, Pittsburgh and Schenectady. 

. Sound Masters, Inc., starts 
production this week on a series 
of TV: filmed spots for Bufferin, 
through Young & Rubicam. Wil- 
liam Forest Crouch is exec pro- 
ducer... Mrs. Martha Jean Smith 
named Baltimore sales rep. for 
United Artists TV . .. Jerry Ar- 
thur, just out of the Navy, named 
TV program sales manager _ of 
Charles Michelson, Inc., peddling 
the firms vidpic series . . . Pub- 
lisher Lev .Gleason to Coast on 














packaging televersion of his “Four |] 


Little Wise Guys” comic strip . 


Jack Cron, sales chief of NBC- 
TV's film sales department, left 
for Chicago yesterday (Tues.) for 
a short business trip . . . Francis 
A. O’Driscoll has joined the sales 
staff .of Prockter Syndications In- 
ternational, covering the east coast 
for PSI. He’ was. formerly with 
Harry S. Goodman and Louis G. 
Cowan, radio-TV packagers ... 
Bill Grainger, formerly in charge 
of guided tours.for NBC’s guest 
relations department, added to the 
web’s film sales department .. . 
“Tales of .the Traveller,” new 
series of 13 half-hour vidpix, now 
in production by Tri-America Pro- 
ductions in Phoenix, Ariz. David I. 
Rees is director. 


Hollywood 

Barney Sarecky joins production 
Staff of Revue Productions, MCA 
vidpix subsidiary, replacing Fred 
Jackman, Jr., who ankled . . . Dan 
Seymour finished role in “‘Danger- 
ous Assignment” series .. . Screen 
Gems, Columbia Picture telepix 
subsid, pacted DuPont Co. to shoot 
five “Cavaleade of America” films, 
and inked Charles O’Neil to pen 
initialer, “The Story of Nathaniel 
Hawthorne” . . . Screen Televideo 
producer’ Gil Ralston and his sales 
rep, Stu Reynolds, skied to N. Y. 
to offer two new series, “Whirl- 
pool,” dramatic vidpix, and un- 
tagged comedy series featuring 
Sheldon Leonard and Bob Sweeney. 
- . . Harold Chiles, former Republic 
casting director, sét as casting 
topper for Cosman Productions, 
Abbott & Costello vidpix company 
rolling George Raft series, “I’m the 
Law,” at the Hal Roach lot March 
6... Agent Mitch Hamilburg, 
repping Flying A Productions, back 
from Gotham where he discussed 
future sales of 52 Gene Autry tele- 
pix and 52 Range Rfder vidpix with 
CBS-TV execs. . . . Lew Landers 
directs “Gangbuster” series for 
Philips Lord Productions at Re- 
Public studios . . . Dick Irving to 
direct upcoming “Terry and the 
Pirates” series, which rolls March 
5 under aegis of Dougfair Corp. 
John and Gwen Bagni scripted 





| by 


Elks B’klyn Clubhouse 
As Studios for Vidpix 


Plans for converting the former 
Elks Clubhouse in Brooklyrr into 
seven film studios for television 
programs were unveiled this week 
with the purchase of the building 
a syndicate of realtors. It’s 
claimed the converted building will 
be the largest vidfilm studio in the 
east. 

Edifice is five stories high, and 
occupies a plot 100x115 feet. Syn- 





Acme Enlarging 
Hollywood, March 4. 
Acme Film Laboratories is en- 
larging its plant to handle 35m 
stock, in addition to processing 16m 
color and black-and-white films. 
Company is installing new print- 
ers and developing machines to 
service TV producers who are 
Swinging over to 35m from 16m, 
heretofore the prevailing size. 





Rep Vidpic Series 
Cues SAG Demands 
For FV Pay Pact 


Holly..ood, March 4. 


Screen Actors Guild has request- | 


|ed tpat the Producers Assn. start 


dicate hopes to have it ready by | 


mid-summer and 
lease it to one of the TV networks. 


Costs Hobbling 
Dragnet’ Shooting 


Hollywood, March 4. 








Jack Webb has completed the} 


first block of 13 telepix of his 
“Dragnet” series for Fatima, with 
shooting now suspended pending 
decision by the sponsor (Liggett 
& Myers) on continuing the series 
shot on the Republic lot. Eight 
are still to be NBC-TV’ed on alter- 
nate weeks. Series had run into 
budget trouble, with one program 
said to have cost $43,000. It’s un- 
derstood none cost less than $30,- 
000. Deal calls for NBC and Webb 
to. budget each at $30,000 with 
NBC and the sponsor splitting 
costs over $20,000. 

At close of sgooting on the first 


(Continued on page 50) 


Mitchell Narrates ‘Wit’ 


Hollywood, Mar. 4. 

Thomas Mitchell has been signa- 
tured to narrate and act in “Amer- 
icana Wit and Humor,” vidpix series 
being produced by Parsonnet Tele- 
pictures in N. Y. for the March 
of Time. 

Marion ..Parsonnet helms. the 
MOT telepix. Stint marks Mitch- 
ell’s vidfilm debut. 





is planning to/| 





immediate discussions about a min- 
imum wage agreement 
actors in films made for television. 
Reason is that Republic started its 
first TV production, “Commando 
Cody—Sky Marshal of the Uni- 
verse,” through its telepix subs:d- 
iary, Hollywood Television Service. 

In the recent negotiations on the 
subject, the question of discussing 
wages for actors in TV films made 
on major lots was deferred until 


one of the studios actually started | 


shooting vidpix. 


BURTON HOLMES EDITS 
TRAVEL PIX FOR TV 


Chicago, March 4. 
Although travel lecturer Burton 
Holmes has stepped down from the 
podium after more than a half cen- 
tury on the circuit, he’s still keep- 
ing busy. He’s now aiming his 
sights at  televisioa—specifically 





the potential TV market for the| 
more than 500,000 feet of travel | 


films he’s gathered around the 
world and featured on his Holmes 
Travelog spiels. 


While the 82-year-old gabber has 
officially retired to his Hollywood 
home, he’s devoting considerable 
time to re-screening and editing the 
reels to ascertain their video value. 
According to his business mana- 
ger, Walter Everest, no concrete 
plans for selling the films to TV 
have yet been worked out. Also 
since all the reels of the past few 
years have: been lensed in color, 
Holmes may decide to hold off un- 
til tinted tele becomes standard. 





$20,000,000 Worth of Pilots 


. 


Lost on Vs Uncharted Shoals 





Fairbanks Buys Bigelow 
Vidpix Block Outright 


Jerry Fairbanks has bought out- 
right a btock of 13 vidpix from 
Bigelow carpets, which had held on 
to full rights of its “Bigelow Thea- 
tre’ tele features. Many of the 
films had originally been lensed 


|}in the Fairbanks studios. 


covering | 





Young & Rubicam, Bigelow agen- 
cy, is now mulling bids for outright 
purchase of 21 other features in 
the series. The. product has been 
screened twice. 


Alexanders Prep 
Lardner Vidpix 


Series of 13 half-hour vidpix, 
based on Ring Lardner’s “You 
Know Me Al,” is being readied by 
the brother team of Max and 
Arthur Alexander, former indie 
producers with Producers Releas- 
ing Corp. Property has been owned 
by the family since 1928, with the 
Alexanders’ uncle, Julius Stern, 
pioneer film producer, buying the 
original rights. 

Lardner series will be the second 
effort of the Alexanders in the vid- 
pix field. Brothers, operating as 
M. & A. Alexander Productions, 
teed off their entry into telepix 
production with 13 half-hour shows 
based on the radio series, “Ren- 
frew of the Royal Mounted.” Film- 
ing on “Renfrew” is currently un- 
derway on the Coast, while the 
Lardner pix are skedded for three 
months hence. 

Alexanders are also busily en- 
gaged in the sale of feature pic- 

(Continued cn page 56) 








Vidpix Distrib Outfit 


Robert Pik, prez of Interworld 
Films, Inc., last week formed Re- 
gent Pictures, Inc., which will han- 
dle product for TV distribution. 

Regent, to date, reportedly has 
acquired some 46 feature films. 








= 











WILLIAM F. BROIDY PRODS. 
Sunset Studios, Hollywood 
“CASE HISTORY” half hour telepix se- 
ries based on careers of leading doctors 
now shooting. Regis Toomey and Sara 

Haden head cast. 

Producer: William F. Broidy 
roducer: Wesley Barry 
rank McDonald 


CBS-TV 
“AMOS ‘N’ ANDY” Hal Roach Studios, 
Culver City series of character comedy 
telepix now shooting. 
Sponsored Blatz Beer. 
a Freeman Gosden, Charles 
rrell. é 


° 
Director: Charles Barton. 
Producer: James Fonda 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
““$KY KING” series of half-hour vid- 
pix for Derby Foods oa. 

Cast: Kirby Grant, Gloria inter, Ron 
Hagerthy, set leads. 

Producer: Jack Chertok 

Associate Producer: John Morse 


COMMODORE PRODUCTIONS 
General Service Studios, Hollywood 


Twenty-six half-hour adventure telepix 
featuring Clyde Beatty. Shoot to March 


Producer: Walter White, Jr. 
Director: George Blair 


BING CROSBY ENTERPRISES 
RKO-Pathe, Culver City 
“REBOUND” series shooting half-hour 
adult dramas. “The Henchmen” begins 
‘shooting March 3. Myles Wilder did the 
story, Don Martin screenplay. Robert 
QOsterloh and Jim Hayward cast. Execu- 
tive producer: Basil Grillo. John Nasht. 


Associate 
Director: 








producer. 

Executive roducer: Basil Grillo 
Producer: rnard Girard 
Director: B. Girard 





DESILU PRODS., INC. 


General Service Studios, Hollywood 
“| LOVE LUCY” half-hour comedy se- 
ries for CBS-TV, sponsored by Philip 

Morris. Shoots to June. 

Cast: Lucille Ball, Desi Arnez; set leads 
with William Frawiey, Vivian Vance in 
support. No parts to fill. 

Producer: Jess Oppenheimer 

Director: Marc Daniels 

Writers: ss ~  jpreeaamaes Madelyn 
Pugh, Bob Carro 


‘ DONLEVY CORP. 
Republic Studios, North Hollywood 
“DANGEROUS ASSIGNMENT’ _half- 
hour adventure series Brian 
Donlevy shooting two films a week, 32 
to be shot to June. 
Producer: Harold E. Knox. 
Director: Bill Karn 


DOUGFAIR CORP. 
666 N. Rebertson Blvd.: Hollywood 
“TERRY AND THE PIRATES” 26 half- 


as of Friday, Feb. 29=— 


TV Films in Production 








hour adventure telepix slated for March 5 
start. 

Producer: Dougfair Corp. 

Director: Dick Irving. 


JERRY FAIRBANKS 
6052 Sunset Blvd., Hollywood 


“HOLLYWOOD THEATRE” half-hour 
drama series resumes shooting mid-March. 
Directors: Derwin Abbe, Arnoid Wester 


FILMCRAFT PRODS. 
8451 Melrose, Hollywood 


GROUCHO MARX starred in 39 half-hour 
audience participation film productions, to 
be made once a week, began Aug. 23 for 
NBC. DeSoto-Plymotitth sponsoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 


6920 Sunset Blvd., Hollywood 
“RANGE RIDER” second half of series 
of 52 half-hour telepix now shooting. 
Jack Mahoney, Dick Jones.in fixed leads. 
Producer: Louis Gray 
Director:. Wallace Fox 


JOHN GUEDEL PRODS. 


600 Taft Bidg., Hollywood 
“LIFE WITH LINKLETTER,” starring 
Art Linkletter in series of 16 vidpix, half- 
hour audience participation show for 
ABC web, shooting every other week for 
26 weeks. 

Green Giant sponsors. 

Producer: John Guedel 

Director: Irvin Atkins 


HOLLYWOOD TELEVISION 
SERVICE 

Republic Studios, North Hollywood 

“COMMANDO CODY-SKY MARSHAL 
OF THE UNIVERSE” series of 39 half- 
hour scientifiction telepix: now shooting. 
Judd Holdren, Aline Towne head cast 
with William Schallert in support. 
Producer: Mel Tucker, Franklyn Adreon 
Director: Fred Brannon 


EDWARD LEWIS PRODS. 
Motion. Picture Center, Hollywood 
Series of half-hour dramas featuring 
Irene Dunne as femcee resumes shooting 
April 1. 
Producer: Edward Lewis 
Production manager: William Stevens 


PHILLIPS LORD PRODS. 
Republic Studios, North Hollywood 
“GANGBUSTER” series for NBC-TV, 
sponsored by Chesterfield, now shooting. 
Producer: Phillips Lerd 
Director: Lew Landers 


MARK VII PRODUCTIONS 
Republic Studios, North Hollywood 
“DRAGNET” series of half-hour adven- 
ture telepix now shooting with Jack Webb 
set lead. General parts to fill. 
Exec. Prod.: Stanley Meyer 
Prod.: Mike Meshikoft 
Director: Jack Webb 
Assistant director: Marty Moss 











ROLAND REED PRODS. 
Hal Roach Studios: Culver City 
“MYSTERY THEATRE” series of half- 
hour adventure telepix now shooting. 
Producer: J. Donald Wilson 
Director: Howard Bretherton 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollyw 
Half-hour series of adult drama tele- 
pix resume shooting March 12. 
Producer: Revue Productions 
Director: Axel Gruenberg, Richard Irving, 
Norman Lioyd. 


ROY ROGERS PRODUCTIONS 


Goldwyn Studio, Hollywood 
ROY ROGERS in four oater telepix roll 
March 17. Vidpix are half-hour each. Roy 
Rogers, Dale Evans: topline, Pat ree? 
in support. General western parts to fill. 
nsored by General Foods for NBC-TV. 
oducer: Roy Rogers 
Associate proaucst: Jack Lacey 
Director: Bob Walker 


SCREEN TELEVIDEO PRODS. 





Eagle Lion Studios. Hollywood 
“ELECTRIC THEATRE” series of half- 
hour drama telepix resumes shooting 
March 22, 


Producer: Gil Ralston 
Director: Victor Stoloff 


SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 
“RACKET SQUAD” series of half-hour 
sees telepix resume shooting March 


Producer: Hal Roach, Jr.; Carroll Case 
Director: Jim Tinling 


TCA PRODUCTi0ONS 
Hal Roach Studios, Culver City 

ABBOTT AND COSTELLO featured in 
series of 13 half-hour telepix patterned 
after format of their motion pictures 
show. Now shooting. 
Executive producer: Pat Costello 
Producer-director: Jean Yarbrough 


DICK TRACY PRODUCTIONS 
California Studios, Hollywood 
“DICK TRACY” series of 39 half-hour 
mystery drama telepix shoot to March 7. 
Cast: Ralph Byrd, Joe Devlin set leads. 

Director: Thomas Carr 


FRANK WISBAR PRODS. 
Eagle Lion Studios: Hollywood 
“FIRESIDE THEATRE” series of half- 
hour adult dramas resumes shooting 
March 10. 
Producer-director: Frank Wisbar 
Associate producer: Sidney Smith 


ZIV TV 
5255 Clinton St.. Hollywood 

Five in “UNEXPECTED” series of half- 
hour telepix shoot in March. ’ 

Six “BOSTON BLACKIE” telepix in 
half-hour series shoot in March. 

Four “CISCO KID” half-hour telepix 
scheduled for March shooting. 
Director: Paul Landres, Eddie Davis, So 

bey Martin 














Hollywood, March 4. 

Producers or -.promoters who 
churned out approximately 2,000 
pilot vidpix with original invest- 
ment of about $20,000,000 within ' 
the past few years are ‘vainly 
tramping the Hollywoods, can of 
goods under arms, scouring the 
area for angels to salvage their 
rapidly depreciating property. 

‘Majority of the rudderless pilots 
stand little chance of recouping, 
but backers who made the pix with 
high hopes and little else are 
hunting desperately for moola. Ter- 
rific loss is due to varied complex 
factors, many of which are attribu- 
table to growing pains of a new 
industry. 

The clock’s against the “wince- 
with-me-Willie” boys, and as time 
goes on many of the pix are out- 
dated, and sales potential becomes 
virtually negligible. A producer 
who lined up a star for his, pilot 
a year or two ago planned to have 
the star for the entire series, but 
when the pilot didn’t sell the star 
took out for other activities, leav- 
ing the producer with his dreams 
in a can, 

Expenditures in the pilots vary 
from about $7,000 to $35,000, with 
many producers spending more 
coin than they can possibly recoup 
because they wanted to showcase 
their series. Figuring conserva- 
tively an average of $10,000 per 
pilot, total would be about 
$20,000,000. 

Mistakes made by the wandering 
producers range from investing too 
much or too little coin in their 
product; failure to comprehensive- 
ly explore the marketability and 
saleability of their vidpix; no as- 
sessing of good programming, no 
distribution arrangements. As a 
result pilots costing up to $35,000 
are now being offered frantically’ 
for, in sorfie instances, as little as 
$2,000 to $4,000. And _ still no 
takers. 

In the past year Snader Sales, 
which distribs vidpix, has ogled 

(Continued on page 56) 


ATP AGREES TO TALK 
PAY SCALES WITH SAG 


Hollywood, March 4. 

Alliance of Television Produc- 
ers, beset with labor difficulties, 
has agreed to negotiate with Screen 
Actors Guild beginning March 17 
on wages and working. conditions. 
Alliance faces March 10 strike from 
Screen Writers Guild, and is cur- 
rently negotiating with IATSE in 
an effort to avert strike from that 
source, 

While Alliance has been bucking 
demands from the various unions 
and Guilds, another Hollywood 
television producer group, the Na- 
tional Society of Television. Pro- 
ducers, adopted resolution agree- 
ing with Wage Stabilization Board 
ruling granting wage uppances for 
the unions, and is going along with 
the hikes. 


SWG Forces Hal Roach 
To Up Scripter’s Fee 


Hollywood, March 4. 

Hal Roach, Jr., has complied 
with a Screen Writers Guild re- 
quest that he pay Roy Hamilton 
the difference between the minit- 
mum television script rate and the 
minimum for theatrical films for 
pix under a $100,000 budget, thus 
avoiding SWG’s unfair list. 

Roach had hired Hamilton for 
“Tales of Robin Hood,” made for 
television, for a minimum fee of 
$750. Instead, the film was re- 
leased theatrically via Lippert. 
Minimum fee for a theatrical pic in 
that category is $1,200. 


6 ? ° 
Tee ‘Terry’ Series 
Hollywood, March 4. 

Douglas Fairbanks, Jr., launched 
filming of the telefilm series based 
on the comic strip character “Terry 
and the Pirates,” with John Baer 
in the title role. First of the 26 
vidpix to roll is tagged “Macao 
Gold,” with Richard Irving direct- 
ing from the John and Gwen Bagni 
script. 

Marie Blanchard, recently seen 
in the film “Ten Tall Men,” will 
play Burma with William Tracy as 
Hotshot Charlie, Gloria Saunders 
as Dragon Lady and Jack Krue- 
shen as Chopstick Joe. 
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Summer TV Viewing Tops Winter For 
Sponsor Payoff, Hofstra Study Finds 





Television viewers 
spend more time before their sets 
during summer months than they 
do during the winter, and so ad- 
vertisers “iding through the sum- 
mer enjoy more TV-traceable sales 
than those taking a hiatus. Those 
are the major results contained in 
NBC-TV’s latest Hofstra report on 
TV viewing, which is to be un- 
veiled to agencies and sponsors to- 
day (Wed.). 

Survey, supervised by Dr. Thom- 
as H. Coffin, was conducted for six 
weeks last summer among more 
than 3,000 “heads of families,” with 
the interviewers utilizing the re- 
call system of questioning. In ad- 
dition to uncovering the results on 
summertime viewing, which NBC 
plans to use as the basis of its 
pitch to sponsors to bypass their 
hiatus this year, the survey also 
tended to reiterate certain facts 
revealed by earlier Hofstra studies. 
Among these is the fact that view- 
ers who have owned their sets a 
year or more show an increase in 
the number of hours per week they 
spend watching video, and also 
that TV delivers more customers 
for the advertiser than does any 
other medium. 

Basis of the surprising amount 
of summer viewing revealed by the 
survey is the fact that very few 
heads of families were found to 
be taking a summer vacation. As 
a result, most of them spend their 
evenings, at least, at home. Hof- 
stra study found that “watching 
TV” was listed as the most impor- 
tant activity during summer 
months among the _ respondents. 
NBC is keeping a tight lid on the 
actual statistics developed by the 
survey until after the agencies and 
sponsors are introduced to them to- 
day. 

Web based its summer, sales rec- 
ord for TV advertisers, which it 
considers to be among the most 
important facts unearthed, on a 
comparison of sales in TV homes 
against non-TV homes. It was 
found that sales for TV advertis- 
ers who stayed on the air during 
the summer, as compared to non- 
TV advertisers, almost doubled the 
sales racked up in TV homes by 
sponsors who took a summer hia- 
tus, as compared to sales of their 
products in non-V homes. 


NBC Maps Taped 


Guinness Series 


Dee Engelbach, producer-direc- 
tor of the NBC “Big Show,” may go 
to England this summer to wrap 
up, a 13-week transcribed radio 
series starring Alec Guinness. The 
British film star has expressed in- 


terest in taping the series, which 
will have an adventure format. 

If plans jell, Engelbach will 
make the trip as soon as “Big 
Show” winds up for the season. 
He'll pre-tape the series over a 
month’s span, for network presen- 
tation in the fall. 

Although such transcribed airers 
as the Orson Welles show are 
products from abroad, this would 
be the first time that a network 
has gone to Europe or England to 
package a regular weekly series. 
Engelbach will edit, direct and pro- 
duce the series. 








Corn Products Vamps 
Garry Moore Daytimer 


Second hole was opened in the 
sponsorship picture on CBS-TV’s 
daytime Garry Moore show’ this 
week, when Corn Products decided 
to cancel the Tuesday 2:15 to 2:30 
segment it now bankrolls. Sponsor 
checks off after the March 25 air- 
ing. 

Show is aired from 1:30 to 2:30 
p. m. cross-the-board. Only other 
segment now sustaining is the 1:30 
to 1:45 period on Tuesday. Other 
bankrollers now represented on the 
show include General Electric, Best 
Foods, Standard Brands, Corning, 
Junket, Procter & Gamble ‘only 
one with a quarter-hour five days 
weekly), O’Cedar, R. J. Reynolds, 
Stokely-Van Camp and Quaker 
Oats. 





actually + 


Noise for Sale 


Louisville, March 4. 


Five years ago WKYW, local day- 
time indie, cracked the dailies and 
trade press by selling silence (off- 
air time) to a nationzl mattress 
concern. Last week, H. Parker 
Sr:ith, WKYW commercial man- 
ager, again hit the press wires 
when he sold unwanted noise. 
Next door to the WKYW studios 
is a building, undergoing extensive 
remodeling. More pronounced in a 
radio studio perhaps than any- 
where else, the assorted sounds of 
an air-hammer, pneumatic stone- 
breaker, 20-pound sledges, and saw- 
and-hammer carpentry, all com- 
bined to furnish an almost full- 
time obbligato to every station 
break, commercial announcement 
and newscast. Phone calls hit anew 
high. Execs were puzzled what to 
do, since the work was being done 
for a topflight sponsor. 

So H. Parker Smith, commercial 
manager of the station, sold the 
noise. Announcers now state, 
“We’ré sorry about the noise that’s 
competing with the show right 
now. The noise is coming. from next 
door where our good neighbor, the 
Citizen’s Fidelity Bank and Trust 
Co., is building a bigger bank to 
better serve you. So we won't mind 
the noise of construction.” 


CBS Hits Jackpot 
On Daytime Radio 


CBS Radio, besides knocking off 
nine of the top 10 spots in the 
latest Nielsen network ratings for 
evening programs, scored a solid 
10 out of 10 in the daytime shows. 
Rating period covered the week of 
Jan. 20-26. 


Following is the evening lineup: 





oa ere er 15.8 
lk | ee 14.9 
Fe lie aa cae 14.8 
Charlie McCarthy........13.1 
People Are Funny........13.0 
Suspense .. 6.5 .scs saver dae 
Our Miss Brooks......... 11.3 
Talent Scouts......... .--10.9 
We PRM: Ca Fads 0b Comes 10.8 
Fibber & Molly (NBC)... .10.7 


Following is the daytime lineup: 
Arthur Godfrey (Ch’fields).10.2 

Our Gal Sunday. £) diag eh 

Arthur Godfrey (Nabisco). 8.8 

Deets NI, S a cc 63060 és 
Arthur Godfrey (Pillsbury). 
BES POLMMe, Fs tices. és 
Aunt Jenny...... 008.6 0608 
SO ae fobs s% 
Wendy Warren........... 
Perry Mason........ ei oe 


FORD FOUNDATION 
SIGNS WITH NIELSEN 


Chicago, March 4. 

An indication of the Ford Foun- 
dation’s emphasis on the broadcast 
media as social forces and as poten- 
tial major vehicles for its educa- 
tional projects is seen in the organ- 
ization’s order placed last week for 
the A. C. Nielsen Co.’s radio-TV 
rating reports. It’s understood the 
foundation will use the Nielsen sur- 
veys as part of a continuing study 
of AM and TV as well as to keep 
tabs on the specific shows which 
it is directly sponsoring. 

The audience measuring firm 
also inked four new subscribers. 
ABC, which along with NBC pur- 
chased the Nielsen video ratings, 
earlier this winter, decided to take 
the additional marketing service. 
ABC's WJZ-TV in New York pact- 
ed for the TV survey. The Arthur 
Meyerhéff agency here bought the 
radio reports and Carter Products, 
the tele index. 


Colgate Scraps Option 
On ‘North’ TV Version 


Colgate has given up its option 
on the televersion of “Mr. and 
Mrs. North,” while renewing the 
show on CBS Radio. Sponsor liked 
the quality of the pilot film, but 
has decided not to expand its video 
allocation. 

Bernard L. Schubert is peddling 


nin ~I IG 
eSOrNIecnorw 











the John Loveton package. 








HARRY SALTER 
MUSICAL DIRECTOR 
Stop the Music—ABC 


Left Field Deals 
Mark Sponsorship 
Of N.Y. Ball Clubs 


Radio and television sponsorship 
on the N. Y. major league baseball 
teams this year will open up some 
new trade angles, chief among 
which is the deal set this week by 
White Owl cigars to bankroll only 
two innings per game of the Yan- 
kees’ hg@me schedule. They are 
the third and seventh stretches. 
Rest of each Yankee game will be 
bankrolled, as in previous years, by 
Ballantine’s. 

Also on tap for this season is 
the entry of Lucky Strike into 
local baseball sponsorship for the 
first time in some years. Luckies 
has bought into the Brooklyn 
Dodger schedule, to share daily 
with Schaefer Beer, which has had 
the Dodgers exclusively on both 
radio and TV for some time. 
Schaefer reportedly found the 
package price too heavy to carry 
alone this year, so asked its agency, 
BBD&O, to find a _ co-sponsor. 
BBD&O also handles the Lucky 
Strike account. As in past years, 
the Dodger games will be aired on 
radio via WMGM, N. Y., indie. and 
on TV by WOR-TV. Both home 
and away games will be carried 
on AM. 

Chesterfield is the only bank- 
roller in the N. Y. baseball setup 
which will repeat on its exclusive 
sponsorship of the Giants for both 
AM and TV. Games will be car- 
ried again on WMCA for radio and 
on WPIX for TV. Agency for Ches- 
terfield is Cunningham & Walsh. 

Unique setup on the Yankees is 
reportedly due to White Owl’s 
having ankled J. Walter Thompson 
this year to switch its account to 
Young & Rubicam. Ballantine’s, 
still a JWT account, also found this 
year’s price too high and asked 
JWT to find a co-sponsor. As a 
result, White Owls, which rotated 
sponsorship on,AM last season with 
the brewery, will take the third 
and seventh innings of each game 
this year on both AM and TV, with 
Ballantine’s bankrolling the re- 
mainder of each game. Yankee 
games will be aired, as in previous 
years, via WINS for radio and 
WPIX for TV. 


Schwerin Tells All— 
What Makes Perfect 
Contestant on Quiz? 


The Perfect Contestant for the 
daytime quizzes is a woman, a 
housewife and a Northerner—but 
she doesn’t hail from New York 
City. Those are findings of a 
(Horace M.) Schwerin Research 
Corp. study, based on five years of 
testing hundreds of participation 
programs. 

The studies—done éxclusively 
with all-femme audiences—resulted 
in this rule-of-thumb; the best con- 
testants are those with whom the 
home listener can easily identify 
herself, one reason why housewives 
make good _ contestants. Non- 
housewives, however, all accept- 
able, but to a somewhat lesser de- 
gree, Schwerin says, and unmar- 
ried gals should have an interesting 
career to talk about. 

Dialers reacted most favorably, 
Schwerin reported, to careers of 
the soap opera femme type, those 


(Continued on page 50) 
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More Madison Ave. Jitters 


The Madison Ave., N. Y., agency boys have been going into an 
economic tailspin lately. Already distressed and alarmed over the 
fact that many clients are asking: “What are you doing to earn 
your 15% keep, now that the networks have virtualiy taken over 
all TV production?”, on top of that the agencies are bemoaning 


their upped operating costs. 


They find that everything has gone up but their 15% commission 
frori the sponsor. The complaint is prevalent that, with salaries 
and other items up, the 15% take no longer permits for those wide 


margins of profit. 


Because they’ve been divested of the responsi- 


bility of producing shows, they feel they’re not in a position to 
agitate at this time for a hike in the 15%. 
Since there’s a reluctance to cut staffs, the agencies have been 


grappling with means of shaving costs. 


The word has gone out 


in some houses to “cut out the fanfare,” watch expense accounts, 
and where previously it took five men to sit in on client huddles, 


two should now suffice. 








WNBC, WNBT Ready Intensive School 
Survey Series With Life Mag Assist 





ABC’s ‘Crossfire’ 


ABC radio launches “Crossfire,” 
a stanza on which key figures in 
the news will be quizzed by a panel 
of commentators, on Wednesday, 
April 2, at 9:30-10 p. m. 

Permanent panelites will be El- 
mer Davis, Bert Andrews and Mar- 
tin Agronsky, three ABC staffers. 
Fourth member will include other 
web gabbers from the roster of 
Henry J. Taylor, George Sokolsky, 
Bryson Rasch, Pauline Frederick 
and Paul Harvey. Moderator will 
be Gunnar Back. 


ABC Brass To 
Stay in RCA Bldg. 


While ABC will transfer its 
Gotham studio facilities and equip- 
ment, master control program, 
script and other departments to its 
West 66th Street layout on April 
1, the web will continue to keep 
its sales and executive offices on 
the third floor of the RCA Building 
for another year. 

Sales force and execs will even- 
tually move into the fifth building 
which ABC is taking over on West 
66th St. However, that unit is not 
yet ready, and probably won’t be 
completed until 1953. As a result, 
the web’s top brass, salesmen and 
publicity department are extending 
their stay in the RCA Building. 
Failure to move out in toto is in- 
conveniencing NBC, which has 
been needing the extra space. 

The radio operations will go into 
the fourth building ABC has taken 
over in its string of units on 66th 
St. between Central Park West and 
Amsterdam Ave. This building in- 
cludes 14 studios. The web’s video 
operations originate from the ad- 
joining ABC Television Centre. 
ABC-TV also took over the studios 
it had leased to WOR-TV and a 
studio behind the TV Centre, in the 
Hotel des Art'-tes on W. 87th St. 
It had an option on ine St. Nicholas 
Arena further down 64th St., but 
this was taken over by Webb & 
Knapp, real estate firm. ABC 
board member William Zeckendorf 
is also a W&K topper. 

May 1 will be moving day for the 
chain’s Chi offices, which are leav- 
ing NBC precincts for the Opera 
Building and the Daily News Build- 
ing. In Los Angeles the network 
is moving its AM and TV opera- 
tions into its new building on Sun- 
set and Vine. 


TOP EXECS OF WNOE 
IN SUDDEN DEPARTURE 


New Orleans, March 4. 

James E. Gordon Friday (29) was 
again doubling as president and 
general manager of WNOE follow- 
ing the sudden departure of Patt 
MacDonald, vice president and 
general manager for the past six 
months, and Don Lilly, operations 
manager. 

The resignations of MacDonald 
and Lilly came following a meeting 
of Ex-Gov. James A. Noe and the 
WNOE staff. The session was held 
behind closed doors and lasted for 
some time. After it was over, owner 
Noe said that MacDonald and Lilly 
were “no longer connected” with 
the 50,000 watt broadcaster here. 

“Just say they’re no longer with 
WNOE,” Noe said to a Variety 
mugg when questioned about the 
incident. He refused to elaborate. 








v 





In one of the most intensive pub- 
lic service campaigns on a single 
issue by a broadcast operation 
WNBC and WNBT, N. Y., are 
launching an “Inside Our Schools” 
series that will imclude some 70 
separate broadcasts and telecasts in 
the March 16-April 16 span. 

In part, the series will comprise 
a Kefauver-type probe of condi- 
tions in the school system. A 
unique aspect is, that Life maga- 
zine is participating in the survey 
and report, and is providing re- 
search help. 

One group of shows will con- 
sist of three-hour sessions on three 
successive Saturdays with a panel 
of “investigators” interviewing wit- 
nesses on conditions in the schools. 
Panel will include Louis Yanever, 
Life prexy Roy Larsen, State 
Sen. Haroid Pankén gnd members 
of the board of education. Rudolph 
Halley, Kefauver prober now prez 
of N. Y. City Council, may head 
the panel. 

Special programs will include 
the first televised meeting of the 
board of education, telensing of a 
representative parcnt-teach- 
ers meeting, a four-hour TV visit 
to a typical public school, inter- 
views with children by “Juvenile 
Jury’s” Jack Barry and educator 
Helen Parkhurst, shows on adult 
education, progressive education, 
parochial schools, AM and TV as 
educational media, panel on juve- 
nile delinquency, school sports, art, 
science and music in the schools, 
etc. 


Regulars Integrated 


Several of the programs would 
continue through the month. 
Others would be special one-shots. 


‘Game’ Quickies 
Rile Southerners 


Some dissatisfaction with Mu- 
tual’s arrangement on the web’s 
“Game of the Day” is reported by 
a couple of southern cutlets. These 
stations object to the fact that 
they are not getting paid for the 
Camel and Gillette five-minute cap- 
sules which precede and follow 
“GOTD.” ’ 

Actually, it was explained by a 
Mutual official, the time fees, which 
the affiliates would normally get 
for the two guickie stanzas, are con- 
sidered as thé bulk of the outlet’s 
talent fee for the ballcasts. They 
also pay a small percentage of their 
evening hourly rate for privilege 
of carrying the games, from which 
they can derive considerable reve- 
nue. ; 

The stations objecting to the 
MBS plan say that if they don’t 
line up local sponsors for the co- 
op “GOTD” (and according to 
usual co-op procedure, they would 
not have to pay a talent fee on 
a sustainer), they still would not 
be paid for taking the Camel] and 
Gillette commercials. However, @ 
Mutual spokesman said, there are 
no cases where an outlet has failed 
to get some co-op bankrollers local- 
ly. He said farther that the deal 
is the same as in previous years, 
when Gillette and Camels also 
backed the pre- and post-game 
shows, and that no protests were 
received this year or in previous 
years. 

A further beef is that Falstaff 
beer, which is backing half of the 
shows in some 150 markets, gets 4 


(Continued on page 51) 
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CBS’ 45% KQV Buy-In 


CBS has just maneuvered what is believed to be the first of a 
series of moves and station ownership realignments designed to 
entrench itself more solidly in the radio-television facilities sweep- 


stakes. 


The network has just purchased 45 


% of KQV in Pittsburgh, 


moving into. that major market on an ownership level for the first 


time. 


Up to now WJAS has been the CBS affiliate in Pitt. 


Move is seen paving the way for Columbia to latch on to a TV 
operation in Pittsburgh—until now a one-station market with the 
DuMont-owned WDTV. A second VHF channel has been allocated 
for Pitt, along with two UHF operations in the post-freeze era. 


The 45% 


acquisition of KQV will tee off a series of moves by 


CBS which will find the network relinquishing its ownership of 


WCCO in Minneapolis. 


It’s understood negotiations are now under 


way for Columbia to dispose of the property. 

Meanwhile CBS’ bid for a Chicago TV channel rests in the laps 
of the FCC, depending on its decision in the ABC-UPT merger, 
which would result in CBS acquiring the WBKB channel for 


$7,000,000. 








Esso’s Local-Level News Pattern 


first to evolve a definite news pat- 
tern for radio via its “Esso Re- 
porter,” the oil company has now 
come up with a news formula of its 
own for TV. In one of the major 
news. bankrolling spreads to date, 
Esso has, negotiated a deal’ with a 
flock of TV stations in major east- 
ern markets for a cross-the-board 
saturation of Esso-plugged news 
commentaries. 


On each of the stations, Esso has 
taken over the 7 to 7:15 p. m. five- 
nights-a-week strip for local news 
eoverage. What makes this deal 
unique and perhaps trend-making, 
is that in each instance the stations 
will program the news commenta- 
ries themselves. This is an in- 
stance, tov, of eschewing network 
programming in favor of specific 
markets in the eastern area of the 
country cued to Esso’s sphere of 
operation. 

Among the stations signed up 
thus far are WPIX, New York, 
which bowed with its Esso program 
Monday (3); WBAL-TV, Baltimore; 
WTOP, Washington; WTVR, Rich- 
mond, and WDSU, New Orleans. 
Other deals are to follow, with 
Marchalk & Pratt, agency for Esso, 
handling the negotiations. At some 
later date, it’s understood, the par- 
ent Standard Oil of New Jersey 
will also move into the picture in 
an expansion of its video program- 
ming. 

Esso recently announced it was 
cancelling out of the Alan Young 
TV show on CBS, and the cutback 
on web programming is attributed 
to the descire to set the local TV 
news patterns in the Esso markets. 


Map Tallu TVer 
For Next Season 


NBC envisions an _ hour-long 
Tallulah Bankhead TV show for 
next season, probably as a once-a- 
month attraction. Dee Engelbach, 
who produces-directs her Sunday 
night “Big Show” radio series, is 
currently mulling various format 
ideas, with possibility that the 
Bankhead video stanza will shape 
up somewhat along the lines of the 
Ed Sullivan “Toast of the Town,” 
with her in the femcee spot. 


Miss Bankhead is under contract 
to NBC as a radio-TV exclusive. 
Present plans call for “Big Show” 
to return on Oct. 6 for the ’52-’53 





season (the first assurance on the. 


web’s part that the 90-minute show 
will return for a third season). This 
would mean Miss Bankhead dou- 
bling into both AM and TV. 


Winchell Back Sun. (9) 


Walter Winchell returns to his 
ABC gabcast show Sunday. (9) at 
9 p.m., after a five-week absence 
on medico’s orders to drop all 
work. 

Winchell will resume his syndi- 
cated column with the Monday 
(10) issue of the N. Y. Daily Mirror 
(out) Sunday night. 











The American ‘Line’ 


London, March 4. 
London Daily Mail has just 
announced results of a poll to 
determine the best television 
show on the BBC. 


Top honors were copped by 
“What's My Line,” an Ameri- 
can package adapted from the 
Goodson-Todman CBS show. 


Y&R, JWT Face 
‘Operations Zero 


On Coast Radio 


The opening of the ’52-’53 broad- 
casting season in the fall may find 
a complete blackout on Coast-orig- 
inating radio shows, insofar as 
Young & Rubicam and J. Walter 
Thompson are concerned. 


Ironically, these are the two 
agencies that for years were in top- 
dog position on Coast-berthed AM 
programs, both- Y&R and JWT 
practically dividing up the cream 
of the nighttime commercial en- 
tries between them. 


In contrast, Y&R, with the loss 
of the Schlitz account to Lennen & 
Mitchell, finds its sole Hollywood 
radio entry, “Halls of Ivy,” mov- 
ing out of the house. JWT’s bleak 
Hollywood radio picture will be- 
come even bleaker if “Lux Radio 
Theatre” fails to return in the fall, 
as is reported possible. “‘Lux” is 








the only Thompson entry from the |- 


Coast. If that goes, the score 


would be zero. 

Y&R still has the transcribed 
“Hopalong Cassidy” radio series 
for General Foods coming out of 
tle Coast, but it’s an outside pack- 
age by Walter White. 


‘CITY HOSPITAL’ SHIFTS 
FROM ABC TO CBS-TV 


ABC-TV lost another sponsor this 
week, when Carter Products de- 
cided to move its “City Hospital” 
show over to the CBS video web. 
Show, which has been aired alter- 
nate Saturdays on ABC from 12:30 
to 1 p. m., will move into the 
9 to 9:30 Tuesday night slot on 
CBS, alternating with Schick's 
“Crime Syndicated,” which has 
been occupying that time on a 
weekly basis. Agency for Carter 
is SSC&B. 


Carter now bankrolis 





“Crime | 


continue. Plans call for the spon- 
sor to be represented on “Hospi- 
tal” one week and “Photographer” 
the next, giving it a weekly identi- 
fication on the web. Starting date 
on “Hospital” must thus be aligned 
with its sponsorship on “Photog- 
rapher,” but is expected to be! 
either March 11, 18 or 25. 











|TV, today the 
| call is 
merely a case of establishing ra- | 
Photographer” alternate Thursday | | dio’s potency with its better-than- | 
nights on CBS-TV, which it will | 





[AGENCIES NOW 
CHAMPION RADIO 


By GEORGE ROSEN 


A new thinking is beginning to} 


take hold in the advertising agen- 
cies. They’re now telling 
clients to “stick with radio. 


is becoming a “lost 
that unless something 
done, and done soon, the TV me- 
dium will price itself out of the 
advertising dollar field. 

Not since video staked its claim 
as the No. 1 glamor medium in ad- 
vertising, has such apprehension 
existed, or have the sponsors been | 
in such a quandary. The glamor | 
aspect is over. Clients are reduc- 


ing everything to dollars and cents | 
| values 


For TV; Signs Up Flock of Stations’ 


Just as years back Esso was the + 


There are just sO many 
advertising dollars to be spent, and 
major clients are finding out that 
all the answers aren’t wrapped up 
in TV. 

General Foods’ 
“Mr. Bobbin” on NBC-TV; Cluett- 
Peabody’s dropping of the Herb 
Shriner Show: General Electric’s 
splicing of the Waring § show- 
case; the Schlitz, Lucky Strike 
and Philco cutbacks on_ their 
respective dramatic stanzas to 
either alternate-week sponsorship | 
or cutting the stanzas in half; Es- | 
so’s bowout from the Alan Young 
Show—these and others reflect the 
present temper of the ad men and 
the bankrollers, as TV talent and 
times costs continue their TT 
trend. 

Procter & Gamble for the — 
few weeks has been wrestling with | 


Open TV Time 


Cancellations and_ switch- 
overs have created an open 
time situation on NBC-TV that 
hasn’t existed since the video 
network first unfurled its SRO 
banner a couple seasons back. 

General Foods’ dropping of 
“Mr. Bobbin,” the same 
client’s moving of “Claudia” to 
CBS-TV, and Admiral’s can- 
ceilation of “Lights Out,” have 
left NBC with three cream 
evening and nighttime half- 
hour TV availabilities; namely 
Sunday 6:30 to 7 and 7:30 to 8, 
as well as Monday night 9 to 
9:30. 

It’s reported that NBC has 
some major full hour pro- 
gramming plans up its videe 
sleeve for Sunday, which may 
result in a time reshuffling 
that may effect the 7 o’clock 
“U. S. Royal Showcase,” sand- 
wiched between the two open 
time periods. However, web 
chieftains are mum on the 
subject. 


| inne 


the “shall-it-be-AM-or-TV” 














prob- 


lem, and is currently engaged in a | 
reappraisal of al! its broadcasting | 


properties. The same goes for 
American Tobacco, which has been 
so alarmed over the mounting costs 
of TV that it is debating the wis- 
dom of bringing back its No. 1 ra- 
dio salesman—Jack Benny—in the 
fall. 

General 
“Bobbin” 
ranging from 23 to 30, with the 
client expressing satisfaction with 
both the quality of the show and 
the rating. But with mounting TV 
costs, GF finds it necessary to em- 
bark on a new and different ad- 
vertising policy. 


Clarion Call 


But whereas only a short while 
back, the agencies involved would 
have recommended to their clients 
throwing in their future lot with 
“go radio” clarion 
sounded. It’s not 


Foods’ dropping of 


being 


ever coverage yardstick (proven 
beyond the shadow of a doubt by 
network researchers and other AM 
champions over the past year). It’s 
simply that the fright over TV’s 
spiraling costs is spreading, and at 
a rapid pace. 

As result, it’s now established 
that in the next couple of years 


(Continued on page 51) 


their | 
” There | 
are mounting fears that television | 
industry”’— | 

drastic is | 


cancellation of | 


is in the face of Nielsens | 


TELEVISION —A ‘LOST INDUSTRY’? 











‘Lucy’ The Champ 


The new TV Nielsens (Feb. 
9) show the Philip Morris 
sponsored “I Love Lucy” on 
CBS-TV -in the leadoff spot, 
| topping Milton Berle, on num- 
ber of TV homes reached. The 
top 10 follows: 


Homes 
Program (000) 
| I Love Lucy ... 8481 
| Texaco Star Theatre.... 8,235 
| Red Skelton . 7,760 
| Godfrey & Friends 7.677 
(Liggett & Myers) 

| Fireside Theatre .. 7838 
{ Your Show of Shows.... 7,129 
(R. J. Reynolds) 
| Godfrey & Friends... 7,108 
(Toni-Gillette ) 
| You Bet Your Life 7,100 
| Your Show of Shows 6.730 
(Participating) 

Godfrey & Friends 6.680 


( Pillsbury Mills) 


Y&R: Seven From 
--$114,000,000 Still 
Boft $107,000,000 


Loss of its lucrative Schlitz Beer 
account, with annual billings ap- 





| proximating $7,000,000 for all, 


surprise to the Young & Rubicam 
agency echelon. It was known that 
had been out to other 
agencies, and a number had been 
| pitching for the business. 

It was the belief in some quar- 
'ters, however, that the biz would 
| go to the Esty agency, and the fact 
that Lennen & Mitchell copped the 
| $3,000,000 radio and TV billings, 
with Leo Burnett agency grabbing 
off about $4,000,000 for other 
media, was the chief surprise ele- 
ment. 

Schlitz is the largest of the na- 
tion’s beer accounts. Since Lennen 
& Mitchell isn’t presently géared 
for such a windfall, 
are that there will be a wave of 
personnel hirings. Burnett’s ac- 
quisition of the $4,000,000 non- 
| radio-TV billings accents anew the 
Chi agency’s climb into the topdog 
strata. (Schlitz is represented in TV 
by its Playhouse dramatic series. 
which is being cut to a half-hour 
on film instead of the present 60- 
minute live stanza, and the “Halls 
of Ivy” NBC radio show.) 

Y & R, one of the world’s largest 
agencies, is taking the loss philo- 
sophically, recognizing that with a 
total of $114,000,000 in overall 
| billings, the $7,000,000 loss can 
| hardly invite panic. Y & R’s iden- 
tity with the account has been 
linked to Ted Rosenak’s association 
|with Schlitz as its advertising 


| 
| media didn’t come as a particular 
| feelers 





chieftain. When the latter moved 
‘out to join Schenley, shift of 
Schlitz agencies was not unex- 
pected. 





POLITICAL SALES DEPT. 
FOR NBC RADIO, VIDEO 


NBC for the first time has set up 
a Political Sales Division for both 


policy of selling pre-convention 
time to candidates. Heading up the 
department is Walter E. Myers, 





jored in political time negotiations. 

NBC’s politico sales pattern is al- 
ready’ in effect, although the net- 
work has made no official an- 
nouncement. ABC and DuMont are 
similarly selling time. CBS has vet 
to formulate a policy, with a dif- 
ference of opinion existing between 
the AM and TV hierarchy as tp the 
| wisdom of such a move. 

Meanwhile, CBS is scheduling a 
series of sustainers for botb radio 
and TV to permit candidates to ex- 
| press their views. 


| 


expectations | 


radio and television, in line with its | 


formerly of radio sales, who ma- | 


New Hampshire Primary ‘Guinea Pig’ 
For NBC's ‘52 TV Political Pattern 


* NBC is 


converting the New 
Hampshire primary on March 11 
| into a full-dress rehearsal of its am- 
| bitious political year news-special 
/events programming. NBC’s de- 
termined bid to put its best foot 
forward for the New Hampshire 
“Tryout No. 1,” is indicative of the 
intense rivalry that shapes up this 
year in the intra-network battle 
| for supremacy, which finds Philco 
‘flying the NBC colors, Westing- 
| house pledged to the CBS and Du- 


Mont banners, and Admiral throw- 
ing in its lot with ABC. 

In a move to build up public in- 
terest in the job NBC is doing this 
vear, the network is making a 

showease attraction” out of the 
N. H. primary. Jo Dine, publicity 
director, leaves today (Wed.) with 
a staff, setting up headquarters 
in Boston. He’s called a confer- 
ence for tomorrow in the Hub city 
| for the New England press to pre- 


{ 


sent the “NBC political story.” 
Also on hand to brief the press 
will be Henry R. Cassidy, rep- 


resenting AM; William R. McAn- 
drew, for TV, and Charles (Bud) 
Barry, NBC's program veepee, who 
is using the New Hampshire pri- 
mary to kick off the new NBC 
formula integrating news and spe- 
cial events into his programming 
division. 

Bill Chaplin, George Hicks and 
ae Pearson will also move into 
the New England scene, along with 
staff engineers, etc., for the “try- 
out” performance of the assorted 
news-special events-publicity tech- 
niques NBC is evolving on behalf 
of Phileo for the coverage of the 
Chicago conventions. Subsequent- 
| ly, similar crews will be sent out 
to the other state primaries in the 
early bid for NBC audiences. 

Plans are presently under way 
to send TV mobile units to Con- 
cord, N. H., for transmission to 
Boston, which will hike NBC's out- 
of-pocket expense for the New 
Hampshire primary to more than 
$30,000. 





Dagmar Canteen’ 
In March 22 Bow 


NBC-TV’s initial exploration into 
post-midnight live network pro- 
gramming tees off March 22, when 
“Dagmar’s Canteen” preems in the 
Saturday night 12:15 to 12:45 a.m. 
slot. It will represent Dagmar’s 
first program venture since her 
new $2,000 a week NBC contract 
went into effect March 1, and her 
first regular TV_ series. since 
“Broadway Open House.” Station: 
picking up the show will be allowec 
to sell it on a co-op basis. 

Program will be in the nature o: 
a reuniting of some of the ex- 
“Broadway Open House” personali- 
ties, including Ray Malone anc 
Milton DeLugg. First few pro- 
grams will originate from Studic 
8-H in New York, with a simulatec 

canteen background, with the show 

| later emanating from air and arm: 
bases and other military installa- 
'tions. Hal Friedman, who producec 
“Open House,” is also taking ove: 
the helm on “Canteen,” and wil 
showcase camp talent along wit! 
| the program’s regulars. 





Knox Gelatine Buys 
10-Min. ‘Today’ Slo: 


NBC-TV sold the first 10-minut« 
segment on its 7 to 9 a. m. “To 
day” show this week, when Kno 
Gelatine bought in for the 8:4. 
to 8:55 a. m. period of Monday: 
Deal brings the total number 0 
bankrollers on the web’s early-bir« 
show to nine. 

Pact was set by the Weintrau! 
agency, which took over the Kno» 
Gelatine account this week for T\ 
| only. 
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WCBS 
Station Expands 


(NY.) Feb. Billings Up 267, As 


Sales Staff, Shows 





Brighter side of the radio spon- 
sorship picture was revealed this 
week with news that WCBS, flae-. 
ship station of the CBS Radio web 
in N. Y., has increased its billings 
more than 26% during February 
over the same month last year. Ac- 
cording to Carl Ward, general 
manager of the station, the sales 
record indicates that “there’s more 
business available for radio for the 
people who go out after it.” 


Declaring that 


intangibles, Ward attributed 
new biz for the most part 
pickup in station break sales, the 
success of the station’s supermar- 
keting: operation, the inauguration 
of several news shows on the sched- 
ule and an expansion of the sales 
staff. WCBS has recently upped 
its staff from four to six salesmen 
and has also added an ad manager, 
a promotion manager and a sales 
service manager. This was done, 
Ward said, to enable the station to 
cover the territory more competi- 
tively. 

He spotted a definite trend on 
the part of several sponsors to go 
in more for station break plugs. 
During February, WCBS sold sia- 
tion break strips to both Sinclair 
Oil and Griffin Shoe Polish, mark- 
ing the first time either has pur- 
chased the plugs on a cross-the- 
board basis. As for the super- 
marketing operation, Ward pointed 
out that 16 different spot adver- 


the 


tisers are now utilizing the system, | 
which is available to any sponsor | 


spending $1,500 per week on the 
station for a minimum 13-week 
ride. 

Under the WCBS plan, 
client is guaranteed an _ in-store 
display once every 13 weeks. Spon- 
sors can buy any facilities avail- 
able on the air. System, Ward 
said, permitted the station to set 
two bankrollers for the new “Joan 
Edwards -Show,” which preemed 
Monday (3), before the show went 
on the air, in a trade of air time 
for in-store display space; 

Station has also expanded its 
time on the air, having picked up 
five half-hours from the CBS web 
last month when it took over the 
4 to 4:30 p. m. strip. 
it has recently added a half-hour 
daily to the Jack Sterling early- 
bird show, which now takes the air 
at 5:30 a. m. instead of 6. 


Detroit Boils At 
Red Hearing Ban 


Detroit, March 4. 

Detroit continued to boil over 
the banning of television of the 
House Un-American Activities 
Committee hearings into Detroit 
Communist activities. 

It had been pretty much taken 
for granted that the week-long 
hearings would be __ televised. 
WXYZ-TV assigned to the pool 
task by the other two stations, got 
its equipment set up in the Federal 
Building. 

At the last minute, on direct 
word from Rep. Sam _ Rayburn, 
speaker of the House, the telecast 
was banned. Newspaper offices and 

the Federal Building switchboard, 
were flooded with calls from set- 
owners. 

The hearings went on all week. 
There were startling disclosures 
which the newspapers played wp. 
The Republicans accused the 
Democrats of shelving television 
for fear of having some of the Red 
paint washed off on them and vice 
versa. 

The Committee called 23 wit- 
nesses the first week and then took 
a week off with the avowed inten- 

» tion of going back to Washingion 
and getting the TV ban lifted. The 
committee is expected back in De- 
troit March 10. 

One direct result of the hearings 
on showfolks was the firing. of 
Jules Yanover, 40, second violinist 
for the Detroit Symphony Orches- 
tra, after he had been identified 
as a Communist Party member by 
a witness. 

Eduard Werner, president of the 
Detreit Federation of Musicians, 
announced a hearing will be held, 
and if Yanover is found to be a 
Communist, he’s through all over 
the United ‘States and Canada as 

a musician. 





the reasons for | 
the hike in billings are generally | 


to a! 


each | 


In addition, | 


Breen’s TV Bid 


Des Moines, March 4. 
Northwest Television Co., of Ft. 
Dodge, Iowa, has filed articles of 
incorporation with the secretary of 
state to own and operate television 
and radio studios in Ft. Dodge. 
The company has capital stock of 
$100,000 and indicates it will ap- 
‘ply to the FCC for a TV license. 
| Edward Breen, who is operator 
|of KVFD in Ft. Dodge, is listed as 
president of the firm. 








UHF-VHF Package 
Unveiled by RCA 


With an eye on the upcoming 
lifting of the freeze and the open- 
ing of ultra-high frequency chan- 
nels, RCA this week revealed plans 
for a packaged equipment combina- 
tion, which will provide new oper- 
ators of both UHF and VHF sta- 
|tions with all the fundamental 
equipment they need. DuMont is 
also said to be ready to announce 
a package deal for UHF stations 
at a press conference today (Wed.) 
be. es F 

RCA is listing no price for its 
“basic buy” at this time, since 
| broadcasters will have their choice 
of variously-priced equipment, de- 
pending on what channel they’re 
assigned, their transmitting power, 


+ 


etc- Manufacturer is preparing a | 


table of transmitting powers, chan- 
nels, etc., which will list the price 
for all equipment and so give the 
broadcasters an overall price for 
each individual package. Each, 
however, is said to be compact and 
relatively inexpensive. 

Package provides for the pro- 
gramming of films, slides, spots, re- 
motes and network pickups where 
available. According to RCA, the 
“basic buy” is designed to answer 
|the needs of broadcasters plan- 
ning TV program operations which 
| 





can be handled with a minimum 
investment in equipment and tech- 
nical manpower. 


MARSHALL FIELD IN 
‘CHI’ CANCELLATION 


Chicago, March 4. 
Local video is faced with a 








D.C. Likely Prospect for March FM 
Drive; Industry ' s 3d Testing Ground 





Eloise Switch to WCBS 


“Eloise Salutes the Stars,” now 
sponsored by Doeskin Products 
Friday nights on WABD, DuMont’s 
N.Y. flagship, moves over to WCBS- 
TV, CBS video’s key N.Y. outlet, 
starting March 16. Show, starring 
Eloise McElhone, will take over the 
11:15 to 11:30 p.m. Sunday period 
on WCBS-TV, which 





ed back 15 minutes. 


DuMont in Major 





ss 


JOHN Ti.LMAN 
New York's Favorite TV NEWS 
| REPORTER on New York’s Favor- 
lite Station for TV News,* WPIX 
TELEPIX NEWSREEL 
TOMORROW'S NEWS 
SANDMAN NEWS 





*Advertest Research DuMort network, currently 
the midst of a drastic program re- 
shuffle to clear some long-time sus- 
tainers off the air in favor of shows 
with a better chance of tagging a 


& 
Station Reps Rap | sponsor, is still undecided on what 
GM § a | chiet “Inmen Le Coddigan. sala this 
chief James L. Cz san Sé 
GM Spot Campaig 
As Rate Jeopardy 














week that a new dramatic series, a 


their final formats and _ starting 
dates nave not been set. 


DuMont. meanwhile, received re- 





dio campaign for Wheaties, which | take the programs throug) the 
'is being pitched to stations for | summer. Renewals include Old 
50% of their one-time daytime | Golds on “Down You Go,” Edge- 


worth Tobacco on 
man,” Curtis Publishing on ‘Keep 
| by the National Assn. of Radio & | Posted,” Serutan on “Battle of the 
Television Station Representatives | a. ye on ae eae 
2, ener ; America Chicle on “Rocky ing, 
as a “lprgencale attempt to break | Detective,” and Premier Foods on 
| down” the AM rate structure. | “Rumpus Room.” 
| NARTSR lashed out at CBS Ra-| Caddigan will slot a new dra- 
| dio as “having led the radio rate | matic show in the Thursday 9 to 
|reduction parade” and now taking | 9:30 time, replacing “Shadow of 
the Wheaties deal for its owned-|the Cloak,” one of the sustainers 
and-operated outlets. The reps or-| being axed. Musical show will re- 
ganization said that the General | place “Famous Jury Trials” in the 
Mills deal, asking for the discount | Wednesday 9 to 9:30 period. “Not 
based on a daytime rate although | For Publication,” currently aired 
80% of the spots would be in Class | Fridays :* 8:30, will move into the 
A time, is a “serious attack” on/|Tuesday at 10 slot, replacing 
the rate structure. ‘“‘What happens | “Hands of Destiny,” which is being 
| to other advertisers, guaranteed | axed. Audience participationer will 
|under-a specific clause in the stand- | replace “Publication” on Fridays. 
ard American Assn. of Advertising Web has also decided to program 


| rate, was blasted over the weekend | 


means that | 
station’s “Late Show” will be push- | 


Program Shuffle 


in | 


musical and an audience partici- | 
pation show are in the works but} 


" ‘ |'newal orders this week on seven} 
The heavy General Mills spot ra- | network shows, most of which will | 


“Plainclothes- | 





Agencies contract as low a rate as 
| that granted any other comparable 
| advertiser?” NARTSR asked. 

“To evade the spirit of such con- 
| tracts through technical quibbles 
| will not satisfy the nighttime or 


major casualty with Marshall Field daytime announcement advertisers 


a news show Fridays at 11 p.m., 
replacing “Eloise Salutes the 
Stars,” which moves over to CBS- 
TV. Quartet of film serials go 
into the 7:30 to 8 p.m. period 
Mondays through Thursdays, re- 
placing “Date on Broadway,” also 


& Co. due to drop its high-budg- 


eted “Pace of Chicago” on WBKB 
at the end of the first 13-week 
cycle, April 3. There is a possi- 


extend the half-hour show for a 
couple of weeks beyond the option 
date but its definitely committed 
to a bow-out on the package that’s 
been running as high as $10,000 
weekly. 

Unless there’s an addition in the 
meantime, Field's defection will 
mean a complete absence of major 
State St. department store coin 
from Chi teevee. 


Balaban & Katz theatre 
a chunk of revenue. “Pace” is 
housed in B&K’s TV-converted 
Garrick Theatre at a $400 weekly 
rental. Only other vidshow cur- 


circuit 


bility the departmént store may | 


The departure will also cost the | 


rently using the Garrick is CBS-| The coverage, totalling over | 
TV's Sunday afternoon “Quiz!three hours on the four days, will 
_ Kids.” | be handled by Harry Wismer. 
ees 


being cancelled. 


N.Y. CHEVVY DEALERS 


|who are paying full card rates,” 
the rep outfit declared. ‘“‘No com- 
| petitive media could ever harm 
_radio as much as certain elements 
|}of the industry, who should be 
regarded as leaders of sounder pol- 
‘icy, have and are continuing to BUY ELECTION RETURNS 
debase radio.” | Local Chevrolet Dealers of the 
Wheaties deal is for five spots | Metropolitan N.Y. area have pacted 
daily, seven days a week, for the | With WCBS-TV for approximately 
period from April 15 to Aug. 15. | five five-minute reports on local 
Ordinarily, according to NARTSR | €lection results on Election Night 
sources, such a largescale spot cam-|&xt Nov. 4. Spots, which are to 
paign would earn discounts of from |be inserted one an hour as long as 











Chevvy dealers, through Camp- 


ABC has wra ] the Palm | 
ge nate ln ager Mate ee bell-Ewald, are paying a reported 


|Beach Golf Tournament for the 
third consecutive year and will io. . s , 
beam the linkscasts May 15-18. ; has worked out a formula in which 


some rebate will go to the bank- 





are final before the full five local 
spots are aired. If the national 

















mentary show that will 
maturity. 

Drive has two themes: (‘1) to t 
weepers have gained greater 


tout 


agency on behalf of Procter & 





various agencies. 


Soft-Soaping the Soapers 


CBS Radio is launching a campaign to hypo listening to soap 
operas of its clients, as a means of building daytime audiences. 
Included in the plans of program v.p. 


validity; and (2) to stress that femmes “‘can listen while they work,” 
as opposed to video’s need for greater concentration. 

Campaign will be bui]t around a prometional kit for local sta- 
tions, spot announcements ‘both live and recorded and on the 
network and local level), testimonials by celebs and ordinary citi- 
zens on why they dial to soapers, and promotional tieups, such as 
those a couple of years back when McKettrick dresses brought out 
frocks based on the serial characters. 

Idea stems from a pitch made over a year ago by Compton 


which made some efforts to premote the seria!s last year, and then 
to CBS, which has mapped a fuller drive. Columbia’s plans will 
cover the soapers of all its soaper bankrollers and involve their 


coverage runs more than five hours, 
the Chevvy dealers will continue 
to get their segment each hour but 
at no additional cost. First local 


tween 9 and 10 p.m. 


WIBK’s Ballcasts 


Philadelphia, March 4. 
WIBG will handle radio broad- 
jcasts of big league baseball 





Lester Gottlieb is a docu- 
the soapers for their growing 
ell the public that the washboard 
sophistication and _ psychological 


son. Arrangements have been com- 
pleted for broadcasting 206 league 
games of the Athletics and Phillies 
during 1952. 

Station will air every game from 


Gamble. Compton went to NBC, 











troit, at Clearwater, Fla. 


$6,500 price for the package. Web 


roller in case the national returns 


spot is to be inserted sometime be- | 


ex- 
| clusively in Philadelphia this sea- | 


Shibe Park and all road games 
which do not conflict with those 
being played at home. In addition, 
approximately 40 exhibition games 
played by the two teams in the 
South will be broadcast, starting 
March 8, with the Phillies and De- 


Washington, March 4. 

March is FM month in Washing- 
ton and ought to prove, if anything 
can, that broadcaster-manufac. 
turer cooperation in pushing sales 
of FM sets can bring results. For 
this area, which is the third testing 
ground in an all-industry campaign 
to promote FM, probably offers 
more inducements to the prospec- 
tive receiver purchaser than any 
other in the nation. , 

As emphasized yesterday (3) in 
|the first of four “Sales Clinics of 
| the Air” over WASH (FM) to brief 
| dealers on FM sales advantages, ra- 
| dio listeners in the Capital have a 
| choice of 15 FM stations at night, 
| but only seven AM stations. The 
|eight-station advantage for FM is 
| due to the fact that five daytime 





| AM’ers can be heard only on FM 
|after sunset, plus three stations 
| which broadcast only on FM. 

With this advantage in FM pro- 
grams, and with at least 265.000 
|families without FM as prospecis 
for receivers, dealers are being 
told they have a golden opportuni- 
ty to sell FM sets, particularly in 
an area where TV saturation is 
80% and AM saturation is 97°; 

Yesterday’s first sales clinic was 
| given by John H. Smith, Jr., FM 


| director of the National Assn. of 
|Radio and TV Broadcasters. On 
subsequent Mondays, dealers will 
be addressed over the air by repre- 
sentatives of the Radio-Television 
Manufacturers Assn. and the Elec- 
tric Institute of Washington, which 
is playing a big part in the local 
drive. 

Meanwhile, results of the first 
test campaign in North Carolina, 
which started Jan. 25, indicate that 
more than 5,000 FM sets were 
moved by _ distributors in the 
month-long drive. Complete re- 
ports from only three of the 18 
participating distributors in the 
state showed that distributors 
| Shipped 3,345 FM sets to dealers. 


| According to Smith, the North 
| Carolina drive brought about a re- 
versal of the trend of radio sales 
during a normally slack season. 
Dealers, he pointed out, generally 
consider December the best month 
| and January the worst month for 
}receiver sales, with 85% of the 
| year’s busines done in the fourth 
' quarter of the year. 


F rank White Status 
Still Unresolved 


Miami, March 4. 

Mutual prexy Frank White’s sta- 
tus was not resolved at the board 
meeting here last week, but will be 
settled at the next stockholders’ 
get-together in New York April 14. 
White’s three-year pact terminates 
end of April. 

The MBS conclave was a har- 
|monious parley that dispatched its 
business in half a day, instead of 











| 30-35%, rather than the 50% |the results of the Presidential elec-|the two days originally scheduled. 
| asked. tion are undetermined, will be|Key item was eliminating the rule 
| worked into the national coverage | which barred any one entity from 
| being sponsored on CBS-TV by voting more than 30% of the stock. 

ABC’s Golf Reprise Westinghouse. 'This gives board chairman Thomas 


|F. O'Neil, who- controls some 580 
of the stock,’a clear hand. Fur- 
ther changes in the Mutual setup, 
| along the lines of O’Neil’s putting 
| the skein on an owned-and-operat- 
ed station basis rather than a 
| stockholder-station basis as now 
| Prevails, were not made. Presum- 
ably, with things running smooth- 
jly under the present arrangement, 
|a revision’ was not- deemed neces- 
sary at this time. 


Similarly, no changes were made 
|in the web's officer lineup. O'Neil 
lis due to stay down here for an- 
other fortnight before returning to 
Gotham. Reports were circulating 
here that O’Neil might bring in a 
General Tire exec as overseer of 
his widespread radio and tele in- 
terests. 


Chi TV Set Sales Off 


Chicago, March 4. 
Video set sales in the Chi area 
continue to skid, with only 17,368 
new receivers installed in January, 
according to the latest Electric 
Assn. tally. In the same month a 
year ago, Sa,965 sets were sold. 





There are now 1,095,185 sets, in 
this area, encompassed by the four 
TV stations. 
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‘tions connected with lifting the 


Bartley's Quotations . 


Robert T. Bartley, newest member of the Federal Communica- 
tions Commission, was subjected to a barrage of questions when he 
appeared for confirmation before the Senate Commerce Committee 
last week. Here are his replies on major policy issues. + 


On liquor advertising on TV: ‘ 
casters) wouldn’t take it. If I had 


On approaching the problem involved in lifting the TV freeze: 
“If they (FCC) are hung up on an issue, I would just have to go 


to the bottom of it... . It might 
want to have the right answer if I 
On whether Congressional com 


vised: “I have an idea that it might be desirable but I haven’t the 
vaguest notion of how it might be worked out properly. 
a terrific problem of how it can be done fairly.” 


On whether TV should be used 


possible” on government problems: “I think that is the element in 


any grant in a license.” 


On the desirability of lifting the freeze in connection with the 
coming elections: “I think we ought to have an extension of tele- 


vision as rapidly as possible.” 


On reservation of channels for educational television: “I have 


an open mind” on the question. 
On the color controversy: The 
be “the sole criterion with me.” 


On newspapers owning broadcast stations: ‘No prejudice for or 


against. 


CBS’ “TRACK RECORD’ FORMULA 





GEAR RADIO TO 
~-NEWCONGEPTS 


Washington, March 4. 





14,000,00 People: 





| 

The pattern of things to come, | 
in radio’s fight for survival, is| 
| taking form in the east and west ‘ y nas a x 
| Program citadels of CBS. Being be gg rican ys rar si nights 
| matter more of price than princi-| from 8 to 8:30. According to Ben- 
| ple, pencils are being sharpened|ton & Bowles, the original pact 


There is to make budgets more attractive | Called for only 13 weeks’ sponsor- 
ste SS — ship, with Crosley ankling the show 


to advertisers. _ | after the April 3 broadcast. 
Behind the experiments being; “Father” was bankrolled at the 

processed by Lester Gottlieb, CBS beginning of last season by General 

veepee program chief in N. Y., and | F00ds, also a B&B account. Crosley 


his Coast veepee aide, Guy della | >'°X°4 up the show Jan. 10. 


Cioppa, are two fundamental pre- | 


being in the current manson" CBS Dealt Radio 


‘I would think they (the broad- 
a station I uldn’t do it.” 


Crosley Axes ‘Father’ 


Crosley has decided to check 





take me a good while, but I do 
came up with an answer.” 
mittee hearings should be tele- 


to inform the public “as fully as 








best interests of the public will 


| First it’s necessary to establish a} 





“track record” over a sustaining | 





Walker, Bartley Seen Hep Choices For 


| (bh) Agencies are no longer buy- | 
|ing shows off the audition griddle. | ‘ 
Blow as Wrigley, 
Sterling Cancel 


period, to build audience and pres- | 
tige. This is reflected in the current 
ratings and client feelers on ouaik | 
attractions as “Meet Millie” (8.8); | 
“Broadway Is My Beat” (7.4); 
“Lineup” (7.7) and the brace of | 


= - 
FCC With Maze of Problems Looming Screen Guild shows (7.7), all of | punth page oo Gar uae ae 


Washington, March 4. 

Federal Communications Com- 
mission has a new chairman but 
an old hand at running the agency, 
as the result of the designation last 
week of Commissioner Paul A. 
Walker to take over the chief stew- 
arship relinquished by Wayne Coy, 
who resigned to join forces with 
Henry Luce, Time-Life publisher, 
in building a television empire. 

Walker’s appointment was no 
surprise, especially after he called 
on President Truman last Tuesday | 
(26). The President announced the | 
appointment the following Thurs-| 
day, together with the nomination 
of Robert T. Bartley to fill Coy’s | 
unexpired term as a commissioner 
(ending June 30, 1958). 

Because of the importance of 
having a seventh member on the 
Commission in deciding close ques- 





TV freeze, the Senate Commerce 
Committee lost no time in acting 
on Bartley’s nomination and voted 
unanimously on Friday, after a 
short hearing, to recommend con- 
firmation. Walker’s designation as 
chairman required no action by 
Congress. Bartley’s appointment 
was confirmed yesterday (3) by the 
Senate without objection. 

It was learned that Coy had! 
recommended Walker's. appoint- 


(Continued on page 50) 


‘O'Neil Touch’ Sets 





ry | tative entries, have been sustained | poth 





WOR-TV Humming 


Thomas F. O’Neil’s new influ- | 
ence on the WOR, N. Y. setup is | 
being felt in the outlet’s video ad- | 
junct, which is mapping an ex- 
pansion of its live programming. 

Program veepee Jules F. See- 
bach is launching “Dark Destiny,” 
a Bob Arthur-Dave Kogan package 
Mondays at 7:30-8 p.m., starting 
March 17. Last week, “Terror,” a 
Harvey Marlowe production, was 


preemed in the Wednesday 7:30 | 


p.m. slot. Additionally Seebach will 
add a new sports quiz and another 
late-night newscast. More live pro- 
gramming in the pre-midnight hour 
is also under consideration and 
changes are due in the afternoon 
lineup in the next few weeks. 

WOR-TV increased its 9 p.m. 
newscast from five to 10 minutes 
and has added newsreel clips to 
all its news periods. 

O’Neil, putting more coin into 
the video operation, is aiming at 
improving its competitive position 
by hypoing its program structure. 
The emphasis is on adding new 
Stanzas and increasing hours of 
operation. Generally the station is 
satisfied with its schedule, which 
has a heavy stress on sports and 
which put the newest New York’s 
seven outlets into fourth place rat- 
ingwise in the last quarter of 1951. 


which, once established as quali- | sorship week, when 
° Wrigley’s, on “Life with 
by CBS over a long period. Luigi,” and Sterling Drug, on 
Connolly, Oberfelder (2) The Gottlieb-della Cioppa | “Pursuit,” notified the web they’re 
; s combine finds a new set of values | checking off the shows at the end 
Upped In ABC Switches and sponsor interest in radio prop- | of the current cycle. Dual cancel- 
erties that have since been con-| lations represent one of the heav- 
ABC has upped James H. Con-| verted into top TV attractions, as |iest blows suffered by the web this 
nolly, veepee for o-and-o radio sta-| reflected in the sponsor jockeying | Season. 
tions, to v.p. of the web’s San Fran- | tor “My Friend Irma” (with Cava-| “Luigi,” aired Tuesdays from 9 
cisco division. He succeeds Gayle | jier cigarets anxious to grab off|to 9:30 p. m., will go sustaining 
Grubb, who moved over to Fort the AM segment as well as TV).| after the April 1 broadcast. CBS 
Industry stations. That's why, too, CBS is not too) plans to keep it on the air in the 


lineup this 























Ted eren eens nar WJZ, ,: Y., alarmed over the Wrigley cancella- | hopes of luring another bankroller. 
Senera manager, yee into on- tion of “Luigi,” which is: due to| Web meanwhile is pitching its 
nouly's ounee-aenens ape. Wil- hit the TV channels soon as a like- | “Pegg. Lee Show,” aired Tuesday 
ao in’ Sak an ee ee |ly video winner. and Thursday evenings from 7:30 
; we ‘ele gge oth Test Tube to 7:45, at Wrigley’s and feels 
WJZ managership. Moves are ef-| 19 ‘ . . . ,. | there’s a good chance the gum out- 
fective March 15. A sharp turn in this direction is) gi) Which reportedly is looking for 
- experiment now — the Gottlieb a show with more exposure for its 

écve 3 agenda, involving a test tube of | mass consumption product, will 

] t un “IT Love Lucy,” the season's comedy pick it up. 

g ee 8 ea wale = ene “Pursuit,” which occupies the 
pena ~ re ne yor a aie > Game 9:30 to 10 slot Tuesday nights, will 
pr! hed | Phils ~ _— be dropped when Sterling ankles 

OrmMu a le or pag — i . Tt : a weeny: jafter the March 25th broadcast. 
the TV bankro er, Thervast reams | ops jg moving “Lineup,” now in 
(Continued on page 46) the 10 to 10:30 slot, back a half- 
° hour as replacement. Following 
Ig e ay Th Mi h 1 Si through on the reshuffle, the web 
will insert a five-minute Bob Trout 
Indicati ey Gute tis omas ic e Igns newscast from 10 to 10:05, and ex- 
ndications point to a HocK oO : pand Robert Q. Lewis’ “Wax- 
“sight and sound’ dual program- With ARC Video For works,” now aired from 10:30 to 
ming on the networks next season, ° 11, an additional 25 minutes to 
eee hy pag ipod oS svi Multi-Faceted Chores ,pad the remaining time. 
shows will get an playback. f a . : | bh, rather 
Move represents a reversal of| ABC-TV program chief Charles | |.ah° gamble — yan yore s4 progr 
thinking, particularly on the part|M. Underhill has signed Thomas yntried show to fill the program 
f NBC, which projected a full-| ,. AWE a : Start 
re bee schedule en foes stteactions Mitchell to a contract under which void created by the Sterling check- 
Saeaeee| ‘eb wi j ff, is utilizing its contract talent 
a couple of seasons back when the | - la agg as ad glance a eng fill the oa. Schedule is ex- 
“Sight & Sound Formula” was pre-| services as producer, actor, direc- 
sented to the network affiliates at|tor and consultant. It’s the first | start of the summer season. 
the Greenbrier convention. How-|time the network has entered into 
ever, the idea was subsequently || h suiti-faceted deal. and the 
nixed, even though mee test plat. | dake sien ink other talent to simi- GRABHORN JOINS PETRY 
ters of Eddie Cantor, Jimmy Du- | jar rarer tn 7 
rante, Sid Caesar: and Martin &| aes 
Lewis TV shows proved the scheme Mitchell has had a long capect | T0 DEVELOP NEW BIZ 
feasible. in the theatre, going back to 1913, | Murray Grabhorn, managing 
As an economy gesture, the net-| and has done pix since 1936. He director of the National Assn. of 
works are now planning some ma-/has written and directed several| Radio and Television Station 


jor moves in this direction, as wit-| jegit successes, and was co-author Representatives, will leave the or- 
ness CBS dual showcasing of “| (with Floyd Dell) of “Little Acci-| ganization next week to join Ed- 
Love Lucy,” with a Philip Morris | gent” and “Cloudy With Showers.” | ward Petry, station rep, March 17. 
sponsorship commitment on tap.| apc -ry’s plans for Mitchell in-|Grabhorn will be manager of new 
Such shows as “Strike It Rich.” | «1 4de two shows in which he'd take | business, covering both AM and 
Ralph Edwards, ete., — currently | . directorial hand as well as per- | TV, and attempting to bring into 
getting | the: “sight and sound | First is a stanza on which | the national spot field advertisers 


; | form. 
twestment’ and: everybody con | he'd play a country lawyer in a| Who are not now in, or who have 
cerned appears happy. : = 





|running drama. Second would spot never had a history of spot sperid- 
- ° » |er in short story adaptations or ex-- NARTSR board of directors met 
WHDH $ Musicana, USA |cerpts from novels. Latter would Friday (29) afternoon to mull sev- 
ee cnewe india though some telecasts might in-| horn as his successor. Replace- 
ia ts dieuae ie lees wttaa volve one or two other characters.| ment has not yet been decided, 
” jon i ; rap. | Stage. talks with the possible choices. 
SA.” Station is.devoting an aver- | * 
ioe of seven hours daily bm spe-| Deal would not preclude Mit-| Grabhorn left NARTSR_ re- 
spotlight hit tunes and performers | chain’s permission, but he will be | the organization is doing an im- 
Sea 1915 to the idan basically an ABC-TV property. Re- | portant job in, promoting the reps, 
“ +9 9? i i ” isi Iping 
was culled from “Show Biz,” tome |litzer Prize Playhouse” preem as | advertising and generally helpin 
by “abel Green and Joe Laurie, Jr.| Mr Antrobus in Thornton Wilder's stations. Before going NARTSR 
; , : ; . - Civale> 
seven chronological chapters. Bill| sultant capacity, ABC intends to | who bowed out due to illness, ; 
Shea, copy chief and am oe prome-| tap his experience in both film and | horn was‘ v.p. in charge of owned- 





Currently it’s in fifth position. 


Mitchell as both narrator and play- | ing. 

Boston, March 4. be primarily a one-man show, al- ¢ral candidates proposed by Grab- 
week-long salute to’ “Musicana, | Both ideas are still in the blueprint | since the outfit has to have further 
cial recordings and script shows to | chell’s doing outside work with the | luctantly, he said, because he feels 

Much of the background info| cently he was on the skein’s “Pu-| building the use of national spot 
“Musicana” is being presented in | “Skin of Our Teeth.” Via his con-| last year, replacing Tom Flanagan 
tion director, scripted. legit work. and-operated stations for ABC. 





| pected to remain intact until the | 


Colgate's AM-TV Success Formula: 


$1.25 Per Thousand 


Colgate-Palmolive-Peet, ‘using a 
combo of nine radio and television 
programs, is reaching 14,000,000 
| persons weekly at an average cost- 
| per-thousand of only $1.25, one of 
|} the most economical buys of mass 
| circulation for ad messages. The 
; successful formula, according to 
| Colgate AM-TV_ director Leslie 
| Harris, is based on “‘making like a 
| network in our operations” and in- 
i tensive use of research. 
| The Colgate pattern is for the 
| bankroller to take a direct part in 
| its broadcast activities and Colgate 
| prexy E. H. Little has a hand in 
his company’s radio-tele shows. 
The “Colgate Comedy Hour” on 
| NBC-TV, originating from the 
Coast, is produced by the soap firm 

| itself, with the agencies involved 
| chiefly in the commercials and not 
| in the programming end. Compa- 
|ny’s network-type setup includes 
| its own “station relations depart- 
ment,” which handles the difficult 
|problems of station clearances, 
| with the happy result of getting its 
| tele programs on an average of 52 
outlets. : 
| On the research front, the soap 
| firm uses 15 different services, in- 
| cluding Hooper, Nielsen, Trendex, 
| Videodex, American Research Bu- 
| reau, Starch, Rorabaugh, Schwerin, 
| Pulse, Chicago Penetration Study, 
| consumer panels in various cities 
| and its own Psychological Re- 
search, Inc. 
The new Bob Elliot-Ray Gould- 
jing strip which preemed on NBC 
| Monday (3) was built after special 
| psychological analysis were made 
| of the potential audience. The stu- 
|dies, showing the economical 
| status, family interests, preferences 
'in humor, age level, etc., of the 
|market aimed at, indicated that 
|‘‘Bob and Ray” should eschew trade 
|and Broadway gags, direct their 
| satire to subjects with which an 
older housewife is familiar, add a 
couple of juve characters and in 
other ways slant their stanza for 
| the specific dialers desired, Harris 
said. 

Working with indie packager 
Walt Framer on building the re- 

(Continued on page 51) 


Major Renewals 


Hearten ABC 


ABC radio has come up with 
some key renewals at a significant 
time for the web, right after it suf- 
fered the loss of several tele 
clients. 

Equitable Life renewed “This Is 
Your FBI,” Jerry Devine’s Friday 
at 8:30 p. m. feature, for 52 weeks, 
via Warwick & Legler. Insurance 
outfit signed despite heavy wooing 
by CBS and NBC, both of which 
have open time on Friday evenings. 
| “FBI's” continuation in ABC’s Fri- 
|day evening block, one of its 
| strongest nighttime lineups, is im- 
| portant for the chain’s other com- 
/mercial airers on that evening. 
| ABC also inked General Foods, 
| Lever Bros. and Philip Morris for 
| another ride on shows which start- 
}ed last October. Only casualty is 
| “When a Girl Marries,” which will 
|exit March 28 for General Foods. 
| GF renewed the Jell-o segment 
(on “Breakfast Club,” via Young & 
| Rubicam. “Marries,” however, 
|was dropped by GF’s Maxwell 
|House due to budgetry considera- 
| tions. In a shift of outlay among 
| the GF brands, Maxwell House 
| took over a bigger piece of “Second 
| Mrs. Burton” on CBS, and the rel- 

atively new “Marries” was axed. 

| Lever Bros. renewed its morning 
and afternoon entries in the ABC 
'soap blocks, “Lone Journey” and 
|“Joyce Jordan.” Philip Morris re- 
newed. “Against the Storm” in the 
morning and “Romance of Evelyn 
| Winters” in the afternoon, plus its 
twice-weekly breadcasts of “Break 
the Bank.” 

“Marries” bowout leaves ABC 
with only one open strip between 
8:55 a. m. and 12:30 p. m—the 
11:15 a. m. slot. 
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71 TV Stations Display Seal As 
Industry Code Is Put Into Effect 





Washington, March 4. 4+ 


Climaxing nine months of prep- 
aration and planning, the televi- 
sion industry’s code of good pro- 
gramming went into effect Satur- 
day (1) with 77 of the nation’s 
108 stations as subscribers. Viewers 
were made aware of station adher- 
ence through display of the Seal 
of Good Practice which subscribers 
telecast at various parts of the 
broadcast schedule. 

Just prior to the effective*date, 
the Television Code Review Board, 
which is responsible for adminis- 
tering the Code, held its first meet- 
ing here and mapped plans for es- 
tablishing facilities to keep posted 
on observance of. the standards. 
The Board will meet again in Chi- 
cago in about a month to consider 
any proposals or complaints which 
may have been made since the 
Code went into effect. 

To implement administration, 
the Board agreed to hire a fulltime 
staff executive who will work with 
the TV department of the National 
Assn. of Radio and TV Broad- 
casters and report directly to Thad 
H. Brown, Jr., the Association’s TV 
director. The Board also decided to 
issue a public report periodically 
on progress of the Code and to is- 
sue a monthly newsletter to sub- 
scribers. 


In view of participation by all 
major networks, the Board was 
faced with the problem of pos- 
sible conflict with non-subscribing 
affiliates. It ruled that use of the 
Seal of Good Practice by the net- 
work “does not give a non-sub- 
scriber the right to display the 
Seal on a local basis.” 

The Seal, the Board further 
held, “may be displayed as part 
of the network programming in 
such instance; however, caution 
must be exercised by such net- 
work to the end that Seal usage 
is delimited aurally and/or visual- 
ly to identification with that net- 
work. Because of practicalities, the 
local station would not be required 
to cut away from network an- 
nouncements using the Seal.” 


As to display of the Seal, the 
Board advised subscribers that 
there are no minimum or maxi- 
mum requirements governing us- 
age. However, it urged  sub- 
scribers to display the emblem, 
not only at sign-on, sign-off and 
station-break time, but also when 
it can be done conveniently during 
shows, provided “that such presen- 
tation is in a manner which would 
not imply specific or general refer- 
ence to, or approval of, the pro- 
gram in which it is displayed.” 

The Board also instructed sub- 
scribers on methods for displaying 
the Code through slides and film, 
through reproduction on station 
stationery, and through newspaper 
promotion. 


Auto-Lite’s 1006 
Auto Show Spree 


Electric Auto-Lite Co., which 
backs “Suspense” on CBS-TV, will 
sponsor a full-fledged auto show 
in New York April 2-5, spending 
over $100,000 on the deal. Auto 
exposition will be given a tele- 
vision airing in the 9:30 p.m. “Sus- 
pense” time slot the preceding 
night, April 1, cancelling out the 
mysterioso for the special! show, 

Royce Martin, Auto-Lite prexy, 
a couple of months back came up 
with idea of previewing the new 
1952 cars on the show. The seg- 
ments, lensed on film with execs of 
11 auto manufacturers participat- 
ing in the demonstrations of their 
*52 models, have been integrated 
— the “Suspense” commercial 

me. 


As a follow-up to the “preview” 
series, which is running for 13 
weeks, Tom Maloney, exec veepee 
of Cecil & Presbrey agency, con- 
ceived the idea of the auto show. 
It’s considered unique for a parts- 
manufacturer to back such a proj- 
ect, but it was undertaken because 
no auto show was planned for 
Gotham this year. 

Special telecast will be emceed 
by Ken Murray. Auto show, to be 
held in the grand ballroom of the 





Waldorf-Astoria, will be cuffo to} 


the public. 


Cleve’s WGAR Sets 
Merchandise Plan 


Cleveland, March 4. 

WGAR, in cooperation with 
Krogers and the A. P. chains, has 
initiated a “MerCHAINdising” pro- 
gram that will send staff artists 
into food stores to help promote 
advertised products. 

Plan first of its type in Northern 
Ohio, is expected to provide pro- 
motional splurge in over 197 stores 
that'll carry “end” or “ dump” 
display for one week when adver- 
tiser of brand product “has contract 
for a minimum net expenditure of 
$3,250 for a 13-week period, or 
$5,200 in 26 weeks.” 

Station also promises to have its 
personalities appear for special 
promotions in the store. 





Elliott Roosevelt Doing 
Study of Cuban Radio-TV 


For Havana Syndicate 


Havana, March 4. 

A technical study of Cuban radio 
and TV prospects is being conduct- 
ed by Elliott Roosevelt, at the re- 
quest of a local syndicate of finan- 
ciers. 

In addition to broadcasting op- 
portunities via these mediums, he 
will also study the possibility of as- 
sembling TV receivers here for 
local consumption. He expects to 
have his report ready in about a 
month. 


According to Roosevelt, the syn- 
dicate hopes that assembling TV 
sets locally would drop the price 
of receivers to a range which would 
attract a mass audience. At the 
present time, in spite of stiff com- 
petition, the cheapest 12-inch set 
retails for $295 and runs to over 
$1,500 for console combinations, 

By importing the parts and 
mounting them locally, Roosevelt 
said, it is hoped that the prices 
could be dropped sharply. His 
sponsors were not interested in as- 
sembling radio sets, he said, be- 
cause a preliminary survey has 
shown that radio now has over 
100% coverage in Cuba. 

At the moment, Havana has two 
TV-radio networks, CMQ and Un- 
ion Radio, and one under construc- 
tion, TV-El Mundo, due to open 
end of the year. CMQ is expand- 
ing and ready to inaugurate the 
first video nationwide network, 
while Union Radio changed hands 
just a few months ago. 

Roosevelt denied rumors link- 
ing them with Ben Marden, former 
Riviera owner, and Bernie Relin, 
both of whom are currently resid- 
ing in Havana. He also denied re- 
ports that he had bought Radio 
RHC, the Blue National Network, 
or that he was representing any 
American capital. 





Brewery Packs Orioles 


Baltimore, March 4. 

Gunther Brewing Co. has pacted 
for sponsorship of all home games 
of the Baltimore Orioles this sea- 
son on both radio and television. 
AM coverage is to be carried on 
WITH, with the TV outlet not hav- 
ing been set yet. 

Jim Beach, producer for the 
Biow agency, which handles the 
Gunther account, is seeking a 
sportscaster to take over the as- 
signment. 





Y&R, CBS Tiff On 
‘Sanka Salutes 


| cooperating with the Chamber of | 


: i f- m9 a 
Commerce here are behind the a lot cities, local authorities permit- 


“Sanka Salutes” program on 


CBS Radio at 9:25 p.m. Saturdays | 


developed a hassle between CBS 


|news chief Ed Chester and Young 





& Rubicam, General Foods’ agency. 


After getting CBS v.p. John Karol’s 
okay for a five-minute newscast in 
the spot, Y&R hired Win Elliot 
to do the show. However, Chester 
turned down Elliot, declaring that 
all news programs on CBS have 
to be done by the web’s own news 
department. Y&R thereupon said 
it would agree to Columbia’s writ- 
ers doing the script, if Elliot could 
read it. Client’s interest in Elliot 
is that he has been identified as 
“voice of Sanka” on news shows 
on other webs. 


Chester still said no, and held 
firm despite the agency’s recital of 
Elliot’s past news background. 
Y&R cited examples from several 
years back when outside com- 
mentators, such as Edwin C. Hill, 
were on the chain. CBS news chief 
still wouldn’t budge, and pointed 
out that Procter & Gamble’s Low- 
ell Thomas had been added to CBS 
staff to keep the rule in force. 
Agency also charged that by keep- 
ing a “monopoly” on gabbers and 
setting the talent fees for them it 
was forcing up the package price. 

Client, determined to keep Elliot 
decided to take the stanza out of 
Chester’s jurisdiction by Ceparting 
from the news format and bringing 
it under program department con- 
trol. Y&R then came up with the 
gimmick of having Elliot salute 
people in the news, using four 
or five plaudits based on topical 
items. 


Fort Pitt Beer Ankling 
WDTV’s ‘Supper Time’ 


Pittsburgh, March 4. 
First bigtime local teevee casual- 
ty will be Fort Pitt Beer’s “Supper 
Time,” quarter-hour musical strip 
series which has been a Monday 
through Friday feature on WDTV 
since January, 1951. It’s fading 

from Channel 3 the first of May. 


Show originally featured Pat 
Burke and Sylvia Rhodes, with 
Frank Jarema’s Orch and an- 
nouncer Billy Hinds, but only 
Hinds of the original cast has re- 
mained. 
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TV Drama Calendar 


Following is the lineup of hour-long dramatic shows on the major 
television networks during the next 10 days: 


March 5 


Kraft TV Theatre (NBC—9 to 10 p.m.). 


Home,” by Larry E. Johnson. 


“What Anne Brought 
With William Redfield, Beverly 


Dennis, Tom Shirley, Michael Dreyfuss. 


Celanese Theatre (ABC—10 to 11 p.m.). 
Philip Parry, adapted by Philip Barry, Jr. 


Meg Mundy. 


“Animal Kingdom,” by 
With Wendell Corey, 


March 7 
Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). “Haunted Heart,” 
by Arnold Schulman, with songs by Arthur Schwartz. With William 


Eythe, Polly Bergen. 


by Sumner Locke Elliott. 


March 9 
Philco TV Playhouse (NBC—9 to 10 p.m.). 


“Dusty Portrait,” 


With John Newland, Audra Lindley. 


March 10 


Lucky Strike Theatre (NBC—9:30 to 10:30 p.m.). 
the Clock,” scripted by Irving Gaynor Neiman, based on story 
With Robert Montgomery, Jack Hartley, Helen 


by Robert Zacks. 
-- Shields, Marcia Van Dyke. 


“Guardian of 


Studio One (CBS—10 to 11 p.m.). “Wings of the Dove,” by Henry 


James, adapted by Howard Merrill. 


Montealegre, Stella Andrews. 


With Charlton Heston, Felicia 


March 12 


Kraft TV Theatre (NBC—9 to 10 p.m.). 


Bernstein. . 


“The Thief,” by Henry 


Pulitzer Prize Playhouse (ABC—10 to 11 p.m.). “Monsieur Beau- 





ter Hampden, Anne Crowley. 


caire,” by Booth Tarkington, adapted by Lawrence Hazard. With 
Vincent Price, Anna Lee, Audrey Meadows, Hugh Griffith. 
March 14 
Schlitz Playhouse ef Stars (CBS—9 to 10 p.m.). 
Teddy,” by Ambrose Flack, adapted by Don Ettlinger, With Wal- 


“Make Way for 





High Court Takes Light Tone With D.C. 
Transit Radio Forced Listening’ Case 





Haeg, Gammons Aids 
On Mpls. Farm Forum 


Minneapolis, March 4. 
Larry Haeg, WCCO farm direc- 
tor, along with Earl Gammons, 
former WCCO general manager, 
and now a CBS vicepresident in 
Washington, one of the founders 
of the annual Farm #orum, sched- 
uled for here next week, has been 

named chairman of promotion. 
More than 25 Minneapolis firms 


fair which is designed to create a 
better understanding between area 
farmers and Minneapolis business 
people. 





Show Biz Personalities 
Squawk as CBS-TV Drops 
‘Late Late’ Feature Pix 


Television, for a time at least, 
had come up with its own version 


of the late Al Jolson’s Swmday 
nights at the Winter Garden, via 
the post-midnight series of fea- 
ture film oldies formerly run seven 
nights a week on WCBS-TV, the 
CBS web’s N. Y. flagship. Series, 
titled “The Late Late Show” and 
usually running from about 12:30 
a.m. till the end of each feature, 
was cancelled recently by the sta- 
tion on all but two nights a week. 
Cancellation brought a storm of 
protests from N. Y. show biz per- 
sonalities, who claimed the show 
was the only one which gave them 
a chance to relax before their own 
TV receivers. 

Illustrative of the telegrams, 
phone calls and letters flooding the 
station was one from Barbara Bel 
Geddes, now starring in the Broad- 
way click, “Moon Is Blue.” She 
wired: “Cancellation of ‘The Late 
Late Show’ is driving me to drink.” 
Chorus of the Broadway hit musi- 
cal, “Pal Joey,” sent a wire with 
28 signatures, declaring: “As mem- 
bers of the underprivileged class 
who must rehearse all day and 
work all night, our only oppor- 
tunity for entertainment is after 
midnight. Let’s face it. We'd 
much rather spend a quiet evening 
at home watching ‘The Late Late 
Show.’” Similar messages came 
from Mrs. Galen Drake; Ed Rosen- 
feld, house manager of the Trans- 
Lux Theatre, Radio City, N. Y.; 
Mrs. Freddy Martin, and others. 


MacLevy Studio Signs 
For ‘Half-Pint Party’ 


New 45-minute kids’ variety 
show, titled “Half-Pint Party,” is 
slated to preem March 8 on WCBS- 
TV, flagship station of the CBS-TV 
web in N.Y., and MacLevy Talent 
Studios has already pacted for the 
first quarter-hour of the show each 
week. To be aired in the Saturday 
1:15 to 2 p.m. period, the show is 
packaged by Al Gannaway and 
Henry Morgenthau III, with Gan- 
naway acting as emcee. 


Show will necessitate several 
shifts in the station’s Saturday aft- 
ernoon program lineup. “One 
O’Clock Matinee,” feature film se- 
ries now occupying that 45-minute 
period, will be moved back to 2 
p.m. and so retitled “Two O’Clock 
Matinee.” In addition, the Roller 
Derby pickups, now aired from 4 
to 5:30, will expand a full hour, 
Starting at 3 p.m., thereby replacing 
the collegiate basketball games 
now in from 2 to 4 o’clock. 








WTCN’s Safety Citation 


Minneapolis, March 4. 

WTCN’s part in furthering the 
school safety patrol program has 
won a citation from Gov. C. Elmer 
Anderson of Minnesota. He for- 
mally congratulated the radio and 
TV station for its “unstinted ef- 
forts” and “participation.” 

Joining the American Legion 
and Minnesota State Highway de- 
partment in promoting a special 
mass induction ceremony of more 
than 20,000 school safety patrol 
members throughout the state last 
September, WTCN broadcast and 
televised the event from the State 
Fair grounds, 








| 


Washington, March 4. 
Supreme Court justices appeared 
to have a good time yesterday (3) 
during arguments on Transit Radio, 
leading some observers to believe 
they do not consider the issue of 
“forced listening” one that is en- 

titled to constitutional protection. 
Their decision will determine 
whether music-as-you-ride will con- 
tinue in trolleys and buses in 
Washington and about 20 other 
cities. If the high tribunal should 
reverse the decision of the D. C. 
Court of Appeals, which held the 
“Captive Audience” broadcasts un- 
constitutional, Transit Radio serv- 
ice can be established in hundreds 


ting, with resultant benefit to FM 
stations, which transmit the pro- 
grams. 


While the justites occasionally 
asked significant questions about 
the issues involved, they indulged 
in considerable merriment during 
the arguments. Only Justice Felix 
Frankfurter, who consistently sided 
with foes of Transit Radio. took the 
question seriously. As the two- 
hour argument concluded, he re- 
marked that the issue “isn’t a 
joke.” 

Case for Transit Radio was pre- 
sented by Theodore Pierson of 
Pierson & Ball, counsel for WWDC- 
FM, which has the Transit Radio 
franchise in the Capital. Paul Segal 
of Segal, Smith & Hennessey 
argued for Transit Riders Assn., 
which brought the issue to the 
courts. 


Pierson told the court that the 
“label of forced listening” with its 
“evil connotations” was exploited 
by the transit riders group in fight- 
ing Transit Radio. Actually, he 
said, “‘noise level” of broadcasts 
doesn’t interfere with the ability of 
passengers to read or converse. He 
pointed out also that surveys to 
determine acceptability of service 
showed that only a small minority 
of riders objected. 


Regarding minority opposition to 
Transit Radio, Pierson said, “It’s 
a rare law that is unanimously 
liked by all the people it affects.” 
Challenging the complaint that 
broadcasts cause interference, he 
said that “registration of sound on 
your ears doesn’t mean you hear.” 
Frankfurter disagreed. “It’s not a 
question of liking or disliking,” he 
said, “it’s a question of being in- 
truded on.” 

When it was brought out that 
WWDC pays the transit company 
$6 per month per vehicle for the 
right to install radio equipment, 
Frankfurter declared: “The point 
about this case is that you have 
no chance to escape from the 
broadcasts.” 


Segal was arguing that Transit 
Radio “is not a radio operation but 
a loudspeaker operation,’ when 
Chief Justice Fred M. Vinson, and 
Justices Stanley F. Reed, William 
Douglas and Sherman Minton 
chimed in to ask why the D. C. 
Public Utility Commission could 
not decide the issue. 

Justice Douglas asked what’s the 
difference between car card adver- 
tising and broadcasts. “You don’t 
have to look,” Segal replied. 


Month of Hoopla 
In WLW 30th Anni 


Cincinnati, March 4. 

Speaking on WLW’s 30th anni- 
versary program Saturday (1) 
night, Robert E. Dunville, presi- 
dent of the Crosley Broadcasting 
Corp., said: “We can only regard 
the past as a challenge.” 

WLW also is celebrating the 
fourth birthday of its TV station. 

James D. Shouse, board chair- 
man, heard on the same program, 
stated that the past five years 
“have brought a double responsi- 
bility” to those entrusted with 
= and television station opera- 

on. 

“Those who live beyond the 
magic of the video wave are still 
dependent on radio broadcasting 
for many of the very necessities,” 
Shouse stated. “In fact, radio 








broadcasting is still growing and 
researchers bring to us each day 
proof that increasingly greater 
numbers turn to radio for enter- 


(Continued on page 51) 
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Unveil Vest-Pocket Transmitter 


New vest-pocket-size radio transmitter, which may make possible 
elimination of the bulky mike boom from television studios, was 


unveiled Monday (3) to highlight 


the opening of the Institute of 


Radio Engineers annual convention at Grand Central Palace, N.Y. 


Transmitter, operating on an FM band-width, 


range and is said to provide sound 
Number of manufacturers and 


has a 125-foot 
quality equal to any microphone. 
dealers of electronics apparatus 


demonstrated their latest equipment at the convention, which also 
included the reading of technical papers at the Hotel Waldorf- 


Astoria and Belmont-Plaza. 


Charles E. Wilson, director of Defense 


Mobilization, is slated as the principal speaker at the IRE annual 


dinner tonight (Wed.) at the Waldorf. 


Institute’s annual medal of 


honor and other awards will be handed out at that time. 


New vest-pocket transmitter is 


manufactured by Stevens Manu- 


facturing Co. and is being displayed at the Harvey Radio Co. booth. 
Transmitter and battery are each about the size and weight of a 
pack of cigarets and so can be concealed easily on the person of 


an actor. 


experimentally and operated with 


Required antenna is a thin wire, which can be pinned to 
a coat and thus remain virtually invisible. 


Gadget has been used 
the necessity of an FCC license. 


Signals are transmitted to a receiver which feeds them into the 


control room’s audio mixer. 








FCC's Crackdown Seen Kayoing 
Aft. Racing Programs on AM-TV 


Washington, March 4. ¢ 


With the FCC cracking down 
hard on horserace broadcasts, as 
made plain last week when the 


~ 


agency, held up licenses of 16 sta-/ PLANNED FOR HONOLULU | "“one'c: Ais 'top crv airctors i | 


lar afternoon racing programs are | 
on the way out. Some of the sta-| 
tions on the hot seat have already | 
served notice they’re dropping the 
questionable programming. Tie-in 
of the races with gambling, as em- 
phasized in Senate Crime Commit- | 
tee hearings, and probable passage | 
of legislation to prevent use of in-| 
terstate communication facilities to | 
carry racing information, it’s be- | 
lieved, will combine to cause sta- | 
tions to extensively revise their) 
racing forMats, to get off the FCC | 
hook. 

Although the Commission or- | 
dered hearings on license renewals | 
of the stations involved, it isn’t | 
surprising that some of them, at} 
least, are following the lead of | 
WANN of Annapolis, Md., whose | 
license was restored to regular sta- | 
tus after it decided to discontinue | 
its afternoon racing shows. It was 
obviously no coincidence that the 
agency issued its opinion on the 
WANN case at the same time it 
designated the licenses of the other 
stations for hearing. 


The WANN opinion, in effect, 
was a pronouncement of policy on 
horse race broadcasts. It noted “a 
disturbing phenomenon in_ the 
growing number of stations devot- 
ing considerable program time to 
the dissemination of horse racing 
information—disturbing because it | 


(Continued on page 48) 


Beer Accounts In 
Sharp Pitt Retreat 


Pittsburgh, March 4. 

Big exodus of top beer companies 
here from radio into television is 
continuing with Pittsburgh Brew- | 
ing Co.'s announcement of a cur- 
tailment in its KDKA program- | 
ming. Outfit, which has been bank- 
rolling quarter-hour musical with 
Mildred Don and the Men About | 
Town three times a week for the 
last six years, was on the verge of 
dropping the entire series at ex- 
piration of current contract a few 
days ago, but at the last minute 
decided to continue on a partial | 
basis. For the time being, show 
will continue on Mondays and 
Wednesdays, but the Friday seg- | 
ment is being abandoned. 

Same sudser also had a big half- | 
hour band show on KDKA for) 
years until last summer, but pulled | 
out of that to concentrate on two | 
weekly teevee shows on WDTV, 
“Perfection Time” Monday nights | 
and “Tech Varieties” on Fridays. 

Duquesne Brewing Co. on first 
of.year gave up two of its four | 
weekly 15-minute slots on KDKA, | 
but is said to be putting most of | 
that money back into AM on spot) 
That's still a sav- | 
ings on the live talent costs. 











| survey will 
| home interviews by Nielsen’s field 


i firm, is 





$1,000,000 AM-TV UNIT 


Phoenix, March 4. 

Plans to set up a dual radio and 
television unit in Honolulu are be- 
ing finalized here by John C. Mul- 
lins, KPHO and KPHO-TV prexy, 
who is buying a half-interest in 
Radio Honolulu, Ltd., recently 
formed $1,000,000 corporation 
which he’ll head up as president. 

Application has been filed with 
the FCC for construction permits 
for a 50,000 watt radio station and 
a 100,000 watt TY outlet. Radio 
beam would be the most powerful 


in Hawaii and would provide in- | 


tense coverage of the islands. 
Hawaii has no video setup, and 
Mullins feels that the U. S. pos- 


session will draw high priority rat- | 
ing from the FCC after applica- | 


tions have been sifted in the post- 
freeze period. 


Nielsen's Major 


Spread to Clinch 
‘Big Ump Status 


Chicago, March 4. 
A. C. Nielsen Co., in another 
move to establish itself as the “big 
umpire” in  radio-TV audience 





measurement, has launched a na-| 


tional Nielsen Coverage Service de- 
signed to update dialer statistics 
and to provide a weekly and month- 
ly audience breakdown. NBC has 
already pacted for the survey 
which is being issued on at least a 
yearly basis. 

NCS will cover individual AM 
and TV stations as well as network 
shows and will embrace out-of- 
home radio listening and multiple- 
set ownership. 
be based on _ in-the- 


staff with the data obtained by this 


method tied in with the firm’s Ag- | 
| dimeter dialer measurements. 


The entire national weekly and 
monthly radio-TV audience, brok- 
en down as to counties and eco- 


|; nomic status, will be nose-counted. 


Specific volume of listening wiil be 


/measured for each network-affili- 


ate radio outlet on a homes-reach- 
ed-per-minute basis during differ- 
ent periods of the day. 

It’s planned to expand the sur- 
vey to other media so comparative 
yardsticks can be established for all 
advertising vehicles. Besides the 
station and webs, the national ra- 
dio-TV roundup will also be of- 
fered to agencies and sponsors. 

Arthur C. Nielsen, prexy of the 
supervising the project 
which he describes as an expansion 
on the original Broadcast Measure- 
ment Bureau venture launched un- 
der industry auspices. John K. 
Churchill, former BAB research 
director, has joined Nielsen .to as- 


| sist on the survey. 


The nationwide | 


FEMME JOB 


OPAN GAMUT 


| More and more women are being 
|}employed by television, offering 
| them far more career opportunities 
j thom radio ever did, and at ABC-TV 
distaffers are working in every de- 
| partment except as stagehands and 
salesmen. That's a far cry from the 
| time, a couple of years back, when 
|one ABC-TV building had a soli- 
itary gal employee and the femme 
restroom was pointedly labeled 
“Woman.” 





ticoat payroll is the bigger amount 
of coin being spent in video, which 
has opened up jobs women can fill, 
according to Charles Holden, ABC- 
TV's national executive producer. 





These positions include script re- | 


check 
and 
development 


|searchers who 
for anachronisms 
| boners; program 


programs 
production 
ex- 


lees, set designers, clothing stylists, 


interior decorators, hair dressers, 


costume mistresses, etc. But the 
mademoiselles are also handling 
traditionally male assignments, 


such as set painting, donning cov- 


side their union brothers—and at 





Babette Henry, who does the Paul 
| Whiteman Goodyear revue and who 
| directed Sunday’s (24) live telecast 
lof “Greatest Story Ever Told.” 
| Bertha Kurtzman Brown is unit 
manager at the chain’s 44th St. 
Theatre, supervising all operations 
of the unit, including writers, 
stagehands, engineers, budget, etc. 
The post is akin to that of com- 
pany manager in the legit field. 
Jean Mortimer, a 22-year-old miss, 
is assistant to the ABC-TV produc- 
tion manager, in charge of such 
unfeminine matters as buying lum- 
ber, scheduling 200 stagehands, 
'carpenters and other technicians 
|and dealing with various union 
| problems on the shop level. 





| Betty Forsling, ex-Newsweek, has 
exec status in programming. 

With the added respensibilities 
they’ve taken on, some of the 
femines have increased their week- 
ly checks by 900% over the past 
three years, Holden said. That 
would obtain where a gal has 
grown with the industry from a 
secretarial position to an execu- 
tive spot. 

A large number of skirt-wearing 
staffers are production assistants. 
These gal Fridays correct scripts, 
getg them mimeographed, distrib- 
ute copies to actors, letter cue- 
cards and hold them to aid thesp- 
ers on dramatic shgws, and assist 
stage managers in other ways. 

One of the makeup artists at 
ABC is Shiela King. Many of the 
male performers prefer the fem- 
inine touch, while a femme can 
make up actresses during their cos- 
i/tume changes. 
| “In addition to these jobs women 





are of course making their marks |! 


as talent, scripters, choreographers 
and packagers. “While it was first 
thought that girls wouldn't be able 
to fill jobs where they'd have to 


give men orders,” Holden said, 
“they’ve proven their ability to 
command respect through their 


| knowledge of the field.” 


$900,000 INVOLVED IN 
COY-TIME STATION BUY 


Time. Inc... this week confirmed 
the report carried last week in 
VARIETY that it is buying KOB and 
KOB-TV, Albuquerque, and_ that 
Wayne Coy, former FCC chairman 
who joined Time as a radio-TV 
consultant, will be a full partner in 
the station. Coy is slated to suc- 
ceed T. M. Pepperday as prez of 
the outlet as soon as the FCC 
approves the sale, and he'll live 
in Albuquerque to direct opera- 
tions of the stations. 

Twin outlets are owned by the 
Albuquerque Journal. Purchase 
price, according to Time, is approx- 
imately $900,000. Coy said the new 
owners have no plans for any 
|changes in personnel, with George 
| Johnson remaining as manager of 
|KOB-TV. J. I. Meyerson con- 
tinues as manager of KOB. 





One reason for the booming pet- 


eralls and slinging brushes along- | 


TELEVISION'S. PETTICOAT FEVER 











$9,586,833 Net 


| Admiral’s 
Chicago, March 4 


Admiral Corp.’s 1951 net earn- 
ings were $9,586,833 on net sales 
of $185,925,058, according to firm's 
annual report issued today (Tues.). 
| Television and appliance manufac- 
| turer’s 1950 sales and net were 
| $230,397,661 and $18,767,554. 

Past year's per-share earnings 
were $4.97 compared to $9.73 in 
| 1950. 





Barry Gray's 26 
And 60%, of WMCA 





| 
| 


: 
Comm ls, New Deal | claimed that use of the RCA tube 


Barry Gray, post-midnight com- 


| mentator-disk jockey on 


through June 10, 1953. 
signed yesterday (Tues.) by Gray 


WMCA, | the 
N. Y. radio indie, has been handed | and obsolete.” 


a substantial pay hike in an ex-| 
tension of his present pact, with 
the new contract taking him)| 


CBS ‘Electronically Yours’ Pitch On 
Color—Using RCA Tri-Color Tube 


+ Color television controversy 


be- 
RCA and CBS resumed at 
a high pitch this week, following 
| CBS’ demonstration of its field 
| sequential system operating suc- 
cessfully in conjunction with RCA’s 
all-electronic tri-color tube. Dem- 
onstration was staged Monday (3) 
| at the Institute of Radio Engineers 
cenvention at Grand Central Pal- 
ace, N. Y 

Adrian Murphy, 
Laboratories, explained the dem- 
| onstration was held only “to lay 
| to rest once and for all” the claims 
| that the CBS system will not work 
with anything but a spinning disk. 
“We wanted to show,” he said, 
“that our system is as electronic 
| aS any other.” He conceded readily 
| that an adapter must still be used 
| with the CBS system, if it’s te re- 


| tween 


prez of CBS 


ceive standard pictures in black- 
and-white. 
Dr. C. B. Jolliffe, RCA veepee 


and technical director, took dia- 
metrically opposite tack. He 
by CBS proves what “RCA has 


| been saying for many years-——that 
mechanical disk is outmoded 
He too emphasized 
that the CBS system is still in- 
compatible — “that an_ existing 
black-and-white set cannot pick up 


Deal was | Color broadcasts from the CBS sys- 


| tem without an extra gadget called 


and Lou Rubin, owner of Chand- | an adapter.” It’s RCA’s conten- 
ler’s N. Y. eatery, from where | tion that CBS is thus veering 
Gray’s show originates. | closer to the RCA tint system, 


Under his present pact, Gray re- 
ceives $1,500 per week and 50% 
of all commercial fees, which 
grossed him about $2,700 weekly. 
|New contract ups the ante to 
| $2,000 per week and 60% of 
|commercial fees. Fact that WMCA 
}will boost its time rates in June 
|is expected to add to Gray’s take- 
home pay says latter's personal 
| rep, Buddy Allen 
| Deal is also in work for Gray 
| to do an hour’s TV’ing from Chand- 
| ler’s, which would be aired on a 
| local N. Y. video outlet. TV show 
would start at 11 p.m. and run 
either 45 minutes or the full hour, 
depending on whether the deejay- 
commentator wants a 15-minute 
break before the WMCA mikes 
pick him up at midnight. WMCA 
is against the idea of a simulcast, | 
on the assumption that the AM | 
commercials are usually subju- 
gated to the TV plugs. Some pos- 
sibility that a simulcast deal can 
still be worked out, however, re- 
mains. 


Gray, meanwhile, continues as a 





Sale,” on which he has appeared 
now for 14 consecutive weeks. 
“Songs” last Saturday night (1) ex- 
panded from an _ hour to 90 
minutes. 





Teenagers Cooling Off 
From TV Cowboy Shows, 


Sez Northwestern Prof. | inciuae 


; munication technicians and studio 





St. Louis, March 4. 

| Cowboy TV shows are losing 
| their popularity with teenagers, ac- | 
cording to Paul A. Witty, professor 
‘of education at Northwestern U., | 
| and kiddies are becoming more 
discriminating in their choice of 
video presentations. In an address 
to members of the American Edu- 
cational Research Assn. here last 
week, Professor Witty said a re- 
cent survey of the kiddies revealed 
that western heroes have slipped 
and that a definite trend is towards 
comedy shows, “up to date” films, 
current events and other of a simi- 
lar nature. 

Witty stated that the very small 
kiddies still favor cow 
sagas, but in his study he discov- 
ered that children from kindergar- 
ten through the third grade prefer 
fantasy programs. In the higher 


age groups, shoot-em-up programs | 


simply do not click. 

It is Witty’s opinion that 
thirds of all school children 
lured away from homework by TV, 
and they read less than before TV 
| was perfected. 


two- 


| Demonstration 


all | 


! 
| 
| 


panelist on CBS-TV’s “Songs for | 


highlighted a 
|showing of Vericolor industrial 
| color TV equipment jointly dis- 
| played at the IRE meet by Reming- 
|ton Rand and CBS Labs, Judging 
| from reception characteristics of 
| two sets operating side-by-side, the 
| RCA tube used with the CBS sys- 
jtem gave a picture inferior in 
quality to that provided by the 
| CBS spinning disk. CBS engineers 
|} were quick to point out, however, 
that they had not spent as much 
(Continued on page 48) 


More Chi Writers 
Flock to NABET 


Chicago, March 4, 

National Assn. of Broadeast En- 
gineers & Technicians (CIO) con- 
tinues its move-in on NBC and ABC 
personnel. Six staff news writers 
at NBC and five at ABC last week 
voted unanimously for NABET 
over Radio Writers Guild, which 
had repped the scribes for the past 
10 years. 

News writers’ balloting was the 
| second NABET victory in a week's 
|span. Earlier 12 radio producers 
}at both webs revealed their pend- 
{ing shift from the Radio-Television 
Directors Guild (AFL) to the CIO 
union when the current contracts 
,expire May 31. Over the past six 
|}months. NABET has expanded its 

basic engineer representation to 
transcription and com- 





maintainance 
more recent 


men, besides 
additions. 


FLOCK OF PROMOTIONS 
AT McCANN-ERICKSON 


McCann- Erickson has _ upped 
seven execs. Thomas H. Lane was 
elected to the board of directors, 
taking on duties in the N. Y. office 
as senior service division manager, 
reporting to prexy Marion Har- 
per. Jr 

Alfred J.. Scalpone 
general executive 


the 





becomes a 
coordinating 


radio and tele activities in all 
offices. Leonard F. Erikson was 
named head of the N. Y. office’s 


AM-TV department, in addition to 
| other duties, and Hendrik Booraem 
was upped to v.p.-manager of new 
AM-TV program development. 

J. Neil Reagan, Hollywood office 
manager, gets v.p. chevrons. Wil- 


are |liam C. Dekker was named media 


|v.p. in N.Y., and v.p. John J. Flan- 
|agan becomes manager of the com- 
bined media department. . 
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It was 21 before. Now, in the latest Top-29 Nielsen summary, 
advertisers on CBS Radio have 23 of the biggest-audience 


programs on the air (January 20-26): Evening, Once-a-Week 
JACK BENNY 
AMOS 'N’ ANDY 
LUX RADIO THEATRE 
CHARLIE McCARTHY 
PEOPLE ARE FUNNY 
SUSPENSE 
OUR MISS BROOKS 
ARTHUR GODFREY’S SCOUTS 
BOB HAWK 
Evening, Multi-Weekly 
BEULAH 








Weekday 


GODFREY (Liggett & Myers) 

OUR GAL SUNDAY 

GODFREY (Nabisco) 

ROMANCE OF HELEN TRENT 
GODFREY (Pillsbury) 

MA PERKINS 

AUNT JENNY 

BIG SISTER 

WENDY WARREN AND THE NEWS 
PERRY MASON 


Day, Saturday 


GRAND CENTRAL STATION 
THEAT@E OF TODAY 
IT HAPPENS EVERY DAY 


ie” Toe 


RET UTS 
















ft ‘the top 








Just as spectacular: The top nine nighttime shows...and the top ten 


daytime shows are all on CBS Radio. No other network—no other medium— 


— Se rnin rte teeny 


has ever built such a wide margin of audience preference, Don’t miss 


this decisive advantage for your advertising—on the CBS RADIO NETWORK. 


edema 
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After about seven weeks of its 
7 to 9 a.m. cross-boarder, NBC's 
“Today” -has shaken down to the 
essentials. The extra “touches” 
are gone. There is less confusion. 


It still luxuriates, however, in a 
two-hour span that compels reprise 
of news and special events at fre- 
quent intervals, hoping to catch 


Miller a chance at standard im- 
pressions, emphasizing the versa- 
tility of O'Connor, with Miller a 
neat foil. 

The camerawork seemed erratic 
in the final production number, in 


somewhat of a brushoff in favor 
of his flailing arms. 





which O’Connor’s dancing feet got | 


prospective viewers who are just 
getting the wax out of their eyes 








With its 78th broadcast last Sat- | which has become a classic of its) 


urday (1) “Your Show of Shows” 


Television Follow-Up 





Williams Quartet. That they’re 
usually spotted around deuce adds 
up on theory that they can get 
things going in a hurry. On this 
excursion they came through with 
a quickie, “Lady’s in Love With 
You,” and wrapped up with “This 
| Can't Be Love.” 


i 





John Gay’s “Beggar’s Opera,” 


| kind, was given a rather confusing 





Comment 


i idway in the session,, preemed in the cheesery’s NBC 9 
nr 6 ean of pleasant contrast. | to 10 p.m. grooving in August, 
Ben Yost Trio scored with some | 1950, when it had the benefit of 
operatic excerpts and June John-| adaptation treatment by Howard 
son clicked handily as a loquacious | Lindsay. The latter’s workover was 
cab driver. Production values and | also used for last week’s reprise, 
sets were up to the “All Star Re- | with some changes that appeared 
vue’s” standard. Unfortunately, 'to give it less wallop in the emo- 
ithe skits of writers Matt Brooks, | tional scenes. 
| Eddie Davis and Hal Fimberg were! “Tide” is almost purely star ve- 
| below par. 











ere 
- 


nS 








ABC-TY’s “Pulitzer Prize Play- 


‘ 
j 


or have downed that second CUP | completed its second year cycle on 


of java. : | NBC-TV in the 9 to 10:30 p.m. slot- 
That “Today” precludes neWS-| ting which spreadeagles the field 
paper gandering is, of course, 4} that evening. This top variety ses- 


canard that shoulda stood in bed. |cion has come a long way since its | 


hicle. The London legiter received 
a critical blast but racked up a 
b.o. score on the strength of Ger- 


|but sometimes amusing presenta-| house” last Wednesday night (27) |trude Lawrence. Miss Ralston has 


| tion on the “CBS Television Work- | uftered the fate that’s befallen too 
|shop” Sunday (2). Despite the} 
| mild traces of humor which some- ing the last year—that of unsuc- 
times shown through, the staging 


That sort of “wishful thinking” ex- | inception. 


aggeration ‘hardly helped 
net’s public relations at the launch- 
ing of “Today.” 
dant gimmicks and human interest 
inserts can dispel the impression 
that “Today” is in actuality an ex- 
tension of a 30-minute job. Its. en- 
compassment of 120 minutes is 
strictly an intra-mural obligation, 
since there has been no _ public 


Not even. abun- | 


the | 


| 
| 
; 


| 


Having started at the peak and 
remained there, despite the terri- 
fic pressure attendant upon the 


| was too heavy-handed for the most 
| part to project the full impact of 
the original. As far as TV experi- 
|mentation was concerned, which is 


lereation of routines and material | ostensibly the motivating purpose 


; 
j 


clamor thus far for a block of | 


week after week, for video’s long- 
est regularly scheduled nighttime 
stanza, it bas brought attention to 
a number of performers and 
pounded over a series of charac- 
terizations and idiomatic expres- 
sions that have 


, : ; become standard. 
— ets proportions in the | In fact, some of its success is meas- 
« A a. . 


lured in the “household word” sense 


Dave Garroway and his relaxed! ouch as the “It’s a small world” 


pace are an obvious asset. Just the 
same, “Today” utilizes him 
only a slice of those capabilities 
which were wholly reflected in his 
late and lamented “Garroway at 
Large.” His surrounding news 


coulie, Peter Roberts 
cliffe Ha}l is standard in function. 

There were some fine 
lights on last Friday's show (29). 
A live pickup simulating a fighter 
scramble at Andrew Airbase near 
Washington was one of them, also 
on the war angle, a bullet proof 
vest used in Korea by the Marines. 
Garroway's running comment on 
film clips taking off on the preda- 
tory female via Leap. Year Day 
was full of chuckles. Also squar- 
ing the Feb. 29 slant was infro of 
a brother and sister, 20 and 16, 
who calculate their birthdays so 
that they're only one year apart. 

Georgia Senator Richard B. Rus- 
sell’s closeup announcement of his 
availability for President got three 
or four repeats. A vintage news- 
reel (1927) of spring training (Babe 
Ruth, Jake Ruppert, Tris Speaker, 
Ty Cobb, ball fan Thomas Edison, 
et al), was worked at opening. Off- 
screen recording of Newbold Mor- 
ris’ speech on political corruption, 
with viewer 
of him, seemed pale. 

Of trade interest, if not for pub- 
lic at large, was a bulletin quot- 
ing Senator Edwin C. Johnson of 
Colorado that Paul Walker had 
been named FCC chairman and 
that the TV station freeze would 
be lifted March 25. 


All the vocals on records were 
good. Some of the paid plugs 
were vague as to intent. Some- 
times they seemed part of the edi- 
torial content. 





Donald O’Connor continues to 
develop as one of the brightest 
young all-around talents in show 
biz, but maybe that’s an old story 
by now. They've been saying that 
about him ever since he was old 
enough to ioddle out on a vaude- 
viile stage as part of the old stand- 
ard act of The O'Connor Family. 
But maybe that’s because there 
doesn't seem to be a limit to his 
ability to capture an audience, and 
then hold them. On Sunday night, 
on the “Colgate Comedy 


getting only a still) ;. one of 


| 


" ‘ - . | 
corps of Jim Fleming, Jack Les-| 


and Rad-| 


E | Liebman Presents’—a top billing | 
high- | ¢hat isn’t just a fine line in the con- | 





7 





| 


| 


Hour’ | “Show of 


cliches, developed by the starring 


for | tandem of Sid Caesar and Imogene 


Coca into something 
thodox treatment. 

As the two high C’s of comedy, 
they've seen their mentor and 
overall producer ascend to the 
point where the first flash is “Max 


beyond or- 


tract but an accrued dividend that 
pays out in dollars and makes 
sense for the marquee. 

The stock company setup of 
“Show of Shows” has done things 
for every act in the billing. Such 
as, for instance, opera  boffoists 
Marguerite Piazza, Robert Merrill 
and other alternating contractees; 
for such regulars as the Billy Wil- 
liams Quartet, singers Bill Hayes, 
Judy Johnson, Jack Russell; for 
dancing- combos, principally the 
Hamilton Trio and Nell Fisher & 
Jerry Ross, plus, of course, terpat- 
ternists Mata & Hari, who are on 
a now-and-then basis with their 
stellar choreographs. On the thesp- 
ing side, Liebman, Caesar and Coca 
have vested understandable _re- 
sponsibility in such versatile han- 
dymen as Car! Reiner and Howard 
Morris. 

Behind and fronting the scenery 
the genuine knowhow 
staffs in the business. Among them 
are the production team of George 
McGarrett and Hal Janis, music 
director Charles Sanford, choral 
topper Clay Warnick, choreogra- 
pher James’ Starbuck, costume 
designer Paul du Pont, the corps 
of writers, and, making each. gear 
mesh at the unfolding, TV director 
Bill Hobin. They have helped 
build up a Saturday night audi- 
ence of unprecedented proportions, 
a good part of it, incidentally, at 
the expense of other amusement 
spheres. 

As far as the 78th show in the 
skein is concerned, it displayed 
what seems standard in the Lieb- 
man book—a .bill of 12 separate 
presentations rather than “acts.” 
There was nothing’ especially 
socko, but that would be because 
so much is expected from this one- 
a-week extravaganza. On = any 
other show, for instance, Robert 
Merrill's Toreador Song 
“Carmen,” with slick costumic ac- 
coutrements and chorus, would be 
considered an unusual effort. On 
Shows” it’s a routine 


over NBC, O'Connor held them as | booking, which takes nothing away 


few 
today 


performers in 
can. 


the 


business | from Merrill at all. 


Caesar & Coca were spotted in 


from | 


O'Connor sings. He dances. He/| three sketches: “The Quarrel,” a 
reads lines. And he does all of| so-so teeoff effort; “Bambino,” 
these superlatively. Added to this | vaguely familiar and full of Italo 
is an ingratiating, boyish charm} humor, and “King Solomon's Afri- 
and showmanship that no script|}can Queen” in which they were 
could dictate. If Sunday night’s| joined by host Leo Genn, the 
show seemed pretty much occupied | British actor, and Howard Morris 
With the youngster’s presence, put} for an okay job. Singling, Miss 
it down to necessity, for without; Coca did her tramp characteriza- 
him there wasn’t enough to go on | tion to “It’s Raining Sundrops,” in 
despite such name guests as Patri-| which her dancing and bellringing, 
cia Mprison, Broderick Crawford, | and the overall music, stood out. 
Cecil Kellaway and Buster Keaton. | Caesar’s solo work was the tradi- 

Miss Morison, with a neat pro-| tional interview by Carl Reiner, 
duction background, got over nicely | the comic posturing as “Ludwig 
with two songs, “So In Love,” | Von Stranglehold,” and his click 
which she did in the “Kiss Me,| airplane number again dittoed 
Kate” legit musical, and “Gra-| from his pic, “Tars and Spars.” 
nada.’ Crawford had little oppor-| _ Aside from the Merrill operatics, 
tunity to display much beyond the | the production side lined up with 
tough-guy veneer that he displays/| Bill Hayes in a confetti sequence; 


of the “‘Workshop,” Sunday's stanza 
| presented little out of the ordinary 
except the opera itself. Set re- 
sembling a scenescope was used, 
but the shadowy quality of the 
necessary superimpositions ren- 
| devel it n.s.g. 


| Show played like a Gilbert and | 


| Sullivan opera, with the cast pitch- 
|ing into the fun enthusiastically if 

not always effectively. Doretta 

Morrow looked beauteous and sang 
| well as Polly, and was given a fine 
,assist by Stephen Douglass. Rest 
of the cast comprised names equal- 
ly familiar, all ef whom handled 
|their roles well, including Joseph 
| Silver, Odette Myrtil, Bernard 
| Kates, Jack Diamond, Karen Lind- 


| 
! 
} 


directed by Dick Linkroum 


| produced by Norris Houghton. 


and 





presentation of “Peer Gynt,” aired 
Sunday night (2) on NBC-TV’s 
“Cameo Theatre,” was almost as 
ineffectual as the first one 
good. Main trouble with Part II 
was in Guy de Vry’s adaptation of 
the Henrik Ibsen classic, which re- 
lied too much on soliloquies and 
dialog and not enough on action. 
Staging and production by produ- 
cer-director Albert McCleery were 
again standout, but the show fal- 
tered and lagged, where the ini- 
tial stanza rolled smoothly for the 
entire 30 minutes. It seemed that 
Peer’s mature years, depicted thjs 
week, were not so interesting as 
his wild youth, covered in Chap- 
ter I. 

Douglass Montgomery, in the 
title role, repeated the fine work 
he did the preceding week, but 
couldn’t overcome the confusion 
and .general bewilderment occa- 
sioned by the script. First half of 
the show, dealing with Peer’s fak- 
ing as a desert prophet, was in- 
teresting mainly because of its ero- 
tic qualities, this time in the danc- 
ing and love-making of the native 
girl, Anitra. Second half of the 
show, which depicted Peer’s jour- 
ney to Egypt in search of “him- 
self” and his adventure with the 
insane people was virtually mean- 
ingless, even though it was inter- 
esting visually. Renee Goddard 
was sufficiently sexy as Anitra, and 
Martin Brandt was good as the 
madhouse director. 

Show marked the first repre- 
sentation on “Cameo” of Hazel 
Bishop Lipstick. which has bought 
in on an alternate-week setup with 
Regent cigarets. If ever the con- 
tent of a program showed up the 





was it. In addition, 
firm also was guilty of breaking 
into the script for a midway blurb, 
something almost devastating to 
the mood of the piece. 





NBC-TV's “All Star Revue” 
Saturday (1) came off as only so- 
so comedy. Despite a wealth o 
production to aid them in their 
funmaking, Olsen and Johnson 
missed the boat principally due to 
poor material. Opening scene, for 
example, had the comics in a hotel 
room attempting to get some rest. 
An assortment of queer characters 
constantly paraded through the 
premises to disturb them. This 
may have been amusing on paper 
but under the camera it merely 
aadded up to tedium. 

Posing as “Martin & Kane,” pri- 
| vate eyes, in another sketch, O & J 
| showed some improvement. How- 
| ever, even this bit was reminiscent 





| of stunts they pulled in the Win-/| + 


ter Garden years ago what with 
| kuillotines falling and objects pur- 


in pix, in a sketch with O'Connor | Fisher & Ross in a neat “Girl in| porting to be human heads flying 


that the latter made hilarious des-| Every Port” terp; 
pite its familiarity. Kellaway did 4 ; ¥ 
an opening Irish two-act with the “Blacksmith Blues, 


Hamilton Trio | about. 
| and Judy Johnson in a real winner, | wandered into a couturier’s estab- 
taking off lishment had its moments of levity 


A sequence where Johnson 


star that was mild. Keaton (with | on the Longfellow poem; and Miss | as did the comics’ Gay ‘90 croon- 
Eddie Gribbon) got some laughs Johnson chirping again in “Riding |ing of “I Threw Her Love Away,” 
with the standard “Waiting at the | High” with dance groupings for a/ replete with check suits and straw 


Station” ‘sketch. 
A songwriters 


! bit with 
Miller gave both 


Sid, In some ways, the most consist- | 
O'Connor 


and ent act on the show is the Billy 


fitting closer. | chapeaux. 


Standard knock - about dance 
team of Helene & Howard, sand- 


| cessfully trying to capsulize a full- 
‘length novel into an hour’s TV 
lshow. Taking it on the chin on 
ithe “Pulitzer” show was J. P. 
Marquand’s “Melville 
iu. S. A.” Adaptation by Don 
| Ettlinger and Leopold Atlas lost 
'too much of whatever literary an 

| dramatic value might have been in 
| the original. 
|more than a superficial portrayal 


| of the home life of a general. Cast, | her 


| 


} 


Goodwin, | 


} 
| 


' 


been comparatively inactive in 


many video dramatic stanzas dur-| other spheres, although she rated 


high marquee as a picture name 
some years ago. She retains her 
statuesque blonde looks and, if 
anything, the matronly role gave 
her an edge in appeal. 
Nonetheless, the part is a real 
toughie and the play superficial in 
its meller moments, so that Mics 
Ralston was at an odd disadvan- 
tage in living up to the complexi- 


Result was not much | ties of a role in which she was cast 


as the attractive widow to whom 
lately-acquired son-in-law 


for the most part, tried hard but | gives the amorous eye in spite of 
was unable to cope with the stilted | himself. Despite the “cleanness” 


gren and Wyatt Cooper. Show was | 


Second stanza of the three-part | 


Was | 


inanities of the commercials, this | 
the lipstick | 


dialog and action. 

Play followed fairly closely the 
Marquand novel, about a two-star 
combat general almost throwing 
over his Army career to tie up 
with a pretty but petty femme. In 
the most difficult portrayal, that of 
the mixed-up general who was vir- 
tually lost when away from his 


the role believable. He looked the 
|}did not always carry conviction, 
that was probably due to the hack- 
neyed qualities in the script. 
Walter Brooke, as the radio com- 
mentator and the general’s best 
| civilian friend, fared best, assum- 
jing complete authority of the ac- 
tion when he was on camera. Jayne 
Meadows, as the femme fatale, 
looked beauteous and handled her 
role well until the pay-off scene 
with Kelly, with which even a Bern- 
hardt probably couldn’t have done 
much. Margalo Gillmore was just 
a trifle too austere as the general’s 
ambitious but ever-loving wife, but 
handled her more _ sympathetic 
lines in the denouement compe- 





tently. Ann Summers was good 
as Brooke’s wife. 
Sets were ambitious, authentic 


|and lush, adding greatly to 
| show’s visual qualities. Other pro- 
| duction credits, is well as the cam- 
|era work were fine. Nelson Case 
j}and Selma Halpern made a big 
deal out of unveiling the 52 Frigi- 
daire, which probably made the 
sponsor feel good. 


the 





In a change of pace from most 
of the plays it’s presented this 
season, CBS-TV’s “Schlitz Play- 
house of Stars’ went bucolic last 
Friday night (29) via an adaptation 
of “Apple of His Eye.” Penned by 
Kenyon Nicholson and Charles 
Robinson, the play was staged on 
Broadway several seasons ago with 
the late Walter Huston starred. As 
thesped by a good cast topped by 
Ward Bond and June Lockhart and 
neatly produced and directed by 
Frank Telford, “Apple” captured 
much of the humor and charm of 
the original drama and made for a 
pleasant, albeit not socko, hour’s 
viewing. 

Bond, essaying the role created 
_by Huston, projected strongly as 
the lonely farmer-widower ‘con- 
fused by his attraction for his 
| young hired girl. He elicited com- 
pletely the sought-after sympathy 
,; among viewers. Miss Lockhart was 
equally good as the young girl, who 





part and, while his characterization | 


| 


| 
| 


of the play, in the face of 
overall theme, it can be seen why 
Hollywood has avoided it. The 
TV’er had no doubt been cleansed 
during the original’s hop over the 
ocean. 

In the other sides of the tri- 
angle, Robert Pastene, as the ar- 


the 


| tist son-in-law, and Pat Breslin, as 
| troops, Paul Kelly managed to make | 


| 
| 





his bride, went through the mo- 
tions. Pastene has been seen in 
better perspective in his previous 
video performances. Miss Ralston 
elected a rough assignment for her 
TV bow. General production was 
typical Kraftsmanship. 





CBS-TV’s “The Web” tried a 
novel stunt last Wednesday night 
(27) by utilizing marionettes as the 
basis on which to build a suspense 
story. Idea was a good one but the 
story was much too contrived io 
be believable. 

Yarn, an original by Mae Cooper 
and Grace Klein, had a young 
show biz couple buying a barn 
in the middle of a Pennsylvania 
Dutch community to perfect 
their marionette act. When they 
playfully painted out the hex 


| signs left on their door and sub- 
| stituted some of their own, 


the 


| superstitious neighbors took them 


to be witches. String of coinci- 


|dences bore out the assumption 


«Strategy, 





j 
| 


until, crazed by their fear and ig- 
norance, they formed a mob to 
burn the building and drown the 
witches. In. a last-minute bit of 
the husband confronted 
them with one of the marionettes 
in the form of a devil and, utiliz- 
ing an echo-chamber mike, had the 
“devil” convince them they were 
wrong. 

Frances Helm, Henry Beckman, 
Paul Ford and Edgar Stehli headed 
the cast, each turning in a com- 
petent performance. Puppet was 
created by Otto Kunze. Franklin 
Heller produced and _ Herbert 
Hirschman directed. 





_ WNBQ, the Chi NBC tele sta- 
tion, came up with a sharp idea 
last week that paid off in lots of 
viewer attention and promotional 
value. Faced with the problem of 
how to fill Herbie Mintz’s nightly 
10:45-11 segment during the gab- 
ber-pianists’ vacation, program 
chief George Heinemann decided 
to use the strip to give the dialers 


|a backstage looksee at a video sta- 


tion in operation. So for five nights 


|'WNBQ conducted a guided TV 


allowed the middle-aged farmer to | rs ’ is 
| court her out of sympathy for him, | a. ith WNBQ's . top- newscaster 


| only to realize by the third-act cur- 
_ tain that she loved him too. Climax 
| Was probably a surprise to those 
| unfamiliar with the story and so 


drew maximum impact. Supporting | 


cast turned in well-rounded charac- 
terizations. 

Telford (with Felix Jackson as 
| exec producer) mounted the show 
,On some standout sets, with both 
| the interior and exterior of the 


farmhouse rating praise. Camera 
direction, too, was on the 
Durward Kirby, working the 


Schlitz. commercials live again, 
| backgrounded them neatly against 
| the sets on the show. Unfortunate- 
ly, however, the plugs lacked the 


/used by Schlitz 
| earlier this season. 


—_— 


last year and 





As far as the trade is concerned, 
a chief interest in “Kraft Televi- 
sion Theatre’s” production of “Sep- 
‘tember Tide” last Wednesday (27) 
derived from the video debut o 
Esther Ralston. The Daphne du 
, Maurier play was done in London 
three years ago and was TV- 





| 


| 


} 
' 


| 


tour of its plant from stem to stern. 


ifton Utley as the host, viewers 
were taken behind-the-scenes. The 
tour visited the NBC communica- 
tions center, its newsroom, TV 
master control and even ventured 
out on a remote assignment to 
show how a car dealer’s showroom 
commercials are fed back to the 
station. Although the series was a 
potent, if discreet, plug for the 
Station, it practically fell into the 
pub-service category because of 
the generous peek it gave the vid- 


nose.| fans of what goes on behind the 


cameras which is ordinarily de- 
nied them. 


A nod goes to Utley for a con- 


_cise verbal wrapup of a complete 
'originality and subtlety of those | 


| 





subject. 
Showerman Exits F&P 
I. E. (Chick) Showerman, tele 


sales manager for Free & Peters, 
has resigned from the station rep 
outfit. Plans for a new affiliation 
haven't jelled yet. 


Showerman is prexy of N. Y. 


Radio Executives Club. 
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Leon, Sandy Kenyon, Ace 

Adams, others 
Producer-director: Harvey Mar- 

lowe 
Writer: Ferrin Fraser 
30 Mins.; Wed., 7:30 p.m. 
Sustaining 
WOR-TV, from = Y. i op re 

video meller series “Terror 
ee ae ba 

esday (27) needs help e 
scripting, thesping and directing 
departments before it can expect 
to win or hold any viewers. If 
preem was any indication of things 
to come, the producer has a tough 
job cut out for him to remold the 
series into even moderate video 
fare. 

On ‘the basis of “Brother Joe,” 
scripted by Ferrin Fraser, it’s 
doubtful if “Terror” will please 
even the most avid mystery-sus- 
pense fan. The drama with super- 
natural overtones was static and 
confusing. Tale related story of 
gangster who is killed by one of 
his mob cohorts but returns from 
the dead long enough to save his 
brother from the same end. Plot 
construction was vague and dialog 
was routine bad guy patter. 

Thesps, who didn’t have much to 
work with, overacted to the point 
of embarrassment, They mugged 
and gesticulated in a styling rem- 
iniscent of the silent pic days. 
Much of the blame can probably be 
attributed .to Harvey Marlowe’s 
heavy-handed direction. 


Sets seemed to be put together 
with paste and paper clips because 
every door slam or heavy foot trod 
caused the walls to shake precari- 
ously. Camera work was fair. 

Gros. 


MUSIC TO WATCH 

With Minneapolis Symphony Or- 
chestra, Max Karl 

Producer- Director: 
Headley 

Writer: James McTighe 

60 Mins.; Sat., 2:30 p.m. 

WTCN-TV, Minneapolis 


First of Minneapolis Symphony 
orchestra six Saturday afternoons’ 
hour-long televised concerts, a 
WTCN-TV public service, this show 
introduced the innovation of util- 
izing pictures interpretative of clas- 
sical music played by one of the 
— foremost musical ensem- 

les. 


Purpose of what impressed as an 
unsuccessful experiment was to en- 
hance the show’s appeal and to 
give to an ether concert of this 
type more of a TV slant and to 
tone down its longhair quality by 
telling a story via the film inserts 
for people to watch while listening 
to the strains of wonderful melody. 


Thus, directed to the eye as well 
as the ear, this conception of Antal 
Dorati, Minneapolis Symphony 
orchestra conductor, blended the 
pictures with the music, brief still 
and motion shots illustrative of the 
particular numbers and in their 
mood punctuating the program. 


The effect was to vary the visual 
monotony that some setowners may 
experience during televised. sym- 
phony orchestra concerts when the 
cameras are limited to catching the 
orchestra as a whole, groups of or 
individual musicians or sections. 

Also, for some listener-watchters 
the formula might have imparted 
added beauty, other values and un- 
derstanding to the music. The de- 
sign seemed reminiscent of the fine 
musical backgrounds that one often 
finds for travelogs and scenics in 
film-houses, except that in this in- 
stance there was the reversal of 
such arrangements in that em- 
phasis was put, of course, on the 
orchestra and music, instead of the 
inserted pictures which occupied 
only a scant protion of the pro- 
gram.. 


At the outset, Dorati, pointing 
out what a powerful th music is, 
what it does for us and that it’s 
always with us, said he aimed to 
demonstrate that there’s more than 
just sound to it. The inserted pic- 
tures would tell a story by de- 
scribing and illustrating what the 
music intended to convey, or vice 
versa, and what the composers had 
in mind and what insp them, 
he explained. The initial concert 
would tell us stories and later one 
would take viewers on trips, the 
conductor announced. 

_ The concerts are televised in the 
Northrop Auditorium, the orches- 
tra’s home, without an audience. 
In this instance, the show’s smooth- 
ness, the choice of pictures and 
their insertion without distraction 
from the music, the camera work 
in showing the entire orchestra 
and its individuals, groups of musi- 
cians and_ sections performing 
(there could have been more shots 
of the whole orchestra), and the 
dignified narrative reflect credit 
on WTCN-TV producer-director 
Headley and writer McTighe. Nar- 
rator Karl also merited plaudits for 
his chore’s handling. Rees. 


Sherman K. 





ANSWER THE CALL 
With Jessica Tandy, Hume Cronyn, 

Dane. Clark, Jackie Cooper, 

Charlton Heston; President Tru- 

man and E. Roland Harriman: 

Meredith Willson, musical direc- 

tor; Ray Charles, chorus director 
Producer: Phil Cohan 
Director: Richard Depew 
Writer: Ken Greenberg 
30 Mins.; Thurs. (28), 7 p.m. 
AMERICAN RED CROSS 
CBS-TV (film), from N. Y. 

To launch its annual campaign 
for funds, the American Red Cross 
has the benefit of a powerful half- 
hour vidpic that weds public serv- 
ice to entertainment. Titled “‘An- 
swer the Call,” it bowed on the 
CBS web last Thursday, was re- 
peated on NBC same night at 11:15 
and will undoubtedly get An 
abundance of pickups around the 
country. 
saturation; the pubservice facet is 
all velvet. 

“Answer the Call” consists of 
four dramatic vignettes running 
about five minutes each and spot- 
lighting stars. 
bridged by a choral group that ties 
the whole together into a sweep- 
ing package that’s plussed by the 
narration of Jessica Tandy off- 
camera and on. Meredith Willson 
has written an original score for 
both orch and chorus and Ray 
Charles has directed the latter with 
a canny awareness of vocal punc- 
tuations. 

Each play offers a different value 
in the Red Cross scheme, stressing 
“Neighbor Helping Neighbor.” In 
the first, Hume Cronyn is a farm- 
flood victim who is rehabilitated 
by the local RC chapter via a volun- 
teer who is the highschool teacher. 
In the second, Dane Clark is a 
Marine wounded in action after 
tipping the enemy’s 
means of his piggyback radio. Al- 
though his left arm is amputated, 
his life is saved after 28 trans- 
fusions, pointing up the importance 
of blood banks. 

Jackie Cooper’s hospitalized 
Navy vet demonstrates the mental 
therapy and inspiration provided 
by RC nurses. One of them helps 
him to get his “mental melody” on 
paper, to final acceptance by a 
publisher. The fourth enactment 
spots Charlton Heston as a GI in 
Germany whom the Red Cross gets 
to the States by plane to his dying 
wife. The wife is saved in child- 
birth—through “the miracle of 
whole blood.” The stars and their 
support in all four vidramas are 
topflight in every particular. 

In prolog, President Truman 
delivers a message on the ARC’s 
work after intro by E. Roland Har- 


riman, its prexy. Trau. 

RANGER JOE 

With Jesse Rogers, Pee Wee Mil- 
ler, Monty Rosci 


Director-Writer: Paul M. Frailey 

15 Mins.,-Sun., 12 noon 

RANGER JOE PRODUCTS 

CBS-TV, from Philadelphia 
(Lamb & Keen) 

In its preem show on CBS-TV 
Sunday (2), “Ranger Joe,” which 
was aired previously via ABC-TV, 
had all the ingredients that make 
up okay video fare for the mop- 
pets. Plot and dialog are pre- 
sented in broad, corny terms and 
it offers enough action in the brief 
15-minute segment to hold the kids 
and have them coming back for 
more. ‘ 

Before the day’s adventure un- 
folded, Jesse (Ranger Joe) Rogers, 
Pee Wee Miller and Monty Rosci 
offered a cornball version of “Slow 
Poke.” Rogers guitared and sang 
while Miller and Rosci accomped 
on bass and guitar, respectively. 
It was an okay curtain-raiser for 
the yarn to follow. Story had Ran- 
ger Joe and his two aides on the 
trail of a foreign enemy agent. The 
tale unfolded at a neat clip and 
there was enough action to satisfy 
the most avid western fan. Tech- 
nical work on the scenes which 
took -place outdoors were espe- 
cially commendable and added a 
touch of reality to the videoater. 

Jesse Rogers essayed the role 
of Ranger Joe in typical sagebrush 
hero style and his sidekicks com- 
plemented him nicely. Other cast 
members were adequate. Commer- 
cials for the “Ranger Joe’ pro- 
ducts hit home. Gros. 


THIS IS THE STORY 

With Ed Prentiss, Ray Suber 

Producer: Morton Jacobson 

15 Mins.; Sun., 5:45 p.m. 

HOLLAND’S JEWELRY 

WGN-TV, Chicago 
(Malcolm-Howard }) 

“This Is The Story,” longtime 
radio bicycled package, has been 
converted to video via the cellu- 
loid route with only minor plusses 
picked up in the transition. It re- 
mains essentially an AM show with 
the off-camera narrator still doing 
most of the yarn spinning, despite 
the addition of picturization 
through a series of filmed sketches. 

Two quickie tales were un- 


(Continued on page 50) 


location by | 





It’s good enough to rate | 


| 





WLW-TV FOURTH ANNI- 
VERSARY 
With Dave Garroway, Mariin & 
Lewis, Bette Chapel, Ruth 
= mn a Thall, Gene & 
enn, Ernie Lee and J Per- 
kins, Swanee River Fen the 


Briarhoppers, Burt Farber’s orch | 


Producers - Writers - Directors: 

Charles Vaughan, Robert Gilbert 
60 Mins.; Sat., (1), 10 p.m. 
WLW-T, Cincinnati 

A high for names was set by 
this birthday salute. Coming of 
Dave Garroway was widely 
heralded. Joining him here for 
the =one-time shot was Bette 


JUNIOR HI-JINX 

With Warren Wright 
Producer: Charles Vanda 
Director: Fred O'Neill 

15 Mins.; Sun., 12:15 p.m. 
Sustaining 

CBS-TV, from Philadelphia 


“Junior Hi-Jinx” represents the 


| sixth weekly show originating from 
Philadelphia’s WCAU-TV and fed 
to the CBS video network. It also 
marks one of the few moppet- 
slanted shows on the air that 
pitches exclusively to the kids, 
with few or no adult overtones. On 
the latter basis, it does an ex- 
tremely good and informative job 





and should help allay the com- 


Chapel, former Cincinnatian, who| plaints of educators and mothers 


| 
used to appear on Garroway shows | 


in Chicago. 

Dean Martin and Jerry Lewis, in | 
Cincy for three days with their| 
Stage troupe at the RKO Albee, 


| had a prearranged part on the spe- 


cial telecast, but ‘no public an- 
nouncement was made of it. The 


| zany funsters gave for nearly 10 
Each playlet. is | 


minutes and a 


smash. 

Show originated in Crosley’s 
home studios before a press and 
invited auidence of 150. Garroway 
opened by carrying a cake with} 
four lighted candles and was on} 
stage through most of the proceed- | 
ings, giving ample lift. His first 
line was: “Dagmar was here for 
the third anniversary. It’s going | 
to be hard to fill her shoes.” He} 
straightened for a quickie about | 
WLW-T being Ohio’s first TV sta-| 
tion, unveiling when there were! 


next-to-closing 


|only a few scattered sets in the 





Cincy area, as compared to 315,000 
today. 

Acts were presented in front of | 
a stage call board. Wearing for-| 
mals, four hillbilly couples, The | 
Briarhoppers, cut some fast square 
dance capers. Marian Spelman, 
blonde chirper, and Bob Hund did 
a pleasing duet of “Someone.” 


Mel and Illean Martin, both of 
WLW-T’s “Breakfast Party” series 
chatted with Garroway before 
Miss Martin’s comedy operatic ver- 
sion of “Fell on My Cadenza.” 

Gene & Glenn, with Glenn at 
piano, sang their old radio “Hello” 
themer and did a familiar Jake 
and Lena takeoff. Gene finished 
with a guitar and harmonica combo 
on “Twelfth Street Rag.” Burt 
Farber, his piano, and orchestra 
took over for a lively session, pav- 
ing for a nice reception for Ruth 
Lyons, in gown, and Bill Thall, in 
tails, who talked shop with Garro- 
way. 


The Swanee River Boys, vocal 
quartet; Ernie Lee and Judy 
Perkins, harmonizing “Sugar 


Babe,” reappearance of The Briar- 
hoppers, this time in hillbilly gid- 
dap, for a fast fling, were followed 
by the Martin & Lewis —e, . 
oll. 


CITY DESK 

With William Ray, John Dreiske, 
Charles Cleveland, John Madi- 
gan, George Tagge 

Producer: Ray 

30 Mins.; Sat., 3:30 p.m. 

Sustaining 

WNBG, Chicago 
First edition of this WNBQ pub- 

service panel show, featuring a 


rotating group of Chi newspaper 
men, demonstrated that it takes 
more than a quartet of “experts 
to make a lively, informational 
teevee attraction. Unfortunately, 
on this first go Chi NBC news chief 
William Ray, who spearheaded the 
show, got stuck with one of those 
“everyone’s against sin” situations. 
What emerged was a parade of 
platitudes on a hot civic topic that 
had already been pretty much 
smothered by editorial oratory. 

Tr’ subject under discussion was 
the .ctttical ramifications of the 
fet.’ .otgwnning of Charles Gross, 
~ \spubiean ward committeeman. 
‘\: cing part were the political edi- 
tors of the ivur dailies, with Ray 
sitting in as modiiator. Although 
Ray made a valiant effort to get 
the palaver down to specifics, the 
round table only fleetingly de- 
scended from lofty generalities. 
This time most of the dope came 
from the sOap-box rather than the 
feed-box. Probably if the scribes 
did have any new info on the 
murder, they preferred to save it 
for their readers. 

One device that didn’t get much 
play on the opene*"—that of having 
viewers phone in questions to the 
panel while the show was in prog- 
ress — could be used further to 
spice the proceedings. Also it’s ex- 
pected that as the series gains mo- 
mentum, Ray will choose topics 
that'll provide some spark of fric- 
tion among the newspaper guests. 

The series is based on the best 
of pub-service motives —that of 
increasing the citizen’s interest in 
community problems. Now ail that’s 
needed is a touch of controversy, 
via inter-panel wrangling, to in- 
crease the citizen’s interest in the 


| itself, 


about how much blood and guts 
their offspring are subject to on 


Show preemed Sunday (2), dis-! 


playing an original puppet char- 
acter in “Willie, the Worm,” which 
is apparently to handle the entire 
quarter-hour each week. 
initialer, Willie spun for his kid 
viewers the Aesop fable about 
the wind and the sun, making the 
moral obvious enough for the 
under-eight-year-old audience to 
whom the show is slanted. He also 
told some kid-type jokes, 


“demonstration” and, in general, 
evidenced he'll be the type of 
character that will win him plenty 
of viewers. 

Show is set against 
background, where Willie goes to 
school, since he lives underneath 
the campus. Format seemed flex- 
ible enough to feed the kids plenty 
of usable information in the ac- 


cepted sugar-coated style. Puppet | 
is manipulated by | 
Warren Wright, who also does the | 


which 


commentary, was bedecked with 

a college “beanie” and_ shell- 

rimmed glasses for good effect. 
Stal. 


INDOOR POLO 

With Arthur Little, Jr., announcer 
120 Mins.; Sat., 8 p.m. 

WABD, N. Y. 

WABD, DuMont’s N. Y. outlet, 
has a sock offbeat sports session in 
its videocast of the Saturday night 
indoor polo matches from the 
Squadron A Armory, N. Y. The 
sport, heretofore known as a rich 
man’s game, should develop a wide 
audience via the WABD weekly air- 
ings. It’s got enough excitement 
to win the femmes as well as male 
viewers. 

The game moves fast and the 
cameras keep pace for excellent 


viewing results. The two-hour 
stanza includes two _ separate 
games, each packed with thrills. 


Arthur Little, Jr., handles the play- 
by-play in top style. He’s quick 
and clear and his rundown of 
what’s going on can be understood 
by even those who don’t savvy the 
game. His efforts should win 
indoor polo plenty of new fans. 
Although it’s up against tough 
opposition on rival webs, the in- 
door polo stanzas should be able to 
nab a backer to pick up “ 
ros. 


CIVILIAN DEFENSE IN ACTION 

With Arch MacDonald, Vin 
Maloney, others 

Prpducer-Director: Ben Huddle- 
ston, Tony Lang 

30 Mins., Sun., 3 p.m. 

Sustaining 

WBZ-TV-WNAC-TV, Boston 


This telecast, which picked up 
the action of Civilian Defense 
measures where the pooled AM 
broadcast left off an hour earlier 
served as a fitting climax of an 
afternoon dedicated to enlighten- 
ing local citizenry of extent C.D. 
authorities have promulgated plan 
in case an air raid emergency 
should occur. 

With WBZ’s Arch MacDonald 
and WNAC’s Vin Maloney han- 
dling the announcing chores, ac- 
tion teed off with shots of massed 
fire departments sending up a 
screen of water along the Charles 
River adjacent to the presumed 
bombed Watertown Arsenal. Cam- 
eras then switched to the disaster 
camp set up along the river bank 
with lenses following the an- 
nouncers as they picked their way 
through the wounded and hysteri- 
cal citizens. Hovey Players, a local 
theatrical group, essayed the roles 
of wounded and hysterical nurses 
and rescue workers were shown as 
they applied splints, artificial res- 
piration, gave blood plasma, etc, 
while MacDonald described the ac- 
tion to the viewers aided by clini- 
cal reports by the attending head 
nurse. In fact, the entire action 
was grimly realistic even to the 
carrying off of wounded on litters 
and due to the snowy conditions 
toboggans. 

The stanzas added up to a nifty 
insight into the workings of volun- 
teer civilian defense workers and 





show. Dave. 


should aid plenty in enlisting 
workers’. into this previously, 
poorly exploited phase of civic 
life. Elie. 


On the | 


went | 
through a rather pointless physics | 


a college | 


THAT REMINDS ME 
With Arlene Francis, femcee; Nine 
Foch, Roger Price, Robert Coote, 
Boris Karloff, Lex Barker; Jee 
Louis; audience participants 
Producer: Richard Lewis 
Director: Craig G. Allen 
30 Mins.; Wed., 10:30 p.m. 
| Sustaining 
NBC-TV, from New York 
“That Reminds Me,” a new panel 
show which preemed on NBC-TV 
Wednesday (27), shapes up as a 
watered-down variation of CBS’ 
“What's My Line?” For instead of 
the panelists attempting to deter- 
mine the subject’s occupation the 
identity of the subject (a celebrity) 
itself is the goal of the contestants. 
Hints to the panelists are pro- 
vided by femcee Arlene Francis. 
| Her suggestions on the inaugural 
took the form of various objects in- 





tended “to remind the panel of 
famous’ personalities.” For the 
most part they were far fetched 
and of little value. 

For example, participants Nina 
Foch, Roger Price and _ Robert 
Coote were unable to fathom Boris 
Karloff's identity through such 


vague tips as a piece of lace and a 
bridal veil. Only when a fright- 
ened girl screamed in horror did 
the group become hep. Leads sup- 
plied to identify Lex Barker (Tar- 
zan) included a couple of toy bur- 
ros and a monkey. 

| Although Miss Francis turned in 
a creditable job as conferencier, 
assistant propertyman and what 
not, “That Reminds Me” adds’ up 
to a weak guessing game that 
hardly can be expected to compete 
with the Pabst Blue Ribbon Bouts 
on CBS-TV and Celanese-Pulitzer 
Prize Playhouse on ABC-TV, both 
of which are beamed in the same 
time slot Gilb. 





YOUR ESSO REPORTER 


With Kevin Kennedy 


15 Mins.; Mon.-thru-Sat., 7 p.m. 
ESSO 
WPIX, N. Y. 

(Marschalk & Pratt) 

“Your Esso Reporter,’ which set 
a news pattern early in radio’s his- 
tory, bowed in on TV Monday 
night (3) with the preem of a new 
six-nights a week series on WPIX, 
th: N. Y. Daily News’ outlet. With 
Kevin Kennedy as commentator, 
the show impressed as being on a 
par with most of the big network 
news programs and can thus be 
counted on to attract a sizable 
audience. 

Program draws its material from 
the United Press-Movietone vid- 
film coverage of worldwide news, 
the Associated Press wires and the 
Daily News’ own newsgathering 
staff. Material is neatly compiled 
and edited, and Kennedy scored 
solidly on the preem with his au- 
thoritative style of delivery and 
generally good camera presence. 
He cued himself from a_ script 
spread out on a desk before him, 
but not enough to distract from 
his news presentation. 

Besides its opening credit line, 
Esso has restricted itself to a 
single plug about two-thirds of the 
way through. Blurb was interest- 
ingly staged. Stal. 


HOLLYWOOD OFF BEAT 

Starring Melvyn Douglas 

Producer: Marion Parsonnet 

Writer: Rip Von Runkle 

30 Mins.; alternate Thursdays 
9 p.m. 

SPEAR’S 

WDTV, Pittsburgh (film) 

Pittsburgh is the first market to 
get the new vidpix series starring 
Melvyn Douglas as 2 cynical pri- 
vate investigator working the Hol- 
lywood beat for a bigtime West 
Coast lawyer, and it shapes up as 
just another fair-to-middling en- 
try in the growing whodunit 
sweepstakes. On basis of the open- 
ing episode, “Cat on the Roof,” 
adventures don’t look to be any 
better or worse than majority of 
the private eyesters. 

Douglas plays Steve Randall, a 
disbarred barrister sleuthing for a 
hot shot attorney-at-law, and “Cat 
on the Roof’ has him going after 
a cafe singer supposed to be mixed 
up in a divorce triangle and running 
into a brace of murders and a dope 
ring. It’s all in a pretty familiar 
vein, in writing and performance. 
Douglas is part philosopher, part 
bloodhound and part bored stiff, 
and episodic nature of the scripts 
don’t give him much of a chance 
to do any solid acting. Premiere 
adventure has Mary Beth Hughes 
in leading femme slot, but she’s 
limited to just a few lines, with 
Will Jordan, as a nitery imper- 
sonator and narcotics gangster, the 
only other one to make any im- 
pression. 

Film quality is excellent, with 
exterior shots of Hollywood and 
environs good for a certain de- 
gree of interest. The cuts for the 
commercial inserts, however, could 
be better placed since they break 
in on the continuity at too-crucial 
points. “Hollywood Off Beat” 
doesn't carve any new trails; it is 
content to be one of many. 

Cohen. 
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Any salesman is a friend of ours. 


| Were particularly drawn to those who go directly to the 


home to sell, because that’s the kind of thing we do. 


But you don't see so many of them at people’s front doors 


as you used to. In fact they ve even had the door slammed 





in their faces by law in some 400 localities. 


We hate to think we helped to make things tougher for them. 


But while they were standing outside punching away at 





the doorbell, we were already in the living 





} room, selling on the television screen. 


Today, we make as many as four million 
home demonstrations an hour in sixty-two 


major markets. We call by invitation as 





often as five times a week. And the lady 
of the house gives us her attention...not for just a hurried 


moment or two, but for two full selling hours each day. 


We would be happy to demonstrate how effectively we can: 
sell your products via Daytime Television. But better hurry. 


There aren’t too many hours left in the day. 


CBS TELEVISION 
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BOB AND RAY SHOW 
With Bob Elliott, Ray Goulding; 

Paul Taubman trio . 
Producer-director: Ken MacGrego 
Writers: Elliott, Goulding 
15 Mins.; Mon.-Fri., 11:30 a.m, 
COLGATE 
NBC, from New York 

( Sherman-Marquette) 


Bob Elliott-Ray Goulding duo, 
ganies who came down to New 
York’s WNBC from Boston a year 
ago, have taken over a cross-the- 
board morning network stanza for 
Colgate. The talented clowns, who 
have a barbed brand of satire, 
should do well with femme audi- 
ences seeking a change from quiz- 
zers—they follow Colgate’s “Strike 
It Rich” and compete with “Queen 
for a Day” on Mutual and “Break 
the Bank” on ABC. 


Team is wisely playing down 
intratrade gagging. and concentrat- 
ing on subjects closer to the haus- 
frau. On the opener Monday (3) 
their first target was radio com- 
mercials, in this case a pair of 
spielers peddling March hares— 
with their surplus of bunnies mul- 
tiplying in familiar rabbit fashion. 
There was a cute takeoff on trave- 
logs and some not-too-successful 
chitchat in Goulding’s Mary Magoo 
characterization. This distaff bur- 
lesque should click with the gals, 
but material on the initialer wasn’t 
strong enough. 

Comics have freshness, versa- 
tility, an easy manner, and a sharp 
ear in the mimicry field, .and come 
across as prolific funsters. How- 
ever, they need to do some self- 
editing. On the preem they kicked 
off with a quick run-through of 
their various voices, and the con- 
fusion dulled the humor. Dividing 
the show into more definite seg- 
ments, concentrating their fire on 
fewer subjects rather than scat- 
tering their shots, would help their 
impact. A larger studio audience 
would also be a plus factor. When 
they get a bead on their targets 
the stanza should build nicely. 

Musical background is provided 
competently by the Paul Taubman 
trio, which instrumentaled “‘Be My 
Life’s Companion” on the tee-off. 
Transcribed commercials for Vel, 
Veto and Ajax included tuneful 
jingles. Bril. 


PARADE DE FRANCE 

With Marcel Minoux; Albert Roc- 
chia, announcer 

Producer: Minoux 

3) Mias.; Mon.-Sat., 7:30 p.m. 

Participating 

Wwov, N. Y. 

This bi-lingual indie, which con- 
centrates on Italian language 
stanzas, has inserted a cross-the- 
board half-hour in French _be- 
tween the Italo shows and its Eng- 
lish block. New Gallic series, em- 
ceed by Marcel Minotx, should 
latch on to the French-speaking 
audience in the metropolitan area, 
and also appeal to the sizable num- 
ber of students interested in the 
tongue. 

Show is well produced. Musi- 
cally it offers records that should 
click with the general public. On 
the preem Monday (3) disks in- 
cluded two items by Maurice 
Chevalier and tunes by Edith Piaf 
and Jean Sablon, also familiar to 
Yank audiences. Andre Claveaux 
and Anny Gould, not names here 
but popular on the Continent, also 
were represented with good num- 


rs. 

Show included ‘greetings by 
Pierre Crenesse, head of Radio- 
diffusion Francaise’s North-Ameri- 
can service, and Roger Seydoux, 
French consul general here A 
newscast by Albert Rocchia, of the 
French press associction, included 
bulletins on the current cabinet 
crisis, the war in Indo-China and 
other news of France in French. 
WOV should have a highly market- 
able commodity in this specialized- 


audience strip. Bril. 


BUD BREES SHOW 

45 Mins.; Mon.-Sat., 12:15 p.m. 

60 Mins. Mon.-Sat. 8 p.m. 

Participating 

WPEN, Philadelphia 
With musical intro 


words to teen-age studio audience 


Bud Brees kicks off neatly an in- 
formal session of spinning, marked 
by his crooning along with the plat- 
Billed as the “singing disk 
Brees’ voice has enabled 
im to double in several local nit- 
Baritone has good set of 
pipes with plenty timbre and mas- 
culine quality. His soloing with in- 
strumental combos, or “harmoniz- 


ters. 
eg A 


eries. 


ing” with names is unostentatious 


giving the effect of a natural desire 


to hum along with numbers. 


Selections for the ‘Brees harmo- 


“Breezing 
Along with the Breeze” and a few 


WHISPERING STREETS 

With Gertrude Warner, others 

Directors: Joe Graham, William 
Marshall 


Writer: Margaret Sangster 

20 Mins.; Mon.-thru-Fri., 10:25 a.m. 
GENERAL MILLS 

ABC, from New York 
(Knox-Reeves) 


ABC has a choice hit of femme 
dialing bait in “Whispering 
Streets,” soaper series which 
eeesees on the web Monday (3). 
ormat of relating a “drama of 
life” (complete in the 20-minute 
segment) as seen through the nar- 
ration of a gal correspondent-au- 
thor is right up the distaffers’ al- 


new friends for the General Mills’ 
products pushed on the show. 

Initialer was a soapy tale of a 
happy marriage almost being 
ruined by an idle gossiper. The 


wife’s mind about the husband’s 
fidelity. Circumstantial evidence 


a younger, prettier woman, but be- 
fore the doubting wife does any- 


husband was consorting with “the 


buy a solitaire ring and fur coat 
for their 2ist anni. 

Gertrude Warner, as the femme 
narrator, knits the yarn together 
with finesse. Thesps, who played 
the drama’s parts, were believable. 
Direction was nicely paced and the 
script was neatly constructed. 
Commercials were spotted care- 
fully. Gros. 


CONGRESSIONAL ROUNDUP 
With James Borman, Larry Haeg, 
William Costello, others 
Producer-director: Borman 

30 Mins., Tues., Feb. 19, 9:30 p.m. 
WCCO, Minneapolis 

Gene Wilkey, WCCO general 
manager, piloted three staffers to 
Washington to tape record an in- 
formal discussion by Minnesota’s 
Congressional delegation, includ- 
ing its two Senators and all Con- 
gressmen, of vital problems con- 
fronting the lawmakers, especially 
those mainly concerning Minne- 
sotans. The half-hour expounding 
of views under the questioning of 
news director James Borman, 
farm director Larry Haeg and 
Washington correspondent William 
Costello, given an airing Feb. 19, 
proved a meritorious public serv- 
ice and made for an interesting 
and informative gab session that 
fitted nicely into the station’s pro- 
gramming as a variance of its fare. 
Wilkey several years ago initi- 
ated an annual custom of visiting 
Washington in January and being 
host to the Minnesota Gon- 
gressional delegation at a,dinner 
there. This time he conceived the 
idea of using the occasion for per- 
mitting the guests to inform their 
constituents back home how they 
stand on various important issues, 
thu¢ affording a lowdown on the 
entire delegation’s stand. Accord- 
ingly, he took along three staffers 
who particularly know their onions 
as far as public affairs are con- 
cerned and who have qualified as 
topdrawer interviewers. 

rman, the moderator, led off 
by y angonen ay the delegation re- 
garding mail from back home on 
the proposed universal military 
training program. He brought out 
that there has been an avalanche 
of letters and about 99% are in 
opposition, farmers being espe- 
cially aroused over the prospect of 
being deprived of their sons’ labor 
contributions. The Senators and 
Congressmen’'s own sentiments, as 
drawn out by Borman’s queries, 
also were mostly adverse. 

The scandal of the theft of 
stored grain, now confronting the 
Commodity Credit Corp., was the 
next conversation topic with Haeg 
coaxing the opinions. Consensus 


lect,” rather than criminality, ac- 
counted for the losses. Basically. 
the Corporation is-doing a “won- 
derful” job. U.S. Senator Hubert 
Humphrey declared. 


the members’ attitude toward the 


member thought it would be pared 
*!to 71 billions. 


aid and to pay past wars’ costs. 
There apparently wasn’t 
hope in the aggregate for a slash. 


treasure liberty above dollars.” 


ley. A good bet to pick up lots of | 


blabbermouth instills doubts in the | 


points to his having an affair with | 


thing rash she discovers that the | “smooth actors and demagogues” a 


other woman” only to help him | already fully covered by reporters 


seemed to be that “glaring neg- 


Then Borman wanted to know! 


proposed 85 billion dollar budget 
and if there'd likely be a cut. One 


Another pointed 
out™hat the bulk has been appor- 
tioned for defense, and European 


much 


Costello, WCCO’s own Washington | difficulty in quat 
correspondent, pointing out we're Nursery facilities for her child in 
in an inflationary economy and 42 Army camp town. t 
costs are likely to be even higher | realistic quality in its delineation 
at the end of 1952, gave his own Of ; : 
‘| opinion the budget will not be re- from kid’s being tossed around 
vised and predicted “people will | from one 





ywween* 





Radio Follow-Up 


Pro and con on Speaker of the 
House Sam Rayburn’s recent ban 
on radio-teeveeing of House com- 
mittee hearings was debated Sun- 
day (2) on CBS’ “People’s Plat- 
form,” with two Representatives, 
likeliest of people to interested 
or involved, handling the debate. 
Rep. Leslie C. Arends (R., Ill), 
House minority leader, claimed 
the move was to some extent a 
ban on freedom of speech and 
press. He also felt that airing of 
current important bills, such as 
the one on _ universal military 
training, would help people to 
understand the great need of such 
| legislation. 

Rep. Richard Bolling (D., Mo.), 
supporting Rayburn’s ban, felt that 
airing the hearings would interfere 
rather than aid in getting legisla- 
ition done, that it would give 








‘forum. Bolling felt that webs were 


‘they send to hearings, these news 
|hawks being more alert to catch 
‘a “ham actor” than would a more 
|naive citizenry. Debate had merit 
‘as well as interest, and made for 
|a good program. 





Arlene Francis, pinchhitting for 
the vacationing Bert Parks, com- 
petently filled the emcee role on 
ABC’s “Stop the Music” show 
Sunday (2). Although Miss Francis 
doesn’t punch too hard. with the 
gags, she has an ingratiatingly in- 
formal manner and manages to 
come up with enough bright lines 
to give the stanzas a light touch 
and fast peace. Otherwise, this 
show remains intact with the 
“mystery -melody” giveaway gim- 
mick and the straight musical of- 
ferings adding up to solid enter- 
tainment values. 

Dick Brown and Kay Armen, 
regular vocalists on the show, de- 
livered a brace of current pops and 
oldies, including “Yes, Yes in 
Your Eyes,” “Cruising Down the 
River,” “I Can Dream, Can’t I” 
and “Chattanoogie Shoe Shine 
Boy,’ among others. This, in- 
cidentally, was the last show for 
Miss Armen who heads for the 
Coast for a Metro film assignment. 
She’s being replaced by June Valli 
who’s on the video version of 
“Stop the Music.” 


} 





“The Saturday Night Revue,” 
(NBC, 10:30 p.m.) originally framed 
as a showcase for British songstress 
Vera Lynn, who has returned to 
England, is using guesters pending 
disposition as to who will be the 
permanent tenant in this slot. Kay 
Armen and Clark Dennis, a good 
pair of voices, held down the March 
1 slot and turned in fine jobs. 


Program, however, showed that 
there was little rehearsal and gen- 
eral overall planning or else the 
principals were booked at the last 
minute. It’s the only method of 
explaining the lack of any duetting 
of these voices. The Roy Shields 
Orch provided some lush arrange- 
ments, and the Johnny Smith 
Quintet broke out for a slick or- 
chestral interlude with the guitar 
as the predominant instrument. 





THE TURNING WHEEL 

With Melvyn Douglas, narrator 
Writer: Lou Hazam 

Director: Fred Weihe 
Producer: Wade Arnold 

| 30 Mins.; Sun., 1:30 p.m. 
|WNBC, N. Y. 

Presented in cooperation with 
the Child Welfare League of 
America, “The Turning Wheel” is 
a four-stanza series directed at 


spotlighting the problems of juve- 
nile development in this country. 
Such problems as day care of chil- 
dren, adoptions, foster homes and 
mental hygiene will be the core 
of each show. On basis of. the 
initial program (2), this series is 
rolling on a solid dramatic-docu- 
mentary format with excellent 
scripting. Topflight casting and 
overall polished production giving 
strong impact to the. welfare mes- 
sage. 

Opening stanza revolved around 
the problem of a working mother’s 
finding adequate 








Yarn had a 
the family tensions resulting 


e place to another. The 
| happy windup, in which the town’s 
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WLW 30TH ANNIVERSARY 

With Wendell Hall, Salt & Peanuts, 
Gene & Glenn, Frank Simon, 
Bennett Chappell, Ruth Lyons, 
Bill Thall, Ernie Lee, Eva Par- 
nell, John Amrein, James D. 
Shouse, Robert Dunville, 
Niles Trammell, Don Davis, nar- 


announcers; Joe Lugar’s orch 
Writer: Verne Jay 
Producer: Charles Lammers 
60 Mins.; Sat. (1), 8 p.m. 
Sustaining ’ 
WLW, Cincinnati 

This salute stands out in WLW’s 
long stretch of special programs. 
Lots of vet staffers had their hands 
in the show. Ma and Pa characters, 
by John Amrein and Eva Parnell, 
as listeners from the first time the 
station’s call letters hit the air, 
did a swell job of reminiscing. 
Illusion had splendid authoring. 


Oldtime tuners-in were made to 
feel proud to relive programs of 
WLW staffers by the score, who 
went on from the Crosley fold to 
gain wider popularity via the net- 
works, on the screen and in other 
fields. 


Several of the old _ favorites 
returned for the birthday show: 
Wendell Hall, “the red-headed 
music maker,” with his uke and 
double voice, to sing his “It Ain’t 
Gonna Rain No More”; Gene & 
Glenn to do their famed Jake and 
Lena takeoffs; Frank Simon again 
to lead a band, such as he did for 
the Armco Band heard for long on 
WLW, with Bennett Chappell again 
the kindly-thought narrator of that 
series. 

Playing with Joe Lugar’s ex- 
cellent staff combo were some who 
joined the station in 1926 and 1928: 
Bert Neeley, violin; Freddie Rohre, 
piano; Tom Richley, drums; Milt 
Weiner, saxophone and now musi- 
cal director; Karl Payne, violin; 
Jack Saatkamp, piano; Virginio 
Marucci, violin, and Lugar, saxo- 
phone. 


From the present talent crop 
were Ruth Lyons and Bill Thall, 
who are spotlighted on AM and 
TV audience participating shows, 
for a friendly chat; Ernie Lee, hill- 
billy ace, singing “Hominy Grits,” 
and the Three Tones, femme close 
harmony singers. 


James D. Shouse, chairman of 
the Crosley Broadcasting Corp. 
board, and Robert E. Dunville, 
president of WLW operations, were 
heard briefly. They gave thanks to 
listeners and pledged continued 
endeavor for greater “entertain- 
ment and information service.” 


rator; Peter Grant, Eddie Linn, } 





Niles Trammell, NBC board chair- 
man, extended high praise to the 


ing. Koll. 


AROUND TOWN WITH MR. 
BROWN 

With Bob Hamilton, Lynn Woods, 
others 

Producer: E. B. Brinckerhoff 

Director: Hubie Weiss 

30-Mins.; Mon., 9:30 p.m. 

BROWN’S VELVET ICE CREAM 

WDSU-TV, New Orleans 


_This show is designed to take 
viewers on visits to top night spots, 
restaurants, little theatres, etc. The 
initial effort indicated that the 
program has a _ good potential 
which may be realized once a few 
more stanzas are under the belt. 
Opener had some ragged mo- 
ments and overall production 
showed the need for better pacing 
and tightening if it’s to capitalize 
on its advantages enough to hold 
audience interest. Nonetheless, the 
basic values for an entertaining 
half-hour have been molded to- 
gether. 


Show has a natural peg on which 
to hang a weekly presentation, par- 
ticularly in view of the glamour 
usually associated with places 
visited. : 


Program hit one snag in preem 
by having “Mr. Brown” and his 
date drive up to hotel night spot 
in sponsor’s truck instead of 
limousine. Barking of taxi starters 
at entrance of hostelry also should 
have been silenced during arrival. 
Lobby lighting needed "1 
Bob Hamilton, as Mr. rown, 
seemed handicapped in his move- 
ments by long cord of microphone 
he carried. 

Best portion of show came after 
Hamilton and date, Lynn Woods, 
were greeted at Blue Room en- 
trance by Captain Bob Seay and 
ushered to table. Once inside plush 
spot, the program took on some 
sparkle. The camera work was cen- 
tered on facets of room, with view- 
ers getting a ringside glimpse of 
the proceedings, plus shots of the 
customers, which added a realistic 
touch. The full flavor of the floor 


Crosley organization via a record. . 


THE rice Wrek” 

With Patricia el, Don Curtis, 
Margaret Hamilton, George Hill; 
announcer, Bob Schaerry. 

Writer: Manya Starr 

15 Mins; Mon--thee Fri. 

> on.- -F r 5: 
EX-LAX AS pm, 
NBC, from New York 

(Warwick & Legler) 


“The Doctor’s Wife,” a 15-min- 
ute cross-the-board show which 
preemed Monday (3) on NBC, is 
conventional soap opera. It’s no 
better—no worse than scores of its 
counterparts that have been eclut- 
tering up the kilocycles for some 
20 odd years. _ 

Story line is best described by 
the following excerpt from an NBC 
press release: “ “The Doctor’s Wife’ 
will relate the drama of a doctor’s 
life as seen through the eyes of his 
wife.” Opening installment took a 
good step in that direction. 

For dialers were introduced to a 
young physician who had an “ex- 
cellent” practice on an “elm-lined” 
street in a suburban New York 
town. Other dramatic personnae 
included his wife, his brother and 
a maid. 

Around the morning breakfast 
table Doc mildly scolded his 
spouse of two years for interfering 
with his practice, complained about 
the way the cook spoiled his 
boiled egg and criticized a brother 
who, it seemed, has an aversion to 
work. 

On the basis of the initialer it 
would appear that future episodes 
will largely concern the couple’s 
petty arguments and varied ups 
and downs. No doubt there is a 
portion of the radio audience which 
will take a vicarious interest in 
such things. 

But it’s unlikely the potential 
audience will be a wide one dur- 
ing 5:45-6 p.m. segment. For that’s a 
time when housewives are prepar- 
ing dinner and the kids are watch- 
in TV. A morning slot would have 
been more appropriate for a show 
of this nature. 

Performances were fairly good. 
Patricia Wheel was credible as the 
wife, Don Curtis was believable as 
the doctor, Margaret Hamilton im- 
pressed as the cook-maid and 
George Hill was adequate in the 
small bit as the brother. Script is 
by veteran soap author Manya 
Starr. . 

Plugs for Ex-Lax were of the ob- 
vious variety: “. . . suitable for 
every member of the family ... 
America’s best tasting laxative, 
both gentle and effective.” Gilb. 


FIRE ASSIGNMENT 

With Gordie Eaton, Frank Butler 
Producer: James Bormann 
Director: Bob McKinsey 

Writer: Bruce Anderson 

30 Mins.; Sat. (1), 6:30 p.m. 
WCCO, Minnéapolis 

Thanks to Bruce Anderson’s fine 
scripting, James Bormann’s skill- 
ful producing and Bob McKinsey’s 
able directing, as well as Gordie 
Eaton and Frank Butler’s top- 
drawer narrating, the local Red 
Cross fund raising campaign should 
receive substantial impetus from 
this radio public service offering, 
“Fire Assignment,” which packed a 
terrific dramatic impact. 

Reconstructing a recent apart- 
ment house fire in which 17 among 
the 46 occupants lost their lives 
and the part played by the Red 
Cross in furnishing aid and relief 
for the suffering survivors, the 
show socked home in tremendous 
fashion the Red Cross’ important 
and essential role and place in the 
community and the sterling work 
it performs in times of disaster. 
There can be little doubt that the 
recital must have impelled many 
listeners to dig down in the jeans 
to do their financial bits for such 
a worthy cause. 

It was a familiar and now old 
story here, this tale of the local 
apartment house holocaust on an 
18-below-zero early morning, but 
it contained so many thrilling and 
engrossing features and it was put 
together this time so ingeniously 
and dramatically, that it well bore 
this sort of retelling and it un- 
doubtedly gripped listeners in and 
rheld their interest, as well as, in- 
cidentally, being informative as 
and loosening those pursestrings. 
Just on its own, it stacked up as a 
rattling good radio show ~- which 
revealed Anderson’s rare sense for 
the dramatic and his talent to put 
it into vivid words and build an 
exciting recital around it. 

Enjoying the benefit of back- 
| ground music and sound effects 
that enhanced dramatic values, the 
documentary hit a fast pace from 
the start and never slowed down. 
The two narrators, cutting in on 
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each other effectively, pointed out 
at the outset, to arrest general 
listener interest, that while this 
was a Minneapolis fire it could 
have happened anywhere, and thus 
the story widened the area of con- 
cern and affected everybody. 

All in all, here was a bangup 
narrative handled perfectly and 
undoubtedly achieving all of its 
purposes. Rees. 


Other subjects discussed were Church groups und welfare leagues 
the St. Lawrence Seaway bill and join to lick the shortage of day 
the prospects of getting it out of Care centers, had a soap opera pat- 
committee, what Congress is likely | N€ss, but was effective nonetheless 
to do to prevent a recurrence of !m getting across the message that 
last summer's Minnesota floods, | Civic action can be directed to- 
and REA powers. wards positive goals. 

All in all, the handling of the, As narrator, Melvyn Douglas 
show left nothing to be desired. handled his lines with quiet force- 

Rees. fulness. erm. 


show was captured and the per- 
formances were uniformly good. 
But there again, the lighting was 
at low key at times. 

Filmed scenes of the city’s hotels 
and night views of Canal St., the 
main stem, with its myriads of 
lights, were well done and nicely 
integrated into the live segments 
of show. iuz. 





nizing lean heavily to chirpers— 
Dolores Gray, Rasemary Clooney, 
Fontaine Sisters, etc. — against 
whom his voice shows to best con- 
trast. He even adds an extra part 
to Patti Page’s “Come What May.” 
Brees was formerly vocalist with 
Bob Chester orch. He is generous 


(Continued on page 50) 
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Television Chatter 





New York 


Milton Berle’s stanza last night 
(Tues.) used three moppets from 
George Scheck’s “Star Time,” 
eight-year-old Kenny Sharpe, nine- 
year-old Angel Miganell and three- 
year-old Sharon Porter .. . Kate 
Smith’s NBC-TV show tonight 
(Wed.) will feature fashion show 
with $1,000,000 in furs and jewels 
., . CBS signing Gale Gordon’s 
wife, “Virginia, to be his video 
frau. Mrs. Conklin, on “Our Miss 
Brooks.” . ABC-TV national 
executive producer Chuck Holden 
in Toronto for Canadian Broad- 
casting Corp.’s TV Clinic. 

Remeo Muller set for a feature 
role on NBC’s “T-Men in Action” 
tomorrow night (Thurs.) ... At- 
torney Donald H. McGannon 
named administrative assistant to 
Chris J. Witting, DuMont network 
chief . . . Vaughn Monroe, Dave 
Garroway, Mel Torme, Herb 
Shriner, Lily Pons and other radio 
and TV personalities slated to ap- 
pear at the International Motor 
Sports Show at Grand Central Pal- 
ace March 29 through April 6 to 
display their sports cars .. . Mag- 
ico Milbourne Christopher set to 
gues. on DuMont’s “Eloise Salutes 
the Stars” Friday night (7)... 
Joe DiMaggio set for a new weekly 
quarter-hour sports show grooved 
for kids, to be aired Sundays from 
11:45 a.m. to noon via NBC-TV 
starting April 6. Show, titled “Joe 
DiMaggio’s Dugout,” will be bank- 
rolled by Buitoni Macaroni, 
through the Albert Frank-Guen- 
ther Law agency ... WPIX slated 
to televise the St. Patrick’s Day 
parade for the fourth consecutive 
year, with R&H Beer sponsoring 
... Announcer Ed Herlihy invited 
to address execs of the Boys’ Clubs 
of America today, speaking on 
“The Effect of TV on the Youth 
of America” ... With Bert Parks 
vacationing for two weeks, Bud 
Collyer is taking over as quiz- 
master of CBS-TV's “Break the 
Bank,” with Johnny. Olsen taking 
over Collyer’s announcing job on 
the show. Peter Donald subs for 
Parks on the latter’s thrice-weekly 
daytime airer CBS-TV ... Berolio 
Importing Co. has signed for a 
spot on WPIX’s “Video Chef,” 
through the Emil Mogul agency 
.. . Songwriter Irving Caesar set 
as emcee for “Tele-Screen Star- 
lets,” which bows on WPIX Friday 
night (7)... Ruth Manning into 
Ilona Massey’s “Rendezvous” to- 
night (Wed.) on ABC-TV ... CBS 
veepee Larry Lowman named 
chairman of the radio-TV division 
for the 1952 Cancer Crusade. 

Betty Lynn slated to take over 
the lead role on CBS’ “Egg and I” 
Monday (10), replacing Pat Kirk- 
land, who is having a baby... 
Yvette set for a repeat guest shot 
on Jackie Gleason’s “Cavalcade of 
Stars” March 21 via DuMont... 
Robert Berenson, press book writer 
for Columbia Pictures, joining the 
CBS-TV publicity department ... 
Elizabeth Eustis pacted for ‘Dusty 
Portrait” on NBC’s “TV Play- 
house” Sunday sight (9) .. . Clark 
Getis in Washington this week lin- 
ing up guests for his CBS’ “Chron- 
oscope” show . . . Cong. Emanuel 
Celler guests on Ted Granik’s 
“Youth Wants to Know” Sunday 
via NBC ... WPIX sportscaster 
Guy Lebow cited by B'nai B'rith 
as the “outstanding sportscaster” of 
1951. . .CBS-TV producer-director 
ei Tobias to the Coast for four 
weeks. 


Hollywood 

Dorris Carr inked to excusive 
pact by KHJ-TV, and began her 
chores on Zeke Manners cross-the- 
board strip this week, warbling, 
handling pitches and aiding Man- 
ners. ..Richard O’Leary named ac- 
count exec at KTTV...Vincent 
Price aired to N.Y. for rehedrsals 
for Chesterfield’s “Count von Lus- 
tig,” NBC-TV telecast set for 
March 6...Chesterfield to pick up 
one-third of tab on 180 home 
games of L.A. Angels and Holly- 
wood Stars over KHJ-TV for $180,- 
000 this season... KTLA v.p. Klaus 
Landsberg to Washington to testify 
before FCC in UPT-ABC merger 
hearings... KTTV goes aboard air- 
craft carrier U.S.S. Sicily in L.A. 
harbor March 7 to telecast half- 
hour show which will follow six- 
hour blood taking operation to 
stress need for blood bank con- 
tributions for Red Cross ..KTTV 
general manager Dick Moore back 
from business trip east. 


Chicago 

Burr Tillstrom and his- Kukla, 
Fran and Ollie” crew junket to 
Washington D. C. March 16 for a 
round of personal appearances and 
a week’s originations from NBC’s 
WNBW. On the p.a. agenda is a 
National Women’s Press Club 








luncheon March 18 and the annual 
National Press Club father-daugh- 
ter dinner March 21... Chicago 
Tribune lifting the tab on Tommy 
Bartlett’s new WGN-TV afternoon 
strip, “Picture Payday.” ... Jess 
Kimmel, ex-producer on CBS-TV’s 
“Mike and Buff” stanza, here to 
troubleshbdot Field’s “Pace of Chi- 
cago” beamed from WBKB 

Woody and Virginia Klose 
preemed a revamped interview for- 





mat Friday night (29) in the 9:30-10 | 
slot on WENR-TV ... Chi Tribune | 
photog William Vendetta skies to} 
New York March 13 to receive the | 
“Crime Photographer” award on 
the CBS-TV show of the 
name ABC §dickering with 
Rainbo Arena management for a} 
new pact for the web’s Wednesday | 
night wrestling beaming... P. A. | 
Starck Piano Co. picking up the 
Monday segment of Herbie Mintz’s | 
“Gone, But Not Forgotten” WNBQ| 
nightly show, as of March 12.. .! 
Marty O’Shaughnessy, TV Fore-| 
cast mag editor, and Bonnie Weber 
teed off a tele gossip show yester- 
day (Tues.) on WBKB .. . Charles 
Kettering of General Motors fame 
to take part in Don Herbert's dis- 
cussion of automobiles on his “Mr. 
Wizard” program via NBC-TV| 
March 13 .. . John Bettenbender | 
joined Tom O’Brien’s packaging 
shop as associate producer on 
“Armchair Philosopher” beamed 
on WGN-TV in cooperation with 
Quincy College Ira Morton | 
exited the WBKB sales staff to| 
join WOR-TV’s Chi office . 
Schooler’s “Press Conference” out | 
of WGN-TV copped a pub-service | 
award from the Freedoms Founda- 





same }. 
| lage 


. . Lee| viewed by the panel.. 


tion . . . Robert Lethbridge, for- 
merly with Tiffany Productions, 
added to the Chi NBC-TV spot 
sales crew . . . Ex-WBKB staffer 
June Dunn now at WTV4J,. Miami, 
in the script department. 





London 





Desmond Davis is staging Som- | 


erset Maugham’s “Home & Beauty” | 
Sunday (9) with Geoffrey Sumner, 
Barry K. Barnes and Barbara Mur- | 
ray. heading the cast . . . First of | 
a six-part whodunit, “The Broken | 
Horseshoe,” by Francis Durbridge, | 
being staged by Martyn C. Web-! 


ster March 15 . . . Alastair Sim | 
featured in the “Speaking Per- | 
sonally” program March 14... 


Radio and TV awards were tele- 
cast from the Coliseum last Sun- 
day (2). Arthur Askey, Petula 
Clark and the Luton Girls Choir 
were in the accompanying show | 
. . George Bernard Shaw’s “‘Vil- 
Wooing” being presented 
Tuesday (11), Michael Golden and 
Ellen Pollock starring. Last in the 
“International Commentary” series | 
was aired Monday (3), with Chris- | 
topher Mayhew in the chair .. .} 
Seamus Ennis in a program of 
Irish and American folk songs to- | 
day (Wed.) ... Donald Wolfit giv- 
ing some Shakespeare readings in 
“Solo Performance” tomorrew 
(Thurs.). 





Minneapolis—WTCN-TV had on 
its weekly “Sports Hot Seat” show 
world’s light heavyweight cham- 
pion Joey Maxim and his opponent 
in a bout to be staged in St. Paul, 
Joe Lowry, along with Lee Savold, | 
heavyweight, now visiting in the 
Twin Cities, and George Kearns, 
Maxim’s manager, who were inter- 
. Sally Sweet 
stations’ first | 


Twin Cities’ radio 


femme disk jockey. She’s on WDGY | 


nightly at-midnight. 


| kets, kids or whatever. 


iat once? 
ily, and I don’t think you ever did | 


ANPA ‘Isnorant’ of B'casting, Claims 
WJMO's Baylor; Challenges News Ads 


Cleveland, March 4. 
Radio industry spokesmen are 


paper Publishers Assn. slated for | 


the daily press. One ad has ap- 
peared, to be answered by Dave 
Baylor, vice-president and general 
manager of WJMO. Latter 
terialized on the air that the news- 
paper industry’s ad ignored basic 


| facts of broadcasting. 


The ad, written around the theme 


| of a lost child, inferred that every- 


body read the paper to get all the 


| details, and that only in the paper 


could all details be given. The ad 


went on to point gut that only 
threugh newspaper advertising 
could a full market be realized, | 


that “radio and TV programs reach 
only fractions of anybody's 
And even 
they can’t all listen at the time a 
commercial is broadcast.” 

Baylor countered: “They can’t, 
eh? What's to stop them? How 
many times have all members of 
your family sat down and listened 
to a radio program all at once? Lots 
of times. How many times have 
you all spread the newspaper out 
on the dining room table and 
everybody in the family all read it 
We never did in our fam- 
best 


either. So who's doing the 


job, the most times, of reaching the | 


entire family at the same time 
with the same message?” 
Baylor challenged the paper's 


edi- | 


Mmar- | 


coverage of the Cleveland area, «le- 
claring that 98.7% of the homes can 


| set to answer back on any advertis- | be reached by any one of the city’s 
jing blurbs by the American News- 


/eight radio outlets. 


“That's pretty good saturation. 
And I know and can'prove that 
people in the United States spend 
more time listening to radio and@ 
looking at television than any 
other activity except sleeping and 
working.” 

As to the ANPA ad stating that 
newspapers are first with the most 
news, Baylor cracked back that 
newspapers can’t compete with 
radio in delivering the “first news,” 
and that the papers themselves ad- 
| mitted that point when they gave 
up the extras. “They recognize 
the fact that they'd be a little be- 
| hind the times putting out an ex- 
pensive edition of a paper which 
|carries news you've already heard 
'on the radio anywhere from one to 
| two hours before.” 
| He disputed, too, the ad’s con- 
|tention that “advertisers spend 
more of their money in newspapers 
than in any other form of adver- 
tising, simply because . everybody 
reads the newspapers everyday.” 

Commented Baylor: “Last year, 
advertisers did not spend more 
money in newspapers than in any 


other form of advertising. They 
spent more in’ radio and tele- 
| vision.” 


| The station’s editorial was pre- 
;ceded with the announcement that 
\the opinions expressed “do repre- 
‘sent the opinion of this station.” 
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DANGEROUS ASSIGNMENT’s first play-date was January 6, 1952. 


Immediately, the rush was on! 


DANGEROUS ASSIGNMENT was snapped up by top, TV-wise advertising agencies: 
B.B.D. & O., Leo Burnett, Campbell-Ewald, Campbell-Mithun. 
Kenyon & Eckhardt, McCann-Erickson . . . 


TV-experienced advertisers — national & local — lost no time getting in on 
Dangerous Assignment — such sponsors as Chevrolet Dealers, Durkee Famous Foods, 
Crosley Appliances, Master White Bread, Nashville Pure Milk Co., Pontiac Dealers, 

Piel’s Beer, Sinclair Oil. 


From coast (Boston, New York, Miami) to coast (Seattle, San Francisco) | 


and from the Great Lakes region (Detroit, Chicago, Minneapolis) to the Gulf 


(New Orleans, Houston) ... Dangerous Assignment is selling products for its sponsors. 


THE RESULT: by February 28th Dangerous Assignment was sold in 32 out of 63 


television markets. And the others are going — fast. 





YOU MUST ACT FAST TO SECURE THE EXCLUSIVE IN YOUR MARKET ON ONE 
OF THE GREATEST TV BUYS AVAILABLE TODAY... 


Adventure, mystery, action, chair-edge excitement—continuing the famous 
NBC radio show thai held 3,500,000 homes spellbound, And now holds its TV 
audiences right through the story and your commercial. 





Audiences: Here are sample ARB-TV ratings that tell the story of its pulling 
power: Boston, 16.9 (Jan. 8); Detroit, 23.3 (Jan, 13); San Francisco, 23.8 (Jan. 12). 


Planned for five (5) product identifications including three full-length commercials 
for your product—to make sales for you. 





Fast-moving, exciting complete story in each program. And 39 Assignments will be 
produced during 1952. Brian Donlevy stars throughout. 


Top Star of screen, stage and TV, Brian Donlevy is the two-fisted adventurer 
“Steve Mitchell”—on Dangerous Assignment for his government. 
Hollywood-produced—with top writing, direction, production and a fine 
supporting cast. ; 





Lure of the exotic, the sinister, the perilous. Cairo, Siam, Iron Curtain countries... 





Lure of a big-name, big-time TV network caliber show, produced for TV by 
TV people—for exclusive local showing at local cost. 





PHONE, WRITE OR WIRE FOR COMPLETE INFORMATION—PRICES, 
RELEASE SCHEDULE AND SPECIAL AUDITION FILM 


NBC-TV FILM SYNDICATE SALES 


30 Rockefeller Plaza, New York 20, New York 
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CIRCLING THE KILOCYCLES 


| 








Philadelphis — Arrangements 
have been made by WFIL to se- 
cure exclusive interviews with par- 
ticipants and visiting dignitaries at 
the Winter Olympic games at Oslo, 
Norway. Mrs. Elizabeth Parkinson 
Speci, of Ardmore, Pa., author and 
member of the U. S. Figure Skat- 
ing Association, has been engaged | 
bv WFIL to record interviews at 
the Olympics, which are aired by 
the station as fast as they arrive by 
plan in this country 





Salt Lake City—KDYL-TV has 
started a series of eight baseball 
clinics to be aired Saturday morn- 
ings, with the idea of teaching 
moppets what’s what with the 
game. Jerry Burns, who last year 
handled the video showing of the 
Salt Lake Bees games, will emcee 
the clinics. Series was set up with 
cooperation of Eddie Leishman, 
Bees prexy, who, in conjunction 
with Bill Coltrin of the Salt Lake 
Tribune sports staff, is setting up 
the skull sessions. 


St. Louls—The Griesedieck Bros. | 
Brewing Co., will bankroll play-by- | 
play broadcasts of all Cardinal 


spring training games _§ starting | 
March 8. The broadcasts will be 
aired by WIL which will carry all 


of the Cardinal games during the 
regular season with Harry Cary and 
Gus Mancuso manning the mike. 
St. Louis—KWK’s three top disk 
jocks, Tom Dailey, Ed Wilson and 
Gil Newsome are aiding in the 
St. Louis symph’s $175,000 mainte-'| 
nance drive by spinning platters | 
requested by dialers who make | 
pledges, either by phone or mail, 
to the campaign. Series of seven 
programs that got under way last 
week netted $87.50 with one donor, | 
prez of a St. Louis County bank 
doubling his pledge when Newsome | 


a J iii ’ | 
played Jerome Kern's “Ol’ Man 
River.” 

Dallas — Lawrence E. Dupont, 


program director of WFAA-TV, 
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| recently 
| Sales 
|month for Chicago to become mid- 
| western district sales manager for 





has announced the first regular 
audience participation remote tele- | 
cast will begin on March 17 with) 
the show titled “Dolla Derby.” | 
Sponsored by the Seven-Eleven| 
Dairy Stores, the series will pre-| 
sent an hour long show each Mon- | 
day. Bob Stanford will be m.c. and | 
will be assisted by his wife, Agnes, 
and Easy Marvin. 


Columbus—A total of $6,527 was 
raised here for Pilot Dogs. Inc,. a 


charitable organization which 
trains guide dogs for the blind 


without cost to them, in a cam- 
paign carried on_ solely over} 
WBNS-TV. Campaign marked the 
first time a TV station in this area 
had attempted without other sup- 
port to raise charitable funds. | 
Every local program and personal- 
ity on the station, which is owned | 
by The Columbus _ Dispatch, | 
plugged Pilot Dogs during the 
eight days of the campaign. 


| 


| 
| 


Minneapolis — Gene Wilkey, | 
WCCO general man ger, at St. | 
Mary’s hospital, recovering from 


a major operation Fred S./} 
Heywood, WCCO sales promotion 
manager, who hails from Canada, 
received his American naturaliza- 
tion papers Jacob Schmidt, 
Twin Cities brewery, taking over} 


|local sponsorship for Frederic Ziv | 


CBS radio package, “I Was a Com- | 
munist for the F.B.I.”,... George 
Grim, WCCO radio personality and | 
Morning Tribune columnist, called 
to Mexico City by his father’s} 
serious illness WCCO tiein} 
with Red & White chain grocery 
stores and meat market here is one 
of biggest of kind in years between | 


|a radio station and super markets. 


Cleveland—WDOK has signed 
the Northern Ohio Druggists Assn. 
to a month-long promotional cam- 
paign explaining problems, serv- 
ices, history of the drugstore. Air 
time wiil include 10 one-minute 
spots daily and two 15-minute 
programs with time costs around 
$2,500. Walt Kay, WDOK, and C. A. 
Smith of NODA, “ handling ... 
Baisch agency has bought Damon 
Runyon Theatre time over WGAR 
for Hudson dealers ... WGAR also 
sold Music of Perfection to Ram- 
sev Bennett stove distributor. Palm 


|& Patterson is the agency. 


Pittsburgh—Jim Murray, a man- 
ager ‘of KQV, back at his desk 


|again after being off more than a 
|month to 


undergo an 
John 

resigned 

staff, 


operation 
Cole, who 
from WDTV 
leaves middle of the 


for ulcers 


Matty Fox’s Motion Pictures for | 
Television outfit Maureen 
Cannon unable to make her regu- 
lar monthly guest shot with Snooky 
Lanson on Duquesne Show Time's 
|\“Welcome <Aboad” teeveer 





this | 


the live commercials for Spear’s 
bi-weekly presentation of the Mel- 
vyn Douglas “Hollywood Off Beat 
vidpix series. 


Minneapolis — Sherman Booen, 


| who recently returned to the staff | of its documentary pic, “With These Hands,” Saturday (1). 


of WTCN radio and TV as a full 
time announcer and with his own 
radio show, “S”usic for Sunday, 


has been cif d for meritorious | 


service as ope itions officer of the 
Tokyo armed jorces’ radio station 
in Japan while serving as a captain 
in the Marines ... . Roy W. Hall, 


sales manager of WCCO, CBS Twin | 


Cities-owned radio station, has 
been promoted to assistant general 


manager, and Bob McKinsey, pro- | 


ducer-director, to the newly created 
production manager post, accord- 
ing to announcement by general 
manager Gene Wilkey. 





Philadelphia — Radio _ station 
WJMJ which has been operating in 
St. James Hotel, moved to new 
offices and studios at 2043 Locust 


| St., in Rittenhouse Square section. | 


F Westinghouse Radio Stations, 
Inc., which operates KYW here, 


| has applied to FCC for permission 
to run commercial TV station here | 


on .ultra-high frequency channel 


17... Sun Shipbuilding & Drydock 


Co. is sponsoring a series of five- 
minute taped interviews from 


~ Wednesday, March 5, 19592 


Inside Stuff—Television 


Morris Novik, radio consultant to the International Ladies Garment 
| Workers Union, lined up heavy promotion for WNBT’s (N.Y.) screening 
ILGWU 
| bought ads in the N. Y. Times and Tribune the previous Sunday, ads 
|in all the afternoon dailies the previous day and in ail the morning 
| papers on the broadcast day. Even larger ads were used in the Italian 
|and Yiddish press. Additionally, a full sheet, a la film theatres, was 
| posted in various union headquarters and postcard reminders were sent 
|to all shop chairmen and union officials. 
| Announcements were made on three ILGWU radio shows and radio 
spots were bought on WEVD and WQXR. 

Preceding the pic, which stars Sam Levene, Arlene Francis and 
Joseph Wiseman, was a short film clip in which AFL prexy William 
Green congratulated ILG topper David Dubinsky on the film, which 


| 


the U. S. State Department has shown in 22 countries as part of 
education-propaganda campaign. Pic is being released for TV in othe: 
cities. 


Actual demonstration of the Navy’s parachute packers making a jump 
in. chutes which they have handled themselves will be featured on NBC- 
TV’s “Today” show today (Wed.). Two separate mobile units will be 
used for the pickup from the Naval Air Centre at Lakehurst, N. J., 
| where the chute-packers, including one Wave, will demonstrate the 
Navy’s system of making certain the packers don’t get careless about 
| the way they fold the silks. 

One camera.chain will be stationed at Lakehurst, to show the jump- 
ers taking off in the plane. Second will be at the jumping grounds, a 
|few miles distant;.where the chute-packers will be interviewed when 
they hit the ground... Don Goddard will handie the commentary on the 
first unit, with Bob Wilson narrating the second. Two jumps are 
scheduled, one for 8:03 a.m, and the other for 8:33 a.m. 


Florida training camps over WF'IL, | 


(Mon.-Fri 


and press 
Phillies. 


agent for Philadelphia 


Dallas Loren “Bud” Watson, 
Jr., disk jockey here on KRLD, is 
rounding out 20 years in radio. He 





started in Utica, New York, in 1932. | 
He also appears on WBAT-TYV, Fort 


Worth. 


Columbus—Jack Buck, 
announcer and director at WCOL 
for the past 12 years, last week 
shifted to WBNS-TV, where he 
will be in charge of sports activi- 


ties. Buck also emcees Ohio State | 


U.’s football rallies and 
events at Red Bird 
dium. 


special 


Salt Lake City—C. R. Jacob, for- 
mer oil company: sales staffer, has 
joined the sales department at 
KDYL-TV, and Harry Hilton, one 
time KNAK and KSL seller is now 
with KDYL. 

Greensboro, N.C.— WPTF, Ra- 
leigh, in connection with the Home 
Demonstration Women of North 
Carolina, will sponsor thé “WPTF 
Choral Awards for Home Demon- 
stration Women.” Station will 
send tape recording crews to towns 
within a 50 mile radius of Raleigh 
to record the programs by the clubs 
entered. 


"GBS Track Record 


tum, Continued from page 33 




















of publicity accruing to the show’s 
success could well be utilized to 
build a string audience in non-TV 


| week so Marion Morgan will pinch- | markets. Della Cioppa is now east 


| hit for her . Florence Sando’s 
“Ask the Girls’ program on Chan- 
nel 3 just celebrated its first an- 
niversary. Miss Sando is also doing 











Profitable TV Audience | | 
exclusive with . 


TWGAL-TV: 


ELANCASTE 





R, PENNA. 3 


Only TV station in—only TV 


station seen — 


rich Pennsylvan 


in this large 


ia market area 


(irell an. McCollough Pres 


‘ ‘ ’ 


Represented by 
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ROBERT MEEKER ASSOCIATES | 


New York Los Angeles 


Sun Francisco Chicago 


with a tape of the audio track and 
Milton Biow and Al Lyon, prez of 
Philip Morris, are of a mind to 
buy it if the price is right. 


| In translating the vidversion to | 
radio, the audio track is taken off 


the telefilm and edited with new 
narrations by Desi Arnaz and 
occasional new scenes to supplant 
those deemed too visual, by Arnaz 


and Lucille Ball. Entire new music | 
Wilbur | 


score was composed by 
Hatch and the track dubbed to tape. 

While payments to those who 
contribute to the picture version 
have not yet been resolved with 
individuals and their unions for 
the AM playback, Gottlieb and 
della Cioppa are hopeful that the 
taped “Lucy” could be brought in 
for 25°° less than a live broadcast 
of the show. If the AM’d “Lucy” 
is bought by Phillip Morris or some 
other sponsor, it would set off a 
cycle of such translations 


pressed 
resultant 


market, 
saving. CBS 
more fortunate than 
works, because of its 
for story line comedies as opposed 


would be 
other net- 


bia has many such shows now on 
teevee and more coming up. These 
would lend themselves perfectly 
to the untracked audio for the 
| sound circuit, 

Already under consideration are 
such shows as Burns & Allen and 
“What's My Line.” 

Heavy Artillery 
| In pursuing the “track record” 
| concept, Gottlieb is rolling up some 
heavy artillery, not so much in 
terms of hiatus 
tablishing them on the sustaining 
* 


at 6:55 p.m.) made by | 
Gene Kelly, baseball commentator | 


sports | 


baseball sta- | 


that 
, could prove a boon to radio’s de- 
because of the! 


preference | 


to NBC's kingsize revues. Colum- | 


periods, but es-| 


Actor liSted as “Alph Elson” in the credits on CBS-TV’s ‘““Mama” last 
Friday night (29) was actually Ralph Nelson, director of the show. 
Producer Carol Irwin was seeking an actor who could speak Norwegian 
|to portray an immigrant in Friday night’s stanza and tagged Nelson for 
the part. As a result, he spent the evening racing back and forth be- 
tween the stage and the control room. 

Nelson has had several major roles on the web’s ‘Studio One” and 
other dramatic shows. 


International Shoe Co. has picked up 14 additional outlets for 
DuMont’s Saturday morning ‘Kids & Co.” show, to give it national 
| coverage. - Show, emceed by Johnny Olsen, is aired Saturdays at 11 
a.m. D’Arcy agency handles the account. 

New outlets, all of which will air the show via kinescope, include 
Seattle, New Orleans, Atlanta, Dallas, Oklahoma City, Salt Lake City, 
Kansas City, St. Louis, Nashville, Los Angeles, San Antonio, Minne- 
apolis, Charlotte and Memphis. 





rosters for the proper buildup | Salt Lake City—Adamson & 
before wooing clients. Of such cali- | Buchman, who handle “This Busi- 
| bre is Doris Day, whose CBS radio | ness of Farming” and “The Utah 
exclusive is contingent on an an-| Copper Symphony Hour” for Ken- 
ticipated Warners okay, and who | Pecott Copper on KSL, will merge 
will head up her own half-hour | With Ad-Craftsmen, one of the old- 
| musical to bolster the Friday night est agencies in town, on March 15. 
| schedule. She will also be avail- 

















|able for summer hiatus sponsor- 
ship. 

Also on the AM 
Frank Fontaine, 
buildup 





agenda are | 
who will get a} 
as another Red Skelton, | 
with a standup comedic format. 
|Sam Perrin will supervise. It’s 
| planned to emanate a show from 
| Romanoff’s in Hollywood, with the 
| flock of Coast celebs as the guest | 
| come-on. Two situation comedies | 
|}are on the griddle, one starring | 
| Richard Haydn, about a marriage | 
| broker, and the other a Parke Levy 
creation titled “Autumn Bride.” | 
Also a series called “The Hammer | 
Guy,” based on the Mickey Spillane | 
hot-selling pocketbook mystery 
private eye. An audition will be 
cut in two weeks, with Dick Lewis | 
as producer-director. | 

Recognizing the price factor, | 
CBS is gearing the programming | 








ELIZABETH EUSTIS 
Appearing on 
PHILCO PLAYHOUSE 
NBC-TV MARCH 9th 
9:00 te 10:00 p.m. EST 
Contact SU 7-5400 














entries toward an approximate | 
$4,500 maximum tab. | 


Your Top TV 
Sales opportunity 
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80 YOU WANT TO— 
Share an Audience! 
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Congratulations on your TV success— 
We're proud that you record exclusively for— 
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RADIO-TELEVISION 


From the Production Centres 


IN NEW YORK CITY... 


Vic Ratner reported ankling Macy’s as advertising-promotion veepee 
....Max F. Schmitt, ex-J. Walter Thompson, added to Foote, Cone & 
Belding as account executive....Carl Caruso has joined Vicki Vola as 
co-host on Mutual’s “Your Home Beautiful”....Hi Brown’s Mutual 
transcriber, “Private Files of Matthew Bell” with Joseph Cotten, kicks 
off on WOR March 16 in the 4:30-4:55 p.m. slot, backed by Seabrook 
Farms Joe Besch, assistant general manager of WINS, goes to the 
Hub today (Wed.) for Boston run of “Flight Into Egypt.” His wife, 
Gusti Huber, former Viennese film actress, co-stars in the Elia Kazan 
production 
Friday night (7) at 9:15 p.m.....Procter & Gamble have renewed 
“Perry Mason” for another 52 weeks on CBS, effective March 31 
Jerry Gross, former associate producer on the Dave Garroway show, 
new AM-TV director for Hilton & Riggio agency....Shirley Blanc 
added to “Romance of Helen Trent”....Frank Thomas, Jr., has joined 
“Our Gal Sunday”....James Kelly and Josephine Victor added to 
“Backstage Wife”....Joseph Leberman with “Just Plain Bill’.... 
Florida Friebus will be in the cast of “The Search,” with Montgomery 
Clift, on “Theatre Guild of the Air,” next Sunday night (9) and on 
“Grand Central Station,” March 15. 








Jay Meredith has left cast of “Young Dr. Malone” and is taking up | 


residence in West Palm Beach, Fla. . . . Ruppert beer has bought" 18 
spots weekly on WWRL’s “Dr. Jive Show” and Jocke Maxwell sports 
digest .. . Folk singer Harry Belafonte guests on Peggy Lee’s CBS 
stanza Tuesday (11) . . . Jazzbe Collins’ “Purple Grotto” on WNEW 
adds another 25 minutes cross-the-bpard .. . WOV topper Ralph Weil 
off on Caribbean cruise ... WOR adding “Great Day Shpw,” tran- 
scribed audience-participationer with John Reed King from GI camps, 
Fridays at 9:30 p.m, starting March 14°... Frank C. Wright, of Na- 
tional Committee for a Free Europe, speaks at Radio Executives Club 
lunch at Waldorf tomorrow (Thurs.) ... MGM Radio Attractions’ taped 
“Lady Be Good” with Arlene Dahl, Jeffrey Lynn and Phyilis Kirk for 
“Musical Comedy Theatre” series on Mutual. Upcoming, productions 
include “Kissing Bandit,” with Jane Powell and John Conte, *“Bahes 


choir and “Two Sisters from Boston” with Lauritz Melchior and Jules 
Munshin. 
Jack Sterling racked up donations of 801 points of plasma for the 


N. Y. blood bank last week. WCBS early bird is winging Friday (7) | 


for vacation in Puerto Rico, Virgin Isles and Mexico, having taped one 

week’s shows, with Harry Marble to pinchhit the following week. . 

Jack Lightcap, WINS sports chief, off to St. Petersburg and the N. Y. 
> ; 


‘Higher Type Candidate’ 
Via TV, Sez Sen. Benton 


Hartford, March 4. 

The “revolutionary impact’ of 
television on political campaign- 
ing “will get us a higher type of 
candidate,” Sen. William Benton 
told delegates to a forthcoming 
Connecticut Intercollegiate Stu- 
dent Legislature at St. Joseph Col- 
lege last week. 














A NEW SERVICE 


You Know You're Working 
—But Does Anyone Else? 


If You're BUSY or AVAILABLE 


‘Spread the Word’ 


By Postcard By Telephone 
with Picture, $4.00 50 Calls 
without 3.50 for 


Including Cards $7.50 


aad Mailing! ing, Senator Benton said, “a man 


just can’t develop one _ political 
speech, learn how to give it fan- 
fare and flourishes, and go from 
town to town bowling over the 
crow ds. 

“Now he has to look the pub- 
lic in the eye, repeatedly; “speak 
up on the issues, and let the sur- 
gical eye of the camera dissect 
him,” he added. 

The Democratic Senator an- 
nounced that he has made certain 
proposals to a Senate committee 
seeking free radio and television 
time for candidates in no position 
to afford them. 


560’s the Rave Wave 
~~ On WFIL-adelphia Sets! 


Best 4/5 buy in Philly these 
days isn’t 90 proof. It’s WFIL’s 
share of the city’s radio audience 
—and it’s 100 per cent proved! 


Says Broadcast Measurement 
Bureau's latest survey: four- | 
fifths of Philadelphia radio own- 
ers regularly set their dials to 
WFIL at 560 kilocycles. 


That means when you sched- 
ule WFIL, 1,400,000 people are 
listening in the city alone. That 
means people with $3 682,770,000 
in disposable cash hear your pitch. 

And if you want to spread 
around a bit, count the ears lent 
to WFIL outside the city—in all 
the 14-County Retail Trading 
Area. Here are a million more 
prospects... another $3 billion 
in buying power. 

And then there's the huge 
bonus area beyond... but why 
go on? Just remember, you're 
first on the dial in America’s 
third market when you sched- 
ule WFIL. 


1 HOUR NOTICE! 

More or Less at Various Prices 
Up to the Minute Lists 
TV - Radio - Stage - Movies 
Also Low Cost Publicity 


* Call 


SPREAD the WORD 


25 Central Park West Cl 6-5351-2 
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(8)....Charles Irving has acquired 
tery series. . 


Chadwick, to splash her 
mitter. 
...-Bob Street pulled out of ABC 


IN HOLLYWOOD ... 


John Poole’s new station, KBIG, t 
April from Catalina Island, has overtured channel swimmer, Florence 
way from the mainland to site of the trans- 
She would be the first woman to negotiate the choppy waters 


Yankees’ diggings, to get color prior to starting his balicasts Saturday 


radio rights to Blood Hound Mys- 


which sends out its first signal in 


sales to be advertising manager of 


Budde Publications in Frisco....Radio and TV News Club will kudo 





.Merryle Stanley Rukeyser starts a series on WOR-Mutual | 


- 


With the new mode of campaign- | 


its own best, with winners to receive a miniature microphone atop a 
globe for their trophy rooms....Observed Ned Washington: If radio 
didn’t kill radio, television can’t”....They’re now calling Frank 


Samuels, late of ABC and now at William Morris, the Beau Brummel 
‘of the agents... .Otto Brandt of Seattle’s KING browsed around town 


| looking for fresh ideas and admits 


Bob Garred’s newscasts on ABC picked up another sponsor and 
Folk singer Terrea Lee has been given her 
NBC | 
One of the Coast’s first | 


sell-out sign went up... 


own program on NBC after guesting around on net shows 
dropped “‘Aunt Mary” after nearly eight years. 


catching up with one good one 


the 


successful soap operas, its run of 416 weeks, aggregated 7,896 calls for 


actors. 


It has been without sponsorship only since last November 


Mark Scott, sportscaster of Norfolk, Va., will call the Hollywood ball 


games on KFWB... 
in town. 


IN CHICAGO... 


Milton Biow and Al Lyons, prexy of Philip Morris, 


Chi ABC veepee John Norton in Gotham for a series of homeoffice 
powwows....WBBM gabber Beb Grant cruising in the Caribbean for 
| fwo weeks through the courtesy of the U. S. Navy. 


He’s a reserve COM+ 


| munication’ striper....ABC “Breakfast Club” comic Sam Cowling tak- 
|ing it easy after an emergency appendectomy. 


..Vet actor Philip Lord 


Pre-elected prexy of the Actors Club. Danny O’Neill moves in as v.p. 
Henry Cox, General Mills director of radio-TV, and Russ Neff of 


Knox Reeves agency in for huddles with Chi ABC radio topper Ed | 
Joe Weeks departed the WBBM announcing crew to take over 
|as news editor at KCSJ, Pueblo, Colo.... 
| WMAQ-WNBQ promotion department as a merchandising assistant.... | 


Smith... 


Frank Downs added to the 


Radio-TV packager W. Biggie Levin in Japan for talks with one of his 
| management «clients Joe Fromm, Far East bureau chief of U. S. News 
|and World Report mag:...WLS’ National Barn Dance talent to put on 


on Broadway” with Mickey Rooney, Kitty Callen and Lynn Duddy | two shows next month at Decatur, IIl., to hypo the city’s scrap drive 


..Grace @’Dell, head of the CBS-WBBM contract department for the 


past 15 years, too 


over Monday (3) as manager of the web’s radio spot 


sales contract division in New York. 





| 











has been difficult to comprehend 
how much programming serves the 
legitimate needs and interests of 
the community.” 

Pointing to its analysis of re- 
turns from questionnaires it sent 
to all stations last year on racing 
broadacsts, the Commission said it 
found that “dissemination of horse 
race information through the fa- 
cilities of broadcast stations can be 
of aid to illegal gambling activi- 
ties . . . and there is good reason 
|to believe that the possible use of 
such information is not avoided by 
such alleged safeguards as delays 
in announcing results of a fixed pe- 
riod of time, such as, for example, 
10 minutes.” 


Public Interest? 


Apart from the question of 
whether the amount of time given 
to regular racing broadcasts may 
result in unbalanced programming, 
the Commission said “it is clear 
that the broadcasting of informa- 
tion pertaining to horse racing or 
any other sporting event in a man- 
ner making it particularly suscep- 
tible of use as an aid to illegal 
gambling presents a serious ques- 
tion whether the station involved 
is being operated in the public in- 
terest. The fact that the broadcast- 
ing of such information makes it 
particularly susceptible of «use in 
the furtherance of unlawful activi- 
ties is enough, in itself, to place a 
heavy burden upon a station to 
justify its operation in terms of the 
public interest.” 

In its orders designating the 
various licenses for hearing, the 
Commission listed 10 issues on 
which evidence will be heard. The 
first calls for testimony on current 
and proposed practices in broad- 
casting information on racing en- 
tries, jockeys, track conditions, mu- 
tuals or prices paid, weights, selec- 
tions, post positions, betting odds, 
etc. , 
| Other issues call for information 
| on sponsorship of racing programs, 
possible arrangements or commit- 
| ments from persons engaged in il- 
| legal gambling, efforts by stations 
| to determine what listening inter- 
| ests are served by the broadcasts, 
and effect of the broadcasts on the 
station’s overall programming. 

_ In addition to WANN, the Com- 
mission restored the license of 
WMExX in Boston after the station 
dropped its . afternoon racing 
broadcasts. No action was taken on 

| WTUX in Wilmington, Del., which 
has been allowed to stay on the air 
pending action on appeal to recon- 

| sider revocation last year of the 
| station’s license for devoting too 

;much time to racing broad«asts. 

| The station has since revamed its 

| program format. 

Hearing date on the license re- 
newals will be scheduled latér. 

Three New York svations were 
among the 16 cited for hearings to 
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Continued from page 35 


determine whether their licenses 
should be renewed in view of pub- 
lic interest questions raised by 
their horse racing broadcasts. 


Stations are WJZ-TV, WPiX (TV) 
and WBNX. Other stations cited 
were KLAC-TV in Los Angeles; 
KJBS, KSAN and KYA in San 
Francisco; KWKW in Pasadena, 
Calif.; KVSM in San Mateo, Calif.; 
WMIE and WWPB-FM in Miami, 
Fla.; WRIB in Providence, R. L.; 
WITH in Baltimore; WGPA in 
Bethlehem, Pa.; WWBZ in Vine- 
land, N. J.; and WAAF-FM in 
Chicago. - 
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time on working with the tube 
as they had with their own disk. 
If they had, they intimated, the 
pictures would have been equal in 
quality. 

Murphy denied any signficance 
to the demonstration other than 
the attempt to prove the tube 
would work with the RCA system. 
He said CBS at this time has no 
intention to resume color broad- 
casting, pointing out that the Na- 
tional Production Authority’s ban 
on manufacture of color TV ‘equip- 
ment still holds. Even if the ban 
were lifted, it’s uncertain whether 
material would be available to 
enter production in any quantity. 
He said, incidentally, that the tube 
had been acquired for the dem- 
onstration by Hytron, Inc., CBS 
subsidiary, which is an RCA li- 
censee. 

A Federal grand jury, mean- 
while, is expected to probe into 
the entire color controversy via 
a hearing in N. Y. starting May 12. 
Dept. of Justice last week issued 
subpoenas to a long list of radio- 
TV manufacturers to appear before 
the grand jury to answer ques- 
tions on their activities relating to 
the manufacture of color equip- 
ment, 


Morgan Quits Compton 
To Be Vidpic Producer 


Hollywood, March 4. 

Brewster Morgan, who had been 
with the Compton agency for about 
seven years, has resigned to be- 
come an indie producer, and will 
lens vidpix. Morgan has been 
Compton agency’s production su- 
pervisor of “Fireside Theatre,” 
Procter & Gamble telefilm stanza 
on NBC-TV, since the series’ in- 
ception. 

Floyd Holm, manager of Comp- 
ton’s Coast office, will take over 
Morgan’s duties in overall super- 
vision of “Fireside,” working close- 
hy with Procter & Gamble Prodife- 
tions, Inc. 








Chi Rainbo Fight Arena 
Isn’t Scared Off by TV: 
Pontiac Eyes 5G Package 


P Chicago, March 4. 

While many other sports pro- 
moters are eschewing television as 
a gate depressant, boxing interests 
are still eyeing the medium as a 
revenue lode and a promotional de- 
vice. The International Boxing 
Club, which has parlayed it 
Wednesday and Friday night cards 
|into the big chips via network TV 
| sponsorship, has okayed video for 
|the Monday night fights at Rainbo 
| Arena here. Fisticuffing has re- 
cently been revived at the North 
Side house by promoter Irving 
Schoenwald and the IBC. 

The Sidney J. Page TV packag- 
ing firm is pitching the 60-minute 
show built around the feature bout 
to Chi clients for slightly under 
$5,000, including time. Chi Pontiac 
Dealers are understood to be hot 
for the bundle. Interest is high be- 
cause under new Rainbo policy 
high-seeded semi-name fighters are 
being routed to the arena by the 
IBC as a stepping stone te the ma- 
jor rings. 

WGN-TV and WENR-TV have 
both tentatively cleared time for 
the show, awaiting a bankroller de- 
|cision. L. H. Gross will supervise 
| the production on the package. 


Slant Chi Cooking Show 
For Males in Nite Slot 


Chicago, March 4. 

Success of Francois Pope’s ‘“‘Cre- 
ative Cookery” as a morning cross- 
the-boarder on WBKB has prompt- 
ed the indie and packager Ivan 
|Hill to give the cooking show 
a nighttime whirl with the men- 
folk audience in mind. Half-hour 
version, tagged ‘Francois Pope’s 
Gourmet’s Society,” is slated for a 
March 14 launching in the 9:30 
p. m. period. 

The hour-long daily morning 
cooking stanza is consistently SRO, 
with a backlog of participation 
bankrollers. 
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Now starring on NBC’s 
ALL STAR REVUE 
Saturday's 8-9 p.m., EST 


Met.: William Morris Agency 











®@ PIANIST 


"MAMA" \@ ORGANIST 


TV 
FRIDAYS 

















The Man or the Man Friday 
TV Programming— 
Production 


Experienced, “live” or film program- 
ming, development, production, con- 
tact. Top talent and program agency 
background. Thorough understanding 
all facets—network, agency, talent, 
packaging, operations. Handle deport- 
ment or assist top executive. Excellent 
references. Box V-19352, Variety, 154 
W. 46th St.. New York 36, N. Y. 
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“Winner Take All,” for many years 
a radio staple, has branched out into 
video, and with some format changes 
can meet the demands of this medium. 


BILL CULLEN, WHO 
SKIPPERED THE RADIO 
SHOW, IS SIMILARLY AT 
THE HELM OF THE TELE 
EDITION. HE HAS AGOOD 
VIDEO _ PERSONALITY, 
CAN GIVE AWAY MER- 
CHANDISE _ENTERTAIN- 
INGLY, HAS A READY 
AND GLIB LINE OF GAB, 
AND CAN SPAR _ WITH 
THE CONTESTANTS 
WITHOUT OFFENDING. 


The major fault, as revealed on the 
opening day of the show, indicates that 
the program designers haven’t taken 
the video aspects into too much con- 



































sideration. In its present format, it’s 
merely having the lenses trained on the 
radio show. There aren’t erough at- 
tributes to perk up visual interest. The 
pictures aren’t sufficiently interesting 
at this point. Some gimmicks must be 
devised. 


THERE’S NO DOUBT 
THAT CULLEN CAN 
CARRY OUT VISUAL COM- 


EDY. HE HAS THE PER- 
SONALITY AND _MER- 


CHANDISE TO DO IT. Jose. 











“WINNER TAKE ALL” 


Monday thru Friday 10:30-11 A. M., EST. 


kk kk we wk wk & NBC-IV kK kK kk kK kK Kk 
Exclusive Representative: MARTIN GOODMAN, 65 west sath Street, New York 
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wrapped on the installment 
watched (2)—an incident in the 
life of Madame Marie Curie, the 
discoverer of radium, and the first 
meeting of Cleopatra and Caesar. 
With Ed Prentiss capably spieling 
the narration and Ray Suber dub- 
bing in the voices, the fluffy anec- 
dotes gained little by the addition 
of the accompanying drawings of 
the characters and action. The line 
sketches do have some novelty ap- 
peal and they’re an obviously eco- 
nomical visual device thereby hav- 
ing value as small-budgeted tee- 
vee fare. 

On this run the sponsor seems 
intent in washing out what viewer 
interest might be aroused by the 
show itself by his frantically hur- 
ried commercials. Dave. 


COMIC RELIEF 
With Wed Howard, Adele Scott 
Producer: Frank Pacelli 


30 Mins.; Tues., 11-p.m. 
Sustaining 
WNBQ, Chicago 

Having latched onto a bundle of 
Hal Roach and Mack Sennett com- 


edy shorts distributed by Film 
Classics, WNBQ is dressing up the 
ancient silents with a live com- 
mentary by Wed Howard and a 


musical background by Adele Scott 
on the Hammond. What emerges 
is a fairly diverting half-hour, that 
should snag its share of late eve- 
ning dialers. 

Howard, an easy-to-take gabber, 
has apparently boned up on mo- 
tion picture history for this assign- 
ment. His backgrounding not only 
heightens the slapstick values of 
the -bewhiskered reels, but also 
touches on the technical advances 
the film industry has made since 
the '20s. For example, on show 
vewied (26), which was built around 
a Roach short featuring Stan Laur- 
el, Howard used the-midway break 
to describe the workings of the old 
hand-crank cameras. He also point- 
ed out the absence of exterior 
night scenes in the early day pic, 
with the moonlight shifting in- 
stantly to sunlight as the action 
moved outdoors. Another interest- 
adding touch was asking the view- 
—_—— 
















ale you 


talent 


do you have an 
outstanding act 


then call the man who 
has booked probably 

the greatest number of 
cruise ships in America 


Nat Abramson, mgr. 
WOR 


Entertainment Bureau 


1440 BROADWAY, N.Y. 18 
LOngacre 4-8000 





Nat Abramson is the man who is placing 
outstanding artists this season on such 
cruises as these: SS. Caronia 
SS. Liberté SS. Veendam 
SS. Nassau SS. Empress of Scotland 
SS. Mauretania SS. Nieuw Amsterdam 
MV\. Italia SS. Ryndam 
and many other magnificent liners. 
Now’s the season. Now's your chance for 
a dazzling cruise season. Call or write 
today, 

Standard Acts Only 
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ers to identify some of the un- 
billed thesps in the short. 
Sprightly organ accompaniment 
by Miss Scott likewise added lus- 
tre to the old pix. Dave. 





BIG WHEEL 

Wifh Linn Sheldon N 
Producer: Sheldon, Red Thornber 
Director: Betty Cope 

30 Mins.; Sat. 10 a.m. 
COCA-COLA 

WEWS, Cleveland 





One of the better juvenile shows | 
in this area is the 30-minute Satur- | 
day morning stanza neatly handled | 


by Linn Sheldon. Juveniles ap- 


pearing are selected on the basis | 
of their letters to the Cleveland | 


Press. Subject of the letter is why 
they want to enter their future 
profession. Best letter written 
brings to its writer a trip to the 
workshop of his future. All juven- 
iles get gifts for appearing on the 
program with top letter-writer also 
having his trip through the work- 
shop filmed and telecast the fol- 
lowing week. 

Sheldon’s ability to handle kid- 


WFBM-TV TO KICK OFF 
SHOWS FOR BASEBALL 


Indianapolis, March 4. 

Video viewers, responding to a 
station poll, voted 2,125 to 2,069 
in favor of Sunday baseball broad- 
casts on WFBM-TV, William F. 
Kiley, commercial manager, dis- 
closed. 

Programs that would be dis- 
placed by the sports events on 11 
Sundays when the Indianapolis 
American Assn. team will play 
home games this season, are “The 
Cisco Kid,” Red Skelton, “See It 
Now,” “The Name’s the Same” 
and “The Bookshop Man.” 

Kiley said the station will bow 
to the majority, in spite of the 
close vote, and seek 
contractual commitments” to tele- 
cast the games. 





Tarzian Swings Gamut 


In Color, FM, UHF 
Kickaround in Chi 


Chicago, March 4. 
The Chi radio-TV management 


dies is a key peg of the show’s| circle was treated to an unusually 
smoothness and freshnéss. Talking! frank chunk of palaver on industry 
to them as equals and capable han- | 


dling of unexpected moments helps 
Sheldon keep the juveniles at ease. 
Miss Cope’s production and good 
camera-crew work sparkle the 
stint, 
commercials and interview with 
three judges, are kept to desired 
minimum. Mark. 
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with plugs to rival croomers. On 


show caught he plugged recording 
of Joe Foley, who appears on 
WFIL-TV. 

Clarinetist Buddy De Franco was 
the interview guest and they talked 
band business in trade style. De 
Franco was iii town fronting or- 
chestra at Club Harlem. Apparent- 
ly, there is a rule on the Brees 
show that guest must pay for ap- 
pearance by singing. De Franco 
begged off, claiming he had no 
voice, but he had to prove it. Brees 
plays a “mystery melody,” (a tune 
which could be easily recognized 
by anyone not stone deaf) for which 
the prize is a $50 check as down 
payment on sponsor’s merchandise. 


- Gagh. 
| JOAN EDWARDS SHOW 
eo Gordon Auchin- 
oss 
30 Mins.: Mon-thru-Fri., 9:30 a.m. 
Participating 
WCBS, N 


Joan Edwards, songstress and 
songwriter who’s had a variety of 
radio and video assignments for 
the last several years, now turns 
up as a disk jockey on this new 
WCBS morning series. It’s a good 
choice since Miss Edwards has a 
bright personality and knows how 
to handle a line of gab with pro- 
fessional sincerity. On this series, 
she uses an intimate approach, 
chatting informally about disks, 
warbling bits of tunes and deliver- 
ing her plugs with a cozy touch, 

The selection of platters on this 
series is excellent with Miss Ed- 
wards spinning attractive oldies 
among the current pops. On the 
show caught (4), “If I Was a Mil- 
lionaire” and “Jimmy Valentine,” 
two numbers by her uncle, the late 
Gus Edwards, were the takeoff 
points for some comments about 


| 


Live audience reaction, like | 





| 


problems last week by Sarkes Tar- 
zian, prexy of WTTS and WTTV, 
Bloomington, Ind. The electronics 
engineer who doubles as a radio- 
TV station topper ranged the field 
in a speech before a joint meeting 
of the Chi Radio Management Club 
and Television Council, taking 
picks on the Federal Communica- 
tions Commission, CBS’ color, and 
“shortsighted” business pra--ices 
in general. 

Tarzian left no doubt as to his 
stance on the color controversy. 
He distributed the blame for the 
“color mess,” as he described it, 
about equally between the FCC 
and CBS. He argued that orderly 
technological progress. can’t be 
legislated and said, “The reason 
we have this color mess is because 
the FCC is all mixed ur in politics 
and not familiar with the technical 
problems involved.” 

Engineer claimed tinted video 
was prematurely inj cted into the 
picture by CBS as a “red herring” 
to try to stop the rise of video 
for the protection of the wed’s ra- 
dio operation. Color will come in 
time, he said, but it’s still not 
ready for mass production. “The 
industry still has much to learn 
about black and white TV,” he 
pointed out. 

Calling it the “biggest sham and 
delusion ever pulled on the public,” 
he referred to FM radio as an ex- 
ample, similar to color in it’s pres- 
ent state of development, of at- 
tempting to push an “economically 
unsound” service. He claimed FM 
sets can’t be turned out cheaply 
enough to capture the mass market 
nor are they presently adaptable 
to battery or automobile use. 

Tele set mai ufacturers generally 
likewise came in for comment. It’s 
his contention that the medium it- 
self could have been put into op- 
eration before World War H had 
the major companies wished it. 
He also chided the set makers for 
currently promising too much for 
their receivers—especially in play- 
ing up their Ultra High Frequency 
reception. He excepted RCA and 
Westinghouse from this charge, 
pointing out they are now install- 
ing 16-band tuners in their 1952 
models, which make them com- 


Miss Edward's show business back- | Pletely ready for UFH when it ar- 


ground. 


attractive duet on “Slow Poke.” 


Miss Edwards holds her chatter | 
down to brief intervals between. 


the platters but she manages to 
make a firm imprint on these ses- 
sions. This series should stand 
up in the morning programming 
picture. Herm, 


PHILLY TELE DEALERS 
TO SET UP SALES CODE 


Philadelphia, March 4. 

Television dealers here are set- 
ting up a code of ethics to govern 
advertising of sets and appliances, 
following a meeting in the War- 
wick Hotel called by the National 
Appliance and Radio Dealers Assn., 
after two local dealers were fined 
$50 for incorrect advertising of fire 
sale merchandise. 

A committee was appointed to 
meet with advertising reps of news- 
papers, radio, television stations 
and department stores. After the 
code of ethics has been set up, 
the committee will test its effec. 
tiveness with shoppers, to insure 
that the dealers live up to their 
promises. 








Her young daughter was rives. 
also present on this stanza for an, 











Costs Hobbiing | 
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13. NBC and the Cunningham, 
Walsh agency (for Fatima) de- 
cided to strike an average cost for 
the second block of 13. Webb, star 
of the series, set up his own pro- 
ducing cempany for “Dragnet,” 
which he also does on radio oppo- 
site the televersion, and stands all 
charges over $30,000. It’s under- 
stood the losses on the first 13 far 
exceed his share of the payoff. 
“Dragnet” is also plagued by a 
lawsuit for unpaid commissions 
filed against Webb by agent 
George Rosenberg, whom he dis- 
charged. If case goes to trial, 
police will be drawn into the ac- 
tion, since three members of the 
Los Angeles police department 
have been getting $100 weekly for 
sifting files for stories for the 
radio and video versions. A police 
spokesman is reported to have ad- 
vised Webb of their withdrawal 


from the series, if the case goes 
to trial. 











“release of | 





ment ‘to the President in view of 
the veteran commissioner’s long 
experience with the agency, and 
the impoftance of having a chair- 
man familiar with television prob- 
lems at a time when the freeze is 
about to be lifted. Walker #% the 
oldest and the only one of the orig- 
inal 1934 membership of the FCC 
who is still with the agency. He 
has been vice-chairman of the Com- 
|'mission and acting chairman in 
Coy’s absence. 


Temporary? 


It was also bélieved that Walker | 
wanted to consummate his long/| 
public career as chairman, and that 
there was an understanding that Ne 
would retire at the end of the year 
or (if the Democrats remain in 
power) when his term expires 
June 30, 1953. Now 71 and 
eligible for retirement, Walker has 
stayed on with the Commission by 
special permission of the President. 


Born of Quaker parents in 
Pennsylvania in 1881, Walker went 
to Oklahoma as a young man and 
has been a legal resident of the 
Sooner state since 1905. He took 
his law degree from the U. of 
Oklahoma in 1912, was a high 
school principal for three years 
and an instructor for three years 
at the university. After practicing 
law in Shawnee, he joined the 
State Corp. Commission of Okla- 
homa, serving successively as 
counsel, commissioner and. chair- 
man for a period of 18 years. 


A Democrat and a_ liberal, 
‘Walker has voted consistently on 
Commission questions in keeping 
with his experience in Oklahoma 
public utility regulation as the pro- 
tector of the consumer. He played 
an important role in the FCC’s im- 
portant telephone industry investi- 
gation, which resulted in substan- 
tial reductions in long distance 
rates. 


In the broadcast field, Walker 
has been a long-time advocate of 
the use of radio for education, and 
in recent years has made a num- 
ber of speeches in behalf of chan- 
nels for educational television sta- 
tions. 


Bartley, a 43-year-old Texan, has 
probably had more radio industry 
experience than any member ap- 
pointed to the agency in some 
time. He was executive secretary 
for several years to John Shepard, 
president of the Yankee Network, 
before becoming veepee of the ‘web 
in 1939. In 1943 he came to 
Washington as Director of War Ac- 
tivities for the National Assn. of 
Broadcasters, later becoming Di- 
rector of Government Relations 
and head of NAB’s FM Dept. He 
also had several years experience 
as head of WHTN, Huntington, 
W. Va. 


— 


No Stranger 


Bartley is no stranger to: the | 
FCC. He was with the telegraph 
division of the agency from 1934 
to 1937, afterward joining the Se- 
curitiés and Exchange Commission 
as senior securities analyst. 


He was identified with early pio- 
neering activities in the FM field 
and can be expected to manifest 
particular interest in this phase 
of the Commission’s operations 
once the pressing problems with 
respect to lifting the TV freeze 
are out of the way. 


As former administrative aide to 
his uncle, Speaker of the House 
Sam Rayburn (D. Tex.), Bartley 
knows his way on Capitol Hill, and 
may play an important role in ac- 
quainting Congress with Commis- 
sion needs. With the agency sadly 
lacking in manpower to handle an 
expected “land rush” of TV ap- 
plications following the freeze-lift, 
Bartley may be called upon to rep- 
resent the Commission in obtaining 
‘necessary funds. 


Agency was severely criticized 
for failing to prepare for the post- 
freeze workload when Bartley ap- 
peared before the Senate Com- 
merce Committee on his nomina- 
tion. Committee Chairman Edwin 
C. Johnson (D, Colo.) said “it 
stands as a monument to the stupid- 
ity of the Commission itself for not 
coming up here and asking for ad- 
ditional help when they know that 
this terrific problem will be before 
them and will have to be heard 
in many instances by their exam- 
iners—and yet they have rolled 
along and haven‘t come to the Con- 
gress and haven’t asked for addi- 
tional examiners.” 


FCC’s examiner staff 








is now! 


| Walker, Bartley | 


down to seven. It’s been estimated 
that if all seven were assigned ex- 
clusively to the TV hearings, which 
will be required to handle cases 
where applications exceed available 
channels, it would take at least five 
years to finish the job. 





Schwerin 


Continued from page 36 ——— 


with which they are familiar 
through years of listening to wash- 
board weepers. Best-liked contes- 
tants were a retired nurse, a teach- 
er and a practical nurse. Lowest 
scores were made by a retired show 
girl and a fur?buyer, occupations 
with which the average woman has 
little contact. 


Men, however, shouldn’t be 
knocked out of the picture as con- 
testants, analysis indicates. Male 
participants were only slightly less 
popular than distaffers. Bachelors 
were preferred to married men, 
and younger males to older ones. 
Highest popularity scores went to 
a student, a medical student and a 
show biz aspirant, closely followed 
by professional men. On the other 
hand, salesmen and_ technicians 
scored poorly. 

On a geographical basis, contes- 
tants from the Middle Atlantic, 
New England and Far West states 
rated high, followed by those from 
the midwest and N. Y. City. 
Southerners trailed the list. 

Schwerin found that the inter- 
view with the first guest, establish- 
ing a show’s mood, has an impor- 
tant effect on reactions to the rest 
of the program. Most popular 
topics for contestant interviews are 
romance and interests and hob- 
bies, followed by family, household 
and personal appearance, while 
travel and occupation lagged as 
subjects. 

Listeners didn’t like reluctant 
guests, but disapproved even more 
strongly of those who talked too 
rapidly or monopolized the conver- 
sation. 














writer Don Newell knew 
all the facts about Paula's 
murder ... So he turned the 
murder into a great TV show 
.«-and became Murder 
Suspect No. 1... in this 
tense, frightening story of 
superb suspense by one of 
TV and radio's top writers. 


MAX EHRLICH 


author of 
The Big Eye 


Ace 


SPIN THE GLASS WEB 





a SEALED* 
novel of suspense 


At all bookstores © $2.50 
HARPER & BROTHERS 


mA ‘Since we're 
MONEY BACK - IF :Biggaaapeneee 


THE GLASS WEB is a book you 
have to finish reading once 
you've started it, we're sealing 
the climax of the story. If you 
can readepage 1 through 162 and 
resist bteaking the seal that 
binds the last 48 pages, return 
the book to your bookstore with 
the seal unbroken and your 
money will be refunded. 





EXECUTIVE SECRETARY, 
BOOKKEEPER 


12 years’ experience — § theatrical. 
Capable assuming unsupervised re- 
sponsibility. Seeks position as “Gal 
Friday” in one girl office. $85.00 per 
week. Box V-22852, Variety, 154 W. 
46th St., New York 36, N. Y. 


HARPO MARX 


NBC-TV 


RCA-VICTOR 
Mgt.: GUMMO MARX 
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Invitation 
Tourney in N.Y. Gets 
Sponsor Ride to Pitt 


Pittsburgh, March 4. 

Intense local interest in Du- 
quesne University’s basketball team 
has resulted in deal to have their 
games in the National Invitation 
Tourney at New York’s Madison 
Square Garden telecast here over 
WDTV. Joint spqnsors will be the 
Danforth Co., the Westinghouse 
Electric Supply Co. and Westing- 
house dealers in the tri-state area. 
Garden officials have okayed rights 
for the video accounts, along with 
Asa Bushnell, commissioner of the 
ECAC, and chairman of the NIT 
committee. 

DuMont -station here is pre- 
empting several other commercials 
this Saturday night (8) for first 
game Dukes play, and will do same 
thing on other nights if the local 
club gets into the semi-finals and 
the finals. Westinghousc’s decision 
to bankroll the telecasts came as 
the result of tremendous rating 
rolled up recently in first floor 
clash ever televised here, the meet- 
ing between then unbeaten Du- 
quesne and St. Bonaventure. 








‘Game’ Quickies 


Coes CONtinued fr 





page 0 ane 


one-minute commercial either at 
the start or windup of the game, 
while the stations wanted to be 
free to sell this adjacency. 

In answer, the MBS exec said 
that if Falstaff got the opening 
minute, the affiliate could sell the 
closing minute. Falstaff is alter- 
nately taking the top and bottom 
halves of the ballcasts, thus giving 
a straight 50-50 split of time for 
Jocal sale by the affiliate. In ad- 
dition to the one-minute spots at 
start and close of the games, there 
are 30-second breaks between half- 
innings, equally divided between 
Falstaff and the local bankrollers. 
Of course, in the approximately 230 
markets which Falstaff is not buy-1 
ing, the entire show is available for 
local spenders. 








| TV-Lost Industry 


ame Continued from page 31 
radio will make considerable prog- 
ress in reaffirming itself as an ad- 
vertising medium. Not that it isn’t 
recognized that the new order will 
embody many changes. If the 
Bing Crosbys, Bob Hopes, Jack 
Bennys, et al., stay on, it’s fairly 
well established by now there will 
be budgetary readjustments. The 
whole medium, in fact, will be 
geared to a lower-cost operation. 
And the conviction is strong that, 
under these conditions, the top 
spenders will re-embrace the me- 
dium and restore network radio as 
a healthy entity. 

It’s for this reasofi that many 
within the industry are calling on 
radio to hold firm, in refusing to 
yield to new pressures from ad- 
vertisers for further reductions in 
nighttime rates. They say that 
now, more than ever, the radio net- 
works should also put their best 
foot forward on the programming 
front, in reasserting itself as an 
entertainment medium. 














WNBC School Survey 
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| Additionally, many of the regular 
WNBC and WNBT shows—such as 
“Tex and Jinx,” “The Answer 
Man,” “Kate Smith Speaks,” 
—would integrate material turned 
up by the researchers. 

Among those supervising the 
shows are Andrew G. Clausen, Jr., 
prexy of the Board of Education, 
the Rev. Edwin B. Broderick, ra- 
dio-tele directcr for the N. Y. 
Archdiocese, and Larsen. Henry 
Morgenthau 3d has beef inked to 
produce several of the _ shows. 
Richard Krolick, of March of Time, 
Time, and Alan Ludden, of “Mind 
Your Manners,” will also produce 
some of the entries. Leonard Safir 
is coordinating plans for the opera- 
tion, which was conceived by 
WNBC general manager Ted Cott. 

Promotion will include full-page 
ads in the N. Y. dailies. In addition, 


in copies of the mag distributed in 
the area. 





etc. | 


WOKO Ups Capitalization, 
Plans Seeking TV Permit 


Albany, March 4, 
’ The Governor Dongan Broadcast- 
ing Corp., operator of WOKO, an- 
nounced an increase in capitaliza- 
tion from $100,000 to $600,000, and 
its intention to apply for a televi- 
sion station construction permit as 
soon as the FCC lifts the present 
freeze on new outlets. The com- 
pany, like several other broadcast- 








}ing organizations here, has placed 
|a conditional order with General 
|Electric Co. for television trans- 
mission equipment. 


| WLW 30th Anni | 


} 
} 
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| tainment, information and _ wise 
| counsel.” 

- 
In a recorded message, Niles 


|Trammell, NBC board chairman, 
| told listeners that WLW “is one 
|of the most famous station inde- 
| pendent operations in all the land” 
land “sets a pace that others fol- 
|low, and thereby the network 
| benefits through responsible direc- | 
| tion.” 

History of the station was traced 
in the special hour-long program. | 

Shouse and Dunville joined the 
Crosley organization as executives 
in 1937. Former heads of WLW op- | 
erations were John L. Clark and 
| William Hedges, both still promi- 
|} nent in the industry. 

In 1936, when VARIETY in-| 
augurated annual awards in the in- | 
| dustry, WLW was recognized for | 
| outstanding program origination. | 
|The same award went to WLW in 
| 1938. Five more Variety awards to 
|the station were in 1939 for best 
national exploitation, 1941 for pa- 
triotic leadership, 1942 for promot- 
|ing better understanding of war | 
| issues, 1946 for contributing to the 
world’s bread basket and in 1951 
| for oustanding station promotion. 
| Last Saturday’s special show 








| 


| returning to the scene to partici- | 
pate in the celebration. 


| Gomavitz, 


‘Oliver Dragon’ Tops Ohio Institute 
Lineup; Emphasis on Educational TV 


Columbus, March 4. 


|lic schools, will lead a similar panel 


Oliver J. Dragon, better known | 0n school public relations. 


as Ollie of “Kukla, Fran & Ollie,” 
using the voice of his creator, Burr 
Tillstrom, will be the main speaker 
at the 22d Institute for Education 
by Radio-Television at the Deshler 
Wallick Hotel here. He will ad- 
dress the banquet session on “The 
Cultural and Educational Possibili- 
ties of Television.” Accompanying 
Tillstrom will be Beulah Zachary, 
producer of the program: Lewis 
director; and Joseph 
Lockwood, costume designer. 

Also planned for the banquet 
session is a presentation by Stand- 
ard Oil of California of a “school- 
cast” of its music appreciation 
show. 

Institute director Keith Tyler 
says plans for 30 special-interest 
and work-study sessions are now 
under way for the April 17-20 pro- 
gram. 

For the second year, the grow- 
ing importance of television as a 
medium for education on school, 
college and adult levels will be 
emphasized. Arnold L. Wilkes, of 
WBAL-TV, Baltimore, Md., direc- 
tor of public affairs and education 


for the Hearst Corp., is scheduled | 
to lead a panel on education over | 


commercial TV stations. Edward 
Stasheff, television supervisor for 
WNYE, New York, will lead a 
group discussion on simple TV 
techniques for education. James 


Bormann, of WCCO, Minneapolis, | 


and president of the National As- 
sociation of Radio News Directors, 
will lead a panel on radio and tele- 
vision news coverage. 


|“Our Miss Brooks,” 


New on the agenda are three spe- 


cial interest meetings. Gerald | 
Keen, acting director for United 
Nations Radio, will lead a discus- | 
|sion on broadcasting to foreign 


countries; Lynn Poole, p.r. director | 
Life will send letters to subscribers | kicked off a month of WLW 30th | for Johns Hopkins U., will conduct 
in the metropolitan area, and will | anni hoopla, with many stars who /a session on broadcasting in pub- 
insert a flyer plugging the series | had their beginnings at the station | lic relations on the college level, 


and Allen H. Wetter, associate su- 


Other topics for group discus- 
sion are: broadcasting by national 
organizations led by Charles R. 
Sterritt, chief of the audio-visual 
division of the American Red 
Cross; building and. holding audi- 
lences conducted by Allen Miller, 
'manager of KWSC, Pullman, 
Wash.: William D. Boutwell, ed- 
itor of “Scholastic Teacher,” will 
lead a panel on high school radio 
iand television workshops; Gordon 
'Hawkins, program and education 
| director for Westinghouse radio 
stations, will be chairman of a dis- 
cussion on education through come 
mercial stations. 

















Colgate 
Continued from page 33 Qa 


cently-added “Big Payoff’? show, 
| program elements that would ap- 
peal to the housewife-consumer 
were made the basis of the airer’s 
format. The same program analysis 
techniques are used on “Comedy 
Hour” and “Strike It Rich,” among 
others. 

Payoff of the concentration on 
depth research, Harris pointed out, 
is revealed in the rating picture. 
Sponsor’s video entries are “Com- 
edy Hour,” with a 48.5; “Strike It 
Rich” evening edition, 40.8; “SIR” 
afternoon strip, 17.2; “Payoff,” 
13.2: and “Howdy Doody” (partici- 
pation), 24.7. Radio stanzas are 
11.8; “Mr. and 
Mrs. North,” 11.5; “SIR,” 6.4; and 
the new “Bob & Ray.” 

Harris, a former NBC program 
exec, said that the old network 
bugaboo was the client who’d med- 
dle in the programming picture 








|on the basis of his wife’s pets and 


| 


peeves. “Today when a client ‘gets 
into the act,’ he said, “it's with 
sound recommendations grounded 














perintendent of Philadelphia pub-'in careful, painstaking research.” 
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“A capacity crowd packed the 
Saddle and Sirloin Restaurant .. . 
after 45 minutes of their comedy 
Rosetta and Vivian 


and songs, 
bowed off in tears." 


—Associated Press 


“A most entertaining act... they 
kept the crowd in an uproar with as 
lively a batch of songs as you could 


name." 
—Lowell, E. 
Hollywood C 


The 


Gatulous 


turn in bygone years. 


Redelings, 
itizen News 








EVA TOPSY 


Vivian and Rosetta 


“It is not mere nostalgia that makes this a good act .. . sisters have lost none of the timing and slickness that marked the 
It’s peddled with a zest that’s infectious and with a showmanship that builds to constant salvoes. 


“THIS IS A TRIUMPHANT RETURN” 


—MIKE KAPLAN, DAILY VARIETY 


"Opening to a packed house at the 
Saddle and Sirloin, the Duncan Sis- 
ters brought the place down with 
the applause they received.” 


"The years have brought warmth 
and mellowness to their personali- 
ties... Rosetta, as always, the won- 
derful clown... . Vivian is her lovely 
self, vibrant and warm." 


"A jam-packed audience . . . a won- 
dertul event, full of memories and 
perhaps a tear or two... like Mr. 
Churchill's England, there will al- 


ways be a Duncan." 


DUNCAN SISTERS 


Currently Appearing: SADDLE AND SIRLOIN Studio City, California 
“SHOW BUSINESS COULD USE MANY MORE LIKE THEM” ti ahey tines 


—Hedda Hopper 


—David Hanna, 
Hollywood Reporter 


—Rounder, 


L. A. Mirror 


d Bloomfield 
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Southern’s Boost Prompts Other Pubs 
To Eye Review of ASCAP Distrib Setup 


Following last week’s disclosure + 





of Southern Music’s ASCAP avail- 
ability classification promotion 
through an arbitration decision, a 
considerable number of American 
Society of Composers, Authors and 
Publishers firms indicated they 
would make simifar attempts to get 
hiked ratings. As expected, or 
feared, by some trade execs, the 
decision in the Southern case is 
forcing a general review of the 
ASCAP distribution method in the 
publisher sector. Southern’s rating 
rating was hiked from 250 to 450 
po‘nts 

Initially, publishers are interest- 
ed in seeing the text of the arbitra- 
tion board’s ruling on Southern’s 
appeal against the regular ASCAP 
clossification board’s decision. The 
Svecific reasoning of the special ar- 
bi‘rotion panel in this instance has 
not been disclosed to the general 
ASCAP membership, and it’s not 
krown on wht grounds future ap- 
peals can be made. It’s understood 
that some ASCAP execs. who have 
studied the text of the decision 
claim they can’t dope out the logic 
on which the action was based. In 
any case, Arthur Fishbein, South- 
ern’s lawyer before the arbitration 
board, has been asked by some 
pubs to handle their cases. 


Perforitaance System 


Even more important than the 
anticipated rash of new appeals, 
the Southern decision has revived 
vitorous support for a_ straight 
100% performance payoff system. | 
While some high-powered ASCAP 
publishers have favored adoption 
of such a system in the past, the 
proposal has heretofore failed to) 
pass out of the informal discussion | 
stage. The new situation created by | 
the Southern case is likely to pro- | 





duce concrete action on the matter | 
in an effort to clear. up all existing | 
confusion in the ASCAP publisher | 
payoff system. | 

Some ASCAP publishers are now 
in favor of revising their payoff | 
plan along the lines adopted by | 
the writer. sector of the Society | 
as a result of the antitrust consent | 
decree. Under the cleffer plan, 
80% of the distribution is based | 
on 
tions, with the remaining 20% be- 
ing a seniority factor. The current 
publisher system only has 55% of 
the fund based on performance 
factors, with 30% for availability 
(a rating of the catalog’s prestige 
and other unique values) and 15% 
for seniority. 

N. Radical Effect 


If a straight performance system 
were adopted, it’s. not. expected 
that the present distribution among 
the publishers will vary radically. 
Most of the active publishers, large 
and small, would more or less re- 
ceive what they are gttting now. 
Only some old firms, which are cur- 
rently not too active but are rest- 
ing on their “prestige” catalogs, are 

‘likely to suffer by a 100° perform- 
ance system. 

The arguments for such a Sys- 
tem, however, proceed along the 
following lines: (1) It would give 
an objectively measurable criterion 
for publisher payoffs; (2) it would 
provide encouragement to younger 
ASCAP publishers who now are 
held down by low availability rat- 
ings; and (3), it would stir all mem- 
ber publishers into a hustling mood 
for the greater benefit of ASCAP 
as a whole. 


Brit. Tunesmith Guild 
Drafts Standard Pact 


London, March 4. 
An attempt to negotiate a stand- 
ard contract for songwriters has 
been launched by the Songwriters’ 





Art Ford Now a Crooner 


Art Ford, all-night disk jockey 
on WNEWV, N. Y., is turning croon- 
er and tunesmith. His initial etch- 
ing will be released on the Essex 
Records label within a few weeks. 

Ford cut the folktune, “Rock Is- 
land Line,” and “A World I Don’t 
Know,” which he penned. 


HEIFETZ IN 2D $6,200 
CARNEGIE SELLOUT 


Jascha Heifetz drew a sellout 
$6,200 house at his recital in Car- 
negie Hall, N. Y., Sunday night (2), 
equalling the gate of his earlier 
Carnegie concert Nov. 21 last and 
establishing one of the rare events 
of the year—two sellouts this sea- 
son by a single artist at the hall. 


Violinist had also appeared in 
N. Y. three times in December as 
soloist with the N. Y. Philharmon- 
ic, as well as twice on the Tele- 
phone Hour (second time Monday 
night), to make his sellout reprise 
a little more unusual. Inasmuch 
as the artist booked himself’ into 
the hall, he walked off with most 
of the take each time for himself. 





°,¢ » 
Best British Sheet Sellers 
(Week ending Feb. 23) 
London, Feb. 26. 
Always Our House. .Connelly 
pt eae oleae arte Re Wright 
Loveliest Night Year F.D.&H. 
Domine 08 bss a Na. 3 Leeds 
Enchanted Eve... .Williamson 





Because of You Dash 

Why Worry ....Macmelodies 

Down Yonder....... Feldman 

Little White Cloud... .Lennox 

At End of Day...... Chappell 
| . 1 Love Sunshine. New World 
| Unforgettable .... Bourne 
| Second 12 


Love’s Roundabout Cinephonic 


Longing for You.... Sterling 
SOW COG 2. sis ia: Sterling 
Shrimp Boats ....... Disney 
If You Go .....:....Maurice 
Oodles of Noodles... Cox 
tollin’ Stone .......Kassner 
Allentown Jail . Bourne 


Black and White Rag F.D.&H. 


Rosaline ...... Reine 
Charmaine ..... Keith Prowse 


TH) Be: FOUR wens donc Toff 











Marvin Cane Forms 
Own Music Pub Co. 


Marvin Cane, Vic Damone’s per- 
sonal manager, has gone into his 





|own music publishing venture via | 


| Hillcrest Music. 

| Cane recently exited Shapiro- 
Bernstein, where he was profes- 
sional manager of S-B’s affiliate, 
‘Mood Music. 














die Fisher: ‘““That’s The Chance 
wa Take”-Forgive Me” (Victor). 
“Chance You Take” emerges as a 
refreshing ballad entry with sock 
commercial possibilities via Eddie 
Fisher’s easy workover. Tune, 
which is getting a hefty wax cov- 
erage, shapes up best on this plat- 
ter due to the unpretentious ar- 
rangement and breezy vocal rendi- 
tion. It’s catchy enough to click on 
the jock and juke level. “Forgive 
Me” is a contrasting heavy piece 
which never gets off the ground. 
Tennessee Ernie: “The Gandy 
Dancers Ball”-“Hambone” (Capi- 
tol). Although there's lots of big- 
time opposition on both “Ball” and 
“Hambone,” Tennessee Ernie's 
coupling should make a good show- 
ing when the final tallies are in. 
On “Ball,” Ernie lacks the Vitality 
of Frankie Laine’s Columbia etch- 
ing but he gives it an added 
warmth that plusses the folksy 
spirit of the number. His treat- 
ment of “Hambone” is standout 
and will help skyrocket the novelty 
into the top brackets. He gets an 
expert vocal assist from Bucky 
Tibbs while Cliffie Stone’s orch 
dishes out unusual rhythm sounds. 
Ray Bloch Orch: “Goodnight My 
Love”-“Poor Whip-Poor Will” 
(Coral). Ray Bloch’s initial press- 
ing for Coral won’t make much 
noise in current wax market but 
they’re pleasant entries and should 
fare well with late-hour jocks who 





strict performance £ 20% ‘be-| 





Guild of London. A draft pact 


drawn up by the SWG executive | 
has been submitted to the acs 


Publishers Assn. 


A small committee repping both | 
sides, with Jimmy Phillips of Peter | 
Maurice Music Co. im the chair, | 
met last week and the MPA spokes- | 


the proposed clauses. Both parties 
have agreed to report back to their | 
resrective organizations and fur- | 
ther meeting will be set for an | 
early date. ; 


man voiced objection to several of | 


Dr. Hugo Maximo Funes, in | 
charge of Latin-American perform- | 
ance rights for Southern. Music, ; 
heace . out on a. three-month South | 
American trek last week. 





VARIETY Scoreboard 


OF 


| TOP TALENT AND TUNES — 








Coin Machines 
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Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music |: 


as Published in the Current Issue 


Retail Disks 


for 


WEEK ENDING MAR. 1 


NOTE: The current comparutive sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


POSITIONS 

This Last 

week. week. ARTIST AND LABEL TUNE 

? (Cry 
1 1 Johnnie Ray ieee =a cee ars = 040 Goa 
Please Mr. Sun 
Tell Me Wh 
2 2 rae Aces (Decea)....sessseeseeseseeesseeee SCO Aue hel Tae Rain 
+. ow ‘ Anytime 

3 3 Eddie Fisher (Victor) ....ceteeesereeesee sence SAD Me Why 

4 6 Kay Starr (Capitol) ........0.....0+ese+ee+++2 Wheel of Fortune 

5 5 Leroy Anderson (Decca)....... keebocdescdcscss Ee BREeO 

6 4 Les Paul-Mary Ford (Capitol)................. Tiger Rag 

7 8 Eddy Howard (Mercury)..... ee a tive 

8 7 Pee Wee King (Victor) ........0.00e0se0000++28 Slow Poke 

9 Patti Page (Mercury)............+++++es+2+%++ Come What May 

10 9 Mantovani (London).................++++.++++. Charmaine 

TUNES 

POSITIONS 

This’ Last 

week. week. TUNE PUBLISHER 
1 1 nr aad o 0 Saag nakidestocexe wee... - Mellow 
2 2 Tell Me Why....... ocad~s etme a ee ee ocemecee. -Uenet 
3 4 Anytime 1 0068 ROEM 6D 0 Cae bane dae cows cass secvgees BR 
4 6 Wheel of Fortune ......... a pls SURES 0 cd canes chkdnhhscaneecs> el 
« 5 3 gaeee White Cloud That Cried i. oi. .cccwsccccersescceses rete. 
6 Sy One”. lc. ewe ye nob cbdgichbess «ccdecewcccce.<\ MeweD 
7 7 Please Mr. Sun ....... ecsnsenneebsetss i lie nah hug Wate weseeee. Weiss-B 
8 es Dance Me Loose ......... SW iates FES CB Ue 0 0 6 Ue bs ign dhedh4s a RL 
9 + Bee pee meee COMmpam 6. e 5 BT dads ne. cuceeesosbessc oot Morris 
10 ee eer erry Sree Sea Rig Me nlasivinis in hb ae oc Goday 




















Jocks, Jukes and Disks 


By MIKE GROSS 








want their spins in the placid 
groove. Bloch’s rhythms are soft 
and easy. “Love,” an oldie, comes 
across as a top item while ’Whip- 
Poor Will,” a corn-flavored tune, 
is just fair. Lily Ann Carol does an 
okay vocal on both sides. 

Bill Darnell: “Alone and For- 
saken”-“Lonely Wine” (Decca). 
With the current wax vogue still 
riding high on blues and rhythm 
styled tunes, this Bill Darnell 
coupling looms as a click commer- 
cial bet. Although “Forsaken” 
leans more to a spiritual origina- 
tion, Darnell’s exciting treatment 
makes it a potent pop property. 
It’s another one of those left-field 
items that the jocks could start 
rolling if they get behind it. Dar- 
nell’s workover of “Lonely Wine” 
is in the same genre but it'll lose 
the plays to its mate. 

Phil Harris-Bell Sisters: ‘“‘Ham- 
bone”’-“Mama’s On The Warpath” 
(Victcr). Team-up of Phil Harris 
and the Bell Sisters on “Hambone” 
gives Victor’s entry in the tune’s 
wax sweepstakes a strong name 
drawer and since the style and 
sounds of the opposition platters 
are near-carboned, it’ll be a photo 
finish. Harris delivers with his usual 
zest and the two Bell femmes sup- 
ply a bright assist. Harris. works 
alone on the reverse, a wordy 
novelty that has little pop appeal. 


Patti Andrews: ‘“That’s The 
Chance You Take’-“I’ll Walk 
Alone” (Decca). Patti Andrews 


stylized treatment of “Chance You 





Take” should keep this ballad roll- 
ing. She keeps it in a slow tem- 
| poed, serious groove giving full 
| play to her clear, melodic piping 
|for top results. Her style also 
| shows up-to advantage on “Walk 
| Alone,” oldie which is getting an 
| all-out diskery coverage. Mood and 
| lyric interpretation ‘are excellent. 
Good bet for jocks and jukes. * 
Kay Armen: “I Can’t Afford An- 
other Broken Heart’’-‘“‘Love Me A 
Little Bit Less” (King). Kay Armen, 
whose solid vocal styling continu- 
ally marks her as a potent entry 
in the femme disk sweeps, is 
hampered on this coupling by 


| mediocre material. Her pipes make 


the most of the routine lyric and 
melody but the numbers are too 
dull for any impact on the jock 
or juke market, “Heart” is a slow 
ballad that doesn’t mean much 
while “Less” has more of a chance. 

Nat (King) Cole: “Summer Is A- 
Comin’ In”-“Easter Sunday 
Morning” (Capitol). “Summer Is 
A-Comin’ In” is a topgrade blend 
ing of melody and lyric which Cole 
builds into a sock platter. Tune 
should gain an early berth on the 
hit lists. Tune’s charm fit Cole’s 
smooth, unhurried delivery. Flip 
is a fair bet for a pre-Easter push. 

Henry Jerome Orch: “Homing 
Pigeon’”’—‘“‘Let Me Dream” (M-G- 
M). “Homing Pigeon” is a bright 
novelty tune which gets off to fast 
start via Henry Jerome’s neat 
workover. Orch builds the- catchy 
rhythm and cute fyric into a solid 
commercial item. Headed for plen- 
ty of spins on all levels. Reverse 
is a pleasant ballad. 

Spike Jones Orch: “Deep Pur- 
ple’’—“It Never Rains In Sunny 
California” (Victor). The melodic 
Peter DeRose fave, “Deep Purple,” 
comes cut of the Spike Jones haz- 
ing in good shape. In several pre- 
vious instances, a Jones comic 
workover of a tune hampered fur- 





ther performances in a_ serious 


| vein because his interpretation gen- 


erally left a strong humorous im- 
print on the listener’s mind. In 
this etching, however, Jones musi- 
cal inventiveness is mild and it's 
doubtful if the side’ll win many 
yocks or spins. The bottom slice, 
a comedy treatment of a Coaster’s 
cliche, has better chances. 

Fran Warren: “I Hear A Rhap- 
sody”—“Mother Mother” (M-G-M). 
Fran Warren’s rich, dramatic de- 
livery of “Rhapsody” should help 
this oldie get away. It’s one of 
Miss Warren’s best jobs in some 
time. She projects the tune’s warm 
mood for top effect. The M-G-M 
flip is a slow-paced item with lim- 
ited appeal. elson Riddle’s orch 
supplies standout backing on the 
coupling. 


Platter Pointers 


Esoteric Records, indie label, 
has packaged a two volume 10 
inch LP set of “Jazz Off The Air,” 
taped off the WNEW, N.Y. indie, 
“Saturday Night Swing Session 
broadcasts in 1947. It’s a flashy 
set performed in excellent jam 
style by top jazz names. Such jazz- 
ists as tenor saxmen Charley Ven- 
tura, Flip Phillips and Allen Eag- 
or; trumpeter Roy Eldridge, drum- 
mer Buddy Rich and the late bop 
‘rumpeter Fats Navarre contribute 
to the frenzy . Frances Wayne 


and the Neal Heft orch have a 





(Continued on page 58) 
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Col, RCA Deny LP’s Too High 


Both Columbia and RCA Victor have vigorously hit back at Lib-= 
erty Music Shop, N.Y., for its charge that long-play disk prices 
were listed too high. Columbia has pointed out that its develop- 


ment -of LP cut the cost of records by 62%. 


Columbia stated that 


in 1949, the five major companies — $3,100,000 on their business, 


while in 1950 the same five companie 


their investment after taxes. 
Columbia stated that “It is not 


made only a 3.8% return on 


our intention to reduce the value 


of the dealer’s inventory by reducing prices at this time.” Victor 
made a similar announcement, declaring that it did “not contem- 


piate any change in our price to 
sale and list prices.” 


distributors or our suggested re- 


Victor pointed out that it does not set retail 


prices, but only recommends list prices which will afford a fair 
return to distributors and dealers. 








H | 





Liberty Music Shop Joins Disk 
Discount War; Hits High LP Prices 


The 
York’s long-play disk market. flared 
up on a new sector Monday (3) 
when Liberty Music Shop, for the 
first time, offered its LP disks at 
30% off. Move is seen as an overt 
challenge to the price cutting op- 
er.tion of Sam Goody, N. Y. dis- 
count outlet, and the diskeries’ 
price setup. Other swank Madison 
Ave. are following suit. Ben Kaye, 
head of the Liberty Shop claimed 
that he expects the prices of LP 
disks to be lowered in the near 
future and that the store is un- 
leading its stock before the reduc- 
tion. He added that if retailers 
are willing to operate. on smaller 
discounts the prices of records 
could be considerably reduced. 

He also stated that there is no 
valid reason for the current list 
price of records since many indie 
diskers have produced low priced 
disks in the low price range and 
that: according to manufacturers, 
materials are plentiful and there 
are no shortages. f 

Aiming his guns at the record 
manufacturers, the Liberty spokes- 
man said that they’ve made no 
concentrated effort to stabilize the 
industry. In 1940, he recalled the 
list price of disks (only one speed 
then) were reduced proportionate- 
ly and all the diskers prospered. 
It was such a stimulant that many 
new diskers entered the field and 
succeeded. If the companies main- 
tain their present attitude, he con- 
cluded, there’ll be a general cur- 
tailment and many small dealer 
outlets will be forced to shut down. 


Haynes Griffin, another class 
N. Y. retail outlet, is currently 
mulling a similar price reduction 
plan. Although the store isn’t 
wholly behind the Liberty move, 
the proximity of the two stores 
is forcing them to hop on the 
discount band wagon. 


Meantime, several diskery top- 
pers, who've admitted that the price 
war has been detrimental to the 
waxing biz, admit that they haven't 
yet been able to figure out a way 
to reduce the list price. If the 
reduction comes about, ‘it’ll prob- 
ably mean reshuffling the whole 
waxing operation from the artist | 
down to the distributor. 





Weavers Deny Commie 
Link Alleged in Probe 
By Undercover Agent 


Philadelphia, March 4. 


Red charges brought against The 
Weavers, folk-song quartet appear- 
ing at the Rendezvous here, were 
denied by Lee Hays, member of 
the group. The charges were made 
by Harry M. Matusow, who was 
associated with the Communist 
Party as an undercover agent, in 
testimony before the Ohio Un- 
American Activities Commission, 
which is investigating subversive 
activities in that state. 


Hays spoke for the quartet and | 


called the charges “a lot of non- 
sense.” Singing, according to Hays, 


is the “only thing The Weavers do.” 


News stories about Communist 


charges broke here last week, with. 


The Weavers still skedded for two 
nights of their week at the Ren- 
dezvous, Cafe felt no effects from 
the publicity last two evenings. 
Veterans organizations threatened 
to picket, but picket line never 
materialized. . 


long-brewing war in New? 





Armstrong Draws 2636 
For 3 Honolulu Shows 


Honolulu, March 4. 

Louis Armstrong grossed a rec- 
ord $26,700 in three performances 
at the Civic Auditorium Thursday 
(28), here. There were over 10,000 
admissions. Armstrong has sched- 
uled six more evening concerts in 
Honolulu and will entertain at 
army posts during the afternoons. 
Trumpeter and orch are accom- 
panied by Joe Glaser, Associated 
Booking Corp. prexy. 

Armstrong is returning. to San 
Francisco March 10, and will likely 
go to Japan at a later date. On his 
island dates, Armstrong is getting 
60% from the first dollar. 


Band B.0. Upbeat 
Cues Diskers In 


Hefty Orch Push 


In line with the general band 
biz upbeat around the country, 
orch etchings ‘are creating more 
noise in the wax market than 
they’ve done in a number of years. 
Wax upsurge. is attributed to the 
record companies, who’ve been go- 
ing all out in building new orch 





names and sustaining interest in’ 


the veterans. Diskeries are laying 
on their orch properties with heav- 
ier promotion budgets and stronger 
disk jockey exploitation. 


The lead taken by RCA Victor 
in their push of the Ralph Flana- 
gan orch two years ago is currently 
being followed by many other com- 
panies. Decca, for instance, is con- 
tinuing its buildup of Jerry Gray, 
while Coral, Decca subsid, is laying 
out plans for a drive on Neal 
|Hefti’s newly formed orch. Capitol 
|is concentrating much of its promo- 
ition outlay on its two top-selling 
_orchs, Ray Anthony and Billy May. 

Mercury is driving with Johnny 
Long and M-G-M is laying on Tex 
Beneke, Woody Herman and Tom- 
my Tucker. The indie labels, too, 


(Continued on page 58) 


COL’S DISK ALBUM OF 
WILL ROGERS’ AIRERS 


Hollywood, March 4. 











Rogers” of a souvenir album of ex- | 
;ecerpts from Rogers radio broad- | 
casts. 


estate’s collection of recordings of 
Rogers’ airers of some 20 years ago 
and culling the best of the humer- 
ist’s quips for pressing. 


Bill Wiemann Ill 


Bill Wiemann, head of the edu- 
cational division for the Warner 
Bros. musie group, is critically ill. 

He’s at Mt. Sinai Hospital, N.Y., 
{ suffering from a brain tumor. 











(SK MORE COIN 





AS GROSSES RISE 


Chicago, March 4. 

With band biz showing its strong- 
est pace in the last five years, 
one-niter promoters are starting to 
worry about the rising spectre of 
higher price tags on name bands. 
Several bands, encouraged by solid 
rosses during the last few tours, 
have already jacked up their 
prices for all dates in a move to 
cash in on the general prosperity. 


Bookers, however, fear that the 
current band prosperity will be 
throttled by hiked prices. For the 
past couple of years most of the 
bands have been working on mod- 
est guarantees in order to give 
the promoters a chance to break 
even, at least, and make a good 
profit in favorable _ situations. 
Ralph Flanagan's orch, in fact, set 
the pattern two years ago with a 
$1,000 guarantee for regular one- 
night stands plus percentages over 
specified gross figures. Except for 
such high-powered crews as Guy 
Lombardo, Vaughn Monroe, Sam- 
my Kaye and Freddy Martin, other 
bands scaled their prices similarly. 

At present, however, some bands 
have begun to break through the 
$1,000 ceiling and are asking $1,- 
250 guarantees. Due to prestige 
considerations, other name _ bands 
have been forced to follow suit 
against their sounder’ business 
judgment. If the trend towards 
higher prices is not checked, some 
bandsmen foresee a repetition Of 
the same cycle of boom-and-bust 
which hit the business several 
years ago. 

Advocate of modest guarantees 
point out that it furnishes a solid 
economic base to the band busi- 
ness. If a promoter can make money 
on name bands, then he is in a 
position to gamble with smaller 
bands. Prosperity for the lesser- 
known combos is held to be the 
foundation of a healthy, band biz 
situation. If, however, promoters 
find that name bands fail to pay 
off on steep guarantees, then they 
cannot: afford to risk their coin 
on more speculative crews in the 
$500-$750 bracket. 


N.Y. SENATE OK’S 
PIRACY DISK 
BILL 


Albany, March 4. 

Senate yesterday (Mon.) unani- 
mously passed the Bennett bill 
amending the penal law to make 
unauthorized copying of phono- 
graph records or broadcasts for 
sale or for other profitable use a 
misdemeanor. Companion Wilson 
measure scheduled for favorable 
report in the Assembly Codes Com- 
mittee today (Tues.) with substitu- 
tion Senate bill and final vote in 
lower house possible by Thursday. 
Affirmative action is expected 
there. 

Bill, which would take effect 
July 1, provides that any person 
or company who, by any means, 
“knowingly” transfers any sounds 
recorded on phonograph record, 
disk, wire, tape, film or other ar- 





| ticle recording sounds. with intent 


Columbia Records has set a, 
simultaneous release with the} 
Warner Bros. “Story of Will) 


Deal was set by Mitchell J. | misdemeanor. 


Hamilburg, repping the Rogers | 
estate. _ | 
Arnold Maquis is editing the 





‘| 


to sell such article without consent 


| of the owner. or sells any such ar- 


ticle with knowledge the sounds | 
| have been transferred without con- 
sent of the owner, 





Vladimir Horowitz 
Renews With RCA 


Viadimir Horowitz, longhair 
pianist, has been renewed to a 
longterm Red Seal pact by RCA 
Victor. 

Horowitz has been. recording for 
Victor for the past 25 years, hav- 
ing recorded previously for Vic- 
tor’s British affiliate, His Master’s 
Voice. 


FEAR HIKED 1-NITER BAND PRICES. 





is guilty of a} 


|ASCAP’s $1,400,000 Retroactive Coin 
Set From Pix for Past Two Years 


+ 





RCA Bringing Rene Back 
To N.Y. in Pop Reorg 


In a reorganization of RCA Vic- 
tor’s pop artists and repertory de- 
partment, a&r chief Dave Kapp 
is bringing Henri Rene back to 
N. Y. from the Coast. Rene has 
been Coast recording manager 
since 1950, working with Victor's 
extensive stable of Hollywood art- 
ists such as Tony Martin, Dinah 
Shore, Dennis Day and Phil Harris, 
among others. 

Date of Rene’s shift will be de- 
termined by how fast a replace- 
ment can be set for him on the 
Coast. As yet, no one has been 
tapped for the job, although sev- 
eral names are under considera- 
tion. In N. Y. Ren. will work under 
Kapp as musical director as part 
of a staff including Hugo Winter- 
halter and Hy Grill in the pop 
department. 


SPA, Pubs Fail To 
Settle, Forced To 
Continue Talks 


Efforts of the Songwriters Pro- 
tective Assn. and major publishers 
to clarify disputed clauses in the 
basic writers contract at a meetfhg 
in New York last week were incon- 
clusive and resulted in the calling 
of another confab for today (Wed.). 
Initial meeting was conducted in 
an amicable atmosphere, with both 
sides agreeing upon the need for 
a settlement of all outstanding is- 
sues. 

Three basic points are involved 
in the high level pub-writer dis- 
cussions, First point involves the 
question of payments to writers for 
lyric books and folies as provided 
for in the SPA 1939 contract. Un- 
der this pact, pubs were required 
to pay writers $25, or 50% of what 
the publisher received from the 
lyric mags. The pact, however, was 
not clear on whether the same coin 
deal applied to folios. In the 1947 
contract, however, SPA revised its 
basic contract to specify that writ- 
ers are entitled to $25 or 50%, 
which ever is higher, in both cases. 
Point currently in issue is how far 
back SPA should check publisher 
books for folio and mag lyric coin. 

Second point involves the distri- 
bution of performance coin re- 
ceived from the Australia publish- 
er, Jay Albert & Sons, a couple 
of years ago. At that time, Albert 
sent U. S. pubs checks for perform- 
ance fees and did not specify 
whether this coin covered the writ- 
ers’ share. The pubs presumed that 

(Continued on page 57) 


‘SINGER’ TEES THOMAS’ 
RCA-VICTOR WAX PACT 


Hollywood, March 4. 
Danny Thomas signed a two-year 
recording pact with RCA-Victor 
and will begin his waxing activities 
with an album of songs from his 
upcoming WB film, “The Jazz Sing- 
er.” Remake of the old Al Jolson 
starrer, which was marked by the 
first screen dialog, is scheduled to 
| go into production in June. Album 
| will probably be available coinci- 

dent with the release of the film. 
Thomas recently recorded sev- 
eral numbers with Doris Day from 
| their co- starrer, “I'll See You in My | 
| Dreams,” for ‘Columbia Records. 
| Thomas’ RCA-Victor pact gives him | 

approval of all platter material. 


Conkling’s Air Junket 


Jim Conkling, Columbia Records | 
prexy, takes off on a six-week fly- | 
ing junket of South America to-| 
morrow ‘Thurs.). 

He'll cover business conditions in 
all major countries south+of-the- 
border. 

















+ With retroactive pacts slated to 


be sealed by all major Hollywood 
producers in the next eouple of 
weeks, American Society of Com- 
pasers, Authors and Publishers will 
collect about $1,400,000 for pix 
performances fees covering the last 
two vears. Performance fees from 
the pix industry have been held 
up since March, 1950, when the 
antitrust consent decree outlawed 
the ASCAP exhib tax and opened 
the way to separate deals with each 
film-producing company. 

Under the current deals, Metro 
is paying $270,000 for the past two 
years; Paramount :.nd 20th-Fox «re 
shelling out $250,000 apiece with 
the rest of the companies combined 
paying a bit less than the first 
three studios’ total. Sum of about 
$1,400,000 may be increased by a 
slight margin when deals with the 
indie producing companies are 
wrapped up. 

The two-year back deals are set- 
ting the pattern for ASCAP-film 
company pacts covering future an- 
nual performance fees. Coin total 
for 1952 will be approximately 
$700,000 under this arrangement, 
or about $150,000 less than ASCAP 
was shooting for in its original 
confabs with the pix companies 
last year. Columbia Pictures, for 
instance, was rated at a $60,000 
figure for 1950 when “Jolson Sings 
Again” was released, but its regu- 
lar annual performance payments 
to ASCAP are more likely to be 
nearer the $30,000 figure from 
now on. 


When all the returns are in, 
ASCAP stands to lose about $500,- 
000 annually as a result of the 
antitrust consent decree, which 
confirmed New York Federal Court 
Judge Vincent Leibell’s decision 
against the exhib seat tax. Latter 
tax produced about $1,250,000 
yearly for ASCAP, 

ASCAP’s total revenue, however, 
is still on the ascendancy. Major 
factor has been the television boom 
coming alongside the slowly in- 
creasing revenue from the radio 
broadcasters for the past two years. 
Latter are expected to pay about 
$8,000,000 to ASCAP in 1952, the 
same as in 1951, while it’s likely 
that television will double its 
1951 payments of approximately 
$2,000,000. 


Two-Year Court Fight Over 
‘Chattanoogie’ Settled For 
746; 1006 Royalties Untied 


Nashville, March 5. 

Two-year court hassie that tied 
up approximately $100,000 in royal- 
ties from 1950 hit song “Chattanoo- 
gie Shoe Shine Boy” came to a 
sudden end here last week. Mrs, 
Minnie Lee Biggs, widow of vet- 
eran minstrel man David McCar- 
roll (Bunny) Biggs, agreed to ac- 
cept $7,500 compromise payment 
and never again challenge author- 
ship of song. 

Defendants in suit, who claim to 
have written song, were Harry 
Stone, former WSM executive now 
with ABC on West Coast, and Jack 
Stapp, WSM program director. 
Also named as defendants were 
Mrs. Mildred Acuff, wife of “Grand 
Ole Opry” star Roy Acuff, and 
Fred Rose. Lattér two are opera- 
tors of Acuff-Rose music publishing 
firm. tapp and Stone told court 
| they had original idea and mate- 
|rial, worked out song with Acuff- 
| Rose. 
Mrs. 
| grounds 








Biggs instituted 
that her husband was 
| original composer of song under 
| {title “Shoe Shine Boogie.” Sec- 
| ond hearing in Chancery court here 
; was scheduled to begin on day 
that compromise settlement was an- 
| nounced by Chancellor Thomas A. 
| Shriver. First jury to hear the 
| case a year ago failed to agree on 
authorship. “Boy” climbed to fame 
jlargely on strength of recording 
| by folk musie singer Red Foley. 


suit on 





Les Paul-Mary Ford head out on 


10-city disk jockey promotion trek 
| Sunday (9). 
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56 ORCHESTRAS-MUSIC 


VARIETY 


Wednesday, March 5, 1952 





Inside Orchestras—Musi 
Contrary to earlier reports that Judy Garland had already been 
inked by RCA Victor, the diskery is now in the process of wrapping up 
final details of a disking contract with the songstress. A previous deal 
had virtually been sealed between the two parties but was snafued 


when Decca Records entered the picture, claiming that Miss Garland 
owed Decca a few sides under its old pact. Decca, however, has since 


waived its claim and cleared the way for Victor to corral the songstress, | 
who recently wound up a record 19-week stand at the Palace Theatre | 


on Broadway. e 





Vince Williams, WJZ, N.Y., disk jockey, saluted Capitol Records’ 


— 
. 


CRY (10) (Mellow) 


ANYTIME (7) (Hill-R) 


T’'GELE RAG (4) (Feist) 





10th anni, which’ll be celebrated by the diskery in July, on his 11:05 | 


to 12 midnight show last week (27). Williams played 10 or Cap’s all 
time hits 4nd augmented the session with taped interviews with Dick 
Jones, diskery’s artists and repertory chief; Hal Cook, veepee in charge 
of advertising-publicity; and Dick Linke, eastern publicity manager. 





Latching onto platter promotion techniques, Paramount Pictures is | 


launching a major disk jockey campaign in a couple of weeks for its 
upcoming pic, “The Stars Are Singing.” Drive will focus on disk vo- 
calist Rosemary Clooney, who is starring in the pic along with Lauritz 
Melchior. 
bia Records’ releases will be in the nature of pre-production ballyhoo 
since the pic isn’t slated to roll until June. 





Vera-Ellen, screen thesp, is currently on a 16-city trek promoting the 
forthcoming M-G-M Records soundtrack album of “Belle of New York,” 
Metro filmusical. Unusual twist to Miss Ellen’s exploitation hop is 
that she’s not heard on the album although she’s costarring with Fred 
Astaire in the pic. Her singing assignments on the soundtrack were 
handled by Anita Ellis. 





As a result of the action sparked by Ray Anthony’s orch cut of “At 
Last” for Capitol Recofds, RCA Victor is taking an cld Glenn Miller 
recording off the shelves for reissue. Anthony, meantime, has been 
heavily promoting his slice of the oldie via jukeboxes. It’s understood 
that the bandleader has distributed several thousand cuffo sides of the 
platter to the coin-machine operators. 

a ad 











POWERFUL 
“PICK” 


A HAMBONE (Rush) — Billboard awards “PICK" honors to 
each of the three disks released to date. The Jo 
Stafford-Frankie Laine team (Col.) gives a “top 
performance* and “should score big—and fast." 
Billboard also likes the original Red Saunders* 
version (Okeh) which “has the-most drive and 
spirit... apowerful wax item.” No less a stand- 
out is the Phil Harris-Bell Sisters (Vic.) 
platter which also rates a “PICK.* Deejays will 
have a field day with these records. 

x*x*eeee re 


A PERFIDIA (Peer) —Four Aces and Al Alberts (Dec.) 
~ come through with another Cash Box “Disk of the 
Week." Report says, “another waxing that should 
climb to the top. . . a wonderful performance.” 
Billboard gives it a “PICK,” rates it at 90 points 
(tops) and says, “should be a big winner and the 
sequel to TELL ME WHY on the hit lists.* 
x**«wke et ’ 

A BRIGHT EYES (Johnstone-Jontei) — Lively, happy 
sound is delivered by the Knightingales (Skylark) 
and Dick Baldwin with the Dick Taylor orch. on 
this ditty which earns a Cash Box “Best Bet." Can 
make the grade. 

se kk * i 

A AGUY IS A GUY (Ludlow) — Advance reports indicate 
this tune is breaking for a lendslide. Doris Day 
(Col.) and Ella Fitzgerald (Dec.) received with 
special enthusiasm by deejays. Watch the trade 
paper reviews. 

zx kekk 

A REST MY BONES (Spitzer) — Lorry Raine (Coral), 
always a capable performer, lands a Cash Box "Best 
Bet" for this effort. Billboard calls it a “solid 
interpretation... should draw spins." 

xk * 

A ULL ALWAYS 8E FOLLOWING YOU (Meridian) — Tune 
merits general praise. Variety lauds the Modern- 
aires’ (Coral) version as "a topflight choral 
workover." Billboard says Jimmy Dorsey (Col.) 
*punches this one thru in solid style.* Cash Box 
commends the Sonny Burke (Dec.) disk for a "top 
Flight Job." tnesexctesive emu 

x «went * 

_A SINCERE (Spitzer) — Variety gives a boost to "small 
labels and obscure vocalists" in recommending the 
Johnny Dee Trio (Jubilee) disk as a “highly 
listenable* tune with "a solid chanee to break 
through.* 


“DISK 
OF THE 
WEEK" 


“BEST 
eet 


ADVANCE 
Tie 


SOLID 


“oy 
PLIGHT” 


x*eenweektk 
A ROCK CITY BOOGIE (Central) — Tennessee Ernie and 
the Dinning Sisters (Cap. ) teamup on what Cash Box 
ealls “a dynamic driving number.* Tune and disk 
rate a Billboard “pick" in the country dept. 
zx*ewekke 
A SABALU (Peer) — Richard Hayes and the Xavier Cugat 
orch, (Mer.) bring out the best in this standout 
Latin favorite. Billboard lists the disk as an 
"operator's pick.*® 


“DYNAMIC” 


STANDOUT 


BROADCA 


$860 Fi 


ST MUSIC, INC. 


FTH A N 





Deejay coverage by Paramount with Miss Clooney’s Colum- | 





Cent awre wn 


_— 
= 
. 


SHRIMP BOATS (6) (Disney). 


BERMUDA (Goday) 
AT LAST (Feist) 


BE MY LIFE’S COMPANION (Morris) 


BLUE TANGO (2) (Mills)... 
Li?TLE WHITE CLOUD (13) (Spier) 
STOLEN LOVE (3) (Parliament)........ 
COME WHAT MAY (2) (Shapiro-B)..........sceeesyeceeees 
BROKENHEARTED (1) (DeSyiva-B&H) 


TELL ME WHY (9) Stee St Senor «| 


“se eeee ceeeeeeeeetereeereeeeeee 


WHEEL OF FORTUNE (3) CLAMPED kc dcboccscvesrccccccune 


es eee wees eeeeeereeeseeHeeeseeeee® 
eeeereereeereeeeereee eeeeeeeeeeree 
eevee eerereeereee 


eeeeeeeeeeeeeeeeeee 


Second Group 


eee eee ene eee eeneeeeeaereee ee 


eevee eer eweeeeeereeeeeaeeeeereeereeee 


eeeeeereee ee eee eeeereseeeeeeeeeeee 


; 
eeeerereer ee eeeeeee oer eae eT AS ee 


eee eee ee owe e meee wees eeee 


eevee eeeeeeeereeeeee 


*A WEAVER OF DREAMS (Kassner)........... eevee ccccccee eee 


UNDECIDED (15) (Leeds)... 


DANCE ME LOOSE (3) (Erwin-H)... 
A KISS TO BUILD A DREAM ON (Miller) 


JEALOUSY (11) (Harms) 
CHARMAINE (Lion) 


“eee ee 


-*ee ee www eee ee eee eereeeeeeeeeee 


eee ee ee eee eee eee eres eee ee ee ees 


eeee ere eeeeeeeeeeereeeeeeeeeeeeee 


vazrerr \\) Best Sellers on Coin-Machines weet o Mar.1 


Four Aces be de ceeceecscsDOCee 
Eddie Fisher ceececseceas VICCOP 


Johnnie Ray .....++++0:.:Okeh 
Kay Starr ......+.+++.-Capitol 
Eddie Fisher ...........Victor 
Leroy Anderson .........Devca 
Les Paul-Mary Ford ,...Capitol 
Johnnie Ray . Okeh 
Eddy Howard .........Mercury 
Patti Page ............Mercury 
Johnnie Ray .........Columbia 


Four AceS ...ccccceccs+.-Decea 
Eddy Howard ..... «++. Mercury 
Savannah Churchill ...... Victor 
Johnnie Ray ...... --- Columbia 
Pee Wee King .......... Victor 
Jo Stafford .....ce -»--Columbia 
Dolores Gray ..... nee Decca” 
Bell Sis.-H. Rene........Victor 
Ray Anthony u's won GTOS 
Rosemary Clooney ....Columbia 
Bills ene =... eae MGM 


Ames Bros.-Les Brown... .Coral 


Arthur Godfrey ...... Columbia 
Louis Armstrong ........ Decca 
Frankie Laine -ee+ Columbia 
BEMAIOUGN .. i ccbé bases London 


(Figures in parentheses indicate number of weeks song has been in the Top 10.) 
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| TINY HILL ORCH (10) 


With Dottie Brown 
Hotel Muehlebach, Kansas City 

One of the steadiest b.o. bands 
in the business today, Tiny Hill 
is back in the Terrace Grill of the 
Muehlebach for his second stand, 
almost a year to the day from his 
first date here. Music he offers is 
designed primarily for dancing, 
but it is flavored with a variety 
of rhythms and tunes. 

Possibly because he’s used to 
things in a big way (anent his 300- 
pound plus shape) Tiny Hill car- 
ries a big portfolio, something 
over 500 tunes. From this he calls 
up a varied selection of pops, nov- 
elty songs, dixieland, medleys, 
some trick tunes, a flock of oldies 
and the more than 100 recordings 
he has done for Columbia and 
Mercury. 

There’s considerable entertain- 
ment values in the crew, in ad- 
dition to the acceptable dance styl- 
ings. The maestro takes a goo 
many vocals in his semi-folk song 
style, with excellent backing from 
the rest of the crew. In this stand, 
Dottie Brown handles femme sing- 
ing assignments; a brunet looker 
who sings her number full-voiced 
and feelingly. Buddy Milton, guitar 
man, is‘aces handling the standard 
ballads and current hits, while Hill 
calls on Dave Rasbury to vocal the 
rhythms and novelties. For more 
stylized songs, such as “Cry” and 
Broken Hearted,” Hill turns mike 
over to Jack Alexander for vital- 
ized vocalling. 

In way of instrumentation, three 
reeds are rounded out with pair of 
trumpets, trombone, drums, piano 
and guitar, Rhythms are in his 
established two-beat and the 
double shuffle which he has fa- 
vored for years. 

Biz at the hostelry is okay. | 

in, 


JIMMIE WHITTLE ORCH (4) 
Silver Spur, Phoenix 

Jimmie Whittle’s band, longterm 
lessee at Clyde Garland’s smart 
Silver Spur, has been doing busi- 
ness at the same stand for 18 
months and has built up a loyal 
coterie of followers over that 
stretch of time. With the exception 
of one sideman change, band has 
remained intact since being formed 
by Whittle in 1950. Result is a 
well-integrated unit that dispenses 
a smooth melange of dansapation. 

Group consists of piano, trumpet, 


drums, and bass, with Harold 
Burns handling clarinet and sax 
assignments in addition to thump- 
ing the strings. Orch gives out with 
a lot of music for a small combo 
and dips into outsized library for 
variety of current pops, oldies, 
Latunes and westerns. 

Whittle, at the keyboard, gets off 
an occasional novelty vocal, and 
incidental tonsil chores are shared 


by Burns and trumpeter Charlie 
Fisher. 

Band plays a lot of off-the-cuff 
requests in assorted tempos, keep- 
ing decibel count down to fit into 
pattern of this intime room. Biz 
being what it is, crew will probably 
stand pat here for some time to 
come, Jona, 


Lost Pilot Pix ] 


Continued from page 29 = 


about 350 pilot pix repping 450 
series, and of all this only one deal 
may jeli. Motion Pictures for Tele- 
vision, which has a Coast office op- 
erated by Lew Kerner, has also 
viewed hundreds of pilots, but here 
again it’s been found the average 
pilot isn’t marketable. 

Bob Snader views the pilots for 
the Snader company, and Louis D. 
Snader, head of Snader Telescri 
tions, finalizes deals, but to date 




















d|the only tangible result has been 


countless hours in-the projection 
room. 


Among the pilots being offered 
is the “Blondie” series, starring 
Arthur Lake, which was made for 
an estimated $30,000. Other di- 
verse pilots offered include a Dick 
Arlen oater; Rupert Hughes’ Play- 
house; “Frank Merriwell”; “Super 
Snooper”; “Rim Rocker,” “Dinner 
for Three,” “Elmer Fixit,” “Holly- 
— Newsreel,” and “Mate and 

ate.” 


Huge investments some produc- 
ers have poured into pilots to show- 
case has hindered sales where 
properties are good ones, because 
the producer asks a figure which 
distributors or sponsors feel is too 
high for them. Consequently even 
top telepix are in some cases lan- 
guishing on the limb, too inflation- 
ary for anyone to pick up the tab. 


Lardner Vidpix 


Continued from page 29 





tures to video stations, owning the 
rights to about 125 pix. These in- 
clude many of their own indie pro- 
ductions, as well as 40 features 
purchased last year from British 
National ~ilms. Group of latter, 
which includes “One of Our Air- 
craft Is Missing,” has alrezdy been 
leased to WCBS-TV. In addition, 
brothers have sold several westerns 
to DuMont, 26 pix to WENR, Chi- 


Arthur Alexander is currently visit- 
ing key video cities to peddle addi- 
tional product. 

He is presently in New York 
attempting to work out a deal for 
the theatrical distribution of a Ger- 
rman import. Film, “The Seven 
Ravens,” is a 60-minute puppet 
show based on a Peter Grimm fairy 





tale. It has been dubbed in English. 


cago, and 30 to WKRC, Cincinnati. | 


Cap Exec L.A. to N.Y 


With the concentration of Capi- 
tol Records activities moving te 
the east, Cap brass is continually 


shuttling between the diskery’s 
Coast homeoffice and the New York 
headquarters. Glenn E. Wallichs, 
Cap prexy, planed into N. Y. Mon- 
day (3) to supervise the eastern 
setup for the next few weeks. 

Hal Cook, Cap veepee, who’s 
been at the Coast office for the 
past two weeks, is expected back 
at his N.Y. desk Friday (7). 





Tenor Publishing chartered to 
conduct a music publishing busi- 
ness in New York. Capital stock 
is 200 shares no par value. 
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Marathon Disk Artist Is 
Banjoist Fred Van Eps, 
Who's Been at It 55 Years 


By JIM WALSH 


Reference to “such perennials as 
Perry Como, Dinab Shore and 
Tony Martin,” who have been wax- 
ing from half dozen to dozen years, 


indicates such are “‘veterans” made 
in these days of rapid change. But 
a guy whose latest platters may 
not ‘set sales records, but who 
probably deserves accolade as all-| 
time, long-distance recording | 
champ is Fred Van Eps, of R. D. 2, 
Plainfield, N. J. 


He began 
banjo records 55 years ago in 1897, 
while still in short pants. Now, 
noting growing popularity of rag- 
time and honky-tonk piano, he fig- 
ures time is ripe for return to au- 
thentic ragtime via banjo. Under 
his own “Five String Banjo” label 
he has just issued an album, in- 
cluding classic “‘Smiler’’ and ‘“Ma- 
ple Leaf Rags,” James Scott’s “Rag- 
time Oriole” (classed by Rudi Blesh 
and Harriet Janis as one of great- 
est rags), ‘Dell Oro,” “Nola” and 
Moszkowski’s “Bolero.” 

Records sound as if made with 
steel-backed banjo Van Eps used 
in acoustic recording days and 
have authentic tone of the virtuoso 
whom many critics have rated 
greatest all-time banjoist. Piano 
accompaniment is by Fred’s son 
Robert. Two other Van Eps boys 
are well known in music—Fred, 
Jr., aS arranger, and George as 
dance band guitarist. 


Recently Van Eps revealed that 
after playing for 45 years by one 
method he had completely changed 
techniques. His new disks, how- 
ever, which should get warm wel- 
come from students of historic rag 
and jazz techniques, sound like 
same old master hand. Brilliantly 
recorded, they are apotheosis of 
banjo craftsmanship. 


Saga of Fred Van Eps, who oper- 
ates prosperous radio parts manu- 
factory at Plainfield in addition to 
plunking banjo, is interesting. As 
child prodigy, he played violin at 
8, but four years later switched to 
banjo after hearing wax cylinders 
by» Vess L. Ossman, then world- 
famous as ‘banjo king.” Another 
four years and he was making rec- 
ords for Edison and Columbia. 


With dance craze at height 


around 1912-13, he organized the | 


Eps Trio to make dance platters, 
group including Felix Arndt, com- 
poser of “Nola,” who died in the 
1918 flue epidemic, pianist, and 
Eddie King, later Victor recording 
manager, on drums. King gave 
way after a few years to saxer 
Nathan Glantz, and young Frank 
Banta, whose father, Frank P. 
Banta, had played accompaniments 
for Van Eps’ Edison cylinders be- 
fore elder Banta died in 1904, 
joined up as pianist. With addi- 
tion of Joe Green, xylophonist, the 
trio became Van Eps Quartet. 


In 1917 Van Eps took place of 
his erstwhile exemplar, Ossman, 
as banjoist of Henry Burr’s Eight 
Famous Victor Artists troupe, 
which also included Billy Murray, 
Albert Campbell, John Meyer, 
Frank Croxton, Monroe Silver and 
Banta. Still later, he remade prac- 
tically all Ossman’s Victor and Co- 
lumbia records, as defects were 
found in original masters. And 
now he has other “Five String 
Banjo” albums in preparation. 


New Odd-label 


Hollywood, March 4. 
Talent currently appearing at his 
Cafe Gala will be starred by Jim 
Dolan on a new label, Masque 
Records, which gets underway 
shortly. 


Initial release will be a six-sided 
album. Four will be Rodgers & 
Hart showtunes bleated by 88er- 
singer Bobby Short. Other pair 
will be originals by Bobby Troup, 
the oldie “Baby, Baby All the 
Time” and his newest, “Heidi.” 
Troup trio will do all the work on 
the latter two sides and guitarist 
Al Viola and bassist Lloyd Pratt 
will-back Short on the Rodgers & 
Hart melodies. 








Decca Sets Len Herman 

Lenny Herman orch, a small 
combo with a pop-polka format, has 
been inked to a term pact by Decca 
Records. 

Herman had formerly cut for 
Coral Records but has not been 
active on wax in recent months, 





making five-string | 





Coral Buys Signature 


Masters for Jazz Catalog 


Coral Records, Decca  subsid, 
which is prepping a big splash in 
the rhythm and blues as well as 
the jazz field, bolstered its catalog 
recently withthe purchase of sev- 
eral jazz masters from Bob Thiele, 
topper of the now-defunct Signa- 
ture Records. 

Among the first long-play re- 
leases will be Earl Hines playing 
. flock of Fats Waller composi- 

ons. 





Tuneful Music chartered to con- 
|;duct a music business. Capital 
| stock is 100 shares, no par value. 
| Milton Gelman, of N. Y., is a direc- | 
tor and filing attorney. 


LL , 


SPA-Pubs 


Continued from page 53 


it didn’t since, under normal pro- 
cedure, the American Society of 
Composers, Authors and Publishers 
collects foreign performance fees 
for its cleffer members. This was 
a unique case, however, and SPA 
is asking for the right to check the 
publishers’ book to determine how 
much of the Australian coin should 
be allocated to writers. 

Third point involves coin from 
Britain for mechanical and sheet 





| Britain had a stiff withholding tax 
on this coin, but later made a re- 
| bate to American pubs. SPA now 


music royalties. Several years ago | 


claims that the pubs failed to give 
writers their share of the rebate. 


Current meetings are being held 
between execs of the Music Pub- 
lishers Protective Assn. and SPA. 
MPPA toppers include Louis Bern- 
stein (Shapiro-Bernstein), Jack 
Bregman (-Vocco & Conn) and Ber- 
nard Goodwin (Pararrount Music). 
SPA toppers are Charles Tobias, 
Milton Drake and Paul Cunning- 
ham, Sidney Wattenburg is legal 
rep for MPPA and John Schulman 
for SPA. 


MPPA execs have made it clear 
that they cannot bind their mem- 
bers to any points which are set- 
tled in the talks. They will, how- 
} ever, make recommendations that 
| the settled issues be put into op- 
| eration. 





M-G-M Augments Roster 
With DeMarcos, Winchell 


In a move to augment its pop 
artists roster, M-G-M Records last 
week pacted the DeMarco Sisters, 
vocal combo, and singer Danny 
Winchell. 

The DeMarco Sisters, who were 
inked to two record deal with op- 
tions, will etch tunes from the 
Metro film “Skirts Ahoy,” in which 
they are featured. Diskery will not 
issue a soundtrack album of the 
pic’s score, as it does with most 





Metro pic musicals because the 
film doesn’t include enough tunes. 
Winchell, who recently switched 

will 


from song plugger to crooner, 
wax his first session next week. 
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Majors Back to Covering Hits 


Of Disk Rivals in Bullish Market 


Along with the flock of clicke 


| Adlantic’s Cafe Kick 


disks that have been hitting the 
market this year, record company 
toppers are again rushing pressings 
of tunes that have broken away 


for rival diskers. Practice of cover- | 


ing a hit tune had been deempha- 
sized by artist and repertory men 
for the past couple of months but 
they now feel that the market can 
sustain more than one wax inter- 
pretation of a strong-riding num- 
ber. 

“Wheel of Fortune,” 
ple, which broke out initially on 
the indie Derby label, was covered 
by most of the majors within, two 
weeks of its release. Although the 
Sunny Gale etching for Derby 
jumped off to a fast start, Kay 
Starr and Bobby Wayne, on Capitol 
and Mercury, respectively, are 
gaining ground on the retail and 
juke level. Diskers figure that its 
better to gamble on a follow-up 
than leave their distgibutors with- 
out a representation of the click 
number. They also claim that they 
can usually drive ahead of the 
original disclick in areas where 
their distribution setup is stronger. 

Other examples of the “get on 
the bandwagon” kick are “At Last,” 
the aldie, and “Perfidia.” Both 
tunes started to make noise last 
week via Ray Anthony's Capitol 
waxing and the Four Aces’ Decca 
etching, respectively. RCA Victor 
is planning to cash in on the cur- 
rent “At Last” click with a reissue 
of a Glenn Miller recording. Mill- 
er’s etching, incidentally, was the 


for exam- 


initial hit waxing ofthe tune. 
Meantime, Decca is throwing 
Arthur Prysock-Buddy Johnson 


Orch into the song’s sweeps with 
a big 
campaign. 

“Perfidia,” which is going strong 
for Decca, is being covered by Co- 
lumbia with a reissue of a Benny 
Goodman pressing and a Guy 
Mitchell workover while Victor is 
jumping in with a re-issue of a 
Glenn Miller waxing. Columbia, 


however, does not plan to stress | 


any coverage policy. 

In some instances, however, disk- 
ery execs won't bother covering on 
a click if they feel the chase would 
be useless because of the opposi- 
tion artist’s strength in the market. 
Top example is Capitol’s Les Paul- 
Mary Ford, who usually ride out a 
tune without any competition. 


promotion and distribution | 





| 


| Atlantic Records is going in for 


a series of long-play albums fea- 
turing cafe vocalists. 

Diskery has already released a 
set by Mabel Mercer and ih plan- 


ning followups with Sylvia Sims | 


Nelson. 


CBS IN DISK TIEUPS 


and Portia 





ON ‘SONGS FOR SALE’ | 


In a move to develop pop hits | 


out of the “Songs for Sale’ CBS- 
TV show, the network has made 
| promotional deals with several top 
disk labels under which the latter 
|will cut and release the show's 
|winning entries. In addition to 
| getting exclusives on the songs, the 
| diskeries will get free plugs on its 
platters featuring “Songs for Sale” 
| tunes. 

Columbia Records picked up a 
tune last week for etching by the 
Mariners. Winning number was 
“One Love.”’ by an amateur, Peter 
Mack. Coral Records has agreed 
|to cut the top tune on the April 
5 stanza while M-G-M Records will 
wax the top entry on a May .show. 
| Decca will also cut tunes show- 
cased on the’ program. At the 
same time, a new flurry of pub- 
lisher interest in the 
tries has been evidenced. 

Although over 50,000 tunes have 
passed through the show’s hopper 
since its bow a couple of years ago, 
with several hundred having been 
processed for airing, the show has 
failed to produce a number with 
any sales impact. 





Philly Symph Vetoes 
52 European Junket 
Phiadlelphia, March 4. 
The board of directors of the 
| Philadelphia Orchestra has vetoed 
plans for a European trip at the 
end of the symph season in May. 
Philly orch had invitations to ap- 
pear at Paris, Bordeaux, Brussels, 
the Hague Festival, Italy and the 
Scandinavian countries and a three- 
week tour had been outlined. 
Management felt that ionger 


; preparation was needed and nixed 


venture, but okayed it for spring 
of 1953, if European sponsors were 
| still interested in that date. 


Remington Into Package 
Field for Radio Sale 


Remington Records, top label in | 
the low-priced long-play platter 
market, is entering ‘the “package 


prepping a library of concert and 
opera works for sale to radio sta- 
tions. Initial works will comprise 
a series of disks made from tapes | 
of the Salzburg Festival in Ger- 


Wagnerian operas will be staged. 
Remington, meantime,. is ready 
ing a series of showtune albums for 
its regular long-play line. Record- 
ings will be made in Europe. The 
set of “South Pacific,” for instance, 
will be made with several members 





show's en- 


of the current London company. 
Project is being handled by Tawny 
Nielson, newly appointed pop art- 
ists and repertory chief. Miss 
Nielson is also planning country 
| music releases in the pop single 
field. 


London Starts New Pop 





Long-Play Platter Line | 


In a move to spark dealer inter- 
lest in its pop catalog, London 


| Records last week split its long- | 


play disk releases into classical and 
popular categories. Heretofore the 
diskery had been releasing its LPs 
| under the same heading. 

London’s sales execs expect to 
nab dealers who’ve been unaware 
of the firm’s pop output via the 
| separate release plan. London dis- 
tributors have been alerted to con- 
centrate on the non-classical LP 
dealer to widen its sales outlets. 
London already has switched over 
| its past LP pop product to the new 
| category. 


| 
j 
| Band B.0. | 


Continued from page 
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are going 
field in a big way. - Top example is 
| Abbey’s pacting of Charlie 
_and Charlie Spivak. 

| Such vet orchsters as Guy Lom- 
bardo and Russ Morgan on the Dec- 


sarnet 


ca label; Sammy Kaye and Jimmy | 


| Dorsey on Columbia; and Vaughn 
|} Monroe and Freddy Martin on Vic- 


tor are also getting top diskery | 
;}push on each waxing. 
Orchsters claim that’ they’re 


also getting a better break from 
the diskeries on the repertory 
level. Heretofore, many of the top 
tunes were given to the vocal art- 
ists in the fold but now the execs 
‘are assigning a hefty portion of 


| the top tunes for an orch workover. | 
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Songs With Largest Radio Audience 


Survey Week of Feb. 22-28 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
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pleasant slice in the oldie “Al- 
ways” (Coral)...Al Morgan and 
Frankie Freba’s cut of “Mistakes” 
for Decca is standout...Ginny 
Stephens’ treatment of ‘“‘While The 
Candle Burns” on the indie Caro- 


lyn label could break away... Joe | 


Thomas has an okay cut of “Blue 
Tango” (Mercury)...Billy May’s 
workover of “There is No Greater 


Love” is a good bet...Hal Singer 
has a fair side in “I Hear A Rhap- 
sody” (Coral)...Ella Fitzgerald is 
in top form on “Lazy Day” (Decea) 
... Joe (Fingers) Carr rendition of 
“Noddlin’ Rag” on’ Capitol is solid 
jock fodder...Ace Harris is okay 
on “Sentimental Tears” (Coral)... 
Bob Sands treatment of “Love Me 
Now” on Capitol rates spins. 
Margaret Whiting’s workover of “I 
Could Write a Book” fails to im- 
press (Capitol) . . . Lennie Tris- 
tano’s sophisticated keyboard in- 
ventions on “Pastime” and “Ju-Ju” 
(Jazz Records) . . . Les Compag- 
nons De La Chanson have a highly 
appealing side in “Sweet Marie” 
(Columbia) . . .-On the same label, 
the De Paur Infantry Chorus shows 
fine rythmic qualities in- “Eight 
Days In A Week” and “The Conti- 
nental Soldiers” (Columbia). 
Standout folk, western, blues, 
rhythm, religious, polka, etc.: Billy 
Cotton, “The Comb and Paper 
Polka” (London)...Leon McAul- 
iffe, “Blacksmith Blues” (Colum- 





bia)... “Big Bill” Lister, “Ship of 
Love” (Capitol)...The Dominoes, 
“When The Swallows Come Back 
to Capistrano” (Federal)... The 
Ravens, “Begin The Beguine” 
(Mercury). 




















it's Music by 


JESSE GREER 


Pregram Today 
Yesterday's 


FLAPPERETTE 


MERCURY +5756 
HARMONICATS 












(Mills Music) 


$$ 











HAVE YOU HEARD? 


* He 





By 
LEROY 
ANDERSON 


MILLS MUSIC, Ine. 














VARIETY 


—| RETAIL DISK BEST SELLERS |— 





59 





-Wednesday, March 5, 1952 






































































































































































































































Page-Laine Package 
Set for D.C. Bow in April 


With the addition of Illinois Jac- 
quet to the “Biggest Show of 1952” 
this week, package is now slated 
to preem ii: Washington April 12. 
Complete roster includes Patti 
Page, Frankie Laine, Billy May 
orch, The Chocolateers, Clark 
Bros., and Don Rice. 

Biggest Show will play 42 dates 
in 30 days, winding in Cleveland 
May 11. Package’s weekly operat- 
ing nut is $50,000. Tour is being 
booked by the Gale Agency in as- 
sociation with General Artists Corp. 


Grean Sets Up Indie 
- Promotion Outfit 


Charles Grean, who exited as 
RCA Victor pop artists and reper- 
tory chief last November, has 
launched an indie disk promotion 
outfit under the Comet Records 
label. His initial sides are “I Don’t 
Mind,” a collaboration of Grean 
and David Corn, Jr., and “Smoking 
= A-dreamin’,” Canadian pop 
une, 


Sides were made by the Street 
Singers, a quintet, under the super- 
visioh of Grean and. Jimmy Ley- 
den, a recording director and 
brother of Norm Leyden, also an 
ex-Victor a&r staffer. Grean is 
heading south next week to plug 
the platter with jukebox ops. 


Goldmark Joins Gale 


Goldie Goldmark, longtime Coast 
rep for J. J. Robbing & Sons, has 
exited the firm to tie up with Shel- 
don Music, Moe Gale’s publishing 
firm, in New York. 











Disk Jockey Review 














Goldmark is heading east to take 
over Sheldon’s N. Y. operation. 





THE RECORD MAN 

With Paul Flanigan 

55 Mins.; Mon.-thru-Fri., 4 p.m. 
Participating 

WTRY, Troy 

Paul Flanigan, who has built a 
large Saturday night following with 
a record-revolver, now spins on a 
listenable weekday program geared 
to matinee reception, chiefly by 
women. Selections feature new 
tunes and artists off the beaten 
track. Some unevenness in the 
calibre and balance of numbers for | 
the five-a-week sessions is notice- 
able. 

Flanigan, chief announcer at 
the CBS affiliate, displays a clear 
voice, brisk style, friendly manner 
and sound music background. His 
chatter, comments and analyses 
come across smoothly, if on oc- 
casion, lengthily. Here and there, 
a pitchman’s enthusiasm carries 
Flanigan overboard—viz., sugges- 
tion on one shot that dialers carry 
a portable set in their car, if neces- 
sary, to stay with an evening show 
of his which would present a trans- 








continental phone  conyersation 
with Doris Day. - _ Jaco. 
Caligway to Tour U.S. 


In Spring With Quintet 
Cab Calloway, currently on a 
South American trek with seven 
sidemen, will reduce his group to 
five men when he heads out on a 
U. S. tour in the spring. The combo 
will be called the Caboleers. 
Calolway, who’s expected back 
in New York March 9, will appear 
in the Caribbean islands on his way 
back. He’s set for Port-au-Prince, 
Haiti, today (Wed.), Ciudad Trujil- 
lo, Dominican Republic, March 6; 


Smith Succeeds Hilsberg 
In Philly Symph Setup 
Philadelphia, March 4. 

Philadelphia Orchestra Assn. has 
named William R. Smith, of this 
city, to succeed the veteran Alex- 
ander Hilsberg at the end of this 
season as the symphony’s new as- 
sistant conductor. Hilsberg has re- 
signed his post, because of pres- 
sure of guest conducting assign- 
ments. 

Smith, 27 years old, conducted 
choruses and acted as organist for 
a number of Philadelphia organi- 
zations. He is at present on the 
faculty of two Philly music schools 
—the Academy of Vocal Arts and 
the Philadelphia Musical Academy. 


Flock of M-G-Mers in N.Y. 


Flock of M-G-M Records artists 
are giving the diskery a strong pro- 
motional hypo in the New York 
area via their personal appearance 
engagements. 

Janes Powell is heading up the 





bill at the Copacabana nitery, as is |~ 


Lauritz Melchior at the Palace The- 
atre. The Billy Williams group is 
featured in the Paramount Thea- 
tre’s bill and Ivory Joe Hunter is 
at the Birdland nitery. Buddy De 
Franco’s orch is appearing at the 
Queens Terrace, L. I., while Ted 
Straeter’s orch continues at Gogi’s 
La Rue, eastside bistro. 





Cap’s Sales Powwow 

Capitol Records 10 district man- 
agers will convene in New York 
next week for the diskery’s semi- 
annual sales meet. Sessions, which 
will begin March 12, will be held 
at the Park Sheraton Hotel. 

Parley, which will cover new 
sales plans and campaigns, will 











and San Juan, Puerto Rico, 
March 7, 


run one week, , 
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GOODBYE SWEETHEART 


DECCA 27975 (78 RPM) AND 9-27975 (45 RPM? 








The Poet of the Organ Plays 


MOONLIGHT 
SONATA 


an Album of 
ORGAN SOLOS _ 


JESE GRANTOR 


Selections include: Moonlight Sonate — Love Sends a Little Gift of Roses — 
Smilin’ Through — Roses of Picardy — My Moonlight Medonne — Syivie 
— A Dream — Somewhere a Voice Is Calling 





Decca Album A-884 ® Four 10-in. 78 RPM Records ® Price $4.15 
Decca Album 9-273 © Four 45 RPM Records ® Price $3.75 
DL 5364 ® 10-in. Long Play Record ® Price $3.00 
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On the Upbeat 





New York 


Timmie Rogers, Negro comedian, 
forming a six-man combo... \El- 
liot Lawrence orch into the Mead- 
owbrook, Cedar-Grove, N. J., April 
8... Deep River Boys, vocal com- 
bo, open at the Chez Paris, Mont- 
real, March 18 Ginger La 
Mare new vocalist with Leon Mer- 
ran orch at the Arcadia Ballroom, 
N. Y. She's daughter of Jimmy 
La Mare, of General Artists Corp. 
one-niter department . Hine 
Jacquet begins a 10-day engage- | 
ment at the Celebrity Club, Provi- | 
dence, R. I., March 14. . . singer | 
Pat Terry opens at the Capitol 
Theatre, Scranton, tomorrow 
(Thurs Eddie Heyward Trio 
booked into the High Hat Club, | 
Boston, March 10. . . Herman J. 
Gimble, M-G-M Records Baltimore | 
distributor, in town for sales hud- | 
dles Duke Niles, Ardmore 
Music contactman, to Cincinnati on | 
a disk jockey trek . Bull Moose | 
Jacksen orch inte the Earl The- | 
atre. Philly, March 14... Errell | 
Garner Trio subbed for the Billy | 
Williams Quartet at the Paramount 





Theatre, N. Y.. Sunday (2) 
Chicago 
Tommy Reed extended at Oh 
Henry ballroom until March 23 | 


contactman Irwin Berke off to Cal- 
ifornia for a month Bernie Cum- 
mins into the Rice Hotel, Houston, 
tomorrow (Thurs Cab Calleway 
does a week at Zanzibar, Denver, 
April 21 Earl Hines and aug- 
mented band play for “Y" circus 
at Keil Auditorium, St. Louis, April 
21 through 26 Lionel Hampten 
has 11 days at Town Casino, Cleve- | 
land, beginning April 2 Pee Wee 
Hunt returns to the Preview April 


4 Don Reid does he airbase at 
Wichita Falls, Texas, April 7 for 
six days. 


Leo Peiper group backs the 
Show of Progress, Hastings, Nebr. 
March 17-22, and then has a frame 
at the Casino, Quincy, Ill. March 
23. Band then goes 
Schroeder, Milwaukee, for 
at Trianon here 
Lake Club, Springfield, Il 
8 . Singers’ Rendevous, 


March 
Milwau- 


| Eddie Sindelar angling 


|Harpa orch 


into the} 
two | 
weeks and then has a month's stay | 
Weavers sing at| for a fortnight replacing 


| 





kee, has set Flip Phillips April 14. 
for two stanzas, Ella Fitzgerald | 
May 5 for a week and Kirby stone | ) 
has a two-weeker May 17. 


Cleveland 


George Sterney band broke up 
when boys refused to leave Cleve- 
land for date at Glass Hat in Chi- 
cago’s Congress Hotel. 
doing piano single until he gets 
new combo organized. Two of his 


imen, Joe Spinn and Frank Novak, 
joined Andy Nelson in forming 
Zephyrs Trio with break-in at 
Schneider's Tavern : Pierson 
| Thal picked up Anne DeSing as 
inew vocalist in orch which re- 


placed Russ Carlyle’s outfit at Ho- 


tel Cleve'and’s Bronze Room 
Carlyle touring to Kansas City’s 
Muehleback Hotel after string of 
one-nighters in this area 


for Ted 
Lewis’ crew to start spring policy 
of name attractions in his Skyway 
Lounge Club . Flu kept Geerge 
Szell off the Severence Hall podi- 
um for a week, during which Ru- 
dolph Ringwell, associate conduc- 
tor, pinch-hit for him in leading 
Cleveland symphony Orchestra . 


George Duffy back at Hotel Hol- 
ilenden’s Vogue Room as band- 
master after being hospitalized a 
month 
Kansas City 

Tiny Hill orch out of Terrace 
Grill of Hotel Muehlebach after 
three-week stand to open at Four 
Dukes, Detroit, with Tennessee 


Ernie and Ken Griffin March 6 

Den Roth on his eighth extension 
making it 20 weeks in Drum Room 
of the Hotel President Daryl | 
had its instrument | 
truck stolen from parking lot and 
returned with damage of over $800 


ito vehicle—a week after insurance 


‘had lapsed . Gerdon Dudere has 
the piano assignment in Sans! 
Souci room just opened by Hotel} 


Berkshire in midtown section 
McCarthy and Dale head west for 
Reno and an opening at the River- 
side April 3; Mary MeCarty in 
them at 
Restaurant Teny Pastor 


Eddys’ 
a one-nighter at 


orch due in for 
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FLY AWAY, 
FLY AWAY 
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HENRY JEROME 


AND HIS ORCHESTRA PLAY 
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LET 
ME 
DREAM 








78 RPM 
45 RPM 
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Russ ‘Carlyle ‘comes into Hotel| Met Quizzer Lawrence —_—| HILL-RANGE RIDING 


Muehlebach March 5 for four-week 


| date. 


| 


Pittsburgh 


into 





Dom Trimarkie unit back 
the Hotel Roosevelt's 
Room, replacing the Ziggy 


Trie . 


to Jimmy 
ern on Brownsville 
MeCauley’s threeson 
option picked up ag 


Road 


1e has 


at the Wil- 


liam Penn 

his Mercury distributing outfit 
here to Herb Cohen and moved 
to Miami Beach, where he's going} 
into the candy manufacturing | 
| business . Rey Eldridge playing | 
a guest engagement with Tommy 


Turk and the Deuces Wild at the) 
Midway Lounge . . . Whitey Schar- | 
+ be’s band has been picked up a: gain | 
at the Ankara; ditto Ross Hall's! 
at the Monte Carlo Jack 
Brown's band gets the Twin 
Coaches spot . Jack Mahon 
orch into Club 51 in Brentwood 
for six weeks. 


Arthur Murray Loses Suit 
On Exclusive Job Contract 


Cleveland. March 4. 

One of Cleveland's most involved 
'and long drawn-out theatrical law- 
| suits was wrapped up when Sam 
| Costello, local head of Arthur Mur- 
|ray dance studios, was legally de- 
|nied right to stop a former em- 
i ployee from teaching at a rival 
} studio in this territory. It took 
| Judge Earl R. Hoover of common 
| pleas court exactly 14 months and 
'a 39-page speech to come to this| 
| decision, favoring Clifford W. Wit- | 
| ter, ex-Murray instructor, who quit 
on April 20, 1950, to join the Fred 
| Astaire school staff here. 

Costello and Murray 
filed an injunction suit against him, 
leontending Witter had sigted a 
contract stipulating he would 
teach dance steps elsewhere for 
|two years within a radius of 
| miles. Covenants restraining an 
lemployee, on termination of his| 
employment, from competing with | 
his employer are legal—as long as 
the agreements are reasonable 
ones, judge said. He ruled that 
the Castello-Arthur Murray suit 
was unreasonable and that no visi- 
of injury had been incurred. 
ter is reportedly working again for 
the Murray studios in Sacramento, 
| Calif., but without a contract. 





precedent-setting case is that Wit- 








Bob Miller Back From Coast 

Bob Miller. Music Publishers 
Contact Employees prez, 
to N. Y. last week after a three- 
iweek huddle with Coast contact- 


' 
' 
' 
; 


= 

wil! now prep plans for 

the = contract w with h.-- Ba 
re wal “ot re end af ‘the year ond 

= york on the revision of the union's 
COMSTifullon. 








Sylvan | 

Bella | 
. Molly Papile has moved | 
her solovox from the Northside out | 
Blandi’s Fox Head tav-| 

. Pat) 
had its! 


Jack Seans has sold | 
|mutea weekly 
| Phoenix by air, 
}and orch 
| creased Met chore here next season 


| arduous. 


|Freccia Quits N.O. Symph 


To Quit Phoenix Orch 


Conductor Robert Lawrence, who 
has been quizmaster on 12 of the 
Metropolitan Opera intermission 
“Opera Quiz” broadcasts on ABC 
this season, has been contracted for 
the full schedule of 20 Saturday 
afternoons next season. 

As result, Lawrence this spring 
is giving up directorship of the 
Phoenix (Ariz.) Symphony Orches- 
tra, which he has conducted for the 
past thvee years. He has com- 
from New York to 
to handle both Met 
assignments, and has 
|found the sked a little heavy. In- 


would have made the dual job too 





In Row Over Guest Choice 
New Orleans, March 4. 


‘RACK’ WITH 3 TUNES 


Spotlighting the upbeat of folk 
tunes in the pop field, Hill & Range 


Music is currently riding with three 


hits which have been placed on 
“the rack.” Numbers are “Any- 
time,” “Blacksmith Blues” and 
“Peter Cottontail.” 

Few pop publishers in recent 
years have been able to get several 
tunes on “the rack” at the same 
time. Operated by Music Dealers 
Service, N. Y. jobber, “the rack” 
guarantees circulation of over 100,- 
000 copies on each tune in cigar 
and candy stores, bus stations and 
other non-music store outlets. 





Link to Coast 
Harry Link, general professional 
manager of E. B. Marks, leaves for 
the Coast Friday (7) to huddle with 
studio execs on the Marks’ stand- 
ards. 
He'll be there about two weeks. 





Dr. Massimo Freccia, musical di- 








rector and conductor of the New 
Orleans Symphony Orchestra since 
1944, resigned Saturday (1). He 
will compete the current season 
with the orchestra. He’s been ap- 
pointed conductor of the Baltimore 
Symphony, succeeding Reginald 
Stewart. 

Brig. Gen. Kemper L. Williams, 
president of the New Orleans Phil- 
harmonic Symphony Society, said | 
Freccia was “dissatisfied with the | 
method of selecting guest artists.” 
He did not elaborate. Asked for 





| chestra 


interests | 


not | 


23 | 


Ironic sidelight to the windy but | 


returned | 


eomment at a rehearsal of the or- 
Saturday, Freccia said he 
had nothing to add to Gen. Wil- 


NEW REVIVALS 
‘DOK’T BLAME ME’ 
‘’M IN THE MOOD 


FOR LOVE’ 
” 


Standards by 
Jimmy McHugh 








}liams’ statement. 


Kaye Gets Around 


Sammy Kaye orch got on a bi- 





eyecle Monday (3) to play three 
cuffo shows in two states. 

Kaye appeared at St. Alban’s 
Naval Hospital, Queens, N. Y., at 


10 a.m. and then planed to Lawson 
| Field, Ga.. for an afternoon show. 
In the evening roi orch played 
jat Fort Benning, 


| Seattle Sets Name Bands 


Seattle, March 4. | 
Duke Ellington and band will play | 
a concert at the Civic Auditorium 
March 25, and a one-niter at the | 
| Trianon the following night. Ralph | 
| Flanagan is booked into the Tri-' 
'anon March 28. ' 
+ Leuis Armstrong and his All 
; Stars will play a concert March 30 
at the Senator ballroom here 











Dallas Symph on Tour 
Dallas. March 4 

Dallas Symphony Orchestra will 
embark on its annual tour on 
Thursday (6) when it will give 
eonecerts for the first time in the 

north west part c 4 the nati on 
Walter Hend! wil! conduct 16 
comeerts in ave States with the 
group to ret here for its final | 
concert here | on Msrch 19 











Seon twill come SAINT PATRICK'S DAY 
When irish seage ere played. 
Mere’s hoping you will keep in mind 


SAINT PATRICK'S 
DAY PARADE 
Recorded by ez 
Bing Crosby Dennis Day 
DECCA RCA-VICTOR 
By Johany Longe end Hy Heath 
Writers of 
‘Clancy Lowered the Boom’ 
BULL'S-EYE MUSIC, INC. 
6524 Selma Ave. Holly weed 23, Colt 
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Toronto Mayor Again Blasts CNE 
Mgt. as Shakeup Shows Shortages 





Toronto, March 4. 


His books under custody and he 
himself barred from his office, 
Fred S. Quirk, treasurer of the 
Canadian National Exhibition, has 
been ordered back from his in- 
tended month’s Florida vacation 
for explanation at an emergency 
meeting of what Robert H. Saun- 
ders, CNE first veepee, describes as 
“a nasty situation.” 

With Mayor Allan Lamport ful- 
filling his pre-election promise that 
he would order a complete probe 
of CNE operations and financing, 
the civic shakeup already has re- 
vealed reports of shortages and 
thefts that have never been prose- 
cuted; charges that electricity costs 
were absorbed by the CNE when 
they should have been billed to 
midway concessionaires; the claim 
that midway contracts, originally 
okayed by the CNE board of direc- 
tors on percentage deals, were 
later changed to inked-in flat fees 
without the CNE beard’s knowl- 
edge. 

Further inflaming Mayor Lam- 
port is fact that Hiram McCallum, 
whom he defeated in the recent 
election, has been given the 
newly-created post of assistant gen- 
eral manager of the CNE, with a 
starting salary of $10,000 plus ex- 
penses. Lamport claims that the 
appointment is payment for past 
political favors. 

On his claim that the CN’ {is 
“bleeding to death from red ina” 
and only creating “midway mil- 
lionaires,” Lamport is asking why 
the city-owned CNE received only 


annual show  turnstiled over 
2,000,000 at 50c a head, plus ex- 
hibition floor space, and a 14-per- 
formance nightly sellout grand- 
stand show (24,000 capacity), star- 
ring Jimmy Durante at $3 top. 


Front All-Canadian Bill 


Lamport is also insistent that the 
grandstand performance become 
again an_ all-Canadian show, 
divorced from William Morris 
Agency “package deals.” At a 
weekend Variety Club dinner here, 
the mayor announced that he 
wanted Jack Arthur, regional man- 
ager for Famous Players (Cana- 
dian), to stage this season’s grand- 
stand __ show. (Glasgow - born 
Arthur, who was not at the dinner, 





was stage producer and pit con-| 
ductor at Shea’s Hippodrome and 
the Uptown, plus production chief | 
of some 70 trans-Canada Famous | 
Players houses’ units until sound 
films killed vaudeville. He also | 
produced “The Army Show” dur- | 
ing the last war.) 

Caught in the middle on the all- 
Canadian show angle is Elwood 
Hughes, CNE g.m., whose Ameri- 


(Continued on page 64) 


BLIZ BLACKS OUT 
RESORT’S SATURDAY 


Atlantic City, March 4. 

Amusement business came to a 
complete standstill here Saturday 
night (1) after a blizzard which 
started early that morning dumped 
some seven inches of snow on the 
resort. It was the most snow the 
city had seen since 1941. , 

Streets blocked by snowdrifts 
made it almost impossible for the 
usual out-of-town and local spend- 
ers to visit a motion picture, a nite- 
ry or one of the hundreds of tap 
rooms. The city was isolated, for 
about three hours, with no trains 
coming in or leaving, and bus 
transportation halted. 

Some film houses just didn’t 
open while those that did had 
sparse b.o. A hockey game was 
cancelled as many other events. 


Kyle MacDonnell Snubs 


Carousel for Carlo on $ 


Pittsburgh, March 4. 
Kyle MacDonnell is passing up 
her regular Pittsburgh showcase, 
the Carousel, where she has played 
three times in little more than a 
year, for the Monte Carlo in April. 








Latter spot bid more money than | 


Jackie Heller’s room and she'll 
open April 25, following her en- 
gagement as Empire Room of N.Y.’s 
Waldorf-Astoria. 

Pittsburgh has long been one of 
the singer’s best towns, and she’s 
done virtually SRO at Carousel on 
each visit. When that room offered 
her the same dough to come back 
and Monte Carlo upped the ante, 


; under suspension are satisfied Sul- 





she took it immediately. 


Ted Lewis, Miranda, Laine 
For Baker Hotel, Dallas 


Dallas, March 4. 

Ted Lewis orch bocked for the 
Mural Room of the Baker Hotel 
here, May 15-May 24. Carmen 
Miranda will play the spot after 
her current stint at the Shamrock 
Hotel, Houston, and will open } 
March 11. 

Frankie Laine will follow Miss 
Miranda into the Mural, opening | 
March 21. 


Johnnie Ray's 256 | 
Sets Toronto Pace 


Toronto, March 4. 

On complete capacity for six-a- 
day schedule, with mob hysteria 
climaxed once by smashing -in of 
the stage door, Johnnie Ray broke 
the Casino house record with a fat | 
$24,900 on week’s engagement, | 
beating former record set in Jan- 
uary by Gordon MacRae, who 
clocked $22,180. 

Despite merciless pannings of 
the critics, Ray had a phenomenal 
500-mile-radius draw, with early 
morning lineups of the teenagers 
that had Ray commencing his) daily 
a at 11 a.m. and house then sold 
out. 

For first time in 16 years’ opera- 
tion of the Casino, Murray Little | 
dropped the grind policy, with no | 
one admitted during stageshow or 
film. House lights were turned on 
after each stanza to clear out all 
customers and admit-+new ones, 
with no standeés allowed. 

Apart from Ray’s’ squealing | 
femme fans, plus those three-block | 
lineups, six cops were on duty at | 
the stage door to protect the singer. | 














Hub Union Lifts 90-Day | 
Sullivan Suspension; But | 
Smith Ban to Stick: 


Boston, March 4. 

The 90-day suspension doled out | 
to John J. Sullivan, Sullivan The- | 
atrical Agency, for “irregularities,” | 
by the Hub branch of American | 
Guild of Variety Artists and up- 
held by the national office last No- 
vember, has been lifted. Local 
board reviewing his activities while 


livan did nothing which could be 
considered detrimental to the un- 
ion and restored his full booking 
privileges. 

On the other hand, the suspen- 
sion of Robert Smith, Smith The- 
atrical Agency, clamped with a 
similar layoff at the same time, 
will continue indefinitely. Local’s | 
exec board was not satisfied with | 
Smith's activities during his sus- 
pension, claiming some of his ac- 
tions were “not to the best inter- 
ests of the union.” Length of his 
suspension has not been deter- 
mined. 


Ask Lifting of License 
Of Red Feather, Mpls. 


Minneapolis, March 4. 

Demand has been made on 
Mayor Eric Hoyer to revoke the 
liquor license of the Red Feather, 
one of the loop’s leading niteries, 
because of an alleged false state- 
ment on its license application 
concerning the payment of per- 
sonal property taxes. 

In making application for the 
license, the Red Feather swore no 
personal property taxes were delin- 








quent, whereas three tax judg- 
ments, totaling $2,342 and filed 
against 


Coincident with this develop- | 
ment, the chairman of the city | 
council license committee, who is | 
ailing, asked members to delay 
(until about March 26) action on 
Curly’s, another top nitery, which 
pleaded guilty in municipal court 
to failure to observe closing hours. 


Chezar’s MAC to GAC 


Irving Chezar has resigned from 
Mercury Artists Corp. to join Gen- 
eral Artists Corp., where he'll as- 
sist Harry Anger in the theatre de- 
partment. 

Chezar was formerly with Sam- 
my Kaye orch as a road manager. 








London Palladium New 
Season’s Weak Sister Bill 


London, March 4. 

The Palladium’s new vaudeville 
season opened unambitiously with 
British comic Max Miller headlin- 
ing. Miller did a laugh-provoking 
though indigo act. Layout was gen- 
erally undistinguished. 

Although there were no top U.S. 
acts on this bill, many turns now 
on tap recently appeared in ‘the 
U.S. Anne Shelton, who was clicko 
at the Copacabana, N.Y., didn’t 
make the necessary impact. Max 
Bygraves, who hit.the Palace, N.Y.., 
on Judy Garland’s recommenda- 
tion, where he pleased audiences, 
similarly didn’t hit top response. 
Michael Bentine, who appeared 
briefly at the now defunct Gilded 
Cage, N. Y., also failed to make 
the grade here. 

The Bernard Bros. opened in 
clicko style with their standard 
miming, but their closing produc- 
tion was overlong and offkey. 

Other acts include Lucienne, Bob 
& Ashour, who will play the Latin 
Quarter, N.Y., next year. Lucienne 
has gotten herself a new Ashour 
(original Ashdur is now working in 
the U.S. with a new girl partner) 
and has added a second male dan- 
cer. Seven Ashtons, risley act, also 


| Slated for the Latin Quarter, N. Y., 
jand juggler Rudi Horne complete 
| the Palladium lineup. 





AGVA Trains Guns 


On Agt.-Mgt. Setup 


The American Guild of Variety 
Artists is making a major attempt 


to regulate personal management | 


contracts. First case to come up in 


which a stand will be taken on | 


p.m.’s is slated to be decided upon 
in the Jerry Rosen case. Hearing 
was held yesterday (Tues.) with 
decision later. 

Case involves comic Orson Bean 
who last year signed a three-year 
agency contract with Rosen, and 


|a personal management contract 
Bean | 


with Rosen’s wife, Ruth. 
recently appealed to the union to 
nullify both pacts on the ground 
that he didn’t think he was being 
guided correctly. 

Although union has no control 


of personal managers, it is taking | 
| the position that pact with Mrs. 


Rosen is a subterfuge so that Rosen 
can get two fees. According to 
affidavit filed with the union by 
Bean, he alleged that he had not 
met Mrs. Rosen prior to the pacting 
and she has given him no profes- 


| sional managerial advice. 


This will mark the first time that 
AGVA will be asked to rule in a 
personal management case. There 
have been other cases filed with 
the union, but outside settlement 
jr been made before union could 
rule. 

Rosen was involved in a previous 
case, with Benny Rubin, but issues 
were not as clear cut inasmuch as 
Rubin admitted that he had known 
Mrs. Rosen for many years. Other 
cases brought before union atten- 
tion included that of Nat Nazzaro 
and Judy Quinton. In this setup, 
according to the union, Nazzaro 
acts as p.m., and union declared 
that Miss Quinton, who gets em- 
ployment for Nazzaro-managed 
acts, is an employee of Nazzaro. 
AGVA was ready to process that 
case some years ago, but the then 
national administrator Matt Shel- 
vey told union attorneys to lay off 


Throat Blues Nick Lucas 
In 2d Portland, Ore., Wk. 


Portland, Ore., March 4. 

Nick Lucas was forced to cancel 
his second week at George Amato’s 
Supper Club last Tuesday (26) be- 
cause of a throat infection. He 
flew to Chicago to doctor it. 
Singer pulled plenty of customers 
into the ace nitery on initial stanza. 





& Co. were added to the other acts 
on the bill. 

This is the second time this has 
happened to Amato. First was sev- 
eral months ago when Beverly Hud- 
son had to cancel her opening due 
to an operation, but was booked in 
at a later date. 





Russell Joins Polan 
Chicago, March 4. 

Barron Polan, personal manager, 
is opening a Chicago branch in as- 
sociation with Jack Russell. 

Russell was former partner in the 
Mutual Entertainment Agency here 
for the past eight years. 


AGVA Would Kill Benefit Routine 
Kickbacks; Prowl New Coin Source 


+ 





Montreal, March 4. 
Tommy Trinder’s “Music Hall 
Varieties” drew a light $12,500 at 
His Majesty’s last week for eight 
| performances with 1,704-seater 
i scaled to $3.38. 





|} Trinder is working tour on a| 


| split deal with the Variety Tent in 
| Toronto. 


Havana Spots Get 
Going After Strike 


Havana, March 4. 


Almost all of Havana's bars, 
cafes and restaurants, including the 
| swank Tropicana and Montmartre, 
|reopened Friday (29) after being 
|shut down two days due to labor 
difficulties. The strike left many 
| tourists here for the carnival sea 
| son hopping to find a place to get 
;a meal. 
| The cause of the walkout is com- 
| plicated in that labor blames man- 
'agement and viceversa, and both 
| blame the government, which has 
| been acting as mediator for the 
several months’ old dispute. Chief 
| complaint is the 20% wage increase 
| granted the workers by the gov- 
|ernment, which owners say is un- 
constitutional and illegal since they 
were not asked to sit in on meet- 
|ings at which this hike was made. 

The establishments reopened 
| temporarily at the request of Presi- 
ident Carlos Prio. Further meet- 
ings between the feuding groups 
have been scheduled by the gov- 
ernment for the near future. 

Sans Souci and the Gran Casino 
Nacional staved off closure’ by 
meeting the wage increases, though 
most of the other restaurants and 
nitery owners have stated they will 





fight the measure, even if they | 


have to close their establishments 
for the rest of the year. 


Recreate Palace Bill 
For Judy’s Coast Stand; 
Advance in High Gear 


Los Angeles, March 4. 


A faithful carbofi of Judy Gar- 
| land’s New York Palace bow is in 
the works here for her Coast dates, 
beginning April 21 at the Philhar- 
monic Aud. She’s set for a mini- 
mum of four weeks here and four 
weeks in San Francisco under the 
banner of the Civic Light Opera 
Assns. 

Max Bygraves, English comic 
who played the London Palladium 
with the singer and then made his 
U. S. bow with her at the Palace, 
has been set to return to this coun- 
try for the Coast stands. Deals also 
are being dickered with Smith & 
Dale and the Szonys to round out 
the bill. 

Boxoffice meanwhile has been 
literally flooded with ticket re- 
quests. None have been opened, 
however, since scale is yet to. be 
set. Decision is due shortly since 
the ducat deadline is approaching. 

Garland vaudate tees the CLO 
15th anni season, and her stand 
will be followed bya revival of 
“Song of Norway,” a new national 
company of “Call Me Madam” and 
a return date of *‘South Pacific.” 
Also in the works is “Judy and the 
Genie,” a rewritten version of the 
unsuccessful ‘“Flahooley,” which 
would star Bobby Clark and Mitzi 
| Gaynor. 








its location, are unpaid. |Court & Sanders and Tony Marks | 


Joe Bonds Charts New 
|  §,000-Seat Dallas Cafe 


Dallas, March 4. 


Joe Bonds, owner-operator of the | 


Sky Club, plans to construct a new 
|nitery here ,with 5,000 capacity. 
| Projeet calls for a large outdoor 
dance floor of cement, surrounded 


by a big circle covered over for 


! 


.structure. This will be until re- 
strictions on steel are lifted and 
'a permanent structure can be 
| erected. 

| The arena-type building will 
have tables under the shed. 





. ‘ .* . , 
Sede ince weet 8\" all benefits with the exception 
/ 


the time being with a shedlike | 


* The American Guild of Variety 


| Artists is seeking the elimination 


1 08 those which would be performed 
gratis by the American Federation 
| of Musicians and the International 
Alliance of Theatrical Stage Em- 
ployees. 

| Several of the union’s executive 
| board members are working in this 
direction. Some claim that the 
one-seventh of the weekly salary 
| stipulation isn’t working out, since 
| performers are getting paid and 
}re-endorsing back their checks to 
the organization. At one affair, 
j}such exchange of checks went on 
|in plain sight of a union official, 
| whereupon the exec stopped the 
|show immediately. At another af- 
|fair where a board member was 
| present, committeemen collected 
all the checks and had the union 
| hold them in escrow for 30 days. 
Feeling among some board mem- 
bers is that the organizations that 
previously ran cuffo affairs have 
learned how to pressure the per- 
|formers to work not only for iess 
than stipulated minimums but to 
kick back the agreed-upon sums, 
| Because of this, board will seek to 
|have all shows treated as club 
|dates. It’s even planned to set up 
a- penalty system for performers 
who refund their salaries to the 
organizations, 

The exec board is cracking down 
on cuffo appearances of all types. 
Union is still to take action regard- 
ing shots on deejay shows emanat- 
ing from cafes. Board is awaiting 
a quorum before taking action on 
this matter. 

Pinchhit Coin 

The board, at the same time, will 
tackle a problem that will arise 
out of loss of coin derived from 
benefits. Union has been taxing 
| beneficiary organizations 5° of 
the gate for permitting acts to work 
at les®than club-date salaries. With 
{this coin gone, a substitute form 
of revenue will have to be agreed 
| upon. 





Board wishes to leave open @& 
loophole so that actors can con 
tribute services in the event of a 


| national emergency. AFM and 
IATSE perimit its members to work 
gratis at the mammoth benefits 
|that have been held at Madison 


Square Garden, N. Y,, and else- 
where in the past. 





‘PRESTON FOSTER, WIFE 
BREAK IN COMEDY ACT 


Hollywood, March 4, 

Preston Foster and his wife, 
Sheilah Darcey, break in a new 
singing comedy act this weekend 
at the Army Air Base, Sacramen- 
to, and then trek out on a Coast 
tour. Route is being arranged by 
| Clyde Bladschun of McConkey Art- 
ists, but covers a one-month pe- 
| riod only since Foster is due back 
| here in mid-April for a Metro film 
commitment. 

Team is set for a 10-day stand 
|in Portland, starting March 14, 
with the Henry Busse orch and 
jthree other acts. Ten one-night- 
by follow. Subsequent dates, after 
Foster winds his film chore, hinge 
on this tryout tour. 








Towne, Milwaukee, Sets 


Layouts Into September 
Milwaukee, March 4. 


Towne Room, Milwaukee, has set 
‘its shows until September, with 
|only one bill (May 27) still open. 
|Cafe has Sunday Smith currently 
land follows with Ricky Vallo on 
'March 18. Dante Trio takes over 
'on April 12 and Bobby Wayne does 
'a fast repeat May 13. 

June 10 has Bob Connolly head- 
| lining and-two weeks later the Dell 
Trio comes in for a month. Val 
| Eddy group is inked for July 22 
and South Winds settle down 
Aug. 19. 








Irwin Corey’s U.K. Dates 

Irwin Corey has been signed for 
the Palladium, London, April 21, 
for two weeks. 

Following that date, he'll play 
the Empire, Glasgow, week of May 
5, and the Empive, Liverpool, May 
12. William Morris agency set 





the dates. ~ 


= 
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March 


Bs LARY SOLLOWAY 
Miemi Beach. Mar. 4. 


Competition among  hotel-cafe 


rooms has hit a peak here in past 
10 days with booking of names 
available in the middle-and-better 
budget brackets. Added factor in 
hypoed expenditure can be laid to 


Finds Miami Inns Beating Rap 
Via Bargain Counter, 1-Nite Bookings 


Darvas & Julia Tapped 


Miami Beach, March 4. 


Big click here this season at 
| Latin Quarter, Darvas & Julia, 
European dance duo, have been 
pacted to play the Desert Inn, Las 
: Vegas beginning May 1. 
| Swank Saxony Hotel, however,} pate will be their second in this 
| of the bellwether oceanfront hos-| country. Latin Quarter marked 
|telery group, has departed from or e.. S. — ue a 
~ e Vegas stand wi rs ew 
io others (Casablanca, * Monte | York spotting at the Latin Quarter 
arlo, Sans Souci and Nautilus) there, around first week in June. 
|and gone in for club dates nightly, | 


person, with transportation thrown 
lin. 








; a rae reasoning that they'll grab up 
straight nitery hotel party” ideas | whatever names are available for| Baleonades Waltzes Out 
at a six to eight buck rate with|the one-night stands after their | 


everything included, and the latest 
gimmick in area—independent out- 


fits who offer packages which in-| 


clude dinner at one spot and show 


at another for a $9 average tab per 








Of Pitt Nitery Scene 
Pittsburg, March 4. 


The Balconades, on Route 51 
highway, will drop out of the local 
cafe catalog this season. Its owner, 


regular bookings, rather than hav- | 
ing a big orcning and then offish | 
biz through rest of engagement. | 
This is an idea Walter Jacobs has 
i been utilizing for several years at 
his Lord Tarleton Jolson Corner, | Loy Cecela, has sold the spot and 
n his case, however, he’s under-| jt] be converted into a property 
| played the display in local publi- | housing a furniture store. 








Columbia Records 


KEN 


GRIFFIN 


Currently 


4 DUKES SUPPER CLUB 
Detroit, Michigan 


Direction: MILO STELT 
Mutual Entertal 
203 N Wabash 





t Ag 7 
Chicago 1, Ill. 





cations, where the Saxony uses big | 
. Typical . 7 ~ : - 

ings is past. week, which saw | Bad been in the big dough, play- 
| Henny Youngman, Patsy Shaw and | /@8 the “Jewel Box Revue” from 
| others presented, along with Jose 
| Cortes orch. As for others, they all 
rig a $2 minimum and feature one 
|or two acts to buttress their orch 
| features. 


Balconades for last two summers 


ing that show’s wintér resort run. 
Now the Doc and Danny entertain- 
|}ment, which has become pretty 
well established here as a warm- 
hex weather attraction, is trying to ar- 
CASABLANCA range a deal with another nitery 
Biggest room among the group) for this year. 


|and a plush one with a two-show| __ 
Vaude, Cafe Dates 








| appealer, she projects a pert at- 
|} tractive personality to aid her| 


For Vegas, Then N.Y. LQ 


Miami Beach for six months follow- | 





| policy, dinner and supper. Current | 
New York . 


|there is Gloria De Haven. An orb 
average vocal talents. Arrange- | 
Fernande Montell, who recently 


(Continued on page 64) 

















| Quarter, will play the Maisonette 


| boniface, returning to New York 
| this week from the Coast. 


| started a deal for the Ritz Bros. to 


capt’ 


| completed a stand at the Latin | 


of the St. Regis Hotel, in April... | 
| Bill Miller, Riviera, Ft. Lee, N. J., | 


He’s | 








GEORGIA 


HARBERS and DALE 


7 





| play his boite ... Phyllis Louise to | 
ithe Tic Toc, Milwaukee, for a spot | 
'on the Sophie Tucker show March 
\7... Andy & Della Russell into El | 
Rancho Vegas, Las Vegas, April 3 | 
_.. Mario & Floria into the Pierre | 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., March 4. 

Among those who rated excel- 
lent clinics and left the observa- 
tion routine to join the gang in 
the ambulatory department are 
|Forrest “Slim” Glenn; Stephen 
|Baranek, Warner Bros. Yonkers, 
|N. Y., manager; Eddie (IATSE) 
| Stott; Joe Fennessy and Delphin 
| (RKO) Streder. 
_ Johnny (IATSE) Nolan, who beat 
the rap here, and Bob Schmidt 
motored in from Flushing, N. Y., 
for his annual checkup and drew a 
green light. 

Dolly Gallagher, Warner staffer 
who graduated here to return to 
Philly, is back as an addition to the 

| office staff. 

Adele Turell was in for a bed- 
side chat with Pearl (Loew) Gross- 
man, who is flashing a good clinic 
in a nifty comeback. 

Eugena (RKO) Meo all agog over 
| the first visit from her mother, 
Tess Meo, and Louisa Cinque, who 
shot in from N. Y. for a weekend 
| look and celebrated her graduation 

|to the ambulatory routine. 





| Helen Pelechowicz, former staff- 
jer from the Grand Theatre, Cam- 
den, N. J., who made the grade 
here, left for Camden to re-enter 
| the theatrical field. 

David Wagenhein planed in from 
Miami Beach for an ogle of Wal- 
ter (CBS) Romanik, whose go-home 
is a certainty in the spring. 

Ending his observation period 
and o.., Al Brandt (Brandt cir- 
cuit) rated his first real ace clinic 


-| which ups him for pictures, mild 


exercise and limited privileges. 
Write to those who are ill. 


A. C’s $350,000 
In Holiday Span 


Atlantic City, March 4. 

This resort racked more than 
$3,500,000 in business over the 
three-day Washington’s Birthday 
weekend, according to a check of 
bank deposits. 

Show bizzers here figure that this 
| is approxi.nately 10% more than 
| they did a year ago on the same 
| holiday. 

Because of the winter b.o. so far 
| this year, they are more than op- 
'timistic for the upcoming Easter 
| weekends. Influx then is consid- 
| ered a sure sign as to how the sum- 





mer season will stack up. 











Chicago's 


NEW LAWRENCE 
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Swimming Peol— 
Restaurant — Ceck- 
tail Lounge — 400 
Modern Kitchenette 
Apts, and Stleep- 
ing Rooms (ali with 
Tus and Shower) 
—Modern Appeint- 
meonts—Overlooking 
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HUMOROUS HUMOR 
| NOVEL NOVELTIES 
MONOTONOUS MONOLOGUES 


JAY SEILER 


Seventh Week and Successful 


| 





PATRICE JAN 


HELENE and HOWARD 


Currently 


TOWN CASINO, Buffalo 


Dir.: M.C.A. 
Per. Mgt. TOM SHEILS 





| Hotel, N. Y., March 11, on the 
om ‘Wes Nortwwest |Yma Sumac bill . . . Jilla Webb 
Opening March 11 signed with the Willard Alexander 


OLYMPIC HOTEL | office . . 
SEATTLE, Wash. lenden Hotel, Cleveland, April 24. 














Chicago 


IN THE HEART OF CHICAGO’S LOOP 


Rail for the third time within a 


Erlanger Theatres it’s the 
|year... Kay Coulter supplants 


RANCROFT HOTEL 


| moon’”’ 





| 67 Ww. Randolph St. Franklin 2-4746 April 6 : 





Special Rates for Show Folk 








_—_—— 


been added to March 6 Palmer 





WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Foik 












Newly Decorated New Management 9) touse show with Mimi Benzell 

















JACK DENTON 


WORLD'S GREATEST COMEDIAN 


talent...Les Mains Joly due at Fl 





two weeks 
lines the Edgewater Beach show 
March 14 with Tom, Dick & Carrie. 

Dave Branower, who turned over 


(Personal Opinion) Paul Gilbert, Paula Wray, and the 


¢/e IVAN CHARNOFF 
Chica 


= retains power of attorney to nix 


any contracts...Willie Shore fills 
in his only open date until fall at 
the Alhambra, Cleveland, for 10 

















MARJORIE 


Cur 





GARRETSON 


WITH ALEX STUDER AT THE PIANO 


Just Closed the British Colonial Hotel, 
Nassau, The Bahamas 


THE RADIO CLU 


days starting April 16...Club 
Hollywood reopened last week after 
1l-month' shuttering with Bill 
Falbo, Sue Scott, Lowerie & Rus- 
sell and Pat Manning. Deep 
| River Boys into Angelo’s, Omaha, 
| Feb. 29, and then Chez Paree, Mon- 
j treal. March 18. 

Danny Thomas pacted for one 
week at the Chicago Theatre, April 
| 11. Los Gatos and Raymond Chase 
| make up the rest of the Denise 
|Darcel show March 7 at the Chi- 
| cago. Also booked in to the B&K 
| house is an Ed Sullivan package 
| for May 30...Blackhawk eliminat- 
ing cover and minimum for stu- 
; dents over the weekend and also 
instituting Saturday matinees. 





eo 
rently 


Ft. Lauderdale, 
Fia. 











. Myron Cohen to the Hol- | 


| 
near the Oriental, Palace, Chicage & || Tony & Eddie back at the Brass 


| Vicki Barrett in “Six on a Honey- | 
revue at the Blackhawk, | 
Landre & Verna have | 
Frank Sennes in town prowling 


Rancho, Las Vegas, March 19 for 
..George Gobel heac- | 


Hightowers to MCA for booking, | 


‘|| CONRAD HILTON HOTEL 
| Chicago 


New York—Max Novelle 
Chicago—Sidney Page 


\ 














Lawrence & Kenmore Avenues at 
Chicage 40, Illinois 


Sheridan Road 
LOngbeach 1-2100 


























Laurence 


THEATRICAL PHOTOGRAPHER 


111 E. Oak St. Mi 2-7931 
Chicago, Ill. 








Grant’s Riviera 

















RESTAURANT AND GAR 





YOUR CHANCE 


in TV and VODVii is as good as anybody's 
if you have the right goods. To get the 
MOST of the BEST comedy material for the 
LEAST meney, be sure te send fer a copy of 
COMEDY ROUTINES and BURLESQUE—$3. 


A. GUY VISK 
Writing Enterprises 
12 Liberty Street Troy, N. Y. 





158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 
* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded in the Case of Ties 
































Adeline Neice 


Currently 
CHEZ PAREE, Chicago 


J 
Latest Decca Recording 
“| Wanna Say Hello” 
* 
Personal Management JOE GLASER 
ASSOCIATED BOOKING CORPORATION 
745 Fifth Avenue, New York 




















VARIETY 

“Georgie Kaye, rapid-fire and 
keen-edged comic, romps home 
with top plaudits.” 


The revue is packed 


shoulders above all 








CINCINNATI ENQUIRER 
“Comic shines in new revue. 


entertainers and entertainment, 
but we just can’t help recount- 
ing that Georgie Kaye, e¢ comic 
among comics, stands head and 
. Georgie 
Kaye is at his funniest.” 





CINCINNATI POST 


the show’s top laughs, 


with solid the show the benefit of 


‘Women.’ This is really 


skits I’ve seen in months.” 


ORGIE KAYE x 


Currently DESERT INN, Las Vegas 
Thanks to MERRIEL ABBOTT 


Direction: JACK DAVIES 


“Comedian Georgie Kaye for 
gives 
his 
needle-sharp, satiric comedy. 
Among other offerings Georgie 
has a wonderful vignette on 


classic and one of the funniest 


BILLBOARD 
“Georgie Kaye, nifty young 
comic, handling the reprise 


which was good enough to gar- 
ner sock mitts. The personable 
Kaye’s ‘Modern’ Trend’ bit is 
sure-fire fodder, but its on 
his ‘Women’ turn in the num- 
ber 5 closer that he turns on 
the heat to break up the house 
with unusual material 
leaves patrons yelling 
more.”” 


tor 























SPECIAL 
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Walters 


Miami Beach bonifaces are study- | 
ing a plan to continue big shows | 
in the major cafes during the sum- | 
mer instead of either closing com- | 
pletely or keeping lounges or the | 
bar going during that period. 

A move in this direction is being | 
worked out by Lou Walters of the | 
Quarter on Palm Island. | 
Copa City bonifaces also are mull- 
ing that So far, Walters is 
the only one to take concrete steps 
to set the wheels in motion. He’s 
asking the American Federation of 
Musicians and the American Guild 
of Variety Artists for concessions 
in scale to make summer operation 


Latin 


idea. 














FOSTER AGENCY, LONDON. 
Presents 





NOW ON 
CONTINENTAL ‘OUR 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI AGENCY, PARIS 


COMEDY MATERIAL 


For All Branches of Theatricals 


“son's FUN-MASTER 


GLASON’S 


THE ORIGINAL SHOW BIZ GAG FILE 
(The Service of the Stars) 
35 ISSUES $25 
First 13 Files $7.00. All 35 issues $25.06 
Singly: $1.05 Each IN SEQUENCE Only 
(Beginning with No. 1—No Skipping! 
@ 3 Bks. PARODIES per book $10 6 
@ MINSTREL BUDGET $25 @e 
@ 4 BLACKOUT BKS., ea. bk. $25 @ 
HOW TO MASTER THE CEREMONIES 
(reissue), $3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
NO C.0.D.‘S 


PAULA SMITH 


200 W. 54 St., New York 19 Dept. V 
Circle 7-1130 























|spots hasn’t been too forte. 


Seeks Union Concessions 
For Florida LQ Summer Operation 


less hazardous. He has requested 
AGVA to permit him to hire line- 
girls at $65 weekly plus room, in- 
stead of $85 and room. _He’s also 
asking AFM to drop the scale in 
summer 20° from the $120 mini- 
mum. 


Should the union grant these re- 
ductions, Walters would close the 
spot mid-March and reopen around 
June 14. At the same time, Wal- 
ters stated he would drop prices ap- 
preciably to lure the summer crop 
of tourists who are attracted by 
the $3 or thereabouts dail} hotel 
rate in the oceanfronters. There 
would be an assortment of summer 
dishes, salads and other lightweight 
fare to comprise the major portion 
of the table d’hote dinners. Lure 
would be full-bodied shows. 

Copa City’s plans haven't been 
divulged as yet, but it is known 
they are contemplating a sizable 
summer operation. 

Winter business at most Miami 
The 
of the few to 


LQ has been one 


make important coin in the Beach. | 
with this head 


Walters feels that 
|start, he can _continue to make 
money there and at the same time 
| keep the spot warm and going until 
the next winter season sets in. At 
that time, the premium in-season 
prices would be returned to the 
menu. 





‘Skating Vanities’ Off 
| _ On 4th European Trek 


“Skating Vanities” troupe sails 
today (Wed.) on the Ile de France 
for a March 15 opening at the 
| new 16,000 seater, Westfalenhalle, 
| Dortmund, Germany, for +9 days. 


lIt’s the roller revue’s fourth con-| 


|sec tour of Europe. 

Troupe is then scheduled for 
|Antwerp, and will follow with 
‘Zurich and Hamburg with other 
‘dates to be lined up. Producer 


Harold Steinman will join the out, 


| fit at a later date. He'll fly over. 























Hotel Nicollet, Minneapolis 
VARIETY said: "The HONEYDREAMERS .. . strictly big league 


in all departments ... present 
enough, clever accompanying 
values and lift the act from th 


(Thanks to Mr. 


the honey 
dreamers 


Just Concluded 
Eight Consecutive Appearances 


BILL GOODWIN 


Currently 


PARK LANE HOTEL, Denver 


Opening 


ation of their numbers includes 
business to give production 

@ straight singing category.” 

EES. 


NEIL MESSICK) 





SHOW—NBC-TV 


March 14 








EDDY’S, Kansas City 
(Return Engagement) 
a 
Chereography Booking Spec. Material 
JON GREGORY M.C.A. LEN MACKENZIE 


Management—ART WARD 


BAyside 9-9046, 








New York City 








Sherlock’s Home Set 
To Tour United States 


London, Feb: 26. 

A cargo of British cuiture is now 
crossing the Atlantic in the U. S. 
| freighter American Importer, and 
|for the next two years it will tour 
'the United States. It is a replica 
of 22ib, Baker Street, the home 
/of Sherlock Holmes, which,was one 
|of the subsidiary highlights of last 
year’s Festival of Britain. 

Accompanying the cargo is C. T. 
Thorne, curator of the London ex- 
hibition. 











Chi Strips 


' 











Continued from page 1 


against these places. Entertainers 
should be allowed to drink with 
customers if the customers invite 
them to. 

“Many of these young ladies are 
hired on the basis of their follow 
ing.* Some of the fans travel from 
one end of town to the other to 
see them. Such art lovers should 
certainly be entitled to buy their 
idols a drink. Just think, not even 
their relatives—even their sisters, 
mothers, or daughters—are al- 
lowed to sit with them.” 

Elequent plea went to the police 
commissioner who removed the uni- 
formed men, but b.o. is still not 
|up to standard. Most of the drop- 
off is due to heat connected with 
the Charles Gross murder investi- 


gation. Political slaying has the 
mobsters going south for their 
health. 

Suburban Calumet City, which 


has been running wide open for 
|many years, has eliminated “B” 
girls or hostesses by order of the 
city council. 

| 


| Mayor Blasts CNE : 























| Continued from page 61 jee | 
can-talent stars (two seasons for | 
Olsen & Johnson, then Danny 
Kaye and Jimmy Durante) 


} 
j 


past four annual fortnights of the 
|CNE at that $3 top, for a 24,000 
| capacity. 


Hughes is still holding 
out for the re-engagement of Leon 
Leonidoff, who has staged the CNE | 
| grandstander for the past four 
| years, with Dean Martin & Jerry 
| Lewis topping current possibilities | 
jas stars of the August CNE pro- 
| duction. 

| (Coincidentally, Leonidoff was 
working under Arthur at the Up- 
| town, Toronto, when Leonidoff and | 
his 24-line-girls, with Florence 
| Rogge, ballet mistress, were sum-| 
,moned from that theatre to form | 
|the nucleus of the newly opening | 
Roxy, New York, in the late ’20s.)_ | 
| Meanwhile, on the new midway 
| deal with J. W. (Patty) Conklin, | 
whose permanent setup represents | 
a reputed $500,000 investment, | 
Mayor Lamport has clipped the | 
Conklin earnings for a further | 





$100,000, this effective on the’! 
forthcoming August - September | 
|commitment. The mayor is also 


angry over information that a CNE | 


| dancers handle 


have | 
| been grandstand sellouts for the | 


| way into a solid sendoff. Working | 





| 


i 
| 
' 


Miami Inns Beating Rap 


Continued from page 62 





ments are well handled, and walks! around “Sam, You Made The Pants 
off to fair hands for her mixture | Too ong to win them for big 


of ballad and rhythm. ‘ 
: . Grant is a good-looking lad with 
Myron Cohen is added attraction | . 54. ranging vocalistic ability that 
_—actually, a holdover—and keeps | embraces ballads and rhythm with 
them yocking with his dialectics. | equal facility. Blending is intelli- 
| Adds Irish to his “garment centre” | emt and makes for listener atten- 


stories to keep the laughs building Seika’ Sete te ar oak on 


via the smooth delivery. There’s 4| ery, while-turning in a sock job. 
sprinkling of new stuff in the | Took two encores on show caught. 


repertoire but its the standards | Morales, working with a smaller 
unit, still makes the mambo mum- 


he’s associated with that they keep 
calling for. “Diane & Edwards| blers come up in heavy flocks for 
the dance interims. 


make for a smooth pair of terpers. 


Young pair achieve their swirls, 


lifts and spins in easy and colorful 


manner, ‘to raise tableholders’ re- 
Savoy, London 








action to solid pitch. 
MONTE CARLO 


This ‘is the newest room along 
the hotel front and a top spot in 
decor and arrangement, with elim- 
ination of posts making for excel- 
lent viewing. It’s been a struggle 
to get the place familiar with the 
cafe patronage hereabouts, but the 
build seems under way. Previous 
setups had Phil Foster and then 
Henny Youngman. Current is Har- 
vey Stone. Opening night he had a 
full house listening to his array of 
gagology anent family affairs, with 
angles on the wife, plus hotel ex- 
periences and finally his called-for 
Army routine. The last bit has a 
good bit of new stuff to make it as 
funny as ever. Other segments 
contain a fresh quality that sparkle 
giggles and howls in about equal 
proportion. 

Gomez 


“Already well known... 


+ oe “ 
Oe Cees eer ee long stint... “A La Carte 


the terp assign- 
ments in able manner, dividing the 
chores through the week, with 
Gomez himself the teeoff show- 
casing to good effect. Freddie Calo 
|orch is tops with the hip-swing 
addicts who fill this town at sea-| 
son’s height. | 


SANS SOUCI | 


Helen Forrest is in top spot for | 
the week and this marks hei third | 
stand at what is probably the most 
successful hotel-cafe in the area. 
Again she turns in a completely | 
rounded stint of special and pop} 
material that keeps them all the| 


.. . Sock return... Stylish 
and classy terping routine 
...» Punch display of ball- 
roomology technique .. . 
Original hoofing interpreta- 
tion .. . Before begging off, 
they make a big click... 
Patricia’s standout gown 
gives an immediate hallmark 
of quality to the act.” 
Myro. 
Variety, Nov. 21, 1951 


in new (and much improved) hair- | 
do and gowning, she has added 
some specials well tailored for her. | 
Reprises the songs identified with 
her band-songstress years for addi- 
tional effect, and tops with her| 
“Ten Cents A Dance” and “Halle- | 
lujah.” 


Sacasas and his orch are an ad-| 
ditional draw here and long hold- | 
overs. Their latino rhythms lure | 
the aficionados in big quantity to, 
help keep the biz healthy. Mambo | 
and other south of the border terps 
are purveyed in authentic manner 
by the Herman-Magner quartet. 

NAUTILUS 


Further downtown in mid-Beach, | 
the Driftwood Room in this new 
hotel had been suffering from pat- 
ron paucity. However, with in- 


Finishing Furopean tour 
and returning to the 
States in May— 


European Address 
| 2 PLACE DU THEATRE — 
FRANCAIS, PARIS, FRANCE 




















agreement clause, pertaining to a| creased budget that had Archie 
$1,000,000 public liability insurance | Robbins come in, and then Georgie 
policy, had been dropped from the! Price, the build started. This week, 
Conklin contract, this being ex-, the biz is there, with Noro Morales 
plained away as a “typographical and his rhumba crew featured, 
error” at the meeting. Said the| along with Eddie Schaeffer, not 
mayor: “There are too many of| seen herebouts in some _ seasons, 
these so-called ‘misinterpretations’|and Harvey Grant, a well-liked | 
and we are going to uncover them.” | songster in these parts. 
| Apart from rebukes to harassed | 
| general manager Hughes for ai with an easy approach to his aud, 
authorized changes in the Conklin | Some of his stuff sounds original, 
contracts, the emergency meeting) but there’s a goodly portion of 
of the board of directors ordered | familiar interspersed. Averages | 








Schaeffer is a‘ tall, amiable guy| 


that the lost revenue be recovered out in good fashion with a howl- 
the kicked 





from the Conklin pacts. Said v.p.| raising 
Saunders: “I don’t like the look of | 
it; there is money owing to the! 
CNE and the contract was altered 
| without permission of the CNE ex- 
| ecutive; no person was authorized 
to do this.” 


version of 








Cugie’s Texas Dates 
Dallas, March 4. 
Xavier Cugat orch and floorshow 
booked for one-nighter here at | 
Pappy’s Showland,: April 20. Cu-| 
gat will play the Fort Worth Lake. 
Casino previus day. } 
Orehester will fill a week at Club | 
Sevenoaks, San Antonio, 
| Pappy’s. 


iN BOSTON 


COPLEY SQ. HOTEL 


47 HUNTINGTON AVENUE 


after 





































Los Angeles Auto Show © 
Opening March 7 


Taqaw?, } wb NY 
Ind Oway. Nev York 1! 








AND 
Dance Satirists 
° 
Currently 
CHEZ PAREE 
CHICAGO 


Contact—MARCUS GLASER 
CHAS. HOGAN Agency, Chicago 
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COLLADA PROCEEDS TO 
PROTECT ‘EL CHICO’ TAG 


Benito Collada, operator of El 
Chico, N. Y., is opposing the ap- 
plication of a firm manufacturing 
a line of El Chico food products 
and which runs a restaurant chain | 
under that name from registering | 
that label in the U. S. Patent Of-| 
fice. 

Collada claims that his Green- 
wich Village nitery has achieved | 
a national and international status | 
and is thus entitled to exclusivity | 
of that name. He cites the decision 
in the Stork Club, N. Y., case in 
which a California attempt to use | 
the same name was enjoined. De- | 
cision held that the Stork has na- | 





tionwide rep, and was entitled to | 


exclusive use of that name 
wherever the spot was known. 
Toots Shor won a similar case in 
Atlantic City. 


7: DOLINOFFS 


and Raya Sisters 
“DANCING DOLL-USIONS” 


Closing 


RIVERSIDE HOTEL 
RENO, NEVADA 


Personal Management 


THE WILSON AGENCY 
Phil GRAE—Phil COSCIA 
1501 Broadway, N. Y. C. i 








Lombardi Batons Palace 


Jo Lombardi, who formerly bat- 
oned stageshows at the Capitol, 
Washington, started yesterday 
(Tues.) mitinee as permanent con- 
ductor of the Palace Theatre, N. Y., 
orch. He succeeds Don Albert, who 
resigned because of ill health. 

Lombardi at one time also show- 


backed at the Strand (now War- 
ner), N. Y. 





OPS Nixes Cleve. 
Cafe Door Tab 


Cleveland, March 4. 
Recording label artists and other 
high-budgeted acts have been tem- 
porarily sacked by Daffy’s Stardust 


The Palace—1952 


RKO Theatres prexy Sol A. 
Schwartz is in the middle of 
a nostalgic pitch from the 
harker-backers to open Mon- 
days, if only to recreate those 
opening matinee “Palace rail- 
birds’—the “wise” mob that 
stood up in the back. 

There are others, in turn, 
who advocate a_ twice-nightly 
show idea, a la the London 
Palladium, in lieu of the mati- 
nees.Schwartz is more serious 





about that prospect, especially 
in light of the seeming click 
of those 7 p. m. Monday night 


performances of “South Pa- 
cific.” The Palladium, of 
course, runs its shows at 6 


and 9 p.m. 


Gotta Have Pact 








Room, because of an edict by the | 


Office of Price Stabilization which 
pulled the red flag down on its 
door-cover charges. 

Daffy Lightman, operator of spot, 
installed gate charges running 


\from $1 to $2 to cover special at- 


tractions scaled up to $5,500. Lat- 
ter is what he paid out to Four 
Ames Bros. for 11 days on return 
| engagement, which may spell swan 
| song for his floor-show policy. 

OPS ruled that his door fees vio- 
Jated the current price controls, 
| since they had not been in effect 
at the nitery before the controls 
were clamped on. Lightman is ap- 
pealing the case, but meantime he 
chopped down his orch and revert- 
‘ed to local talent shows. 














EVERS « DOLORE 


BACK IN THE ROOSEVELT HOTEL 
NEW ORLEANS FOR MARDI-GRAS © 


* * * 


Closed Feb. 6 — Reopened Feb. 21 
Thanx to MR. SEYMOUR WEISS 








To Act, Sez AGVA 





| 


| 


American Guild of Variety Art- | 


ists exec committee has passed a 
rule, effective April 1, requiring 
performers. to have 
fore going on any job. Acts found 
working without pacts will be fined 
$10 the first time and $25 there- 
aiter. 

At the same time, a directive was 


contracts be- | 
straight 


| been on 


issued requiring agents to submit | 


eontracts prior to the engagement 
or face 90-day suspension for the 


first offense and franchise revoca- 
tion thereafter. 
| Exec board also ruled that a 


straight emcee on club dates must 
get at least» scale, and an emcee 


| addition to the minimum, at least 
50% more. 





Hagenbeck Circus to Zurich 
Zurich, Feb. 26. 


| 
| 
| For the first time since long be- 


| fore the last war, a German circus, | 
Hamburg, will | 


| Hagenbeck’s from 
|make an appearance here 
| Hallenstadion, March 6-16. 

| Besides Hagenbeck’s usual ani- 
| mal acts, the show has Bob Gerry’s 
\tight-rope dancers from French 
Circus Medrano, Danish aerialists 
Aragonis, Ten Asgards (acrobats) 
and the Stawicky Bros. « 


ai 





who also does an act must get, in | 


| live 


| 


| 


| 
| 
} 


TV and Palace's Plush Standards 
Making ft Tougher for N.Y. Warner 


The Warner Theatre, N. Y., 
opening as a vaude house April 7 
with Louis Jordan, Gene Nelson 
and possibly Virginia Mayo, is find- 


re- | vauders 


ing that’ even with vaude playing | 


time at ebb tide, it’s still a difficult 
and expensive proposition to get a 
bill together. 

A theatre spokesman complained 
that not only does a vauder have to 
compete with television and other 
variety houses on the Stem, but 
that acts now point to the Palace 
two-a-day and ask for similiar 
working conditions 

Major complaint lies in the fact 
that, although there aren't a fistful 
of regular vaude houses left in the 
U. S., prices of standard turns not 
only haven’t diminished but have 
increased. 
(video, cafes, two-a-day) has put 
premium prices on theatre engage- 
ments. 

The Warner (nee Strand) cut out 
stageshows last year in favor of a 
film policy. However, 
business hasn’t held up under that 
format, and house bookers Harry 
Mayer and Don Sherwood have 
the lookout for acts and 
policies to reopen the house as a 
entertainment centre. Thea- 
tre gets the Sadler’s Wells Theatre 
Ballet for two weeks starting March 
25, after which the vaude revival 
starts. 


The Warner is one of the major 


Lure of the easier life | 


to relight. Feeling is 
prevalent on the Stem that the 
Capitol and possibly Loew’s State 
will have to follow its example. 
Biz at those theatres hasn't been 
too forte for the most part since 
dropping stageshows. However, 
according to talent agency men, 
the primary necessity in getting 
those houses open is to have the 
Loew hierarchy admit they erred 
in dropping stageshows there. 


‘Capades’ Fat 175G, Cincy 
Capades” is headed for 
smash $175,000 in 10-day engage- 
ment at Cincinnati Gardens. 

Last season show grossed $145,- 
000 in seven days. 


“Ice 








JAY MARSHALL 


Currently 


<2 Hotel 
Radisson 


Minneapolis 
Booked by 
MARK LEDDY Whe 
Flunked Geography 





























ond knows how to deliver.” 


reaction. 
the floor.” 








PENNY SINGLETON | 


THUNDERBIRD, Las Vegas 
Thru March 15th 


“Easy routines with dash of nostalgia . . 


“She scores solidly in her 25-minute stint surrounded by outstanding routines.” 





. Shows plenty animation throughout 
—Daily Variety. 








—Hollywood Reporter. 


“Penny Singleton is appearing before her first nitery audience for a favorable 
Blonde comedienne is attractive and has an easy presence on 


—Variety. 




























































TIPPY and COBINA x 


— with VIERAS 


wea” ROXY 


Thanks to Sam Rauch 


Opening March 28 (4 Weeks) 
JEFFERSON HOTEL, St. Louis 


Opening May 14 (2 Weeks) 
EL RANCHO, Las Vegas 


Opening May 29 (2 Weeks) 
RIVERSIDE HOTEL, Reno 





New York 





and Cobina. 


lightful 


turns 





“Another comedy act of high calibre is 
Manuel and Marita Viera who now take 
second billing to their monkeys, Tippy 
It's one of the more de- 

on 
simians are natural performers and their 
comedy values are carefully brought 
front and centre by the proddings of the 
Vieras, The applause results are high.” 


Personal Direction: LARRY GENGO 


FRANK SENNES AGENCY 
225 W. S7th Street, New York City 


boards. The 


the 


Jose, Variety. 
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Copacabana, N. Y. 
Jane Powell, The Redheads (3), 
Martha Ann Bentley, Elaine Dunn, 
Harry Snow. Mike Durso Orch, 
Frank Marti Rhumbe Band; $3.50- 


$5 minimums. 


' 





Metro chirper Jane Powell 
heads a new layout at the Copa 
that doesn’t match up to the nor- 
mal midwinter standards that oper- 
ators Jules Podell and Jack En- 
tratter have set for themselves. 
Miss Powell, while attractive and 
a capable piper, isn’t for the Copa 
trade as far as style is concerned. 


Her supporting bill is good, but 
likewise not of hefty enough 
calibre to materially hike the 
hou e take 

Podell and Entratter obviously 
have their difficulties in booking 


the Cona. The number oi head- 
liners oi the type the spot requires 


is riously limited and the Copa 


miunavement retates that handiul 
6 raimes about as often as is pos- 
si-e. Toe Jane Powell booking 


is a nice try at expanding the list. 
but it can't be rated better than a 
nce e experimen’. 
ss Powell has a big, full 
ve.ce, but it is much too cold and 
cu ured for the Copa trade. It is 
more on the concert side. Silver- 
cciffed femme doesn't really click 
until an encore number, “How 
Could You Believe Me When You 
Know I've Been a Liar All My 
Life It’s a bluesy rhythm num- 
ber of the kind Miss Powell should 
do earlier in her stint and of whici 
she should have several more. 
She does rather well, teo, with 
a medley of tunes associated with 
Judy Garland, althcugh the lack of 
warmth in her tones need hardly 
vive her former singing colleague 
at Metro any reason to feel her 
throne is shaky. Other tunes in- 
clude “Unusual Day,” “Tenderly,.’ 


“Falling In Love with Love” and | 


“My Curly-Headed Baby.” 

The Redheads are a male three- 
some that is also slightly offbeat 
for the Copa, but very acceptable 
Their sophisticated special-mate- 
rial sinving comedy is more native 


spins and lifts while hastily trying 
to patch the wardrobe together. 
Finally, the femme’s gown pulls 


Latin Quarter, N. Y. 
(FOLLOWUP) 
Lou Walters has strengthened 


away, revealing a beautiful body his show, both for publicity and’ 


lightly clad in a lace set. 


The team gets a heavy mitt, and 
returns for a little speech and a 


difficult step in the world.” ; 

Adeline Neice, pert looking 
special material, dated many years 
back. She struggles through several 
of the specials before showing what 
she can do on the closer, “Sor- 
rento,” done bilingually. More of 
the pops and some of the better 
foreign-language tunes would reg- 
ister stronger. 

Johnny Martin does well on the 
emcee and vocal chores. Cee 
Davidson’s orch shines brightly 
whether on the dance sets or back- 
ing the show. Zabe 


Chase Club. St. Looe 
(HOTEL CHASE) 

St. Louis, Feb. 27. 
Morgan, The Harmonicats 
Jack Fina Orch (12); $1-$2 

no minimum. 

Anoiher face new to natives, 
Jane Morgan, and old: faves, the 
Harmonicats, are offering music of 
contrasting hues at this west end 
spot and clicking. Top honors must 
be dished out to the Morgan gal, 
a blonde looker who has plenty of 
savvy and subtly gives the cus- 
tomers a lesson in the French lan- 
guage. She scores solidly with 
some of her ditties being sung in 
both Gallic and English. 

She wears a black off the shoul- 
der gown dotted with sequins and 
one black elbow length glove, and 
one novelty ditty, “New Hat From 
Paris,”” involves her with five dif- 
ferent chapeaus reportedly made 
in Paris. 
are chic in the extreme and wear 
well in a nitery, but probably 
would create a riot if exhibited on 
a public promenade. 

Miss Morgan has the mob on 
her side from the teeoff with “Je 
Chante” in French. Follows it with 


Jane 
(3), 
cover 


|eute twist ending on the “most| 
‘ter New Acts). 


|/have a strong production frame-| 
blonde, is burdened by hackneyed | 


iter several weeks ago. 


All are attention-getters, | 


in English and a'! 


to the Ruban Bleu-Blue Angel axis. | “River Seine” 
3cys, all bricktops, are Saul Striks,| medley of American songs tn 
who pounds a piano sans chair a la French. She socks over her inter 
Maurice Rocco; Major Short, who | 0f “My Man” in both tongues, an 
provides accompaniment on a bass, | ditto “La Vie En Rose.” Another 
and Robert Robinson, guitar. French ditty, “C’est Si Bon.” was 


Edwin Gale has provided the included in her repertory at ses-| 


material, which they present with Sion caught. — : 
a showmanly and personable touch.| Jerry Murad’s Harmonicats_un- 
It includes a routine on Legion- veil their own composition, “Har- 
naires’ visit to New York and a/ Monica Boogie,” that cops a neat 
doctor-patient bit which are good, mitt. Other tunes dished out are 
followed by a L'il Abner sequence | “Tea For Two,” “Galloping Com- 
that’s n.s.h. Material, as a whole, ,edians,” “12th Street Rag,” with 
is spotty. /Don Les participating via a tiny 
Line in the Doug Coudy-pro-| harmonica concealed behind his 


duced show is a Copa standard. | lips, and “Peg O’ My Heart’, dur- | 


They do nicely in “In the Good Old 


average costumes and lyrics, aided 4 chorus. Jack Fina’s tooters back 

by Harry Snow's vocals. Martha UP the artists in a fine style. 

Ann Bentley provides a classic toe Sahu. 

routine that breaks into pleasing | a =r ei 

hot rhythm, and Elaine Dunn con-| Hetel Radisson. Mpls. 

tributes an exciting gypsy dance (FLAME ROOM) 

routine and some other terping Minneapolis, March 1. 

with the chorus. She’s an interest- Jay Marshall, Jen Nelson, Arthur 

ing looker and dancer with definite Ravel Orch (8): $2.50-$3.50 mini- 

possibilities. mum, 
Mike Durso’s orch capably backs 

the shew and provides dance Current agreeable entertainment 

rhythm, spelled by Frank Marti’s measuring up as a perfect fit for 

rhumba combo. Herb. |this smart supper club is high- 

lighted by the smooth and s@phis- 





Chez Paree. Chi. 
Chicago, Feb. 29. purveys. A genial. amiable fellow 

Lenny Kent, Tanya & Biagi,| i” tails and radiating class in 
Adeline Neice (with Larry Kelem) ™anner as well as appearance, he 
Chez Adorables (8), Johnny Mar-| Proves the possessor of a number 
tin, Cee Davidson Orch (8); $3.50 Of engaging talents which he puts 
minimum, $1.10 cover. to excellent use via diversions that 
keep ringsiders pleasantly intri- 
While this revue is supposed to | Sued. It’s his first time in Minneap- 
be pre-spring filler fare. bill offers | olis in several years and his initial 
several surprises in the new faces | Flame Room engagement. 
here. Pacing, however, is draggy,| Primarily a quietly 
and the production numbers con- comedian who-relies on sharp and 
tinue to amaze all except children | Witty sallies for his assaults upon 
under 10. Those kiddies must see | the risibilities, Marshall dabbles in 
similar terping in their dancing | Sleight of hand, ventriloquism and 
schools. This show doesn’t have | €Ven sons during a floor session 
the name pull, but word-of-mouth | that yields him a constant accom- 
should be strong on the comic,| Paniment of customer chuckles. 
Lenny Kent. | His magic routine is more than 
Kent, making his first appear-| anything else a hatrack on which 
ance here and working against | to hang the aforementioned smart 
huge odds, rolls hard with his first | Patter which is all to the audience's 
quips and keeps up the pace until | delectation. He spoofs the tricks, 
forced to beg off. His Las Vegas himself and the guests and every- 
vagaries are even rib-tickling to y seems to like it. His left 








the uninitiated, and hilarious to the | hand is ingeniously trosformed into | 
His impression of | the dummy for his effective ventri- | 


«gambling set. - - 
Jack Cole has been wisely length- | loquial bit. He bows off to deserved 
ened and is an education to the | heavy applause. 

dancer's other copyists. |} Jen Nelson returns for a second 


Kent's discourse on legendary | Visit and again provides enjoyable | 


Texans is biting material and could | thrushing. Her sparkie and exu- 
become one of the classic bistro| berance lift her numbers well 
stories. Bit about applause is old | above the ordinary. She more than 
hat and should be dropped, but | Makes the grade with “I'm Going 
his takeoff on Billy Daniels’ weav- | to Live "Til I Die” and the lament 
ings is a very funny piece of busi- | Of a performer striving unsuccess- 
ness. For a sock closer he reprises | fully for publicity breaks and 
the show for a plant in about one| called “I’m Going to Have My 
second flat. Picture in a Magazine’; a couple 

Tanya & Biagi do a straight| of originals along with the tried- 
classic terp to “In the Still of the| and-true “If I Were a Bell.” “Rio 
Night” until Biagi drops his part-| Rita” and “Happy Talk. 
ner midway through the number. 
Then mayhem starts. There is a 
series of pratfalls and bits of 
clothes start falling away. Perturb- 
ed, the couple does some terrific 


“Manhattan Tower.” 





the big leaguers they are. Rees. 


. 


ing which Al Flores does a solo} 
Days” opener with better than and is joined by the other lads for | 


ticated drolleries that Jay Marshall | 


working | 


Best of | 
all is her capsuled arrangement of | 


Arthur Ravel orch play the show J 
and for customer stepping as per) 


on entertainment, with the in-} 
clusion of Samia Gamal, who does | 
a belly ballet; comedian Joey) 
Bishop and Stoner & Dennis (lat- 
The proceedings | 


work, being the show that broke | 
in at the now defunct Gilded Cage | 
and brought into the Latin Quar-| 

With this. 
change of headliners, there’s an 
appreciable pickup which couid 
spell added biz to this spot, but 
where's to put ‘em is the problem. 

Miss Gamal broke in at the 
Latin Quarter in Miami Beach. 
She’s been the recipient of tabloid 
publicity since her friendship with 
and subsequent marriage to Shep- 
pard King 3d, a Texan oil heir. 
The publicity lends itself to 
exotic terminology because of the 
Egyptian genesis, and there’s suf- 
ficient provocativeness in her turn 
to induce applause. 

As diaphragm dancers go, Miss 
Gamal can compete with anybody. 
She’s built solidly and is elegantly 
costumed. She doesn’t show as 
much epidermis as the line, but 
it doesn’t seem to be a drawback. | 
Miss Gamal tosses her torso around 
to describe a fairly wide arc. Ac- 
cording to Miss Gamal’s Egyptian | 
version, the dance du ventre is} 
little different than that which the 
Minsky customers have been led 
to believe is the native art of the 
Orient. Miss Gamal does about 
five minutes, and after getting off | 
the basis movement, there’s a lot 


of repetition, like a grind exhibit. | 


It’s not the highest development 


'Goes to Market,” aided by squeal | ,,, hillbilly, with stopovers for some 
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Four leap measures of “Muskrat 
Ramble” : exit. Ba wake. 
improve appearance W a - 
ane up of wardrobe. Dull grays) 
and blacks aren't too sharp. 

Sam Coslow’s musical produc- 
tien. which utilizes line doubling | 
as warblers, is moderately success | 
ful. Tunesmith has rounded up | 
some goodlooking chicks who are) 
somewhat minus on terp abilities. | 
Exception is Sheri North who likes | 
to sport plenty flesh during her | 
frisks. “Old Black Magic” opener 


‘is neatly contrived magico hokum | 
ihaving each gal 
|springing some hocus-pocus. 


while 
Cur- 
tain routiné is hocgepodge of Cos- 
low tunes put together in helter- 
skelter fashion. “Mr. Paganini 
emerges best with line and solo- 
ists halved, one side emphasizing | 
lad-de-da and the other, low-down 
lyrics. 

“ At show caught, Coslow slotted 
himself amidst femmes to bleat his 
w.k. hit, “Just One More Chance, 
backed vocally by Lancers. When | 
line trots into “This Little Piggie 


chatter 


| 


sound effects from orch, millenium 
has been reached. Gals look silly | 
imitating pigs. 
Will Osborne orch needs more | 
rehearsal for Starr showbacking. | 
Brass and reeds were weak at! 
opening show. Will. 


> | 

Toreh Club, N. Y. 
Peggy Fears, Anna Shields, Sara | 
Bettis, Jeannie Weeks, Jose} 
Poniera Trio; $3.50, $5 minimums. 
Monte Gardiner, who at various | 
times has operated a multitude of 
niteries, including La Conga and | 
La Martinique, and was in on the} 


of Egyptian art, but it’s the most} Gojden Key, an after-hours <pot, | 


familiar. 


efforts. 

The major hit of the show is 
Joey Bishop, who has been devel- 
oping quite steadily and _ con- 
sistently. His humor is fresh and 
for the opening night he threw in 
a lot of tradey stuff which had a} 
sufficient appeal even for the 
| peasant trade. He has a fine fund 
of gags and stories. A lot of them 
| haven't been heard previously. His 
|deadpan approach helps his cause 
considerably by pointing up the 
gags. He can hoid his own hand- 
somely in this situation. 

Rest of the layout is stet. The 
Trio Bassi, working as a duo since 
the third member had his appen- 
| dix blasted out, indicate they are 
| probably the best foot jugglers 
around at this time. Fedi & Fedi 
does his fetching mechanical doll 
dance, Costello Twins dress up the 
| production, and Corinne & Tito 
Valdez hit it handsomely with 
}some sexy terping. Pamela Den- 
nis, Ebony Stevens and Ralph 
Young do the production singing. 
Art Waner showbacks excellently 
| and Buddy Harlowe does the lull 
| wor Jose. 


| Flamingo. Las Vegas 
Las Vegas, Feb. 2}. 

Kay Starr, Lancers (4), Fla- 
mingo Lovelees (8), Sharon Dex- 
iter, Sheri North, Sheldon Smith, 
| Will Osborne Orch (10); no cover 
or mtntmum. 





| New Flamingo layout means only 
one thing—Kay Starr—and that’s 
plenty. On strength of thrush’s 
name alone, biz will be tops 
through stint. 

Miss Starr 
with voice, 


is richly endowed 
charm, looks, frame, 


and projects her round of songs! 


in superlative fashion. Not too 
many gal singers can fill the large 
confines of the Flaminko Room, 
| but this chirp does the trick and 
then some. Nothing but raves en- 
sue as she hits with “Too Marvel- 
ous for Words,” moody “Maybe 
You'll Be There,” rousing “Mama 
Goes Where Papa Goes.” Sly 
“Good Man to Have Around” is 
followed by reprise of her w.k. 
Capitol disk hit, “Lonesomest Gal 
in Town.” 

Joined by the Lancers, male 
warbling foursome who backed 
her tunes on some Danny Thomas 
vidshows, Miss Starr brings an al- 
together different nitery cavatina 
with Civil War saga of “Two 
Brothers.” 
support, she ste up tempo in 
comedy round, “Nobody’s Business 
But My Own.” Displays magnifi- 
cent blues style with unusual 
| phrasing of “Always Be in Love 
With You.” “Tell Me How Long 





the Train's Been Gone” is another | 


novelty worked out expertly with 

Lancers’ assist. 

Singling once more, “Wheel of 
Fortune” is topical concession this 
spot, grooving into “Wabash Can- 
;nonball” for begoff. Chirp is 
richly groomed and gowned with 
‘Don Loper creations. Handling 
_downbeats plus keyboard accomps 
is Sheldon Smith. 

Lancers set forth in brief song 
period before the Starr entry, 
|pleasantly harmonizing ‘‘Liza 
ane.’ “It All Depends on You” 
and impresh stack including Ink 
|Spots, Mills Bros. Ames Bros. 


|changed essentially and it 


Still with Lancers in | 


The opening night cus-|has returned to bonifacing with | 
tomers seemed to appreciate her | 


takeover of the former Jack Eigen 


| Celebrity Room, which he has re- 


christened the Torch Club. “This 
room was at one time part of the 
old Monte Carlo. 

It’s still a distinguished looking 
room. The decor hasn’t' been 
looks | 
like it is making a strong bid to 
nab considerable business in this 
eastside sector of town. Judged 
from the initial bill, Gardiner in- 
tends to stress femme talent. Aside 
from trio-leader Jose Poniera, it 
seeins that the cafe will be stress- 
ing girl singers. 

Leading the parade is Peggv 
Fears,*who has been a Broadway 
and eastside mainstay for years. 
Miss Fears is still well acquainted 
with nitery chores. Her recitative 
songalogs are well delivered. 
There’s a great stress on sophisti- 
cation and she draws liberally 
from the catalog of Cole Porter 
for the majority of her offerings. 
Miss Fears meets the requirements | 
of this room handily. 

Others on the bill include Anna | 
Shields, Jeannie Weeks and Sara 
Bettis. At show caught not all went 
on, and amid the opening night 
confusion, turn was severely brief 
so that the singers couldn’t build 
up to any point. However, these de- 
fects are straightened by now and 
it’s probable that the Torch club 
can be a good showcasing for the 
girl singers. Jose. 











| Hotel Nicollet. Mpls. 

| (MINN. TERRACE) 
Minneapolis, Feb. 27. 

| Sonny Howard, Estelle Sloan, 

| Cecil Golly Orch (12), with Mil- 

dred Stanley; $2.50-$3.50 minimum. 


| 
| 





/ Current layout provides enjoy- 
| able fare for this ¢lass room’s pa- 
jtrons. The singing and dancing 
|ring the bell. A light coating of 
}comedy embellishes the proceed- 
,ings as both of the two performers | 
| engage in ribtickling on the side. 
| Making his Minnesota Terrace 
|debut, Sonny Howard comes 
| through with a successjon of solid 
j|impressions of pop vocalists. He 
j pesseaess 8 fine voice as well as 
| Tare mimicry talent, and he’s also 
a — and engaging personality. 

oward has wide repertory of 
vocal imitations. At show caught, 
he took off Frankie Laine, Mel 
Torme, Rose Murphy, Tony Martin, 
the Ink Spots, Mario Lanza, Billy 
| Daniels, Jean Sablon, Johnnie Ray 
and Jan Peerce. Also, in a round- 
about way, Al Jolson, Vaughn Mon- 
roe, Bing Crosby and Frank 
Sinatra. An effective dramatic bit 
is his portrayal of an “unknown 
singer” apologetically giving an 
audition. 

It’s a return engagement for 
|}dancer Estelle Sloan. Attractive 
gal duplicates her previous success, 
| again displaying the exuberance 
| and sparkle that lift her terpsicho- 
|rean offerings considerably above 
; the general run. Particularly out- 
| Standing routines include a “Syn- 





|copated Clock” conception and an) 


| Irish jig number. Difficult and un- 
jusual tapping at high speed also 
keep the ringsiders’ palms working. 





The Golly orch plays a boff show 
}and makes customer dancing a 
| treat. while vocalist Mildred Stan- 


- (EMERALD ROOM) 

Carmen Miranda & Banda da 
Lua Boys, Henry King’s Orch; 
$3.50 minimum. 


Carmen Miranda sexploded with 
considerable anatomic energy in 
the Shamrock Emerald Room, 
bringing her act to Houston for 
the first time. 

She was greeted by a packed 
house that spilled into the week- 
end, necessitating a “cocktail show” 
before the usual Saturday night 
frolic, to accommodate the crowds. 


Backed by her own quartet, she 
did the things expected—‘“Souse 
American Way,” “I Love You Very 
Much,” ete.—then surprised and 
delighted guests by tossing away 
the banana-bedecked headgear and 





literally let down her hair. 
“Bleached,” she admitted. 
Miss Miranda went into other 


numbers, ranging from Hawaiian 


“Piano Roll Blues” and Cab Cal- 
loway jive. Finally had to beg off 
after four encores during which 
she used aib rehearsed numbers in 
the book. Proved herself a super 
song salesman, in addition to a 
passable off-the-cuff quip cracker. 
Henry King’s orch continues on 
the stand, with his stay extended 
into May. Hoc. 


Havana-Madrid. N. Y. 
Lao & La Minerva, Julie Mitch- 
um, Don Reynolds, Ilona & Kathryn 
Duffy Dancers (7), Ralph Font 
(with Candi Cortez) and Arturo 
Arturos orchs; $2.50 niinimum. 





Havana-Madrid is stressing east 
side decor-atmosphere “at west 
side prices” and is bent on reju- 
venating the spot. The Latino tal- 
ent kick will gradually be de-em- 
phasized in order to lure more 
general trade. Title may be al- 
tered. Under this policy, the Ralph 
Font dansapation crew may stand 
pat since it’s a heavy rhumbaddict 
fave. ‘Cocktail lounge now springs 
at 4 p.m., getting a two-hour beat 
on its erstwhile timing. 

Current show is extremely pleas- 
ant and handily paced by femcee 
Julie Mitchum, who exudes charm. 
A new singer, Don Reynolds, looks 
to bring in some trade and make 
this a good showcaser for himself 
(reviewed under New Acts). 

Holding over and regularly 
booked here are Lao & La Min- 
erva, sizzling flamenco terpers. 
They’re neat as a team and in their 
solos, are exceptional at whirls, 
and have a fine fillip in a novelty, 
simulating a baseball game. 

The Kathryn Duffy six girl line 
is displayed twice, an opening gam- 
bit Orientale and closing can-can 
in the Gallic costume tradition, de- 
vised by Elizabeth Owens. They’re 
above average. Added to the group 
is Ilona, an acrotortionist and tum- 
bler with a good line of stuff. Solo- 
spotted later, she shows plenty 
grace in one-hand flips, and is 
wholesome-looking besides. 

Miss Mitchum’s singing spot em- 
braces some Cole Porter tunes and 
“La Vie en Rose,” latter in French 
and English, for some pleasant mo- 
ments. Later she chirps “Love for 
Sale” behind a Minerva terp, and 
Reynolds gives “Mimi” a ride in 
exiting production number. Arturo 
Arturos orch backs acts nicely. 
Font congests the floor for cus- 
tomer dancing, with looker Candi 
Cortez on vocals. Trau. 


Latin Villa. K. C. 
Kansas City, Feb. 27. 
Daryl Harpa Show, with Marna, 
Jeff James Dancers (3), Francisco 
Gonzalez, Orch (9); $1 cover. 





Originally the Daryl Harpa orch 
and outfit came in here from Wash- 
ington, D. C., for a two-week stand. 
Combo of show and orch with 
change of show fortnightly has won 
the gang a steady hand here. 
They're now completing an eight- 
week stay and then likely will head 


west. 

Show is kicked off by Jeff & 
Barbara James and Margo , Rey 
dancing a “Night in Tunisia” se- 
quence, followed by Harpa and 
band in song recitation of “Never, 
Never Trust a Woman.” Lively 
mambo is contribution of little 
Francisco Gonzales, a novel terp 
turn. Songstress Marna has the 
midsection of the show to warble 
“Hi Neighbor,” “Get Yourself a 
Past” and “Yo Estoy Apriende 
Ingles.” “Los Manos” has her sing- 
ing and cavorting with Gonzalez 
in a monkey costume, both winding 
number in mambo. 

Harpa leads his standard number 
of “Birth of the Rhumba,” showing 
how rhythm is derived from mara- 
cas, claves, gourds, jawbone, consa 
drums, bongoes, etc. Finale has the 
James trio in “Dance of the Pupet- 
teer” to “Cuban Overture.” Show 
of 25 minutes is well - paced 


ley also contributes to the pleasure.| throughout and maintains highly 


Rees. 


Latin flavor. Quin. 











RAR 


wy eter 9 A ot th ot 


my oP Rt tt he 


a 
=, 


Sh tiga st = & SS 


ean Ome 





et Elta an] 


—_ 


ee eet eet et eet 5 ot 


Le. bee eee 


i 7 weed eet tee FARO 





ea eet Oe 






pa i a oi i a a ii 


vwwovrnem sew F&F Fee SN 


‘— 


@Qeatt«ew Ws mt te 


~ a 


r 
d 
n 
O 














Wednesday, March 5, 1952 


VARIETY 


NIGHT CLUB REVIEWS 


67 





— 


Cire’s, London . 
London, Feb. 27. 
Julie DeVerne, Sara Luzita & 
Tutte Lemkow, Ronnie O'Dell 
Orch, Raymond Lopez Rhumba 
Orch; $5 minimum. 





Double bill currently at this ritzy 
West End club has only modest 
entertainment values and is in- 
adequate as a lure during the 
present difficult times for London 
niteries. Name values are non- 
existent and the acts are not strong 
enough to encourage word-of- 
mouth. 

Sara Luzita and Tutte Lemkow 
open the show with a quickie rou- 
tine in fast Spanish tempo, display- 
ing some nifty twirls. They come 
back later with other pop dances 
from their repertoire and receive 
generous acclaim. 


Sandwiched between the terp 
acts is an American and a new- 
comer to the London nitery scene, 
Julie DeVerne. She has been play- 
ing several Continental dates and 
introduces songs which picked up 
there. Her three-number routine 
gives her little opportunity to 
develop the act, and her vocalizing 
was frequentiy drowned by the 
backgrounding at show caught. Gal 
tries to please and makes a good 
entrance in a delightful gown, but 
subsequent offerings hardly live up 
to the promising beginning. 

Spot was doing only modest busi- 
ness at show seen. The two resident 
house bands, Ronnie ~ O’Dell and 
Raymond Lopez, provide the con- 
trasting terp music in competent 
fashion. Myro. 


Mayfair, Boston 
Boston, Feb. 28. 
Larry K. Nixon, Tony Rella, 
Freddie Lane, Kathryn Chang, 
Doris Wilson Line (8), Morey 
Saxe Orch (4), Three-Tones; $1.50- 
$2 Fri.-Sat. 





Current layout at newly reopened 
Mayfair is the second bill under 
the new regime and shapes as 
fairly solid nitery fare sparked by 
the emceeing of Larry K. Nixon. 
Comic has a neat line of chatter, 
although at times his delivery is 
too fast for ringsiders to catch 
the punch. But he stays in there 
pitching and grabs okay reaction. 
In his own spot, he dishes out some 
yockful material winding with his 
w.k. bit, an impresh of a nervous 
airplane passenger, togged out in 
flier’s heimet and parachute, about 
to take off-on his first flight. It's 
dl funny bit and ringsiders go for 
it. 

A newcomer in this area is the 
youthful baritone, Tony Rella, who 
appears to have what it takes. He 
makes a neat appearance and his 
vocalizing of standards “Old Devil 
Moon,” “Old Black Magic” and 
“Sorrento” score neatly. When a 
ringsider complained that the p.a. 
system was too strong, he warbled 
“Body and Soul” sans mike, dis- 
playing nifty showmanship and 
pipes. With, his present routining 
overboard on the standard stuff, it 
would seem advisable to include 
a pop ballad for a change of pace, 
but otherwise it’s an okay stint. 


Another newcomer here is the 
acro-terper Freddie Lane, who un- 
corks some slick hoofing. Kid turns 
in a neat sesh of tapping inter- 
woven with one-hand stands, splits 
and leaps, winding with butterflies 
to score strongly. 


Bill opens with warbling of Kath- 
ryn Chang, who chirps “It All De- 
pends on You,” “September Song,’ 
a hoked Chinese version of “I Said 
No,” ending with the slightly 
naughty calypso, “He Like It, She 
Like It.” Also on hand are the 
Wilson girls, who offer a couple of 
line numbers. Backgrounds are 
handled by the Morey Saxe orch 
with the Three-Tones filling the 
lulls, Elie. 


Oid Romanian, N. Y. 

Bobby Coit, Alan Drake, Monica 
Lind, Sadie Banks, Boots McKenna 
Line (7), Joe La Porte orch (5), 
Tony D’Aquilla’s Rhumbas (4); 
$2.50-$3.50 minimums. 





In a business whose mortality 
adds up to a thick ledger, Jack 
Silverman’s Old Romanian holds 
fast. Now in its 26th year as a 
lower east side bistro in dimly 
lighted Allen St., it’s a relaxing 
sort of place that could easily hit 
the half-century mark. 


Amply proportioned Sadie Banks 
comes with the lease via her cou- 
ple of decades at the spot. She’s 
seen hundreds of acts go in and 
out of these portals. Excepting her 
presence and the two orchs, lay- 
outs switch about every six weeks 
and a new act or two is spotted 
fortnightly. Current display has 
three such in singer Bobby Colt, 
Comic Alan Drake and toe terper 
Monica Lind. (Reviewed under 
New Acts last week. 


Miss Banks is still in there with 
her back-room doggerel lined ex- 


clusively along life-and-love lines. 
Her recitative repertoire encom- 
passes scores of sex sellables 
rigged to the type of crowd, time 
of night and her own particular 
mood. 

Youthful Bobby Colt works 
three songs in his solo spot and 
Operates as production chanter 
with “If,” “Sin” and “Tulip.” 
Boots McKenna seven-line dresses 
these in extravagant two-tone cos- 
tumes, with Miss Lind on the 
ballet. . 

Drake occupies the largest slice 
on the bill with a 25-minute stint 
of patter interlarded with talk- 
song. Chorines open show with a 
quickie, followed by the Lind 
whirling solo, and later she fil- 
lips the line with a flamenco. Joe 


Ritz Carlton. Montreal 
RITZ CAFE 
Montreal, Feb. 29. 
Annette Warren (Johnny Gal- 
lant at the piano), Joe Settano 
Trio; $1.00-$1.50 cover. 





Annette Warren’s debut at this 
plush intimery does business all 
the way and introduces to Montre- 
al’s cafe set the most refreshing 
performer to play this room in 
many months. Everything about 
this thrush makes for a change. In- 
stead of the usual off-the-shoulder 
uniform sported by the average 
chantootsie, Miss Warren scores 
with both sides in a full, ballet- 
type skirt and black jersey sweater. 
Her manner is smooth without 
being overbearing and she matches 
everything with a set of pipes that 





are authoritative and true. 

On night caught, Miss Warren 
| teed off with “Love Isn’t Born” for 
|a breezy opener, dropped back in 
jan oldie, “If Love Were All,” and 
|} then abruptly changed pace with 
| Johnny Mercer’s “You Came a 
| Long Way From St. Louis,’ for 
| plaudits. 

A reprise of “Bill” from “‘Show- 
boat” made a good followup and 
seemed inevitable after the advance 
publicity which stressed the fact 
that she had dubbed in all the 
singing parts for Ava Gardner in 
the film. Returning to her own 
ground, gal does a nifty called 
“Cousin of Mine,’ loaded with 
}some neat innuendo that. keeps 
| patron gabbing down to a mini- 
| mum. Even a hesitant Gallic tune 
|for the French clientele draws 
|more than polite applause. 





| Johnny Gallant at the keyboard | 
gives Miss Warren fine support and | 


dansa- 
Newt. 


the Settano Trio cuts the 
pation sides with ease. 


Chez Paree, Montreal 
Montreal, Feb. 28. 
Hal Fisher, with Laura; Three 
Brown Buddies, Rosetta 
Palm De Luca Orch (8), Boots 
McKenna Line (7), Wally Aspell, 
Peter Barry Combo (4); 85c 
admission. 





Although Hal Fisher has played 
this town several times in the 
past few years, present showing is 
his first in a layout such as the 
Chez Paree and his miming style 
of comedy is clicking solidly. 

Warming up with a few stories 
and waving the inevitable stogie, 
Fisher works around to his im- 
presh session on such things as 
lighthouses, trains and drunks. All 
these items are stock with Fisher, 
but each is a neatly trimmed 
package and surefire, regardless 


comic reprises them. 

About midway through offering, 
Fisher intros his wife and partner, 
Laura, who backs a couple of his 
sets at the piano. A _ he-and-she 
gab trick does little to boost over- 
all comedics other than adding 
five minutes to the act, but Fisher 
comes back fast with a rollicking 
caballero sequence for a_ sock 
finish. General pacing in current 
viewing is tighter and Fisher has 
wisely cut out unnecessary yack- 
ing with and about the patrons 
which did nothing for his comedy 
patterns. 

Show openers are the Three 
Brown Buddies whose frantic terp 
sessions pick up good response, 
particularly in their challenge 
workouts and their trick finish 
when they tap out a routine on an 
abrasive mat; the resulting sparks 


are effective in a dimmed-out 
m. 

Rosetta Shaw, the femme 
chirper in the revue, tries too 


hard and oversells most of her 
songs. Boisterous manner and full 
vocal volume don’t necessarily add 
up to ringsider pleasure, and gal 
would garner better reception if 
more relaxed. 

Wally Aspell as emcee and pro- 
duction singer gives the Boots 
McKenna line a neat assist. Palm 
De Luca’s orch does show music 
nicely, splitting the client capers 
with the Latin twisters of Peter 
Barry’s combo. Newt. 





La Porte‘s crew plays pre-show | 


dancing, backs acts, and the! 
| D’Aquilla rhumba band works the 
lulls. Trau. 


Shaw, | 


of the number of times this hep | 


Last Frontier, Las Vegas 
; _ Las Vegas, Feb. 27. 
‘Songwriters on Parade,” with 

Archie Gottler, Gus Arnheim, 

Harry Barris, Shelton Brooks; En- 

cores (5), Buster Shaver & Olive, 

Gene Nash, Jean Devlyn Girl Re- 


vue (9), Randy Van Horn, Bob 
Millar Orch (11); no cover or 
minimum. 





Offbeat production featuring men 
behind top hits of yesterday is 
unusual nitery act. Just what draw 
foursome will have other than top 
weekend biz, is hard to determine. 

Tunesmiths were first brought 
together for Lou Holtz’ “Merry- 
| Go-Round” revue which had a brief | 
run in Los Angeles around De-| 
cember. On _ strength of good 
notices received, act was booked | 
for two frames here. Whether | 
they’ll continue together in niter- 
ies is not known. 
| Principal idea uncorked is pa- 
|rading of w.k. hits of each com- 
| poser. Randy Van Horn of song- | 








| combo, Encores, handles intros. He 
} moves from one to the other, hold- | 
|ing mike for each warble, talk, or | 
jto amplify keyboarding. Four 
spinets are strung across stage at| 
| which cleffers are awaiting turn to | 
| be spotlighted. Archie Gottler gets | 
|firsc nod. He tinkles and chants | 
i“Baby Me,” “Hate to Lose You,” | 


| 


| “America I Love You,” assisted on 


|latter vocal by Encores. 


| 7us Arnheim eschews singing, 
|sticks.to 88’ing of ‘Sweet and 
| Lovely,” “I Cried For You.” He 
|}encores lyric phrases of “Sweet 
|and Lovely.” Harry Barris acti-| 
|vates proceedings plenty’ with | 


| bouncy yelp of “Mississippi Mud,” 
keyboards “It Must Be True,” 
|“‘Wrap Your Troubles in Dreams,” | 
and muchly over-arranged “I Sur- 
‘render Dear,” utilizing orch and 
Encores. 
| Uplift is given to the quieter mu- | 
|sical journeys when sepia song- | 
| smith Shelton Brooks shouts “Some 
|of These Days.” Following ivory 
smashing “Darktown _ Strutters’ 
| Ball,” Brooks dons tophat, struts 
| about with cane while audience 
| cheers. Each composer makes a 
|clowning version of a supposed 
| original, “If It’s Love You Want, | 
| I’ve Got It,” falling back upon| 
their w.k. tunes for melody. Quar- 
jtet romps through “Badllin’ the 
| Jack,” on 88s, vocalized by Barris 
|}and terped by Brooks for ovation. 
| Following reprise of brief meas- 
lures from each composer’s alley | 
|into paramount finish, audience 
| starts table-thumping and yelling | 


for “more.” Barris represents quar-» y 


tet in begoff speech. 

| Encores, four guys and a gal, 
| have animated sesh, harmonizing | 
|“Great Day,” “Stardust,” ‘“Senti- 
|mental Journey,” and “Do You 
|Ever Think of Me?” Group is 
minus on volume, slightly self- 
conscious in pattern movements. | 
| Buster Shaver & Olive wrap up| 
|opener with dueting. Olive chirps | 


| special “No Biz Like Show Biz,” 
|“Good Man Is Hard to Find,” be- 
fore joining Shaver in some terp 
| pairing. Tiny gal looks very cute, 
drawing top attraction. 
Jean Devlyn Girl Revue sets 
| songwriters’ theme with opener, 
“Musicmakers,” returning after 
Encores to wow with holdover 
“Roaring Twenties.” Bob Millar 
orch above standard. Will. 


Billy Gray’s. L. A. 
Los Angeles, Feb. 27. 
Betty Reilly, with Bill Russell 
and Peppin’ Betancourt; Dave 
Barry, Jud Conlon’s Rhythmaires 
(5), Gloria LeRoy, Larry Green; 
| $2.50 minimum. 








Normally a standup comic head- | 
lines at this off-Hollywood spot, 
but Sammy Lewis has gambled 
with a mild format switch in the 
current layout and it appears head- 
ed for a pleasant payoff. Honors 
|this time go to Betty Reilly, “The 
Irish Senorita,” with comic Dave 
Barry in the second spot. 


Miss Reilly, of course, has com- 
edy for sale, too, but it’s not in 
the broad genre that is generally 
associated with Billy Gray’s Band 
Box. Such fractured Yiddish | 
items as “I Want a Fella” and “I | 
Wanna Play,” a “French in the| 
Kitchen” novelty and some okay 
carbonings and humorous spice to 
her now-familiar Gaelatin routine. 

Wisely, she doesn't depend too 
much on the novelty of an Irish 
lass peddling south-of-the-border 
tunes, interspersing such items as 
|“Cry” and “Come On-a My House” 
‘with the expected “Babalu” and 
“Cumbachero.” It’s all smartly on 
ithe credit side, with good pipes 
and ease of manner getting the 
most out of the 30-minute stint, 
In her neatly paced offering she 
occasionally does a piano top bit 
with guitar self-accompaniment 
that’s good. Bulk of the backing, 
however, comes from the 88’er 
| Bill Russell and bongoist Peppin 
| Betancourt. 
| Barry, who’s been away for 
| some time, has some okay new ma- 
jterial to try out on Band Box reg- 








|bers of 


| show 
| comedy 


ulars this time around. There's 
nothing particularly riotous about 
it, but he keeps the chuckles flow- 
ing steadily as he probes video, the 
British pix it uses, politicos, and 
the typical confirmation party. 
Opening show he used only a pair 
of impressions—Arthur Godfrey 
and Sam Spade—and while both 
set well, the latter could stand a 
little sharpening. 

Straight musical chores fall to 
Jud Conlon’s Rhythmaires, from 
the Bing Crosby airshow, who de- 
liver effective harmonizing. Well- 
blended voices and good arrange- 
ments get an added lift from the 
guitar-trumpet-accordion backing 


| provided by the three male mem- 


the quintet. Outfit has 


|} some special stuff that listens well, 
| notably a “can't carry a tune” item 


that wins applause, and mixes it 
deftly with standards like “Blue 


| Heaven” and Summertime.” 


Show opener is Gloria LeRoy, 
acroterp and singer, whose offering 
is a trifle long as teeoffer. Elimi- 


|nation of her first number to get 


her more quickly into the Charlotte 
Greenwood-type stuff she does well 
would heighten the impact. Sing- 
ing is on the thin side, but it helps 
sell the terping. 

Larry Green keyboards for the 
show on the tiny floor, doing a 
bangup job of handling the various 
arrangements and cues. Between 
shows he’s also on hand for that 
mood music that keeps the ring- 
siders happy. Kap. 


Thunderbird, Las Vegas 
Las Vegas, Feb. 27. 

Penny Singleton, Chaz Chase, 

Bernadette Phelan Dancers 

George Finley, Kathryn Duffy Dan- 


sations (7), Johnny O’Brien, Nor- 
mandie Boys (3), Al Jahns Orch 
(11); no cover or minimum, 


Preem of Penny Singleton's 
nitery venture is signal for alisout 
touches 


production adding extra 
gloss to three-week stand. Name 
value should prove out okay for 
run. 


Surrounded by middling support 
but aided by outstanding line work 
based on minstrel theme, Miss 
Singleton ._holds her own nicely. 
New fling into another branch of 
biz finds the former musi- 
and radio personality 
helped as well as burdened by 
Blondie Bumstead tag. Personality 
emerges to lace.across a pleasant 
and nostalgic bracer. (See New 
Acts.) 
et comic Chaz Chase, on deuce, 
trots out hodgepodge of bits and 
farce. Swallows almost unlimited 
supply of cigars, ciggies, papers, 
lighted matches, paper napkins, 
etc. Such rare ability in the realm 
of Ripley nevertheless causes 
queasy stomachs during dinner 
shows. Other Chase nonsense in- 
cludes hoked violinistics, and ridic- 
ulous stripper amble for yocks. 
Winds up with brief terpery for 
moderate exit mitts. 

Bernadette Phelan Dancers rely 
mainly upon hoop mirror idea for 
basis of adagios. Encased in the- 
matic “Vanity,” Miss Phelan is 
given lifts, poses and is arched 
from one male to another while 
metal mirror zips from hand to 
hand. Best tricks include balanc- 
ing the femme on one hand of part- 
ner and‘rapid resolve finish with 
spin-arounds. Will. 


Mount Royal. Mont'l 
(NORMANDIE ROOM) 
Montreal, March 1. 
Yvette, Eddy Manson, Mar 
Chamitov Orch (8), with Norma 
Hutton, Hal White Trio; $1.50 
cover. 





Yvette, a solid fave in this town, 
comes back to the Mount Royal 
Hotel’s Normandie Room with the 
same charm, husky piping and 
socko songalog. Sporting a fancy 
wardrobe, she has broken away, 
to some extent, from the gabby 
Gallic offerings that used to be 
her strongpoint. The new thrush- 
ing with the accent on the torch- 
ants is effective. 

Teeing off with “Got My Love to 
Keep Me Warm,” chirper scorches 
with a throaty ‘Music, Maestro” 
and then bounces back almost to 
cutism with “Never Kissed a Man” 
for a pot pourri that garners okay 
mitting. Encoring with a group of 
oldies, Yvette reprises her ‘Movie 
Howse in Manhattan” that still re- 
mains one of the best in her list- 
ing. A brace of the French pops 
give way to impresh set around 
the number “Dearie” for a nifty 
getaway.” 

Eddy Manson and his harmonica 


start the show and guy leans 
heavily on the classics for best 
attention. Interspersed with the 


longhair stuff is a rousing boogie 
that he shares with pianist and 
orch leader Max Chamitov for good 
| contrast. Manson handles the 
| nickel-plated reed with finesse and 
in the harmonica groove he has 
— of the better cafe eee 
eut. 








oo 





Eddy’s, K. C. 
Kansas City, Feb. 29. 
McCarty, Regina Day, 
iPardo Orch (8); $1 cover. 


Mar 
Tony 





Patrons during this session in 
the deluxe restaurant of the three 
Eddys are due to see one of the bet- 
ter packages. It’s compact, snappi- 
ly paced and shows a couple of 
polished performers. In 30 min- 
utes it hasn’t a lag or a slow spot 
and keeps house attentive through- 
out, 

In the opening spot blonde Re- 
gina Day puts over a novel turn, 
toe-tapping‘a pair of routines at a 
racy pace on giant drum. Africuban 
turn is done up brown to “Cumina” 
and closes with a rhythm tap to a 
jivey “Shadrach.” She has about 
all that can be asked in seven min- 
utes, an eye-filling figure, accom- 
plished toes and artistry in her 
work. 

What's of major importance in 
this show is the entrance of Mar 
McCarty to nitery work in K. 
The fortnight in this swank spot is 
her first club date in town or the 
area, and it’s all to her credit. Hers 
is finished work, embellished by 
just the right shadings and nuances 
to keep the house alert to her stint 
all the way. 

Teeoff is soft with a loafing ver- 
sion of “Who Cares,” thrown away 
mid-song as she launches into “I’ve 
Got to Stay Sober Tonight,” an 
original bit in which she starts out 
with the best of intentions but 
winds up just a party girl once 
more. 

Customers are with her from 
that point, and she reels out “Flam- 
ing Youth” as song basis for a pan- 
to bit as a takeoff on the chase of 
the silent films, also good for a 
strong hand. Midway she takes to 
burlesquing cafe singer types, gets 
some of her best laughs out of the 
gal who has trouble with the pian- 
ist, the old hand just completing 
her fifth year in the saloon, and 
the bellowy lass with. the over-ar- 
ranged song montage. Closer is a 
satire on folk chanters, complete 
with tuneless guitar and_ well 
pointed lines. Gets her off to a 
solid hand. She is aided by Herb 
Hecht at the piano and by the back- 
groundings of Tony DiPardo’s orch. 

Miss McCarty is set for a wel- 
come back to K. C. and Eddy’s as 
the result of her bow date here. 

Quin. 


Bar of Musie, L. A. 
Los Angeles, March 1. 
Lillian Roth, Dick Drake, Dick 
Gale, Felix DeCola & Benno 
Rubinyi, Johnny David Orch (5); 
$2 minimum. 





For all-around’ entertainment, 
this Beverly Blvd. bistro frequently 
tops the more glamorous Sunset 
Strip swankeries with its layouts. 
Current one, despite weaknesses, 
shapes as a strong contender for 
top business and the ensuing four- 
week stretch should be one of the 
best of the year. 

Chief draw is Lillian Roth, 
former legit and film musicomedy 
star, and she pounds over her 
routines to top response that in- 
dicate she can hold over if she 
desires. Turn is largely special- 
material stuff, but she cleverly 
utilizes a “song scrapbook”. gim- 
mick to reprise some of the ditties 
with which she has been associated, 
e.g., ‘Sing You Sinners,” “Huguette 
Waltz,” “If I Could Be With You,” 
etc. It’s all slickly sold and the 
nostalgia impact helps. 

Miss Roth also scores’ with 
“Never Took a Picture of My, 
Face,” “Something Better Than 
Love” and “Only for Americans,” 
retailing the lyrics saucily to merit 
constant attention and earn a 
begoff. 

Pair of comics have been brought 
in by the Bar for the current stand, 
but only one fares well. He’s Dick 
Drake, whose deadpan approach to 
comedy highlights some top-drawer 
mandolin twanging. Comedy patter 
falls gently between numbers to 
earn solid chuckles, but he wins 
his greatest attention with the 
string work, notably on such items 
as “Second Hungarian Rhapsody” 
and “Twelfth Street Rag.” It’s an 
offbeat act, but a good one. 

Faulty material hampers Dick 
Gale, show's other comic, who’s 
only spasmodically successful in 
creating a happy atmosphere. A 
hard-working standup comic, he 
needs sharper stuff to get by; bulk 
of his laughs come from chestnuts 
and a takeoff on Danny Thomas’ 
“Stinking Bosses.” Latter, however, 
isn’t too faithful a carbon and it’s 
the material more than the delivery 
that evokes interest. 

Holdovers at the Bar, the twin- 
piano team of Felix DeCola and 
Benno Rubinyi, continue to amase 
with the response they derive from 
classical stuff. In the current lay- 
out, they’re featuring a ragtime 
“Humoresque” that marks a pleas- 
ant switch. DeCola provides the 
showbacking and terp chores are 
handled by the Johnny David 
quintet, another fixture at this spot. 

Kap. 
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4 Musical Dereks 
Ford & Belmaro— 
Winters & Gielding 
Joe Harley 
Phil Lester” 
Frecerick Owen 
De Vere Girls 
BRIXTON 
Empress (1) 3 
E & D Waters 
Doreen Harris 
Cardew Robinson 
Lowe & Ladd 
F & L Preston 
Les Darlys 


Nitwits 
Gladys Morgan 
Barbour Bros & 


Clarkson & 
EAST HAMPTON 
Granada (t) 3 
Jimmy Kidd & June 

Frank Higgins 
Ladd West 
Bel-Louis Bros 
Jean Melville 

m Bros 
Metrovolitan (1) 3 
Adelaide Hall 
Billy Scott 


Maurice & May 
HACKNEY 
Empire (S) 3 
Winifred Atwell 
Teddy Johnson 
Freddie Sales 
Frances Duncan 
Original Peter 
Arthur Dowler 


Les Pow s 3 
LEEDS 


Empire (Mm) 3 
Peter Brough 
Ronald Chesney 
Edward Victor 
Harold Taylor 
Tony Hancock 
Ravic & Rene 
Jack Crisp & Jeta 
Peter Madden 
Hattie Jacques 
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Palace (S$) 3 
Arthur Lucan 
Macey & Mayne 
Stuart & Gray 


Marney os 
Florence Whiteley 
Girls 
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Ore 

. Regis 
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| Ore 

| Hotel Statier 

| Blue Barron Ore 

| Hotel Taft 

| Vincent Lopez Ore 
Hotel Warwick 

Three Suns 

| Latin Quarter 

| Samia Gamal 

| Joey Bishop 

| Stoner & Dennis 

|Fedi & Fedi 


Horace Diaz 


Albion 
Bari 


Hotel 





| Harvey Beli 
Bea 


chcom 
Theima Carpenter 
Rose Hardaway 





| Upstarts 

'Geo Hale Revue 

| Emile Petti Ore 

| Panchito Ore 

i Village Barn 

| Celia Cabot 

| Peggy Norman 

| BUl Parker 

| Bourben & Baine 

| Zeb Carver Ore 

| Pete Rubino 

Village Vanguard 

} John Carradine 

| Eartha Kitt 

| George Hall 
Clarence William« 

| Waldorf-Astoria 

| Vietor Borge 


Nat Brandwynne O 


| Mischa Borr Ore 
| Wivel 
| Sal Noble 

Bob Lee 
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Luis & Leonora 
Rajah Rahoid 
Norma Parker 
Toni Bari 

Kirby Stone 5 
Danny Rogers 
Tony Farrel 
Chavez 

Sula Levitch Orc 
duan Cortes Orc 
Brook ClubLounge 
Chris Columbo 
Skeets Minton 





| LAS VEGAS, NEVADA 


Fiamingo 
Kay Starr 
Lancers 
Flamingo Lovelies 
Sharon Dexter 
Sheri North 
Will Osborne Orc 
Last Frontier 
Gus Arnheim 
Harry Barris 
Archie Gottler 
Shelton Brooks 
The Encores 
Buster Shaver & 
Olive 
Jean Deviyn Gir! 
Revue 
Gene Nash 
Bob Millar Orc 


Desert inn 
Pearl Bailey 


Ted Fie Rite Orc 
Billy Vine 


Alan Gilbert 
Arden-Fletcher 
Dancers 
Cariton Hayes Orc 
Thunderbird 
Penny Singteton 
Chaz Chase 
Bernadette-Phelan 
Dancers 
Kathryn Duffy 
Dansati 


tions 
Jobnny O’Brien 
Christina Carson 
Al Jahns Orc 
Jack Martin Five 
Normandie Boys 
anche Vegas 








Louisville Orchestra will give 


the world premiere of Otto Luen- 


ing’s “Louisville 


Coneerto,” with 


the composer conducting, tonight 
‘and tomorrow (Wed.-Thurs.) 


| novelty offering (a trick voice that 
| ranges from baritone to soprano) 
meets with little more than a 
tepid reaction. 

Miss Conn finds difficulty ad- 
justing herself to a brief showing 
| midway through this tightly paced 
jrevue, which allots a performer 
| Just so much time and limited en- 
| cores. Opening with a typical Nel- 
;son Eddy-Jeanette 


MacDonald | 


Luck,” from “Guys and Dolls, 
seems more appropriate as a pro- 
duction number, albeit well done. 
For his encore he smashes over 4 
requested “Oui Marie” in Italian 
with English reprise, seeming per 
fectly at home in the idiom. 
Olive-skinned chanter looks 
better than okay for cafes, TV and 
vauders. Trau. 








duet. she does both voices in fairly) STONER & DENNIS 


convincing fashion, only to lose her 
audience when she interprets 
“Jezebel” with heavy Frankie 


Laine overtones. A straight ver- 
j sion of “J’Attendrai” does nothing 
for her, and a rather boisterous 
} tune, “Wish Me Luck,” in Gracie 
Fields tempo and heartiness, gets 
| her off to sporadic plaudits. 

Miss Conn has hefty pipes and a 
breezy music hall technique, but 
she would be wiser to drop the 
Gallic effort and emphasize her vo- 
_cal gimmicks. Proper handling and 
| better aan should set this 
| pert blonde up for video and thea- 
\tre stints, plus the niteries. Newt. 


| Comedy 


(12 Mins. 


| Latin Quarter, N.Y. 


| Stoner & Dennis represent the 


union of two group acts. Bo 


| Stoner is formerly of the — 
| Aces, while Ellen mnis was pa 
of the Dennis Sisters. Beverlee 


Dennis of that twosome is current 
at the Versailles in the “All About 
‘ Love” revue. 


The team has a basically g00d 
/idea.. They've hit upon a jomey 
approach in representing them 





selves as a battling husband-wile 
They open with a tune 
(Continued on page 69) 


| team. de- 
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L. 
Lost Record $31 


Los Angeles, March 4. 


A. Legit at New Low; 3 Producers 


1,000 in Six Months 


ys 





Paced by the “My L. A.” fiasco, 
local legit hit a new low for the 
first six monins of the 1951-52 sea- 
son, registering a loss to three pro- 
ducers of $342,000. Four other pro- 
ducers managed to eke out a profit 
of $31,000 during the same period, 
leaving the legit balance sheet 
$311,000 in the red for the first 
half of the year. Loss is $190,000 
greater than for the same period 
last year. 

Total gross of $621,620 was 
amassed by 10 shows, which kept 
six houses alight for a total of 36 
theatre weeks. Tally was $215,405 
under the corresponding period 


ices Otgheun to Take 


Kansas City, March 4. 

Fox Midwest circuit this week 
begins a tryout plan on semi-stock 
for its Orpheum Theatre. “Second 
Threshold” opens a week’s run in 
the house tonight (4), with Martha | 
Scott and John Loder in the leads. 

Play is a production of Empress 
Playhouse Co., operated by the An- 
sell Bros. in St. Louis. It moved 
here after playing St. Louis. This 
will be followed by “A Date with 
April,” with Constance Bennett, 








last year, when 25 shows were pre- | 
sented in nine theatres for a total | 


of 61 theatre weeks. 


“My L.A.,” which blew up in the 
faces of some 500 luckless “angeis” 


March 11-16, also moving here 
from a previous St. Louis run. 

If the plan is successful, it will 
be tried on a more extensive scale | 
next season, according to Leon | 


| 





after three days, was one of -the 
most costly failures in legit history. | 
Auditors have yet to undertake a/| 
careful accounting, but it’s figured 
the total loss from the promotion) 
will be around $310,000. Of this | 
amount, some $173,000 originally 
was raised through public sale of 
stock. Promoters borrowed another 
$100,000 and were in debt when 


the show collapsed after four 
weekend performances. 
Decline In Shows 


Apart from the grim financial 
picture an analysis of the initial six 
months of the Labor Day-to-Labor 
Day year, points up the desolate 
Los Angeles legit picture. The 
number of shows offered declined 
by 15 in the so-called “commer- 
cial” theatres. 

As an example of the weak state 
of legit locally, the Biltmore, UBO 
outlet for Los Angeles, was open 
only 14 weeks during the period, 
presenting five shows. Four of 
these shows eked out a total profit 


(Continued on page 75) 


Pitt Summer Operetta 


’52 Season Assured As 
Money Drive Shapes Up 


Pittsburgh, March 4. 


Continuation of the summer 
operetta company here this season 
was assured last week when Edgar 
J. Kaufmann, honorary president 
of the Civic Light Opera Assn., an- 
nounced the success of a three- 
fold campaign to get the necessary 
financial backing. This will be the 
seventh year of the under-the-stars 
presentations at the Pitt Stadium, 
and William Wymetal returns 
again as managing director. 


A short time ago, there was 
some doubt as to whether the pro- 
ject would get the greenlight in 
’*52. Board then procee” d to or- 
ganize a trio of group. to raise 
money and feel out public interest. 


One committee designated to 
bring in $75,000 from contributors, 
as against $55,000 in 1951, reported 
its goal had _ practically been 
reached; group charged with lining 
up between 400 and 500 guaran- 
tors at $50 each, with an additional 
$50 if needed, checked in with 
at least half that number, and men 
who set out to sell $162,000 worth 
of $1 seats to industrial concerns 





had sold upwards of $100,000 by | 


the end of last week. Going on 
those figures, Civic Light Opera 
board was confident they would go 
over the top on all three fronts, 
and announced the continuation. 
Season will begin early in June and 
run for nine or 10 weeks, and Wy- 
metal is expected to announce 
his repertoire within a few days. 


SHUMLIN RESTAGING 
‘CANDIDA’ FOR B’WAY 


Herman Shumlin is restaging the 
Olivia de Havilland revival of 
“Candida,” currently playing a 
Philadelphia engagement in prep- 
aration for its New York opening 
April 14. Norris Houghton, who 
originally directed the ‘Thomas 
Hammond production, is on the 
CBS-TV staff and is not available 
to handle the brushup of the legit 
offering. 

No cast changes are contem- 

lated in the show. However, 

ramwell Fleicher recently took 
over the role of Burgess, succeed- 
ing Berry Kroeger, who withdtew. 








Robertson, district chief of Fox | 
Midwest. He set the deal with 
Robert E. Perry, Empress pro-| 


. tran , . . . ° 
| ducer-director, who was here last | ing settlement of income taxes 


week. 
Orpheum is offering these plays 
on a scale of $1, $2 and $3, whereas | 


| most road legits play at tops from 


$3.66 to $4.88. 
Two shows gives the Orpheum a | 


good spring season. “Moon Is 
Blue” is coming in for a week | 
March 18, and “Bell, Book and | 


Candle” is due March 25. | 


Celebrity Soiree For | 
Kesslere Presentation 


To N.Y. Public Library 


George Freedley, curator of the 
N. Y. Public Library’s Theatre Col- 
lection, will formally accept G. 
Maillard Kesslere’s gift of 6,000 
photographs at a reception for the 
photographer-::rtist, commencing at 
midnight :: Kesslere’s N. Y. resi- 
dence. The reception will begin 
midnight, Saturday, April 5. The 
late hour is to accommodate show 
peopie now appearing on Broadway | 
ana TV whose portraits and photo- 
graphs are currently in the colle 
tion. : 

The Kesslere Collection com- 
prises 25 years of theatrical illus- 
tration is artistically and photo- 
graphically, from 1925 to the pres- 
ent. This will become a part of the 
Public Library’s famous Theatre 
Collection. 

Many important names in the 
amusement world have expressed 
their interest in the collection and 
announced participation in the 
presentation ceremonies and recep- 
tion, which will take place around 
1:30 a.m., April 6. Radio and tele- 
vision installations have considered 
preparations to cover this event. 
Three floors of pictorial illustra- 
tions of the top names in show biz 
are being designed and prepared 
for mounting of this gallery of 
stars. 

After April 5 event the huge dis- 
play will be available to the gen- 
eral public for about two weeks. 


Seeks June Havoc For 
London Run of ‘Affairs’ 


London, March 4, 

Legit producer Stephen Mitchell 

planing to New York today 
(Tues.) to sign June Havoc for a 
local production of “Affairs of 
State.”’ His plans call for the Louis 
Verneuil comedy to open in the 
West End later this year with pos- 
sibly the entire Broadway produc- 
tion and cast. 

Meantime, the N. Y. production 
of “Affairs” is scheduled to close 
next Saturday (8). Presented by 
Richard W. Krakeur and Fred F. 
Finklehoffe, the play opened at the 
Royale Theatre, N. Y., Sept. 25, 
1950. Miss Havoc replaced Celeste 
Holm as the star last June. 
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U.S. Preem for ‘Righteous’ 


Chicago, March 4. 

“The Righteous Are Bold” will 
have its American premiere March 
28 and 30 at the Loyola Community 
Theatre here, with Frank Ford di- 
recting. Play by Frank Carney 
was first produced at the Abbey 
Theatre in Dublin in 1946 and 
broke all records, running for four 
months, and since being revived 
twice. 

Eddie Dowling had the American 
rights for a year, but dropped his 








St. Louis Empress Stock 


|for the Cressida role. 


‘$92,440 Month’s 
Profit on ‘Dolls | 





option recently. 


es Se ee 
: P 
Olivier to Stage Walton : 
Opera at Covent Garden 
Laurence Olivier will stage Wil- 
liam Walton’s new three-act opera, 
“Troilus and Cressida,” slated to 


bow at Covent Garden, London, 
next season. Henry Moore will do 
the sets. Christopher . Hassall 
wrote the libretto. 

John Barbirolli wil conduct, 
with Elizabeth Schwartzkopf slated 





Operating profit on. the two 
“Guys and Dolls” companies for 


792 (after deducting $1,417 New 
York state unincorporated busi- 
ness tax) on the Broadway produc- 


tion, and $58,648 on the touring | 


edition. From the latter amount, 
however, the Canadian government 
holding $10,000 in escrow pend- 


1S 


from the troupe’s recent Toronto 
engagement. 

Although the accountant’s state- 
ments thus far cover only the 
period through Feb. 2, the net on 
the Cy Feuer-Ernest H. Martin op- 
eration totalled $808,000 as of 
Feb. 23. At that time the distrib- 
uted profit amounted to $638,000. 
The venture was originally capi- 
talized at $200,000, plus $50,000 
overcall (the latter having been 
unused and returned to the backers 
almost immediately, however). No 
additional financing was used for 
the second company. 

The original “Guys” production 
is currently in its 68th absolute 
capacity week at the 46th Street, 
N. Y., while the second company, 
launched on the Coast last June, 
opened an extended Chicago en- 
gagement last Thursday (28). 


BALLET THEATRE TO DO 
6-"EEK STRAWHAT TOUR 


*% company of 30 dancers from 
Ballet Theatre, including John 
Kriza and other soloists, has been 
formed to play six summer thea- 
tres of New England and Pennsyl- 
vania in July and August. 

Co-producer Lucia Chase has de- 
vised three separate programs for 
the dance unit, each to be pre- 
sented for two nights during a 
week’s engagement. The three pro- 
grams will include “Billy the Kid,” 
“Rodeo,” “Fancy Free,” “Inter- 
play,” “Swan Lake,” ‘Design with 
Strings,” “On Stage,” “Tally Ho,” 
“Les Patineurs” and “Gala Per- 
formance.” Two pianists will be 
utilized in place of an orchestra. 

The National Theatre, Washing- 
ton, has been booked for week of 
Dec. 29, for the inauguration of the 
1952-53 tour. 


Robert Merrill Due Back 
At Met Opera Next Week 


Robert Merrill,‘ who was fired 
from the Metropolitan Opera a 
year ago for alleged breach of con- 
tract, and then reinstated by gen- 
eral manager Rudolf Bing in Jan-| 
uary, will make his return to the 
Met stage next Tuesday (11) in “Il 
Trovatore.” Merriil, last heard at 
the Met on Feb. 23, ’51, in “Don 
Carlo,” is slated for six appear- 
ances with the opera company in 
N. Y. before it goes out on its 
spring tour, with Merrill accom- 
panying. 

It was 1951's spring tour that 
occasioned the Met break, Merrill 
going out to Hollywood to make his 
film debut in Par’s “Aaron Slick 
From Punkin Crick” instead of 
going on tour with the Met. The 
Met claimed he was contracted for 
the tour, which Merrill’s manager, 
Moe Gale, disputed. Bing then dis- 
missed Merrill from the Met roster, 
Merrill getting back om it this sea- 
son by apologizing for the “unfor- 
tunate incident.” Merrill is slated 
for N.Y. appearances this month 
and next in “Carmen,” “Pagliacci,” 
“Aida” and “Don Carlo,” besides 
“Il Trovatore.” 











Met contralto Elena Nikolaidi 
has signed with the Australian 
Broadcasting Commission to give 
40 concerts in Australia this sum- 
mer. Most concerts wili also be 


Old Lady Shows Her Mettleas Nashville 
71-Year-Old Mgr. 


Still Kicks Up Dust 





‘Okla.’ Winding Early; 


“Oklahoma,” playing a split this 
week between Decatur, Springfield 
and Peoria, Ill., will end its tour 
March 15 in Rochester, N. Y. How- 
ever, the Theatre Guild plans to 





next fall. 

The March 15 date will be the 
| earliest spring closing the Rod- 
| gers-Hammerstein musical has ever 
lhad. The show formerly con- 
tinued through the summer, but 
laid off for the first time in 1950. 


(the four weeks ended Feb. 2 to-|;act year it played an early-sum- 
| talled $92,440. That included $33,-| mer run on Broadway, then toured 


} 


the subway circuit and finally 
flew to Berlin for a State Dept.- 
sponsored engagement. 








Scenic Artists, League 
Dispute in Deep Snarl; 
‘Women’ Pickets to Stay 


Dispute between scenic artists 
and League of N. Y. Theatres (pro- 
ducers and theatre owners) is ap- 
parently no nearer settlement. 
Picketing of the Plymouth Thea- 
itre, N. Y., where the Joseph Kip- 
ness-Jack Hylton importation of 
“Women of Twilight” opened Mon- 
day night (3), will continue, ac- 
cording to the union. Meanwhile, 
union and the League have failed 
to agree on terms of a basic con- 
tract. 


The battle centering arour? 
“Women of Twilight” has been 
brewing many months. Basically, 


it involves the union’s objections 
to the growing practice of Broad- 
way managements to import 
scenery from London and Paris. 
In the case of such companies as 
the Old. Vic and the Olivier-Leigh 
troupe currently offering ‘“Cleo- 
patra” revivals here, the union 
doesn’t oppose the importation of 
the foreign-built scenery. 


But the organization has become 
aroused at what it claims has been 
the steady expansion of this excep- 
tion. It protested the bringing in 
of a British setting for ‘‘Collector’s 
Item” and flatly refused to agree to 
the importation of the “Twilight” 
scenery, which was built in London 
specifically for the Broadway pro- 
duction. 


The union, whose contract with 
the League expired several seasons 
ago and has not been renewed, 
claims that the latter has refused 
to bargain in good faith. League 
officials say they are willing to ne- 
gotiate, but indicate their deter- 
mination not to sign an agreement 
limiting their right to import for- 
eign productions. 

Present wrangle appears to have 
producers Kipness and Hylton in 
the middie between the League 
and the union. Kipness reportedly 
would be willing to sign a contract 


|covering all proposed future im- 


portations, but is said to be op- 
posed by the League and Lee Shu- 
bert, who apparently hope to pre- 
vent the union from establishing 
rules curbing scenery imports. 


See Restarched ‘Curtain’ 
Versailles Nitery Revue 


The Mervyn Nelson revue, “Cur- 
tain Going Up,” which did an el 
foldo in Philadelphia last week 
with $115,000 in the red, may wind 
up as a nitery revue at the Club 
Versailles, N. Y. 

This is Eddie Cantor's idea, after 
seeing the show during its out-of- 
town engagement. Condensed to an 
hour, with some of the cast origi- 
nals, including his daughter Mari- 
lynn, who was in “Curtain,” the 
comedian thinks it’s a better floor- 





the show. 


‘PAPER MOON’ IN LANCASTER 


. Lancaster, Pa., March 4. 

Paper Moon,” by Broadway 
pressagent Peggy Phillips, will be 
produced this Thursday-Saturday 
(6-8) by the Domino Playhouse 
here, - 

Members of the group saw an 
adaptation of the script on the 
Kraft television show and contact- 








broadcast over the ABC network. 


ed the author for the rights, 


To Tour Again in Fall 


send the show on the road again | 


show. Cantor also co-bankrolled | 


by 


By F. W. WOOLSEY 
Nashville, March 4. 

Sharp-tongued Mrs. Lula C. Naff, 
who at 77 may be the oldest active 
theatre manager in the nation, 
winds up her 48th year in show 
business this month by booking the 
national company of “Mister Rob- 
erts” into Ryman Auditorium— 
“the most famous one-night stand 
}on the road”—which she has man- 
aged since 1914. 

Mrs. Naff won't see the play. 
She hasn’t watched a full perform. 
ance at Ryman in all her 38 years 
of running its affairs. “I’m too 
busy here,” she says, indicating 
the cubby-hole under a flight of 
stairs that has always been her 
office. If the stars who play Ry- 
man want to see her, they come to 
these cramped quarters, where the 
walls are lined with autographed 
pictures and where, until quite re- 
cently, Mrs. Naff conducted her 
business on a battered kitchen 
table. Now she has a desk. 

The only compliments Mrs. Naff 
pays are to a performer’s drawing 
power. If the boxoffice is in good 
shape, she likes the star. “Give an 
actor a full house, and any kind of 
a theatre will look good to him,” 
she tells people who complain that 
Ryman is showing its 60 years. 

Spare My Child! 

Mrs. Naff is fiercely devoted to 
the barn-like auditorium. “When 
you talk about the Ryman, you're 
talking about my child,”, she warns 
critics, and adds that William Jen- 
nings Bryan and Amelita Galli- 
Curci praised the acoustics in the 
building, put up in 1892 as a gos- 
pel tabernacle through the efforts 
of a riverboat captain, Tom Ry- 
man, who got religion. Today's 
audiences still sit in pews. The 
pews are hard, but Mrs. Naff says 
4,000 people will wedge themselves 
into Ryman if the show is free. 
Reserved, the seating capacity is 
about 3,300. 

A customer once complained that 
the ticket she had just sold him 
was probably behind a post. Mrs. 


(Continued on page 78) 


’ > re 
Ashton’s ‘Tintagel’ Hit 
In N.Y.C. Ballet Preem; 
‘ . 5 J . J 
La Gloire’ Disappoints 
The N. Y. City Ballet came up 
with a definite hit last Thursday 
(28) at City Center, N. Y., when it 
offered Frederick Ashton’s “Picnic 
at Tintagel” as the fifth and last 
of its world premieres this season. 
Work shapes up as the best of the 
five prospects for permanent in- 
‘clusion in the troupe’s repertoire. 
Second work of the Sadler’s Wells 
Ballet director to be done for the 
N. Y. outfit, “Tintagel” has -good 
theatrical quality, while showing 


fine imagination and taste in its 
creation, 


Story concerns a group of Bri- 
tishers picknicking at Tintagel, 
scene of the Tristan-Iseult leg- 
and, and the group transformed, 
as in a dream, to ancient days to 
re-enact the famous love tragedy. 
Although miming chiefly tells the 
story, there is plenty of action and 
dancing, too. A sexy pas-de-deux 
is also notable. Ashton’s choreog- 
raphy is matched by Cecil Beaton’s 
strikingly handsome set and cos- 
tumes, and Sir Arnold Bax’s music 
score fits in. Diana .Adams and 
Jacques d’Amboise do a fine job 
as the romantic pair, with Fran- 
cisco Moncion as the betrayed hus- 
band (King Mark) and Yvonne 
Mounsey as the maid (Brangaene). 

Other new ballet presented last 
week was Antony Tudor’s “La 
Gloire,” which preemed Tuesday 
(26). An imaginative work on a 
repertory company, a _ tempera- 
mental leading lady and her har- 
assed supporting players, the story 
line is too fuzzy, and the action, 
as well as dancing, underdeveloped. 
There isn’t enough real dancing, 
while miming is  overstressed. 
|Music chosen for the work was 
wrong—the three noted Beethoven 
overtures that are used completely 
overbalance and overshadow the 
stage work. Ballet’s idea is good 
and should be developed, possibly 
to another score, but certainly to 
more action and clearer story line. 
Nora Kaye, as “La Gloire,” proves 
herself again ballet’s leading dra- 
matic dance-actress, and excellent 
support is given by Diana Adams, 
Hugh Laing and Francisco Mom 
cion. Bron. 
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Rise in N.Y. Amusement Ad Rates 
Reduces Secondary Legit Lineage 


Rise in amusement ad rates of¢ 


the New York dailies during the 
last six years has tended to reduce 
the amount spent by legit shows on 
billboards, suburban newspapers, 
incidental magazines and other 
supplementary media. In the case 





9-Year-Old ‘Jamie’ Actor 
Averts Hotel Fire Panic 


Boston, March 4. 





What’d He Say? 


Frederick Ashton, co-direc- 
tor and choreographer of Sad- 
ler’s Wells Ballet of London, 
was in New York fox the world 
preem of his ballet, “Pic- 
nic at Tintagel,” which the 
N. Y. City Ballet bowed at City 
Center last Thursday (28). He 
got a cable from Maurice Leh- 
mann, director of the French 
National Theatres, asking if he 
could come to Paris March 17 
to discuss creating a ballet for 








Traube Forms 506 
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Celler Sponsors Bill To 
Permit Kids on D.C. Stage 


Washington, March 4. 


Holding Company 


Setup to Produce Legiters for Road 


* Shepard Traube, producer of the 


touring “Bell, Book and Candle,” 
, Starring Rosalind Russell and Den- 
_nis Price, has formed a permanent 
company to act as holding opera- 
tion for the production of shows 
for the road. Venture is being 


of space in the Sunday papers,!} Alfred Catal. nine-vear-old boy as dee Opera. i Mebiain Bill to permit child performers financed at $50,000, with the back- 
there has been a strong trend to! actor in “Three Wishes for Jamie.” f we Le hmann's - inf jon Washington stages was intro-| ers getting 95% of the profits and 
concentrate lineage in the N. Y.! which played the Shubert, is tak- wl short telegrams, tay duced in Congress last week by rraube himself 5%. The producer 
Times. |ing bows for averting what could wired: back ae wore: ey Rep. Emanuel Celler (D., N.Y.),/ will have a free hand in the selec- 
Since there has been relatively | have been a serious panic at the Lehmann prepreg ee ae chairman of the House Judiciary | tion of scripts and all other artisé 
little increase in boxoffice scales |Hotel Avery last week. Awakened| %%ten what he — _ + hey Committee. It would eliminate a/ tic and business matters. 
and, therefore, in grosses during | at 2 a.m. by smoke seeping into his Ashton, Be Aghia on section of the present child labor rhe parent company funds will 
the corresponding period, produc-| room, the youngster roused his Yes, what? Ashton wired law, forbidding employment un-|be used only for preliminary in- 
ers have been unable to expand ad 'mother, with both rushing into the two words: “Yes, “nee | Ger 86 vestments, such as taking options 
Naiiee ae cee menmeebere Seeee| Coorrore nt Coe te La ona wenn neuber ot the Wekaing” have couting production wilt ba RAMI 
have gone up. And for contractual |the next room. While the boy : §, : g . » i 


reasons, besides the necessity of 
using enough space to be effective, 
shows cannot make more than nom- 


banged on doors awakening guests, 
his mother phoned the manager, 
who in turn notified the fire de- 


' Unknown Ballet Troupe, 
Sans Ads, Has 1006 in Till 





been forced to sidestep D. C. be- 
cause of the present law. In other 
plays, where very minor roles re- 


in the standard way, as a limited 
partnership, with the backers shar- 
ing 45° of the profits and Traube 


inal reductions in lineage in the | partment, with result that the fire | quired small 7 the parts | getting 45%. The holding company 
dailies. So they tend to elimi-| was confined t6 the room and) 3 Weeks Before N y Bow have been filled oy ate teenage | will get the remaining 10 o of the 
nate or drastically curtail other | quickly extinguished. ~s girls with spotty results. = net for each show, but will not 
forms of advertising | The ‘Avery is a popular Hub;, 4.young ballet troupe never seen The Celler bill provides safe- have to put up any money for that. 
: ‘ ' head ‘ ed . qe st > _|in N. Y., with repertoire and per- guards similar to those in New It will be repaid by the production 
meg reased 82% im th *i9ai 31 biz more cd "eae Gabe ad tn }sonnel unknown, will make a two- York and Massachusetts, regarding | partnership for all coin used for 
pers increase © in the 5 ‘ ~*~ an} 


week appearance at.the Warner 


health, morals, education and per- 


preliminary expenses. 
i , ; ests ‘ted by > alar or A os : aha’ , ial cline ; . 
period. Actually, the boost dates — hogs y the alarm were Theatre March 25-April 6—and its | sonal supervision of the children Parent Setup 
from only about five years, as rates | ‘ people. impact is being felt already. As It also limits them to a maximum The pucent company is intended 


were frozen during the war, when 
there was a newsprint shortage. 
During the same 10-year stretch 
the Sunday rate went up an ave 
age of almost 56%. Over that pe- 
riod the daily circulation went up 


~ 





Camera Clicking 





of yesterday (‘Tues.}, still three 
weeks away, with no public sale, 
and no ads in the newspapers, the 
troupe—the Sadler's Wells Theatre 
Ballet, of London—had sold around 
$100,000 of tickets, or about 60°% 


j 


of two performances. daily and 


eight per week. 


Touring Bell Pays 


primarily as a permanent setup 
for acquiring properties, rather 
than as a direct money-making ven- 
ture Thus, if Traube has to move 
quickly to buy a script or take over 


: ‘ a current production, he will have 
17% and the Sunday circulation | | of the capacity of $170,000 on the ready funds to do it, without hav- 
nearly the same percentage. Ga y in ac two-week run. ‘ ing to take time to promote a 
| The dominance of the Times in| | Troupe is being presented here od th oe Since the firm will pre- 
the Sunday amusement field has “I Am a Camera,” John van| by Sol Hurok, who had merely | i ii onl — ly not have any major ex- 
F grown Steadily from 13.4% of all |Druten dramatization of Christo- used his regular ballet mailing list, | penses, its capital will be limited 
4 such lineage in 1945 to 51% in| pher Isherwood’s “Berlin Stories,” receiving ticket orders at his office. | Touring -edition of “Rell, Book to the initial $50,000, with any ad- 
, 1951. During the 10-year span, | d ti ‘ofit of $28.-| Fir eae : ae ta roe a As : ditional amount immediately dis- 
d iN > | carne an operating profit o o<€,-| First ad will run in N. Y. papers | and Candle,” put out by Shepard tributed in the f f dividends 
; jo —_ erg ee sown | 361 for the five weeks ended Feb.| Sunday (9), with boxoffice sale Traube, earned back nearly al) its Althe " the rsh o for ta 
'. only siignty from wns @ to 28.4%. |2, at the Empire, N.Y. The Get-| opening Monday. Top is $6 (as $14,196 production cost during its | ) oi; ys ~ *. oe oe 4 
; In the same interval the News trude Macy-Walter Starcke produc- | against the $3.60 top of the N. Y. | first three-and-a-half weeks’ opera- are 3 the cena as hy Traub 
‘ dropped from 28.1% to 9.970. The | tion made a payment of $32.500 to | City Ballet currently at the City| tion. According to the initial ac- |," ash the usual channels, Traube 
Mirror sagged from 11.8% to 4%. | the backers in mid-February, thus| Center, or Ballet Theatre’s $3.60 | eountant’s statement, the show, co- clude pe Ma ad mae are fk 
; The Journal-American stumped | returning the balance of the $65,-|top in N. Y. early this season). starring Rosalind Russell and Den-| city jegit stands amon ne alow 4 
pan Magri - — - Pi car | 000 investment. But as the accoun-| There are no orchestra seats | nis Price, grossed $7,474 and had a ors Thus ‘he eapeans road men 
; cot $44 wo - 91, | tant’s statement shows, the ven-| ($6) left for opening or second deficit of $650 for its four-per- such as Paul Beisman of the 
wise ale jture actually got into the black | night, and virtually all other cate- | formance Wilmington break-in just American, St. Louis: Mitten Krants 
t Z | during the week ended Jan. 26. | gories ($4.80 to $1.80) are gone before Christmas. of the Hanna, Cleveland; Ben Se- 
a Hammerstein Gets ‘Okla ? | The show involved a production |for all performances. Only $6 or- However, on its three-week Phil- gal of the Shubert, New Haven, 
* cost of $36,323, plus a tryout loss | chestra, and some lesser prices at | adelphia standing ended Jan. 12. it; nq Gabe Rubin of the Nixon 
' |of $3,616 and bonds amounting to! matinees. remain. , 


Greeting at Swarthmore; 





| $7,740. Although it had an operat- 





Situation com- 








drew $25,421 gross and had $3,041 








Pittsburgh, to participate. 








| pares favorably with the boff ad- net for the first stanza, $30,107 “Bell. ~ : aw 
S PI Lif ° «,|ing profit of $1,586 on a $10,321 | vance on the visits of the troupe's gross and $5,425 net for the sec- | 4, reg Bae re yoy te 
ees enty we in Legit | eross for four performances on its | pig-sister company, Sadler's Wells ond frame, and $25,857 gross and setup, but Traube hopes to do two 
| break-in date in Hartford, the} Ballet, the last two seasons. $4,019 net for the finale. That gave and possibly three plays next sea- 
Swarthmore, Pa., March 4. | play had deficits of $2,812 on a It’s admitted that the rep of the it a total net operating profit of asain all ander ge edeninnn 
“Oh, What a Beautiful Morning” $10,811 gross and $2,390 on a sister Sadler’s company accounts | $11,83 up to that point and left ’ ; — 
drowned out “Dear Lord and De-/| $9,648 gross during its fortnight | for some of the new troupe's draw, only $2,362 production cost still | ¢ ’ e 
% fender of Mankind” last Thursday | tryout stand in Philly. After sev-|/a¢ well as the Sol Hurok imprint, to be recouped. The venture was Tattoo Doing In-And-Out 
morning (28) as the Swarthmore | eral moderate-grossing weeks 0Nn | and the good notices the new outfit capitalized at $25,000. Account 7 : 
P College student body sang a greet-| Broadway (during the traditional | has been getting on its current ant’s statements for the period | Biz as It Continues Road 
Y ing to Oscar Hammerstein 2d in| pre-Christmas lull), “Camera”)y. §. tour. But fact that the troupe |since Jan. 12 have not been re- . 
it the weekly chapel period in| built to near-capacity business and lis composed entirely of youngsters | ceived by the backers. T a H t P id Off y t 
i. Clothier Memorial on the campus.|has been netting an average of! under 25. unknown to American Contrary to various published re- | our, asi al e 
‘ The program started with the sing- | around $5,800 a week. /fans, with a repertoire largely un- ‘ports, Miss Russell's contract gives| “Rose Tattoo,” currently at the 
. ing of the usual hymn, but with the| Theatre terms call for the show | familiar, and still has grabbed such | her 15% of the first $20,000 gross | Biltmore, Los Angeles, after 
ne end of the first chorus, the fresh-|{9 get 70% of the gross for the|an advanee in N. Y., is considered and 20% thereafter, not a straight | playing through the midwest, had 
2 men broke out in the familiar song | first $20,000 and 75% thereafter. phenomenal by the trade. /20% as stated. Also, the actress’ | an operating deficit of $215 for the 
* from Oklahoma, and ina minute And, as indicated in the accoun- Troupe last week split its frame hotel and other living expenses on | four-week period ended Feb. 9. 
e the entire student body took it up. | tant’s statements, the show’s stage-| between two cities, Philadelphia|tour are not paid by the manage- That brought the loss on the tour 
d Hammerstein, speaking before | hand bill is $350 for the regular|and Washington, with four per-|ment, but she gets the standard) thus far to $22,672. The Cheryl 
.Z approximately 900 students and | crew plus $88 for an extra grip, | formances in each city, and racked | first-class railroad accomodations Crawford production of the Ten- 
ts faculty, denied that the modern | and an average weekly outlay of | up its biggest week on the road | when the show travels. Under the nessee Williams comedy-drama 
theatre is a dying institution. In | about $409 for musicians. As pre-|—a tremendous $82,500. This is contract, Miss Russell has until previously repaid $40,000 and 
* rebuttal, he pointed to the tre- | viously reported, the author/exclusive of tax. In four shows, March 15 to notify the manage- earned back all but $15,877 of its 
oa mendous growth of the new medi-| royalty was the minimum 5-7!%-! at Loew's Capitol, D. C., Monday ment whether she intends to con- $100,000 investment during its 
‘l, ums of radio, films and television,|10% until the production w?7 through Wednesday (25-27), tinue with the production beyond Broadway run. Thus, as of Feb. 9, 
. which employ and entertain. more | paid off, after which it went to a' troupe drew $46.500, and in four May ®. the show represented a $38,549 
i. people than ever before in the straight 10°, with adapter van performances in Philly’s Academy In, dentally, the show drew a deficit 
a history of the theatre. Druten and novelist Isherwood of Music Thursday through Satur- | three-to-one favorable press last According to the latest ac- 
* In the “live” theatre he sees an Splitting on a 60-40 basis. As di-|day (28-1) it garnered another week in Chicago, getting enthusi- countant’s report, the play had a 
id “incipient renaissance” of poetic rector, van Druten got 12% until | $36,000. astic notices from ( laudia Cosenay gross of $18,395 and an operating 
1x drama, exemplified specially by | the oe rs! pool 4°. He : _— _ a eas peg ay Mare —, eg fF ‘Clevdiend ton 
7 s iot’s “" ‘ocktail Party.” | also gets © of the profits. : imes) ¢ f Marsters ° ; van. eveland, 

A the sendin at “kik tase tan pe A ated Harris. who drew ‘vitiear, PLAYERS TOUR T0 CUE can), 7“ a pan ee Srene) : a the red trees — 
_ and the current sucess of Emlyn! raves as femme lead and was Harris (News), w +B awe rane oom. oS betes de a om 
“A Williams and Christopher Fry. The | upped to star billing several weeks PRO LEGITS TO KOREA — ncogae Aig 0 Caisaes Meg Pare mg ste pa aa 
nd concern with words and the poetic | after the opening, gets $1.000 a! aiks are going on between jr oe A is scheduled for four $363 further into the hole on a 
ob drama is a reaction to the photo- | week plus 6% with a ceiling of james Sauter. USO-Camp Shows | weeks, but may ‘be extended. $13,427 gross the week ended Feb 
in- = realism of the 20's, he says. | $1,300. _prexy; Lawrence Phillips, exec vee- | 5 ‘9 in St. Louis. 
1S- e rise of two such playwrights 7 ;pee of USO-CS, and Louis M.' e ‘ a) The author's royalties wer 
ne as Tennessee Williams and Arthur Bo t Filmites to Onen |Simon, Actors Equity executive Rains- Jezebel $ Slated waived and direetor Daniel Manwe 
“ praca the great advance in his ston £ | secretary, on —T of — F Ba T t percentage was reduced during 

aS own field, the’ musical theatre, _pro legiters to the Korean battle | Summ ‘this period. 

La Hammerstein feels, are the best First Rochester, N.Y. Tent ea and elsewhere. or ; er rm ryou J 

jay evidence that there is life in the Rochester, N. Y., March 5. It’s been Camp Shows’ conten.- | “Jezebel’s Husband, Robert | N 

* modern American theatre. ‘ ee : tion that the open spaces of Korea,' Nathan drama in which Claude. NEW COIN FEDED FOR 
"e va music aged yn ‘0 po and other war theatres, are not| pains will be starred, will have a| ‘CURTAIN’ T0 GO UP 
ar- Rochester area, will be opera conducive to the presentation of| . 2 ; 

ry LAUGHTON NETS 906 IN this summer by the father-son exit shows. U. S. will gauge re- Fagg psc once sata “Codein’ Gein ‘Ge? ae 
ry , -|sults of the recently-set Players, | Play, to é g we 
ed. 6-WEEK READING TOUR nae Se my a rage Inc. jaunt, and results may deter- | next season by William Fields and , closed Saturday night (1) in Phil- 
ng, rack. Latter is a former manager | |. whether the areas are okay | Roger L. Stevens, will probably | *delphia, cancelling out a further 


ed. Hollywood, March 4. 


of the Beacon Hill and Kenmore | ¢,. jegit presentation. tryout-week in New Haven and its 





vas ogres, Laush oe ~— film theatres in Boston, | Players, Inc., a group from Cath- eye te beige gg eo ae oe pocrrreipie Ptr By. 
yen reaped a six-week gross of $164,-| UPtown and Colony in Lynn, Mass. | gic U., Washington, is going out | try Playhouse, then go to the Cap | Senne ae eS ee 
ely 400, with Laughton pocketing ap-| Tent will be located in Gates, | with a repertory of two plays, | Playhouse, Dennis, Mass., with pos- at the ~~ a a fe... 
the proximately $90,000 as his share.|on the Buffalo road just outside “Twelfth Night” and Moliere’s | sible other dates to folow. foray ~~~ Sones Neleon goes theouati 
_ It was the most successful trek vet|the Rochester city limits. Plan 18 | “School for Wives. ation | Also tentatively slated for test |i: his announced plan of putting 
bly for Laughton, who launched the|to ~ven the second week in June! jt’s a non-profit organization, | Page ACAI 6 Sopa. a oe 
to Chautauqua circuit stint two vears|an: -‘ontinue through Labor Day. | which numbers among its directors engagements at — ape spo = the rev ue on pee er exfensive 
ine. ago under the aegis of Paul Greg-| Project is being financed at $50,-| Walter F. Kerr. N. Y. Herald Tri-| Joseph Kramm’s “Gypsies Wore revisions and ey ing. ae 
ves ory. 000, and construction starts April 1. | pune drama critic. Kerr, along with High Hats” and Cecil Beaton's The show was nanced a - 
ira- - Performances during the current The Barracks were in Boston Rev. Gilbert V. Hartke, supervisor “Gainsborough Girts,” the latter 000 and involved an initial produc- 
= | tour, which ended in New Orleans 7 K t rr » for purchas- of the CU drama department, and having been extensively revised tion cost of about $75,000 (exclu- 
ms, i Feb. 29, ranged from two a week | last wee aa eae tc Mien York Dr. Josephine Callan, who was <ince its original tryout in England sive of bonds), and lost about $37, 
lon ; to Six a week. Weekly grosses hit | US a scat: Say iin ty "- ws and vocal coach for “Allegro,” are the | last year. Both plays are under op- 000 on the two weeks’ tryout in 
Re | $28.000, $31,000, $24,800, $27,900,/next week to Hne up shows anc | trustees of Players, Ine. tion to Aldrich & Myers. | Philly. 


$33,000 and $19,700. talent. 





wal 


72 LEGITIMATE 





VARIETY 


Wednesday, March 5, 1952 





Legit 
Gilbert Miller, currently vace-| 
tioning in Palm to 


Beach, goes 
“Nassau. Bahamas, in a few days! 


and is due March 20 in New York 
About a2 month later he goes to 
England. where hell probably | 
spend the summer. His plans to 
produce “Traveler Without Lag-> 
gage” are off. at least for this sea- 
son . Conforming to Actors 
Equity rules against name duplica- 
tions. Lynda Kimg and Mariery 
Clark. British actresses of this 
week's import from Londoa. “Wom- 
en of Twilight.” are using the re- 
spective names of Lynda Lee and 
Marjery Hawtrey Sel Hurek. 
presenter of Emlyn Williams’ cur- 
rent N.Y. engagement in Dickens 
readings, is negotiating for a 
Broadw2y presentation of the John 
Gielgud revival of “Much Ado 
About Nothing.” a current London 
hit 

Stage manager Leonard Patrick 
and his actress-wife Gleria Hoeye 
hzve returned from a year’s stay 
in Europe . Mary Patten has 
withdrayn from the cast of “Dark 
Rehears2'.” currently rehearsing 
.. . Paul EBemer, an actor in the 
Olivier-Leich “Cleopatra” revivals. 
was held up and robbed of $73 on 
the street ‘early Sunday morning 
in New York Merie Debusky. 
who has been an apprentice with 
Leo Freedman, was admitted to 
membership this week in the 
pressagent chapter of the Assn. of 
Theatrical Press Agents & Man- 
agers Del Hughes is stage man- 
ager of “One Bright Day” 
Charlies R. Meeker. Jr.. managing 

irector of the State Fair Auditori- 
um. Dallas. is due for fatherhood 
again tn August 

John Buckmaster, who gave 2 
click per ormance as the Dauphin 
in the Theatre Guild’s recent re- 


vival of “Saint Joan.” has been 
committed to the King’s Park 
L. 1.) state hospital for the men- 
taiiy ii He was arrested Feb. 7 
on a New York street after bran- 


dishing two targe Kitchen Knives 
and resisting police, who were 
called when the actor molested 
passersby “Jungle Mission.” by 
novelist and former radio writer 
Ann Bariey, will be presented 
March 20-23 at the Henry Street 
Piayhouse, N. Y. ... “Father Un- 
known.” contemporary Russian 
comedy by Vassily Shkvarkin, «il! 
be presented by the Swarthmore 
Coliege Little Theatre Club. March 
14-15. 

Kay Francis in Somerset Maugh- 
am’s “Theatre” is the current bill 
at the Central Florida Drama Fes- 
tival, at Winter Park. Zachary 
Scott stars next week in Behrman’'s 
“Second Man”... The Bristol O'd 
Vic company has scored a click in 
its guest engagement with “Two 
Gentiemen of Verona™ at the Old 
Vic Theatre. London, during the 
absence of the two resident com- 
panies on tour... Alexander S. 
Ince planed to the Coast over the 
weekend to huddle with Mae West 
about a play he wants her to adapt 
as a vehicle for herself . . . Vir- 
ginia Card’s version of “Carmen” 
to be done at the St. Petersburg 
Operetta March 11-16. 


With Elliott Nugent in his origi- 
nal role of the professor and pos- 
sibly Paul Dougias as the football- 
happy alumnus, “Male Animal” 
will be the opening bill of the six- 
week season of comedy revivals. | 
April 30-June 8, at N. Y. City’ 
Center .. . Richard Aldrich, hav- 
ing completed a year’s reactive 
service as Commander with the 
Navy. has returned to civilian sta- 
tus. After a week's vacation at 
the Naples (Fla.) home of Julius 
Fleischmann, he'll resume active 
partnership with Richard Myers in 
the presentation of “Moon 
Blue.” He'll aise start prepara- 
tions for the summer season at his 
three Cape Cod strawhats, the 
Cape Playhouse, at Dennis; Fal- 
mouth Playhouse, Coonamessett. 
and the Cave Cod Musie Circus. 
Hyannis. He goes to the Coast 
in several weeks to lime up stars 
for guest dates. 

Sidney Kingsley last week won 
@ tnanimous arbitration award 
from Arthur Koestler in a dispute 

garding his dramatization of the 
fatter’s “Darkness at Noon” novel 
and various contracts for subsidi- 
ary rights to same. Besides being 
assessed $5,000 damage and $400 
arbitration expenses, the novelist 
was instructed to sign the contracts 
in question immediately, or they 
would become legal regardless .. . 
Bob Kote, a_ singer in “Top 

anana,” will be married next 
unday (9) to Marilyn Lippmann, 
anon-pro ... Warren P. Munsell, 
fr. is general manager of “Grass 
arp,”. with Ben Kranz production 
stage manager and Ellen Neuwald 
assistant to producers Saint-Sub- 
ber and Riia Allen. Meanwhile. 
Edgar Runk'e has succeeded Mun- 
sell as company manager of “Re- 
ains to Be Seen” .. . Clay 
lement, Tom Ewell and Jane. 


Bits 


representative on the nominating 


committee for the amnmual Actors 
Equity elections. The six reps of 
the general membership will be 
elected Friday ‘7’. 

George Brandt. claiming his 
subway circuit in Greater New 
York lost money the last two sea- 
sons, -threatens not to operate it 
this summer. rather than accede to 
the demand of the Assn. of Thea- 
trical Press Agents & Managers 
for the employment of both a com- 
pany manager and p.a. at 2 total 
salary of $200. for each show. plus 
a music union bid for 10°; boost 
and a treasurer's union request for 
$S raise John Golden 2n- 
nounces plans to produce “Silver 
Bell” by Frank Alexander and 
E. A. Krumschmidt. The script 
formeriy titled “Gentle Folks 
was previously held by Clifferd 
Hayman and [Frederick O'Neal 

Pessy Pepe. who recently took 
ever the only femme role im the 
touring “Mister Roberts.” had to 
bleach and cut her red hair for 
the assignment Her predecessor 
in the part. Gleria Felland. «ife 
of Ted Andrews. star of the show 
is due for motherhood in July : 
Raymond Massey is being sought 
by Irving L. Jacebs for the lead 
in “Preacher Boy which David 
Alexander may stage 

Fierence Dunlap. who portrays 
the principal role in “The Veivet 
Glove” at Maleolm Atterbury’s 
Playhouse in Albany, N. Y.. re- 
ported in a television appearance 
on “Backstage With the Atter- 
burys” over WRGB. Schenectady 
Sunday (2), that key cities of South 
Africa and Rhodesia enthusizstic- 
ally received “Oklahoma” and 
“Annie Get Your Gun™ on a recent 
tour of those areas. “They are 
quite American-mad in Rhodesia 
Miss Dunlap said 

First Drama Quartet of “Don 
Juan In Hell” will play a one-week 
Sand in Les Angeles. startins 
Sept. 15 at a theatre to be selected 
this week and then moves to San 
Francisco Sept. 22 for a two-week 
stand at the Curran. 

David Cole, last seen on Broad- 
way in “The Innocents.” will 2c 
seen in Nassau. in the Bahamas. in 
a featured role in “O Mistress 
Mine.” at the Bahama Playhouse 
week of March 17 . Tem Bestey 
will appear in “Pygmalion™ at the 
Albany (‘N.Y.) Playhouse openinz 
March 11 ... Onslew Stevens and 
Mary Alice Wunderle have lead 
roles in the upcoming “The Happy 
Time.” at the Playhouse. in 


‘ Houston : Jeseph Keefe, who 


worked on the staff of Malcelm At- 
terbury’s Albany (N. Y.' Playhouse 
last season, is now teaching English 
and drama at Bethlehem Centra! 
High School in Delmar, a suburb 
of Albany. , 

Albert Johnson, of New York. 
will.design the sets for the 1952 
season of the St. is Municipal 
Theatre Assn. in its Forest Park 
playhouse. Johnson replaces Wat- 
son Barratt, who cuit at the close 
of the 1951 season, for reasons of 
age. after having been art director 
for about 20 years . .. Edward 
Everett Horton will appear 
the Civic Playhouse. Dslias. 
in the British comedy, “Castle in 
the Air.” April 17-19. 


Four Operettas Set For 
Seattle Summer Fest 


Seattle. March 4 

Seattle's “Music Under the 
Stars” program will present four 
operettas and two concerts next 
summer, with a budget of $47,560. 

Gustave Stern will be music di- 
rector and conductor; Ralph Rosen- 
bum, stage director: Marguerite de 
Anguerra, cho: apher. and 
Frank Hixon, business manager. 
All operettas and concerts will be 
presented at the Aqua Theatre. 
Chorus of 24 will be used in the 
operettas; 60 in the concerts 

Tentative schedule calls for a 
Coie Porter concert June 2021: 
“Roberta.” June 2627-28; “New 
Moon.” July 3-4-5; Redgers & Ham- 
merstein concert. July 11-12: “Die 
Fledermaus.” July 17-1819, and 
“Brigadoon.” July 24-23-26. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama). 
CD ‘iComedy-Drama). R ‘(Rerue’. 
MC ‘(Musical Comedy’, MD ( Musi- 
cal Drama':, O (Operetta). 


“Brass Ring” ‘D'—Donald Wolin. 
prod.: Stanley Gould, dir.; Sydney 
Blackmer. star 

“Dark Legend” (D—David Heil- 
weil, Robert N. Winter-Berger. 
Darren McGavin, prods.; Morton 
Da Costa. dir. 

“Grass Harp” D'—Arnold Saint 
Subber. prod; Robert Lewis. dir 

“Salt Of The Earth” Cc’ — 
George Nichols III prod; Alfred 
Drake. dir.: Teresa Wright, Kent 











ur have been named council) Smith, stars. 
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| Four Musicals New To 
L’ ville in Summer Sked 
Louisville, March 4. 

quois Amphitheatre, have been set 
for summer production by the 
Louisville Park Theatrical Assn. 
Summer season’s opening date 
ism’t set yet. but probably June 
30 or July 7 will tee off the 1952 
schedule. New works are “Finian’s 
Rainbow,” “Up In Central Park.” 
“Where's Charley?” and an Irving 
Beriin Revue. encompassing Ber- 
lin’s music from World War I 
through his presert Broadway hit 
“Call Me Madam.” 

Maurice W. Settle. executive sec- 
rtary. also announced that “Great 
Waltz” and “Carousel,” both played 
at the Amphitheatre in 1948. will 
be included in the 1952 repertoire 
Gil Lamb has been engaged for 
the lead in “Where's Chariey’” 
Denis Du-For will be executive 
producer. 


Lack of Product Closes 
Hartford Parsons Early; 
Deal Set With New Haven 


Hartford, March 4 

The New Parsons goes dark Sat- 
urday night (8) until early in Sep- 
tember. Reason for the early clos- 
ing. 2s announced by Charles Bow- 
den. is inability to obtain suitable 
plays. Original plans had called 
for house operation until sometime 
in May. 

Golden Boy” revival, which 
goes on the boards *- sight (Tues.) 
and winds up the son's activi- 
ies, will be the 15th ering of °51- 





at the house. ¢ marks the 
longest drama season here since 
the passing of the old Parsons The- 
atre in 1935. 

According to Bowden, who. to- 
ether with Nancy Stern and Phil 
Langner, operates the house. few 
worthwhile vehicles are available. 
Rather than book in second-rate 
productions, the trio has decided 
to shutter. 





Hartford, N. Haven Pact 
New Haven, March 4. 


The managements of the New 
Parsons here and the Shubert; New 
Haven, have worked out a mutual 
pact to apply when they both have 
shows concurrently. The deal 
doesn't apply when only one the- 
atre has a show and the other is 
dark. Also, it doesn’t extend to 
surrounding towns that might be 
assumed to be in the “territory” 
of either Hartford or New Haven, 
but only toe tne two cities them- 
selves. 

Agreement principally covers ad- 
vertising. but also involves all 
forms of exple!tation, promotion, 
ete. As it works out, when there 
are concurrent shows at-the New 
Parsons and Shubert, the former 
house doesn't advertise in the New 
Haven papers, and the latter spot 
reciprocates. But the New Par- 
sons does take ads in such New 
Haven “suburbs” as Milford. for 
imstance, and the Shubert similarly 
covers Meriden, which is nearer 
here. 

It is a friendly arrangement, 
similar to that which has been in 
effect for years between the man- 
agements of the Shubert and the 
Klein Auditorium, Bridgeport. and 
the Bushnell Auditorium here. 

According to Charles Bowden, 
co-manager of the New Parsons. 
there are no plans to operate the 
house om a year-round basis or as 
a strawhat next summer. The build- 
ing has no air-conditioning system. 
and it would not be practical to 
invest in one for summer stock pol- 
icy, he explains. It had been re 
ported that the house would op- 
erate as a strawhat. offering shows 
produced at the We:-port (Conn) 
Country Playhouse. 


‘Assembly Call’ Fantasy 
Prepped for Bow on Coast 


Holiyws. i, March 4 
“Assembly Call.” a new fantasy 





on heaven by John Preston. will; 


oven March 25 at Harout’s Ivar 
Theatre under the pr 5Juctior 
auspices of William Jarvis. Cast- 
ing gets under way this week. 

Jarvis, who directed “The Beau- 
stone Affair.” a 12-week entry at 
Las Palmas Theatre last fall, will 
also stage. Preston was last repre- 
sented locally with “Good Morn- 
ing. My Son.” starring Guy Bates 
Post. which was presented at the 
Biltmore in 1945 

Production rekindles the Ivar. 
which has been dark since last 
j September. 


Four musicals, new to the Iro- 


| Inside Stuff—Legit — 


Backers of “The Shrike.” Jose Ferrer-Milton Baron production of the 


Joseph Kramm melodrama at the Cort, N. Y., include Ferrer, $5,000; 
Baron, $1,750; Edwin M. Reiskind, Ferrer’s attorney, $1,500; producer 
Mary K. Frank, $1,000; film-legit actress Binnie Barnes, $2,000; actress 
Elaine Rost, $1,000; Edmund Trzcinski, co-author of “Stalag 17,” an- 
other current Ferrer production, $1,000; actress Phyllis Hill (Mrs. 
Ferrer). $250; former producer John R. Sheppard, Jr., $1,000; author's 
agent Leah Salisbury, $1,000; the late Abram M. Blumberg, of Brooks 
Costume, $500: James Stroock of Brooks Costume, $500; vidpix distrib- 
utor Samuel L. Seidelman, $1,000; Coast talent agent Kurt Frings, 
£1,000; stage manager Jess Kimmel, $250; Julius Specter, treasurer of 


the 48th Street, N.Y... $1,000 and 
ad agency exec, $500. Ferrer is 
venture. 


Mrs. Lawrence Weiner, wife of the 
sole general partner of the $50,000 





National Theatre, Washing , which reverts to legit May 1, will be 
operated by a corporation-ot which producers Aldrich & Myers will 


hold 472° of the stock, the Cit 
lock and attorney Howard Reinh 


the new lessees, will have the remaining 5%. 


booking of the house will be hand 


y Investing Co. will hold an equal 
eimer, who negotiated the deal for 
Actual management and 
led by Louis A. Lotito, president of 


City Playhouse, Inc., legit theatre-operating subsidiary of City Invest- 


ing. Eddie Plohn, who has been 
for the incumbent lessee, Marcus 
Status. 
of the new lease. 


house manager for several years 
Heiman, will continue in the same 


City Investing has guaranteed the rent for the 10-year term 





While giving the national company of “Guys and Dolls” an excellent 


review in Chicago Friday (29), the 


Tribune's Claudia Cassidy, dean of 


Chi critics, suggested that George S. Kaufman should come in and 
give the show a tightening up. Playwright had been there several days 
before for just that purpose. Kaufman was sitting several rows behind 
Miss Cassidy at the opening, but evidently nobody did the honors. 





Chicago weekend ad of “Bagels and Yox,” due at the Blackstone 


Theatre, May 11, has an unusual 


twist. Copy is directed not to the 


theatregoer, but to organizations to make up theatre parties. No price 
schedule is mentioned, only a contact, Shubert office and an individual. 


“Borscht Capades,” 


which appeared in Chi several times, also made a 


play for the party business, but didn’t take space for just that purpose, 





TOUMANOVA TO LONDON 
TO GUEST WITH DOLIN 


Ballerina Tamara Toumanova, 
wife of Coast film scripter-director 
Casey Robinson, flew in last week 
to N. Y. and then to London, 
where she'll be guest star with An- 
ton Dolin’s Festival Ballet for its 
London season, starting March 18 
at the Stoll Theatre. Ballerina 
will be with the company till April 
5. when she returns home to start 
work on the 20th-Fox film, “To- 
night We Sing,” the story of Sol 
Hurok. She’ll portray Anna Pav- 
lova in it. Miss Toumanova last 
winter was guest star with the 
Paris Opera. 


Meantime, Alicia Markova, the 
Festival Ballet’s chief ballerina, 
who hurt her ankle last fall and 
has had to take an extended leave, 
is in New York, where she’ll visit 
‘for about three months, before re- 
turning to London and her troupe. 
Her sister and manager, Doris 
Barry, is with her. 


Upstate N.Y. Amusement 
Park to Be Barn Site 


Northville, N. Y., March 4. 


The Rustic Theatre in Sacandaga 
Park, at this upstate N. Y. spot, 
_ which the recently-formed Adiron- 
dack Properties, Inc., bought from 
the Fonda, Johnstown and Glov- 
ersville R. R., will be used for sum- 
mer stock, according to the new 
owners. The theatre, in the one- 
time popular amusement resort, 
played vaudeville principally, and 
later motion pictures. 


The 750-acre tract, which in- 
cludes the well-known Adirondack 
Inn, was bought by a syndicate 
comprising Frank Yaguda, Holly- 
wood, Fla., businessman; Edward 
Moulin, manager of the Nautilus 
Hotel. Miami Beach. and R. E. 
Dilg. president of the First Nation- 
al Bank. Hollywood, Fla. Moulin 
has operated the four-story Adiron- 
dack Inn for 12 years. 


_ Other projects include the buiid- 
ing of a swimming pool and cabana 
club, and improvement in house- 
keeping cottages. Adirondack 
_ Properties, Inc., is reported to have 
— more than $500,000 for the 
park. 








‘Show Boat’ to Tee 34th 


St. Louis Muny Season 
St. Louis, March 4. 

“Show Boat.” the Kern-Hammer- 
stein musical. will tee off the 34th 
comsecutive season of the Munici- 
pat Theatre Assn. in its al fresco 
playhouse in Forest Park. with an 
li-might stand. June 5. The piece 


will be presented for the sixth | 
time here. the last being in 1947. | 
“Annie Get Your Gun” will wind 


up the 8$-night season with a two- 
week engagement. starting Aug. 18. 
Other works to be sandwiched in 
are “The Student Prince” and 
j~Countess Maritza.” 


Springfield, Mass., Group 
Takes Over Court Square 
Lease for Straight Legit 


Springfield, Mass., March, 4. 


Court Square, which has been on 
a second run-vaude-legit basis for 
the past.10 years, is now a straight 
legit house under a new organiza- 
tion, Court Square Co., Inc., which 
took over the lease formerly held 
by E. M. Loew’s of Boston Satur- 
day (1). 


New group plans an initial out- 
lay of about $50,000 for renova- 
tions, and house will probably have 
an “under new management” open- 
ing next month, and will then be 
available for legit road shows, as 
well as name bands, concert groups, 
and probably art pix. 


This is first time in more than 
two decades that the Court Square 
has been entirely in the hands of 
local interests. Increasing demand 
for more legit led the Springfield 
group to take over. 


For the past dozen years, legit 
has come to the Court Square on a 
limited three-day-only basis, with 
vaude commitments ruling out 
anything but the first three days 
of the week. Elihu Glass is chief 
booker and executive director of 
Court Square Co., with Harvey 
Preston, insurance exec, president. 


GREEN PREPS PILGRIM 
PLYMOUTH ROCK DRAMA 


Greensboro, N. C., March 4. 

Paul Green is going to do an- 
other symphonic drama. He has 
just returned from Plymouth, 
Mass., where he conferred with the 
Plymouth Historical Society and 
completed plans for writing 4 
drama on the landing of the Pil- 
grims on Plymouth Rock in 1620. 

Green said that the governor and 
many other leading citizens of 
Massachusetts are enthusiastic 
about the project. A site for the 
‘ooatre has been selected, and the 

ampaign to raise money for the 
production is under way. 

Present plans are to inaugurate 
the performance in July. 1953. The 
pageant is being sponsored by the 
Plymouth Historical Society. 

Green is author of three other 
isymphonic dramas. which have 
proved successes: “The Lost Col- 
ony” at Manteo, “The Common 
Glory” at Williamsburg. and “Faith 
of Our Fathers” in Washington. 


Frisco Houses Lighting 
After Long Legit Drought 


San Francisco, March 4. 

The Geary, dark since Jan. 19, 
reopened last night (3) with “Dark- 
ness at Neon.” starring Edward G. 
Robinson. Playwrights production 
is scaled to $3.60. 

The Curran, town’s other legit 
house. will relight with “Rose 
| Tattoo” March 19, after being dark 
for nine weeks. 
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Chi Gets Lift With 2 Smash Openings: 


Dols’ $28,700 in 4; Bell’ $24,500 


Chicago, March 4. 

In the last few seasons, Chicago, 
has seldom had two smash open- 
ings in one week. All four critics 
raved about “Guys and Dolls,” 
which started Thursday (28). “Bell, 
Book and Candle” got three raves, 
Sydney J. Harris of the Daily News 
excepting, though pointing out 
that he was at variance with the 
audience. ‘BBC” began Mon- 
day (25). 

The other productions haven't 
suffered much from the draw of 


the newcomers, but two of them | 


leave the local scene next week. 
Only remainder is “Moon Is Blue,” 
which continues to gather fine 
grosses. 

Estimates for Last Week 


“Bell, Book and Candle,” Great 
Northern (ist week) ($4.80; 1,500). 
Jumped off to over $24,500 and has 
a $20,000 advance. 

“Guys and Dolls,” Shubert (four 
performances) ($6; 2,100). First 
four performances drew $28,400. 
Added to the $12,500 for the final 
two performances Sunday (24) in 
Toledo, that gave the show a total 
of $40,900 on the six-performance 
week. 

Jose Greco Ballet, Selwyn (5th 
week) ($3.80; 1,000). Passable 
$11,000. Closes Saturday (8). 

“Moon Is Blue,” Harris (44th 
week) (4.80; 1,000). Skidded a bit 
to under $17,000. 

“Student Prince,” Blackstone 
(3rd week) ($4.20; 1,456). Not so 
good, with $13,000. 


‘Blondes’ $47,100, Detroit; 
‘Cocktail’ $11,500 in 1st 


Detroit, March 4. 

In its third and final week, 
“Gentlemen Prefer Blondes” rang 
up $47,100 at the Shubert here. 
Theatre goes dark for a week, re- 
opening with “Student Prince,” in 
for two weeks. 

“Cocktail Party” brought $11,- 
500 in its first week at the Cass. 








Toronto Opera Festival 
Fair $38,200 for Twelve 


Toronto, March 4. 

Despite rave reviews and initial 
three-nights sellout to the carriage 
trade for hefty social page layouts, 
the third season of i2 »erformances 
of the Canadian Op ‘a Festival 
grossed just a fair $34,200 at the 
Royal Alexandra here, with the 
1,525-seater scaled at $3.50 top. 
“Magic Flute” sold out, with 
“Bartered Bride” going 90% capac- 
ity, these both in English. 

But “Manon” for its four per- 
formances in French, dragged 
down the gross. Thomas Martin, of 
the New York City Opera Co., was 
in as “Manon” guest conductor, 
with John Alexander as Des Gri- 
eux, Marguerite Gignac in the title- 
role for the first two performances, 
- Patricia Snell for the other 

0. 


Project is under the general 
management of Ernest M. Rawley, 
who is also manager of the Royal 
Alexandra. 


‘Candida’ $9,600 Cleve. 


; Cleveland, March 4. 

> Olivia de Havilland’s revival of 
Candida” didn’t cause much of a 
stir at the Hanna here, doing a 
rather weak $9,600 at a $3.70 top 
last week. After the current “Mem- 
ber of the Wedding,” house doesn’t 
have much in sight in way of legit 
bookings. 

Milton Krantz, Hanna’s manager, 
was just getting ready for a show- 
shopping visit to New York when 
an auto backed into him. Results 
were two badly-bruised, lacerated 
legs which will keep him in bed 
several weeks. 


é , : e. 
Moon’ $19,800, Cincy 
P Cincinnati, March 4. 
“Moon Is Blue” piled up a fine 
$19,800 on eight performances last 
week in the 1,370-seat Cox, at a 
$3.69 top. Final four performances 
were sellouts. Theatre Guild sub- 
scriptions helped plenty. 
own has “Gentlemen Prefer 
Blondes” this week in the 2,500- 
seat Taft, at a $4.92 top. 


‘OKLA’ $36,500 IN SPLIT 


. Grand Rapids, March 4. 

‘Oklahoma” ran up a hefty 
string last week, pulling a gross of 
36,500 for eight performances 
Spread over Youngstown, South 
Bend and here. 

The Theatre Guild offering is 
splitting the current week between 
neeatur, Springfield and Peoria, 
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Ballet Theatre Mild 814G 
With Five at Hartford 


Hartford, March 4. 

Despite good notices, Ballet 
Theatre played to a mild $8,500 at 
the New Parsons Wednesday- 
Saturday (Feb. 27-March 1) includ- 
ing a Saturday matinee. 
scaled to $4.20. 

Clifford Odets’ “Golden Boy” 
opens today (4) for a five-day 
stand, with John Garfield and Lee 
J. Cobb in starring roles, to mark 
| the house’s wincup for the season. 


‘CURTAIN’ SAD $7,700 





Philadelphia, March 4. 

Down to one production last 
week, the stage gets a fresh spurt 
of activity with four attractions 
arriving in two days. Three play- 
houses relighted last evening ‘(3)— 
ithe Locust, with Olivia De Havil- 
land’s “Candida’; Shubert, with 
| the musical, 
Jamie,” and Walnut, with “One 
Bright Day.” A fourth newcomer, 
“The Long Watch,” opens tonight 
(4) at the Forrest. 

Unusually active for the Lenten 
season, Philly’s legit season prom- 
ises to run well into spring. “Bagels 
and Yox” comes into Forrest, 
March 17, for 14 nights. “The 
Chase” is due at Locust March 29, 
and “The Brass Ring” at the Wal- 
nut, March 21. 

Estimate for Last Week 

“Curtain Going Up,” Forrest (2d 
wk) ($4.55; 1,760). Reports of back- 
stage dissension and closing an- 
nouncements hurt new revue. Only 
about $7,700. 


‘Wedding’ Okay $23,600 
In Col.-Indpls. Divvy 


Columbus, O., March 4. 

Ethel Waters in “Member of the 
Wedding” did an okay $10,100 in 
four performances at the Hartman 
here last week. Fourth and final 
play on Theatre Guild subscription 
sold out for both Saturday matinee 
and evening performances. Top 
was $3.75. 

First half week, show scored 
$13,500 in Indianapolis, for week’s 
total of $23,600. 


Boone, N.C., Sets House 


For Its Historical Drama 


Greensboro, N. C., March 4. 

Daniel Boone Theatre is name 
chosen for the outdoor theatre to 
be built at Boone, N. C., for the 
production, “Horn in the West,” by 
the Southern Appalachian Histor- 
ical Assn. ° 

Kermit Hunter, of Chapel Hill, 
who wrote “Unto These Hills,” pro- 
duced each summer at Cherokee, 
N. C., and “Forever This Land,” 
produced at Salem, IIl., is author 
of “Horn.” It will be staged by the 
Carolina Playmakers of the U. of 
North Carolina, under direction of 
Samuel Selden. 

Daniel Boone Theatre will be 
built on a 35-acre tract off the 
Blowing Rock highway in West 
Boone. 


Future B’way Schedule 


(Theatre indicated, if set) 
“Golden Boy,” ANTA Playhouse, 
March 12. 
“Flight Into Egypt,” Music Box, 


March 13. 
“One Bright Day,” 
“Long Watch,” Lyceum, March 











Royale, 
March 19. 


20. 

“Three Wishes For Jamie,” Hel- 
linger, March 21. 

“Dark Legend,” President, March 
24. 

“Grass Harp,” Beck, March 27. 

“Don Juan in Hell” (return), 
Plymouth, March 30. 

“Salt of the Earth,” April 3. 

“Much Ado About Nothing,” 
April 12. 

“Candida,” April 14. 

“Brass Ring,” Lyceum, week of 
April 14. 

“Four Saints in Three Acts,” 
ANTA Playhouse, April 16. 

“Fire Sale,” week of April 21. 

“Josephine,” April 29. 

“Of Thee I Sing,” Ziegfeld, 
May 1. 

“Circus of Dr. Lao,” ANTA Play- 
house, May 14. 

“Wish You Were Here,” Im- 
perial, mid-June. 





House | 


AS PHILADELPHIA LONER 


;} also moved in the same night for 








| week 
|one down to $6.100. 


“Three Wishes for} 





Chase-Starred ‘Over 21’ 
$4,000 in Richmond Week 


Richmond, March 4. 

f Ilka Chase, guest-starring in 

Over 21” for the third of a six- 
week Playgoers Guild series of 
stock company presentations at the 
WRVA Theatre last week (Feb. 25- 
March 1), racked up a $4,000 gross. 
House, which seats 1,265, is scaled 
at a $2.50 top, and runs a two-for- 
one policy on Monday nights. 

Previous week (Feb. 18-23), 


rGuild garnered only $1,900, when 


Nancy Caroll guest-starred in 
‘Legend of Sarah.” 


‘Jamie’ $37,200, 
‘Watch’ $6,100, Hub 


Boston, March 4. 





“Flight Into Egypt” bowed into | 


the Colonial 


Monday (3) for a 
week’s stand. 


“Bagels and Yox” 


a two-weeker at the Shubert. 
Estimates for Last Week 
“The Long Watch,” 


and Saturday 
House is cur- 
rently dark, “Affairs of State” bow- 
ing in for a four-weeker next Mon- 
day (10). 

“Three Wishes for Jamie,” Shu- 
bert (3d wk) (1,700; $4.80-$6) Ad- 
vance sale helped this one, with 


| final week holding to fine $37,200. 





‘ROBERTS’ HOT $27,200 
IN HEART OF TEXAS 


Fort Worth, March 4. 
“Mister Roberts,” 


seven performances over four 


stands last week. The total take for | 


the stanza came to a whopping 
$27,200. Leland Hayward produc- 
tion drew $4,900 in a one-nighter 
Monday (25) at the Texas, San An- 
tonio; added $3,500 in another sin- 
gle showing Tuesday night (26) at 
the Paramount, Austin; collected 
$10,200 ‘in two performances Wed- 
nesday-Thursday (27-28) at the Ma- 
jestic, Dallas, and grabbed a finale 
$8,600 in two evenings and a mat- 
inee Friday-Saturday (29-1) at the 
Majestic here. 

Thomas Heggen-Joshua Logan 
hit is splitting this week between 
Shreveport and Houston. 


‘Egypt’ Fairish $18,300 
In Full New Haven Week 


New Haven, March 4. 


Despite a favorable critical re- 
ception, a full-week stand of 
“Flight Into Egypt” at the Shubert 
last week (25-1) was too long a pull 
for a dramatic attraction that had 
not already established itself. Re- 
sult was only a fairish $18,300 on 
eight performances at $4.20 top. 

House has an in-and-out sked 
for the next couple of months. Cur- 
rently dark, its next attraction is 
the preem of “Salt of the Earth,” 
March 13-15. Another dark week, 
then Guthrie McClintic’s “To Be 
Continued” (Dorothy Stickney) 
breaks in here for weekend of 
March 27-29. 

Ballet Theatre, in for a_single- 
day, two-performance stana at the 
Shubert Sunday (2), grossed a 
moderate $4,800 at $3.60 top. 


‘Tattoo’ Bleak $7,700 


In Three-Way Split 

Salt Lake City, March 4. 
“Rose Tattoo,” the Tennessee 
Williams play, grossed: only $7,700 
last week in eight performances 
spread over three stands. Cheryl 


Crawford production got a dire 
$900 in one performance Sunday 
(24), finaling a four-day sand at the 
Orpheum, Kansas City; drew a 
slim $3,300 in three performances 
Tuesday-Wednesday (26-27) at 
Phipps Auditorium, Denver, and 
got $3,500 in four more showings 
Friday-Saturday (29-1) at the Cap- 
itol here. 

Show opened a Los Angeles en- 
gagement last night (Mon.) and 
then goes to San Francisco. 


‘Noon’ Slow $11,600, L.A. 
Los Angeles, March 4. 

Deprived of the support of the 
Theatre Guild-American Theatre 
Society subscription season, 
“Darkness at Noon” dived sharply 
last week in its final session at the 
1,636-seat Biltmore. Tally for the 
frame hit $11,600. 

“Rose Tattoo’ moved into the 
Biltmore last night (3), for a two- 
week run completely on TG-ATS 
subscription, 











Plymouth | 
(2d wk) (1,200; $3.60). Stormy mid- | 
knocked this | 


starring Tod | 
Andrews, was a Texas tornado in|! 





A combination of adverse factors 
drove Broadway attendance even 
below expectations last week. The 
start of Lent, with Ash Wednes- 
day (27) hitting midweek matinee 
receipts, plus an unexplained drop 
Friday night (29) and the snow- 


storm that paralyzed window trade | 


| at both performances Saturday (1), 
were figured to have added to the 
| negative effect of the March 15 in- 
come tax deadline, to produce the 


worst off-season b.o. slump in many | 


months. 

The total gross for all 23 
shows last week was $645,900, 
or 77% of capacity. Week 
before last the total for all 25 
shows was $781,100, or 88% 
of capacity, a rise of 6°° from 
the preceding stanza. © 

A year ago last week the 
total for all 24 current shows 
was $531,600, or 22° of ca- 
pacity, a drop of 3°¢ from the 
week before. 

The b.o. skid last week started 
Monday night (25), worsened Tues- 
day night (26) and _ continued 
thereafter, reaching sad levels at 
|the weekend. Individual drops of 
| $6,000 and $7,000 occurred in sev- 
eral cases, and one musical plum- 
| meted more than $19,000 from the 
{moderate gross of the previous 
| week. Indications are that trade 
| will continue slow this week, de- 
spite the presence of several con- 
ventidns in town, including the 
heavily-attended Institute of Ra- 
|dio Engineers meeting. 

Of the recent openings, ANTA'’s 
“Mrs. McThing” bucked the trend 
with a near-capacity stanza, but the 
two new Theatre Guild produc- 
tions, “Venus Observed” and 
“Jane,” felt the general downbeat. 
Only three shows went clean last 
week. 

Estimates for Last Week 
Keys: C (Comedy), D (Drama), 

CD (Comedy-Drama), R (Revue), 
MC (MusicalComedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic designations 
refer, respectively, to top price; 
(*indicates using two-for-ones), 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: ie., 
exclusive of tax. 

“Affairs of State,” Music Box 
(75th wk) (C-$4.80; 1,012; $26,874) 
(June Havoc). Nearly $12,200 (pre- 
vious week, $18,600 for regular 
eight performances); closing Sat- 
urday (8) to tour. 

“Call Me Madam,” Imperial 
(72d wk) (MC-$7.20; 1,400; $51,847) 
(Ethel Merman). Almost $42,500 
(previous week, $49,700). 

“Cleopatras,” Ziegfeld (11th wk) 
(D-$7.20; 1,628; $59,536) ‘Laurence 
Olivier, Vivien Leigh). Shaw- 
Shakespeare repertory got nearly 
$57,900 (previous week, $59,100); 
engagement ends April 12. 

“Constant Wife,” National (13th 
wk) (C-$4.80-$6; 1,172; $31,000) 
(Katharine Cornell, Brian Aherne, 
Grace George), Almost $15,600 
(previous week, with an _ extra 
matinee, $28,300). 

Dickens Readings, Golden (4th 
wk) (C-$4.80; 776; $19,195) (Emlyn 
Williams). Reached $10,000 (pre- 
vious week, $11,000); closing 
March 15. 

“Fourposter,” Barrymore (19th 
wk) (C-$4.80; 1,060; $24,996) (Jes- 
sica Tandy, Hume Cronyn). Nearly 
$22,100 (previous week, with an 
extra matinee, $27,900). 

“Gigi,” Fulton (15th wk) (C- 
$4.80; 1,063; $23,228) ‘(Audrey 
Hepburn). Almost $15,700 (previ- 
ous week, with an extra matinee, 
$22,200). : 

“Guys and Dolls,” 46th St. (671% 
wk) (MC-$6.60; 1,319; $43,904). As 
always, the standee limit at all 
times; $44,400. 

“J Am a Camera,” Empire (14th 
wk) (CD-$4.80-$6; 1,082; $24,908) 
(Julie Harris). Nearly $19,400 (pre- 
vious week, with an extra matinee, 
$25,300 for a _ nine-performance 
record for the house). 

“Jane,” Coronet (5th wk) (C- 
$4.80-$5.40; 1,027; $31,000) (Edna 
Best, Basil Rathbone). Almost $14,- 
200 (previous week, with an extra 
matinee, $22,700). 

“King and I,” St. James (49th 
wk) (MD-$7.20; 1,571; $51,717) 
(Gertrude Lawrence). Went clean 
at all times; $51,700 again. 

“Moon is Blue,” Miller (52d wk) 
(C-$4.80; 920; $21,586) (Barbara 
Bel Geddes, Donald Cook, Barry 
Nelson). Nearly $15,500 (previous 
week, $19,700). 

“Mrs. McThing,” Beck (2d wk) 
(CD-$4-$4.50; 1,314; '$32,000) (Hel- 
en Hayes). Almost $30,300 (previ- 
ous week, $27,000 for first seven 





preview); must vacate the house 


performances, plus $2,000 for one | 


Lent, Snow, Tax Deadline Slug B'way; 
‘McThing’ $30,300, Cleopatras’ $57,900, 
Fonda 376, Tandy-Cronyn $22,100 


| by March 22 to make way for the 
|incoming “Grass ' Harp.” 

“Paint Your Wagon,” Shubert 
(16th wk) (MC-$7.20; 1,361; $46,- 
000) (James Barton). Nearly $34,- 
000 (previous week, $44,000). 

“Pal Joey,’ Broadhurst (9th wk) 
(MC-$6.60; 1,160; $39,602). One of 
the three entries to sell out all 
performances; over $39,800 (pre- 
vious week, $39,900). 

“Point of No Return,” 
(12th wk) (D-$4.80-$6; 1,331; $37,- 
924) (Henry Fonda). Had empty 
|seats at the midweek matinee; al- 
|} most $37,000 (previous week, $38,- 
| 200). 

“Remains to be Seen,” Morosco 

(21st wk) (D-$4.80-$6; 912; $25,700). 
| Nearly $13,500 (previous week, 
| $19,500). 
| “Shrike,” Cort (7th wk) (D-$4.80; 
1,056; $27,700) (Jose Ferrer, Judith 
Evelyn). Over $24,700 (previous 
week, $27,000) 

“South Pacific,” Majestic (150th 





Alvin 


wk) (MD-$6; 1,659; $50,186) (Mar- 
|tha Wright, George Britton). Al- 
| most $42,500 (previous week, $48,- 


100). 

“Stalag 17,” 48th St. (43d wk) 
(C-$4.80; 912; $21,547). Over $13,- 
000 (previous week, $17,500). 

“Top Banana,’ Winter Garden 
(18th wk) (MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers). Nearly $41,- 
200 (previous week, $50,400). 

“Two on the Aisle,” Hellinger 
(33d wh) (R-$6; 1,507; $49,563) 
(Beri Lahr, Dolores Gray). Almost 
$16,000 (previous week, $35,100); 
closing March 15, to tour. 

“Venus Observed,” Century (3d 
wk) (CD-$4.80-$6; 1,645; $42,000) 
(Rex Harrison, Lilli Palmer). Near- 
ly $32,700 (previous week, $39,000), 


OPENING THIS WEEK 

“Paris °90,” Booth (MC-$4.80; 
900; $20,235) (Cornelia Otis Skin- 
ner). One-woman show with book 
by the star, music and lyrics by 
Kay Swift; production cost about 
$22,000 (excluding $8,000 in bonds 
and about $6,000 tryout profit) and 
can break even at around $8,500; 
tryout reviewed in Vartery, Jan, 
16, °52; opened last night (Tues.). 

“Women of Twilight,” Plymouth 
(D-$4.80; 1,063; $29,019) (Betty 
Ann Davies, Mary Merrall). Jo- 
seph Kipness and Jack Hylton pro- 
duction of Sylvia Rayman’s Lon- 
don melodrama sucess; production 
financed at $40,000 and cost about 
$42,000 (plus $9,000 in bonds; no 
tryout) and can break even at 
around $12,500; opened Monday 
night (3) to one favorable notice 
(McClain, Journal-American) and 
seven pans (Atkinson, Times; Chap- 
man, News; Coleman, Mirror; Haw- 
kins, World-Telegram & Sun; Kerr, 
Herald Tribune; Pollock, Compass; 
Watts, Post). 


‘PACIFIC SOCK $52,200 
IN TWIN CITIES SPLIT 


Minneapolis, March 4. 

Playing return engagements 
“South Pacific” racked up a boft 
$52,200 week in the Twin Cities. 
Two nights at the St. Paul Audi- 
torium brought in $15,800. The 
four evening and two matinee per- 
formances at the 1,900-seat Lyceum 
here at the stiff $4.80 scale (the 
entire lower floor and part of bal- 
cony) aggregated $36,400. 

Show holds over in Minneapolis 
all this week, giving seven night 
and one matinee performances, or 
a total of 14, for the run. In nine 
nights and three matinees here 
last season, the smash musical hit 
$78,000. For the pair of local en- 
gagements, comprising a total of 
three weeks, approximately $168,- 
060 is indicated. 


Paris’ $13,000, St. Louis; 
‘Threshold’ Fair $10,800 


St. Louis, March 4. : 

Cornelia Otis Skinner in her 
new solo production “Paris ’90,” 
was a good draw during its one- 
week stand at the American last 
week. Opus scaled to $3.05, hit an 
estimated $13,000. 

“Second Threshold” with John 
Loder and Martha Scott, visiting 
leads, enjoyed fair biz at the Em- 
press, closing a one-week engage- 
ment Sunday (2). House, at $2 top, 
grossed an estimated $10,800. 

“Moon is Blue,” with Marcia 
Henderson and James Young, teed 
off a two-week stand at the Ameri- 
ean Sundav (2). “A Date With 
April,” with Constance Bennett, 
begins a week’s stand at the Em- 
press tonight (Tues.). 
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Legit Bits 


Gilbert Miller, currently vaca- 
tioning in Palm Beach, goes to 
Nassau, Bahamas, in a few days 
and is due March 20 in New York. 
About a month later he goes to 
England, where he'll probably 
spend the summer. His plans to 
produce “Traveler Without Lug- 
gage” are off, at least for this sea- 
son ... Conforming to Actors 
Equity rules against name duplica- 
tions, Lynda King and Marjory 
Clark, British actresses of this 
week’s import from London, ““Wom- 
en of Twilight,” are using the re- 
spective names of Lynda Lee and 
Marjory Hawtrey.. Sol Hurok, 
presenter of Emlyn Williams’ cur- 
rent N.Y. engagement in Dickens 
readings, is a age for a 
Broadway presentation of the John 
Gielgud revival of “Much Ado 
About Nothing,” a current London 
hit. 

Stage manager. Leonard Patrick 
and his actress-wife Gloria Hoye 
have returned from a year’s stay 
in Europe ... Mary Patton has 
withdrawn from the cast of “Dark 
Rehearsal,” currently rehearsing 
.. ..Paul Homer, an actor in the 
Olivier-Leigh “Cleopatra” revivals, 
was held up and robbed of $73 on 
the street ‘early Sunday morning 
in New York . -Merle Debusky, 
who has been an apprentice with 


Leo Freedman, was admitted to) 


membership this week in the 
pressagent chapter of the Assn. of 
Theatrical Press Agents & Man- 
agers ... Del Hughes is stage man- 
ager of “One Bright Day”... 
Cha ‘es R. Meeker, Jr., managing 
director of the State Fair Auditori- 
um, Dallas, is due for fatherhood 
again in August. 

John Buckmaster, who gave a 
click per’ormance as the Dauphin 
in the Theatre Guild’s recent re- 
vival of “Saint Joan,” has been 
committed to the King’s Park 
(L. 1.) state hospital for the men- 
tally ill. He was arrested Feb. 7 
on a New York street after bran- 
dishing two large kitchen knives 
and resisting police, who were 
called when the actor molested 
passersby “Jungle Mission,” by 
novelist and former radio writer 
Ann Barley, will be presented 
March 20-23 at the Henry Street 
Playhouse, N. Y.... “Father Un- 
known,” contemporary Russian 
comedy by Vassily Shkvarkin, will 
be presented by the Swarthmore 
ae Little Theatre Club, March 


Kay Francis in Somerset Maugh- 
am’s “Theatre” is the current bill 
at the Central Florida Drama Fes- 
tival, at Winter Park. Zachary 
Scott stars next week in Behrman’s 
“Second Man”... The Bristol Old 
Vic company has scored a click in 
its guest engagement with “Two 
Gentlemen of Verona” at the Old 
Vic Theatre, London, during the 
absence of the two resident com- 
panies on tour . . . Alexander S, 
Ince planed to the Coast over the 
weekend to huddle with Mae West 
about a play he wants her to adapt 
as a vehicle for herself ... Vir- 
ginia Card’s version of “Carmen” 
to be done at the St. Petersburg 
Operetta March 11-16. 


With Elliott Nugent in his origi- 
nal role of the professor and pos- 
sibly Pauli Douglas as the football- 
happy alumnus, “Male Animal” 
will be the opening bill of the six- 
week season of comedy revivals, 
April 30-June 8, at N. Y. City 
Center .. . Richard Aldrich, hav- 
ing completed a year’s reactive 
service as Commander with the 
Navy, has returned to civilian sta- 
tus. After a week's vacation at 
the Naples (Fla.) home of Julius 
Fleischmann, he'll resume active 
partnership with Richard Myers in 
the presentation of “Moon Is 
Blue.”” He'll also start prepara- 
tions for the summer season at his 
three Cape Cod _ strawhats, the 
Cape Playhouse, at Dennis; Fal- 
mouth Playhouse, Coonamessett, 
and the Cape Cod Music Circus, 
Hyannis. He goes to the Coast 
in several weeks to line up stars 
for guest dates. 

Sidney Kingsley last week won 
&@ unanimous arbitration award 
from Arthur Koestler in a dispute 
egarding his dramatization of the 

tter’s ‘‘Darkness at Noon” novel 
and various contracts for subsidi- 
ary rights to same. Besides being 
assessed $5.000 damage and $400 
arbitration expenses, the novelist 
was instructed to sign the contracts 
in question immediately, or they 
would become legal regardless .. . 
Bob Kote, a_ singer in “Top 
me nel will be married next 

unday (9) to Marilyn Lippmann, 
anon-pro... Warren P. Munsell, 
pie is general manager of “Grass 

arp,”.with Ben Kranz production 
stage manager and Ellen Neuwald 
assistant to producers Saint-Sub- 
ber and Rita Allen. Meanwhile, 
Edgar Runk!e has succeeded Mun- 
sell as company manager of “Re- 


ains to Be Seen” .... Clay 
Clement Tom Ewell and Jane 
have been named council 


Pn ee 





representative on the nominating 
committee for the annual Actors 
Equity elections. The six reps of 
the general membership will be 
elected Friday (7). 


George Brandt, 
York lost money the last two sea- 


this summer, rather than accede to 


pany manager and p.a., at a total 
salary of $200, for each show, plus 





jand a treasurer’s union request for 
'$5 raise... John Golden an- 
j/nounces plans to produce “Silver 
| Bell.” by Frank Alexander and 
|E. A. Krumschmidt. The script, 
(formerly titled “Gentle Folks,” 
| was previously held by Clifford 
|Hayman and Frederick O’Neal 
|... Peggy Pope, who recently took 
| over the only femme role in the 
| touring “Mister Roberts,” had to 


| bleach and cut her red hair for) 


ithe assignment. Her predecessor 


is due for motherhood in July ... 
Raymond Massey is being sought 


Alexander may stage. 


the principal role in “The Velvet 
Glove” at Malcolm Atterbury’s 
Playhouse in Albany, N. Y., re- 


on “Backstage With the Atter- 
Sunday (2), that key cities of South 


ally received “Oklahoma” and 
tour of those areas. 
quite American-mad in Rhodesia,” 
Miss Dunlap said. 

First Drama Quartet of “Don 
Juan In Hell” will play a one-week 
stand in Los Angeles, starting 
Sept. 15 at a theatre to be selected 
this week, and then moves to San 
Francisco Sept. 22 for a two-week 
stand at the Curran. 

David Cole, last seen on Broad- 
way in “The Innocents,” will .2e 


Mine,” at the Bahama Playhouse, 
week of March 17... Tom Bosley 
will appear in “Pygmalion” at the 
Albany (N. Y.) Playhouse opening 
March 11 ... Onslow Stevens and 


roles in the upcoming “The Happy 
Time,” at the Playhouse, in 
Houston ... Joseph Keefe, who 
worked on the staff of Malcolm At- 
terbury’s Albany (N. Y.) Playhouse 
last season, is now teaching English 
and drama at Bethlehem Central 
High School in Delmar, a suburb 
of Albany. ° 

Albert Johnson, of New York, 
will.design the sets for the 1952 
season of the St. Louis Municipal 
Theatre Assn. in its Forest Park 
playhouse. Johtison replaces Wat- 
son Barratt, who cuit at the close 
of the 1951 season, for reasons of 
age, after having been art director 
for about 20 years ... Edward 
Everett Horton will appear at 
the Civic Playhouse, Dallas, 
in the British comedy, “Castle in 
the Air,” April 17-19. ~ 


Four Operettas Set For 


Seattle Summer Fest 


Seattle, March 4. 
Seattle’s “Music Under’ the 
Stars” program will present four 
operettas and two concerts next 





Gustave Stern will be music di- 
rector and conductor; Ralph Rosen- 
bum, stage director; Marguerite de 
Anguerra, choreographer, and 
Frank Hixon, business manager. 
All operettas and concerts will be 
presented at the Aqua Theatre. 
Chorus of 24 will be used in the 
operettas; 60 in the concerts. 

Tentative schedule calls for a 
Cole Porter concert June 20-21; 
“Roberta,” June 26-27-28; “New 
Moon,” July 3-4-5; Rodgers & Ham- 
merstein concert, July 11-12; “Die 
Fledermaus,” July 17-18-19, and 
“Brigadoon,” July 24-25-26. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC ‘(Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). . 








j 





“Brass Ring” (D)—Donald Wolin, 
prod.; Stanley Gould, dir.; Sydney 
Blackmer, star. 

“Dark Legend” (D)—David Heil- 
weil, Robert N. Winter-Berger, 
Darren McGavin, prods.; Morton 
Da Costa, dir. 

“Grass Harp” (D)—Arnold Saint 
Subber, prod.; Robert Lewis, dir. 

“Salt Of The Earth” (Cc) — 
George Nichols III, prod.; Alfred 
Drake, dir.; Teresa Wright, Kent 
Smith, stars. 


| 





aS pecans cal 


claiming his, 
subway circuit in Greater New) 


sons,-threatens not to operate it) 
the demand of the Assn. of Thea- | 


trical Press Agents & Managers | 
for the employment of both a com- | 


'a music union bid for 10% boost | 


in the part, Gloria Folland, wife | 
of Tod Andrews, star of the show, | 


by Irving L. Jacobs for the lead | 
in “Preacher Boy,” which David | 


Florence Dunlap, who portrays) 


ported in a television appearance | 
burys” ever WRGB, Schenectady, | 
Africa and Rhodesia enthusiastic- | 


“Annie Get Your Gun” on a recent | 
“They are} 


seen in Nassau, in the Bahamas, in | 
a featured role in “O Mistress | 


Mary Alice Wunderle have lead | 


summer, with a budget of $47,560. | 


Four Musicals New To 
L’ville in Suminer Sked 


Louisville, March 4. 

Four musicals, new to the Iro- 
quois Amphitheatre, have been set 
for summer production by the 
Louisville Park Theatrical Assn. 
‘Summer season’s opening date 
isn’t set yet, but probably June 
30 or July 7 will tee off the 1952 
‘schedule. New works are “Finian’s 








| Rainbow,” “Up In Central Park,” 
“Where’s Charley?” and an Irving | 
Berlin Revue, encompassing Ber-| 
lin’s music from World War || 
|through his present Broadway hit, 
“Call Me Madam.” 

Maurice W. Settle, executive sec- | 
rtary, also annouficed that “Great | 
Waltz” and “Carousel,” both played 
at the Amphitheatre in 1948, will 
be included in the 1952 repertoire. 
Gil Lamb has been engaged for 
the lead in “Where’s Charley?” 
Denis Du-For will be executive 
producer. 





Lack of Product Closes 
Hartford Parsons Early; | 
Deal Set With New Haven: 


Hartford, March 4. | 

The New Parsons goes dark Sat- | 
urday night (8) until early in Sep-| 
tember. Reason for the early clos-| 
ing, as announced by Charles Bow- | 
den, is inability to obtain suitable | 
| plays. Original plans had called | 
for house operation until sometime | 
in May. 
“Golden Boy” revival, which | 
goes on the boards tonight (Tues.) | 
and winds up the season’s activi- | 
ties, will be the 15th offering of ’51- | 
’52 at the house. It marks the 
longest drama season here since 
the passing of the old Parsons The- | 
atre in 1935. 
According to Bowden, who, to-} 
gether with Nancy Stern and Phil 
Langner, operates the house, few 
worthwhile vehicles are available. 


| 


Rather than book in second-rate | 
| productions, the trio has decided | 


to shutter. 





Hartford, N. Haven Pact 
New Haven, March 4. 


The managements of the New 
| Parsons here and the Shubert; New 
|Haven, have worked out a mutual 
pact to apply when they both have 
| Shows concurrently. The deal 
| doesn't apply when only one the- 
_atre has a show and the other is 
|dark. Also, it doesn’t extend to 
|surrounding towns that might be 
|assumed to be in the “territory” 
|of either Hartford or New Haven, 
but only to the two cities them- 
selves. 


Agreement principally covers ad- 
vertising, but also involves. all 
forms of exploitation, promotion, 
etc. As it works out, when there 
are concurrent shows at-the New 
Parsons and Shubert, the former 
house doesn’t advertise in the New 
Haven papers, and the latter spot 
reciprocates. But the New Par- 
sons does take ads in such New 
Haven “suburbs” as Milford, for 
instance, and the Shubert similarly 
covers Meriden, which is nearer 
here. 

It is a friendly arrangement, 
similar to that which has been in 
effect for years between the man- 
agements of the Shubert and the 
Klein Auditorium, Bridgeport, and 
the Bushnell Auditorium here. 

According to Charles Bowden, 
co-manager of the New Parsons, 
there are no plans to operate the 
house on a year-round basis or as 
a strawhat next summer. The build- 
ing has no air-conditioning system, 
jand it would not be practical to’ 
|invest in one for summer stock pol- 
|icy, he explains. It had been re- 
| ported that the house would op- 
;erate as a strawhat, offering shows 
produced at the Westport (Conn.) 
Country Playhouse, 


‘Assembly Call’ Fantasy 
Prepped for Bow on Coast. 


Hollywood, March 4. 
| “Assembly Call,” a new fantasy 
on heaven by John Presten, will 
open March 25 at Harout’s Ivar 
| Theatre under the _ production) 
; auspices of William Jarvis. Cast-| 
ing gets under way this week. | 
Jarvis, who directed “The Beau- | 
stone Affair,” a 12-week entry at | 
| Las Palmas Theatre last fall, will | 
}also stage. Preston was last repre- | 
sented locally with “Good Morn- | 
ing, My Son,” starring Guy Bates 
Post, which was presented at the. 
Biltmore in 1945. 
Production rekindles the Ivar, 
| which has been dark since last 
| September. 
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ckers of “The Shrike,” Jose Ferrer-Milton Baron production of the 
siaaah Kramm melodrama at the Cort, N. Y. include Ferrer, $5,000; 
Baron, $1,750; Edwin M. Reiskind, Ferrer’s attorney, $1,500; producer 
Mary K. Frank, $1,000; film-legit actress Binnie Barnes, $2,000; actress 
Elaine Rost, $1,000; Edmund Trzcinski, co-author of “Stalag 17,” an- 
other current Ferrer production, $1,000; actress Phyllis Hill (Mrs, 
Ferrer), $250; former producer John R. Sheppard, Jr., $1,000; author's 
agent Leah Salisbury, $1,000; the late Abram M. Blumberg, of Brooks 
Costume, $500; James Stroock of Brooks Costume, $500; vidpix distrib. 
utor Samuel L. Seidelman, $1,000; Coast talent agent Kurt Frings, 
$1,000; stage manager Jess Kimmel, $250; Julius Specter, treasurer of 


the 48th Street, N.Y., $1,000, and Mrs. Lawrence Weiner, wife of the 
ad agency exec, $500. Ferrer is sole general partner of the $50,000 


| venture. 





National Theatre, Washington, which reverts to legit May 1, will be 
operated by a corporation-of which producers Aldrich & Myers will 
hold 4712% of the stock, the City Investing Co. will hold an equal 
block and attorney Howard Reinheimer, who negotiated the deal for 
the new lessees, will have the remaining 5%. Actual management and 
booking of the house will be handled by Louis A. Lotito, president of 
City Playhouse, Inc., legit theatre-operating subsidiary of City Invest- 
ing. Eddie Plohn, who his been house manager for several years 


|for the incumbent lessee, Marcus Heiman, will continue in the same 


status. City Investing has guaranteed the rent for the 10-year term 
of the new lease. 





While giving the national company of “Guys and Dolls” an excellent 
review in Chicago Friday (29), the Tribune’s Claudia Cassidy, dean of 
Chi critics, suggested that George S. Kaufman should come in and 
give the show a tightening up. Playwright had been there several days 
before for just that purpose. Kaufman was sitting several rows behind 
Miss Cassidy at the opening, but evidently nobody did the honors. 





Chicago weekend ad of “Bagels and Yox,” due at the Blackstone 
Theatre, May 11, has an unusual twist. Copy is directed not to the 
theatregoer, but to organizations to make up theatre parties. No price 
schedule is mentioned, only a contact, Shubert office and an individual. 
“Borscht Capades,” which appeared in Chi several times, also made a 
play for the party business, but didn’t take space for just that purpose, 


TOUMANOVA TO LONDON 
TO GUEST WITH DOLIN 


Ballerina Tamara Toumanova, 
wife of Coast film scripter-director 





Springfield, Mass., Group 
Takes Over Court Square 
Lease for Straight Legit 





Casey Robinson, flew in last week 
to N. Y. and then to London, 
where she’ll be guest star with An- 
ton Dolin’s Festival Ballet for its 
London season, starting March 18 
at the Stoll Theatre. Ballerina 
will be with the company till April 
5, when she returns home to start 
work on the 20th-Fox film, “To- 
night We Sing,” the story of Sol 
Hurok. She’ll portray Anna Pav- 
| lova in it. Miss Toumanova last 
| 





winter was guest star with the 
Paris Opera. 

| Meantime, Alicia Markova, the 
| Festival Ballet’s chief ballerina, 
'wke hurt her ankle last fall and 
nas ‘ad to take an extended leave, 
jis in New York, where she’ll visit 
|for about three months, before re- 
| turning to London and her troupe. 
Her sister and manager, Doris 
Barry, is with her. 


Upstate N.Y. Amusement 
Park to Be Barn Site 


Northville, N. Y., March 4. 

The Rustic Theatre in Sacandaga 
Park, at this upstate N. Y. spot, 
which the recently-formed Adiron- 
dack Properties, Inc., bought from 
the Fonda, Johnstown and Glov- 
ersville R. R., will be used for sum- 
mer stock, according to the new 
owners. The theatre, in the one- 
time popular amusement resort, 
played vaudeville principally, and 
later motion pictures. 


The 750-acre tract, which in- 
cludes the well-known Adirondack 
Inn, was bought by a syndicate 
comprising Frank Yaguda, Holly- 
wood, Fla., businessman; Edward 
Moulin, manager of the Nautilus 
Hotel, Miami Beach. and R. E. 
Dilg, president of the First Nation- 
al Bank, Hollywood, Fla. Moulin 
nas operated the four-story Adiron- 
dack ™nn for 12 years. 


_ Otier projects include the build- 
ing of a swimming pool and cabana 
club, and improvement in house- 
keeping cottages. Adirondack 
Properties, Inc., is reported to have 


paid more than $500,000 for the 
park. 








‘Show Boat’ to Tee 34th 


St. Louis Muny Season 
St. Louis, March 4. 

“Show Boat,” the Kern-Hammer- 
stein musical, will tee off the 34th 
consecutive season of the Munici- 
pal Theatre Assn. in its al fresco 
playhouse in Forest Park, with an 
11-night stand, June 5. The piece 
v be presented for the sixth 
time here, the last being in 1947. 
“Annie Get Your Gun” will wind 
up the 88-night season with a two- 
week enga.« nent, starting Aug. 18. 
Other works to be sandwiched in 
are “The Student Prince” and 
“Countess Maritza.” . 





Springfield, Mass., March, 4. 

Court Square, which has been on 
a second run-vaude-legit basis for 
the past.10 years, is now a straight 
legit house under a new organiza- 
tion, Court Square Co., Inc., which 
took over the lease formerly held 
by E. M. Loew’s of Boston Satur- 
day (1). 


New group plans an initial out- 
lay of about $50,000 for renova- 
tions, and house will probably have 
an “under new management” open- 
ing next month, and will then be . 
available for legit road shows, as 
well as name bands, concert groups, 
and probably art pix. 


This is first time in more than 
two decades that the Court Square 
has been entirely in the hands of 
local interests. Increasing demand 
for more legit led the Springfield 
group to take over. 


For the past dozen years, legit 
has come to the Court Square on a 
limited three-day-only basis, with 
vaude commitments ruling out 
anything but the first three days 
of the week. Elihu Glass is chief 
booker and executive director of 
Court Square Co., with Harvey 
Preston, insurance exec, president. 


GREEN PREPS PILGRIM 
PLYMOUTH ROCK DRAMA 


Greensboro, N. C., March 4. 

Paul Green is going to do an- 
other symphonic drama. He has 
just returned from Plymouth, 
Mass., where he conferred with the 
Plymouth Historical Society and 
completed plans for writing 4 
drama on the landing of the Pil- 
grims on Plymouth Rock in 1620. 

Green said that the governor and 
many other leading citizens of 
Massachusetts are enthusiastic 
about the project. A site for the 
theatre has been selected, and the 
campaign to raise money for the 
production is under way. 

Present plans are to inaugurate 
the performance in July, 1953. The 
pageant is being sponsored by the 
Plymouth Historical Society. 

Green is author of three other 
symphonic dramas, which have 
proved successes: “The Lost Col- 
ony” at Manteo, “The Common 
Giory” at Williamsburg, and “Faith 
of Our Fathers” in Washington. 








Frisco Houses Lighting 
After Long Legit Drought 


San Francisco, March 4. 

The Geary, dark since Jan. 19, 
reopened last night (3) with “Dark- 
ness at Noon,” starring Edward G. 
Robinson. Playwrights production 
is scaled to $3.60. 

The Curran, town’s other Jegit 
house, will relight with “Rose 
Tattoo” March 19, after being dark 
for nine weeks. 
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Chi Gets Lift With 2 Smash Openings; 
Dolls’ $2870 in 4; Bell $2450 


Chicago, March 4. 

In the last few seasons, Chicago, 
has seldom had two smash open- 
ings in one week. All four critics 
raved about “Guys and Dolls,” 
which started Thursday (28). “Bell, 
Book and Candle” got three raves, 
Sydney J. Harris of the Daily News 
excepting, though pointing out 
that he was at variance with the 
audience. ‘BBKC” began Mon- 
day (25). 

The other productions haven't 
suffered much from the draw of 
the newcomers, but two of them 
leave the local scene next week. 
Only remainder is “Moon Is Blue,” 
which continues to gather fine 
grosses. 

Estimates for Last Week 

“Bell, Book and Candle,” Great 
Northern (1st week) ($4.80; 1,500). 
Jumped off to over $24,500 and has 
a $20,000 advance. 

“Guys and Dolls,” Shubert (four 
performances) ($6; 2,100). First 
four performances drew $28,400. 
Added to the $12,500 for the final 
two performances Sunday (24) in 
Toledo, that gave the show a total 
of $40,900 on the six-performance 
week. 

Jose Greco Ballet, Selwyn (5th 
week) ($3.80; 1,000). Passable 
$11,000. Closes Saturday (8). 

“Moon Is Blue,” Harris (44th 
week) (4.80; 1,000). Skidded a bit 
to under $17,000. 

“Student Prince,” Blackstone 
(3rd week) ($4.20; 1,456). Not so 
good, with $13,000. 


‘Blondes’ $47,100, Detroit; 
‘Cocktail’ $11,500 in 1st 


Detroit, March 4. 

In its third and final week, 
“Gentlemen Prefer Blondes” rang 
up $47,100 at the Shubert here. 
Theatre goes dark for a week, re- 
opening with “Student Prince,” in 
for two weeks. 

“Cocktail Party” brought $11,- 
500 in its first week at the Cass. 








Toronto Opera Festival 
Fair $38,200 for Twelve 


Toronto, March 4. 

Despite rave reviews and initial 
three-nights sellout to the carriage 
trade for hefty social page layouts, 
the third season of 12 performances 
of the Canadian Opera Festival 
grossed just a fair $38,200 at the 
Royal Alexandra here, with the 
1,525-seater scaled at $3.50 top. 
“Magic Flute’ sold out, with 
“Bartered Bride” going 90% capac- 
ity, these both in English. 

But “Manon” for its four per- 
formances in French, dragged 
down the gross. Thomas Martin, of 
the New York City Opera Co., was 
in as “Manon” guest conductor, 
with John Alexander as Des Gri- 
eux, Marguerite Gignac in the title- 
role for the first two performances, 
rome Patricia Snell for the other 


Project is under the general 
management of Ernest M. Rawley, 
who is also manager of the Royal 
Alexandra. 


‘ ae ; : 

Candida’ $9,600, Cleve. 

> Cleveland, March 4. 
7 Olivia de Havilland’s revival of 
Candida” didn’t cause much of a 
stir at the Hanna here, doing a 
rather weak $9,600 at a $3.70 top 
last week. After the current “Mem- 
ber of the Wedding,” house doesn’t 
have much in sight in way of legit 
ookings. 

Milton Krantz, Hanna’s manager, 
was just getting ready for a show- 
shopping visit to New York when 
an auto backed into him. Results 
were two badly-bruised, lacerated 
legs which will keep him in bed 
several weeks. 


‘ 9 ° 

Moon’ $19,800, Cincy 

Cincinnati, March 4. 

“Moon Is Blue” piled up a fine 
$19,800 on eight performances last 
week in the 1,370-seat Cox, at a 
$3.69 top. Final four performances 
were sellouts. Theatre Guild sub- 
Scriptions helped plenty. 

Town has “Gentlemen Prefer 
Blondes” this week in the 2,500- 
Seat Taft, at a $4.92 top. 


‘OKLA’ $36,500 IN SPLIT 

J Grand Rapids, March 4. 

‘Oklahoma” ran up a hefty 
string last week, pulling a gross of 
$36,500 for eight performances 
Spread over Youngstown, South 
Bend and here. 

The Theatre Guild offering is 
splitting the current week between 
menus Springfield and Peoria, 
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Ballet Theatre Mild 8!4G 
With Five at Hartford 


Hartford, March 4. 

Despite good notices, Ballet 
Theatre played to a mild $8,500 at 
the New Parsons Wednesday- 
Saturday (Feb. 27-March 1) includ- 
ing a Saturday matinee. House 
scaled to $4.20. 

Clifford Odets’ “Golden Boy” 
opens today (4) for a five-day 
stand, with John Garfield and Lee 
J. Cobb in starring roles, to mark 
the house’s wincup for the season. 


‘CURTAIN’ SAD $7,700 
AS PHILADELPHIA LONER 


Philadelphia, March 4. 
Down to one production last 
week, the stage gets a fresh spurt 
of activity with four attractions 
arriving in two days. Three play- 
houses relighted last evening ‘3)— 
the Locust, with Olivia De Havil- 





| land’s “Candida”; Shubert, with 
the musical, “Three Wishes for 
Jamie,” and Walnut, with ‘One 


” 


Bright Day.” A fourth newcomer, 
“The Long Watch,” opens tonight 
(4) at the Forrest. 

Unusually active for the Lenten 
season, Philly’s legit season prom- 
ises to run well into spring. “Bagels 
and Yox’” comes into Forrest, 
March 17, for 14 nights. “The 
Chase” is due at Locust March 29, 
and “The Brass Ring’ at the Wal- 
nut, March 21. 

Estimate for Last Week 

“Curtain Going Up,” Forrest (2d 
wk) ($4.55; 1,760). Reports of back- 
stage dissension and closing an- 
nouncements hurt new revue. Only 
about $7,700. 


‘Wedding’ Okay $23,600 
In Col.-Indpls. Divvy 


Columbus, O., March 4. 

Ethel Waters in “Member of the 
Wedding” did an okay $10,100 in 
four performances at the Hartman 
here last week. Fourth and final 
play on Theatre Guild subscription 
sold out for both Saturday matinee 
and evening performances. Top 
was $3.75. 

First half week, show scored 
$13,500 in Indianapolis, for week’s 
total of $23,600. 


Boone, N.C., Sets House 


For Its Historical Drama 


Greensboro, N. C., March 4. 

Daniel Boone Theatre is name 
chosen for the outdoor theatre to 
be built at Boone, N. C., for the 
production, “Horn in the West,” by 
the Southern Appalachian Histor- 
ical Assn. - 

Kermit Hunter, of Chapel Hill, 
who wrote “Unto These Hills,” pro- 
duced each summer at Cherokee, 
N. C., and “Forever This Land,” 
produced at Salem, Ill., is author 
of “Horn.” It will be staged by the 
Carolina Playmakers of the U. of 
North Carolina, under direction of 
Samuel Selden. 

Daniel Boone Theatre will be 
built on a 35-acre tract off the 
Blowing Rock highway in West 
Boone. 


Future B’way Schedule 


(Theatre indicated, if set) 
“Golden Boy,” ANTA Playhouse, 
March 12. 
“Flight Into Egypt,” Music Box, 


March 13. 
Bright Day,” 











“One Royale, 
March 19. 


“Long Watch,” Lyceum, March 


20. 

“Three Wishes For Jamie,” Hel- 
linger, March 21. 

“Dark Legend,” President, March 
24. 

“Grass Harp,” Beck, March 27. 

“Don Juan in Hell” (return), 
Plymouth, March 30. 

“Salt of the Earth,” April 3. 

“Much Ado About Nothing,” 
April 12. 

“Candida,” April 14. 

“Brass Ring,” Lyceum, week of 
April 14. 

“Four Saints in Three Acts,” 
ANTA Playhouse, April 16. 

“Fire Sale,” week of April 21. 

“Josephine,” April 29. 

“Of Thee I Sing,” 
May 1. 
“Circus of Dr. Lao,” ANTA Play- 
house, May 14. 

“Wish You Were Here,” Im- 
periai, mid-June. 


Ziegfeld, 











| 


| 





Chase-Starred ‘Over 21’ 
$4,000 in Richmond Week 


Richmond, March 4. 


Ilka Chase, guest-starring in| 


“Over 21” for the third of a six- 
week Playgoers Guild series of 
stock company presentations at the 
WRVA Theatre last week (Feb. 25- 
March 1), racked up a $4,000 gross. 
House, which seats 1,265, is scaled 
at a $2.50 top, and runs a two-for- 
one policy on Monday nights. 
Previous week (Feb. 18-23), 


Guild garnered only $1,900, when | 


Nancy Caroll guest-starred in 
“Legend of Sarah.” 


‘Jamie’ $37,200, 
‘Watch’ $6,100, Hub 


Boston, March 4. 
“Flight Into Egypt” bowed into 
the Colonial Monday (3) 
week’s_ stand. 





a two-weeker at the Shubert. 
Estimates for Last Week 
“The Long Watch,” 


(2d wk) (1,200; $3.60). Stormy mid- | 


week and Saturday knocked this 
one down to $6.100. 
rently dark, “Affairs of State” bow- 
ing in for a four-weeker next Mon- 
day (10). 

“Three Wishes for Jamie,” Shu- 
bert (3d wk) (1,700; $4.80-$6) Ad- 
vance sale helped this one, with 


| final week holding to fine $37,200. 





‘ROBERTS’ HOT $27,200 
IN HEART OF TEAAS 


Fort Worth, March 4. 
“Mister Roberts,” 


seven performances 
stands last week. The total take for 
the stanza came to a whopping 
$27,200. Leland Hayward produc- 
tion drew $4,900 in a one-nighter 
Monday (25) at the Texas, San An- 
tonio; added $3,500 in another sin- 
gle showing Tuesday night (26) at 
the Paramount, Austin; collected 
$10,200 ‘in two performances Wed- 


nesday-Thursday (27-28) at the Ma- | 


jestic, Dallas, and grabbed a finale 
$8,600 in two evenings and a mat- 
inee Friday-Saturday (29-1) at the 
Majestic here. 

Thomas Heggen-Joshua Logan 
hit is splitting this week between 
Shreveport and Houston. 


‘Egypt’ Fairish $18,300 
In Full New Haven Week 


New Haven, March 4. 

Despite a favorable critical re- 
ception, a full-week stand of 
“Flight Into Egypt” at the Shubert 
last week (25-1) was too long a pull 
for a dramatic attraction that had 
not already established itself. Re- 
sult was only a fairish $18,300 on 
eight performances at $4.20 top. 

House has an in-and-out sked 
for the next couple of months. Cur- 
rently dark, its next attraction is 
the preem of “Salt of the Earth,” 
March 13-15. Another dark week, 
then Guthrie McClintic’s “To Be 
Continued” (Dorothy Stickney) 
breaks in here for weekend of 
March 27-29. 

Ballet Theatre, in for a single- 
day, two-performance stand at the 
Shubert Sunday (2), grossed a 
moderate $4,800 at $3.60 top. 


‘Tattoo’ Bleak $7,700 
In Three-Way Split 


. Salt Lake City, March 4. 

“Rose Tattoo,” the Tennessee 
Williams play, grossed: only $7,700 
last week in eight performances 
spread over three stands. Cheryl 
Crawford production got a dire 
$900 in. one performance Sunday 
(24), finaling a four-day sand at the 
Orpheum, Kansas City; drew a 
slim $3,300 in three performances 
Tuesday-Wednesday (26-27) at 
Phipps Auditorium, Denver, and 
got $3,500 in four more showings 
Friday-Saturday (29-1) at the Cap- 
itol here. 

Show opened a Los Angeles en- 
gagement last night (Mon.) and 
then goes to San Francisco. 


‘Noon’ Slow $11,600, L.A. 
Los Angeles, March 4. 


Deprived of the support of the 
Theatre Guild-American Theatre 
Society subscription season, 
“Darkness at Noon” dived sharply 
last week in its final session at the 
1,636-seat Biltmore. Tally for the 
frame hit $11,600. 











“Rose Tattoo’ moved into the) 


Biltmore last night (3), for a two- 
week run completely on TG-ATS 
subscription. 


for a| 
1. “Bagels and Yox” | 
;}also moved in the same night for 


Plymouth | 


House is cur- | 


starring Tod | 
Andrews, was a Texas tornado in! 


over four; *4 ’ 
| with a near-capacity stanza, but the 





A combination of adverse factors 
drove Broadway attendance even 
below expectations last week. The 
start of Lent, with Ash Wednes- 
day (27) hitting midweek matinee 
receipts, plus an unexplained drop 
Friday night (29) and the snow- 


storm that paralyzea window trade | 


at both performances Saturday (1), 
were figured to have added to the 
negative effect of the March 15 in- 
come tax deadline, to produce the 
worst off-season b.o, slump in many 
months. 

The total gross for all 23 
shows last week was $645,900, 
or 77° of capacity. Week 
before last the total for all 25 
shows was $781,100, or 88% 
of capacity, a rise of 6°c from 
the preceding stanza. 

A year ago last week the 


| total for all 24 current shows 
was $531,600, or 72° of ca- 
pacity, a drop of 3°o from the 
week before. 

The b.o 
Monday night (25), worsened Tues- 
iday night (26) and 
thereafter, reaching sad levels at 
'the weekend. Individual drops of 
| $6,000 and $7,000 occurred in sev- 
| eral cases, and one musical plum- 
|meted more than $19,000 from the 
| moderate gross of the previous 
| week. Indications are that trade 
will continue slow this week, de- 
| spite the presence of several con- 
ventidns in town, including the 
heavily-attended Institute of Ra- 
dio Engineers meeting. 

Of the recent openings, ANTA’s 
“Mrs. McThing” bucked the trend 


two new Theatre Guild produc- 
tions, “Venus Observed” and 
“Jane,” felt the general downbeat. 
Only three shows went clean last 
week, 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (MusicalComedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic designations 
refer, respectively, to top price; 
(*indicates using two-for-ones), 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 

“Affairs of State,” Music Box 
(75th wk) (C-$4.80; 1,012; $26,874) 
(June Havoc). Nearly $12,200 (pre- 
vious week, $18,600 for reguiar 
eight performances); closing Sat- 
urday (8) to tour. 

“Call Me Madam,” Imperial 
(72d wk) (MC-$7.20; 1,400; $51,847) 
(Ethel Merman). Almost $42,500 
(previous week, $49,700). 

“Cleopatras,” Ziegfeld (11th wk) 
(D-$7.20; 1,628; $59,536) (Laurence 
Olivier, Vivien Leigh). Shaw- 
Shakespeare repertory got nearly 
$57,900 (previous week, $59,100); 
engagement ends April 12. 

“Constant Wife,” National (13th 
wk) (C-$4.80-$6; 1,172; $31,000) 
(Katharine Cornell, Brian Aherne, 
Grace George). Almost $15,600 
(previous week, with an extra 
matinee, $28,300). 

Dickens Readings, Golden (4th 
wk) (C-$4.80; 776; $19,195) ‘Emlyn 
Williams). Reached $10,000 (pre- 


vious week, $11,000); closing 
March 15. 
“Fourposter,” Barrymore (19th 


wk) (C-$4.80; 1,060; $24,996) (Jes- 
sica Tandy, Hume Cronyn). Nearly 
$22,100 (previous week, with an 
extra matinee, $27,900). 

“Gigi,” Fulton (15th wk) (C- 
$4.80; 1,063; $23,228) (Audrey 
Hepburn). Almost $15,700 (previ- 
ous week, with an extra matinee, 
$22,200). 

“Guys and Dolls,” 46th St. (67th 
wk) (MC-$6.60; 1,319; $43,904). As 
always, the standee limit at all 
times; $44,400. 

“J Am a Camera,” Empire (14th 
wk) (CD-$4.80-$6; 1,082; $24,908) 
(Julie Harris). Nearly $19,400 (pre- 
vious week, with an extra matinee, 
$25,300 for a _ nine-performance 
record for the house). 

“Jane,” Coronet (5th wk) (C- 
$4.80-$5.40; 1,027; $31,000) (Edna 
Best, Basil Rathbone). Almost $14,- 
200 (previous week, with an extra 
matinee, $22,700). 

“King and I,” St. James (49th 
wk) (MD-$7.20; 1,571; $51,717) 
(Gertrude Lawrence). Went clean 
at all times; $51,700 again. 

“Moon is Blue,” Miller (52d wk) 
(C-$4.80; 920; $21,586) (Barbara 
Bel Geddes, Donald Cook, Barry 
Nelson). Nearly $15,500 (previous 
week, $19,700). 

“Mrs. McThing,” Beck (2d wk) 
(CD-$4-$4.50; 1,314; '$32,000) (Hel- 
en Hayes). Almost $30,300 (previ- 
ous week, $27,000 for first seven 
performances, plus $2,000 for one 
preview); must vacate the house 





skid last week started | 


continued | 


Lent, Snow, Tax Deadline Slug Bway: 
‘McThing’ $30,300, ‘Cleopatras’ $57,900, 
Fonda 376, Tandy-Cronyn $22,100 


| by March 22 to make way for the 
| incoming “Grass Harp.” 

“Paint Your Wagon,” Shubert 
(16th wk) (MC-$7.20; 1,361; $46,- 
000) (James Barton). Nearly $34,- 
000 (previous week, $44,000). 

“Pal Joey,” Broadhurst (9th wk) 
(MC-$6.60; 1,160; $39,602). One of 
the three entries to sell out all 
performances; over $39,800 (pre- 
vious week, $39,900). 

“Point of No Return,” 
| (12th wk) (D-$4.80-$6; 1,331; $37,- 
| 924) (Henry Fonda). Had empty 
|seats at the midweek matinee; al- 
|} most $37,000 (previous week, $38,- 
| 200). 

“Remains to be Seen,” Morosco 

(21st wk) (D-$4.80-$6; 912; $25,700). 
| Nearly $13,500 (previous week, 
| $19,500). 

“Shrike,” Cort (7th wk) (D-$4.80; 
1,056; $27,700) (Jose Ferrer, Judith 
Evelyn). Over $24,700 (previous 
week, $27,000). 

“South Pacific,” Majestic (150th 





Alvin 


wk) (MD-$6; 1,659; $50,186) ‘(Mar- 
tha Wright, George Britton). Al- 
most $42,500 (previous week, $48,- 
100). 

“Stalag 17,” 48th St. (43d wk) 


(C-$4.80; 912; $21,547). Over $13,- 
000 (previous week, $17,500). 

“Top Banana,” Winter Garden 
(18th wk) (MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers). Nearly $41,- 
200 (previous week, $50,400). 

“Two on the Aisle,” Hellinger 
((33d wk) (R-$6; 1,507; $49,563) 
(Bert Lahr, Dolores Gray). Almost 
$16,000 (previous week, $35,100); 
closing March 15, to tour. 

“Venus Observed,” Century (3d 
wk) (CD-$4.80-$6; 1,645; $42,060) 
(Rex Harrison, Lilli Palmer). Near- 
ly $32,700 (previous week, $39,000). 


OPENING THIS WEEK 

“Paris °'90,” Booth (MC-$4.80; 
900; $20,235) (Cornelia Otis Skin- 
ner). One-woman show with book 
by the star, music and lyrics by 
Kay Swift; production cost about 
$22,000 (excluding $8,000 in bonds 
and about $6,000 tryout profit) and 
can break even at around $8,500; 
tryout reviewed in VARIETY, Jan. 
16, °52; opened last night (Tues.). 

“Women of Twilight,” Plymouth 
(D-$4.80; 1,063; $29,019) (Betty 
Ann Davies, Mary Merrall). Jo- 
seph Kipness and Jack Hylton pro- 
duction of Sylvia Rayman’s Lon- 
don melodrama sucess; production 
financed at $40,000 and cost about 
$42,000 (plus $9,000 in bonds; no 
tryout) and can break even at 
around $12,500; opened Monday 
night (3) to one favorable notice 
(McClain, Journal-American) and 
seven pans (Atkinson, Times; Chap- 
man, News; Coleman, Mirror; Haw- 
kins, World-Telegram & Sun; Kerr, 
Herald Tribune; Pollock, Compass; 
Watts, Post). 


‘PACIFIC’ SOCK $52,200 
IN TWIN CITIES SPLIT 


Minneapolis, March 4. 

Playing return engagements 
“South Pacific’ racked up a boft 
$52,200 week in the Twin Cities. 
Two nights at the St. Paul Audi- 
torium brought in $15,800. The 
four evening and two matinee per- 
formances at the 1,900-seat Lyceum 
here at the stiff $4.80 scale (the 
entire lower floor and part of bal- 
cony) aggregated $36,400. 

Show holds over in Minneapolis 
all this week, giving seven night 
and one matinee performances, or 
a total of 14, for the run. In nine 
nights and three matinees here 
last season, the smash musical hit 
$78,000. For the pair of local en- 
gagements, comprising a total of 
three weeks, approximately $168,- 
000 is indicated. 


‘Paris’ $13,000, St. Louis; 
‘Threshold’ Fair $10,800 


St. Louis, March 4. 

Cornelia Otis Skinner in her 
new solo production “Paris ’90,” 
was a good draw during its one- 
week stand at the American last 
week. Opus scaled to $3.05, hit an 
estimated $13,000. 

“Second Threshold” with John 
Loder and Martha Scott, visiting 
leads, enjoyed fair biz at the Em- 
press, closing a one-week engage- 
ment Sunday (2). House, at $2 top, 
grossed an estimated $10,800. x 

“Moon is Blue,” with Marcia 
Henderson and James Young, teed 
off a two-week stand at the Ameri- 
can Sunday (2). “A Date With 
April,” with Constance Bennett, 
| begins a week’s stand at the Em- 
press tonight (Tues.). 
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Play Out 


Wilmington, Del., Feb. 28. 
Howarté Lindsay and Russel Crouse pre- | 
duction of drama in three acts by Siz-} 
mund Miller. Features Howard Lindsay, | 
Glenn Anders. Walter Matthau. Directed | 
by Michael Gordon. Seitings. Raymond | 





Sovey: costumes. Noei Taylor. At Piay-j 
house. Wilmington, Del, Feb. 28, ‘S2: | 
$3.60 top. 


George Lawrence Walter Matthau | 
Julian Prescott 4 Howard Lindsay | 
Frederick Newberry...Raymond Bramiey ; 
Stanley Archer Kermit Kegley | 
Louise Gordon Helen Harrelson 
Tom McGowan Bruce Evans 


Ginny Kon . Leora Thatcher 
Morgot Prescott .....+.«.-- Marian Russell | 
Sheila Presce.t ...+.0+«++- Bess Winburn 
Arthur Mitchell ...........Glenn Anders 
Paul LeBorea -_ ....«.««.--. Phillip Pine 
John Hagerty Bart Burns 
Theodore Cahill Addison Richard: 
Dr. FPercuson Joseph Warren 
Paul Eust Raymond Ven Sickle 


From here. it looks like Howard 
Lindsay and Russel Crouse are 
coming up with another winner in 
“One Bright Day.” Play was tried 
out originally a year ago by Margo 
Jones at her Dallas Theatre ‘51. 
Certainly the author, Sigmund Mi!- 
ler. has supplied the major ingredi- 
ents for a dramatic success. It is 
a writing job out of the top drawer 

Because there are many good 
points. the deficiencies are all the 
more glaring. At present the show 
is slow-pace@. considering its ex- 
plosive centents, and the third act 
urags in comparison with the pre- 
ceding *t3m74s 

Author Miller puils no punches 
in this full-bodied, often stirring 
tale of a successful, high-minded 
business man who suddenly finds 
everything he has lived and 
worked for threatened by a ruth- 
less. underhanded rival 

The play opens with Julias Pres- 
coit, head of a prosperous drug 
firm, leaning more and more on 
Ceorge Lawrence, his protege and 
right-hand man. The first disil- 
lusionment comes when Prescott 
finds Lawrence has tampered with 
the formula of his chief pili prod- 
uct, and is quietly buying up stock 
to get control of the company. 
Lawrence also is carrying on a se- 
cret love affair with Prescott’s 
daughter. 

The breakup comes when Pres- 
cott finds his protege leading the 
fight to hush-hush the fact that the 
prized pill is dangerous, and 
watches his tactics as he browbeats 
an ignorant laborer suing the com- 
pany because the pills caused his 
son's death. 

Comes the showdown, with Pres- 
cott arrayed against Lawrence in 
a tug-of-war which highlights the 
contrasting characters of the an- 
tagonists. Prescott puts personal 
integrity and honor first, refusing 
to compromise with his principles. | 
Lawrence, the go-getter, lives by 
the law of the jungle, believing the 
end justifies the means. Prescott 
wins in the end—but at high cost 
as measured in material things. 

The characters are sharply de- 
fined, and there are several power- 
ful scenes which make all the more 
noticeable the spots here and there | 
where the author and his charac- | 
ters apparently are getting their | 
second wind. | 

Cast and production are top 
calibre. Lindsay is excellent as | 
Prescott, creating a character study 
which sparks the entire show. As / 
his rival, Walter Matthau is im-| 
pressive in a role which in less) 
capable hands could emerge as a 
conventional villain. He gets across | 
the point that Lawrence is not) 
basically evil, but lives by a code | 
of no-holds-barred in the battle} 
for success and wealth. 

The author also can write saucy | 
lines and laugh-provoking witti- | 
cisms and most of these are in the | 
capable hands of Glenn Anders. | 
Latter is the eternal parasite. a | 


layboy with nothing on his mind | 4 


ut wine, women and song. He} 
winds up a pitiful figure, having | 
failed his best friend in a moment 
of crisis. 

Marian Russell is both attractive 


IMPORTANT 
ANNOUNCEMENT ° 


BISHOP SOUND & ELECTRICAL 
COMPANY LIMITED, 48, Monmouth 
Street, W.C.2, the originators of the 
renowned “CUEBAR” and ihe owners 
of the Trade Mark No. 610839 and 
Reg. Design WNe.’s 624083; 847049; 
849583 and 


52478? and 5899946 concerning such de- 
the attention 





repreduction and sound effects equip- 
mest te the fact that ne permission 
has been granted by them te the use 
of the name “CUEBAR” by any party 
ether than the authorized wsers eof 
their own specialised product. 

Recently steps were taken te pre 
tect their proprietary interest in the 
name “CUEBAR” in respect of an 
unauthorised use thereof by the 
OECCA RECORD CO. LTD., 1-3 Brix- 
fen Read, $.W.%., whe heve under- 
taken on if selves end 
their asseciated concerns not te re- 
peat such use or te use any s@ilar 
name likely te cenfuse and te with- 
Sa 
Sed er ma 

The “CUEBAR” is the mest reliable 
Record Cveing Device in use where 


| provided 


}one setback after another. 
| Bal, who replaced Jan Clayton as 





sien, durability and ease of werk- 
@ ere necessary, a feature of the 


educts and service of:— 
OreisHoP SOUND & ELECTRICAL 
COMPANY LIMITED. 
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of Town 


and competent as the daughter who 
finally makes the right decision. 
and Bess Winburn pleases in the 
mother role. Others rating praise 
are Phillip Pine. as a hot-headed 


lawyer; Bart Burns, his client. who | 
Raymond. ; 


sues the drug firm; 
Bramley, Kermit Kegley, Bruce 
Evans and Addison Richards, por- 
traying hard-headed stockholders. 
Michael 
well-keyed to the demands of the 
script, and Raymond Sovey has 
two handsome settings. 
This one’s a natural for film pro- 
duction Cle 


Legit Follow-Ups 


Guys and Dolls 


Chicago, Feb. 28 

Ii seems’ inescapable that “Guys 
and Doils” should be compared 
with “South Pacific.” Not that they 
are the same in any shape or form, 
but because 
success that both have achieved, 
both on Broadway and on the road. 
Whether or not “Dolls” outstays 
the 67-week run of “Pacific,” is a 
moot point and relatively unim- 
portant. Dollarwise, with the upped 
scale, of $5.50 weekdays and $6 
Saturdays. it’s bound to outgross 
the Rodgers-Hammerstein smash, 
which had a $5 top. What is im- 








portant is the care that both pro-. 


ductions have taken to assemble 
the casts for their national com- 
panies 

Not just in the starring roles, 
but also in the feature parts, cast- 
ing has been nearly perfect. There 
are bound to be minor differences 
in the interpretation of the paflts 
from the Broadway show, but in 
several instances this company 
cemes off with some firsts. Allan 
Jones does a remarkable job of 
the gambler Sky Masterson, giving 


it force both vocally and in the 
acting. 
Pamela Britton seems a little 


young to have been engaged for 14 
vears, but her, by turn, brittle and 
warm pleadings get her a hefty 
hand. Julie Oshins doesn’t 
the driving force of Sam Levene 
but his portrayal of the cheap 
sharpie scores as he constantly gets 
Jeanne 


the missionary miss gone astray, 
registers strongly, both visually 
and vocally. 

In minor but important parts, 
Jack Prince stops the show with 
his bellowing of “Sit Down, You're 
Rocking the Boat” and Maxie Ros- 
enbloom’s inherent thespian tal- 
ents are in full bloom as the Chi- 
cago gangster. Choreography is 
vivid, with the crap game ballet 


| sweeping the second act into high 


gear. Score, with the exception of 
ene tune is relatively non-familiar 
here, but with proper promotion it 
should get plenty of local disk 
jockey attention. Zabe. 





The Happy Time 
Phoenix, Feb. 26. 


Ann Lee and Richard Charlton presen- 
tation of Lewis & Young production of 
comedy in three acts (ix scenes) by Sam- 
uel Taylor. based on novel by Robert Fon- 
taine. Stars Reginald Gardiner, Frances 
Dee. Directed by George Somnes; set- 
tings. Hal Shafer; costumes, Aline Bern- 
stein; lighting. Flo Ann Hedley. At Som- 
brero Piayhouse. Phoenix. Feb. 26, ‘52: 
$3.60 top. 


Bibi . Warren Berlinger 


Papa oe Reginald Gzerdiner 
Maman pespuedeusodesed Frances Dee 
Grandpere - Joe E. Marks 


...Francis Bethencourt 
Lioyd Corrigan 

- Ruth Lee 
Maria Palmer 
Patricia Wright 
sébaakes Douglas McEachin 
. Richard Vath 
Oliver Clift 


“The Happy Time.” which 
opened on Broadway in 1950 and 
ran out a skein of 605 perform- 
ances, has been dusted off by 


Uncle Desmonde.. 
Uncle Louis 
Aunt Felice . 
Migenonetie.. 
Sally 

Doctor Gagnon 


Alfr 
Mr. Frve 


road. tour covering primary Coast 
cities. Play is expected to 


/ wind up its tour in April, follow- 


ing a three-week stand at the Bilt- 


more, Los Angeles. 

Current version of the Samuel | 
' Taylor comedy, which tripped up 
,in Chieago in 


its post-Broadway 
start, co-stars Reginald Gardiner 
and Frances Dee, with Maria 


|Palmer and Lloyd Corrigan in 


sub-lead roles. Iilness forced Miss 
Dee out of the lineup during play's 


|} week break-in here, but she was'! 


expected to rejoin the cast for the 


| Santa Barbara engagement follow- 
|}ing the Phoenix tuneup. 


On the basis of the bow-in show- 
ing, this “Happy Time” shapes up 
as a fairly good bet to repeat the 
New York success. Production is 
faulty in spots and shows effecis 
of a single week’s rehearsal. but 
the nodes unquestionably will be 
smoothed over in subsequent per- 


| formances. 


Adaptation of Robert Fontaiae’s 
novel of ddmestic Canadian capers 


arse erear 


Gordon's direction is | 


of the phenomenal | 


have | 


inthe early "20's has am infectious 
charm and gaiety that sustains 
throughout the length of the play. 
Comedy is a briskly-paced study of 
'an Ottawa family that finds itself 
involved in the amorous shenani- 
gans of its various members, who 
run the scale from the adolescent 
to the senile. ; 
Gardiner gives a sensitive por- 


whom the story revolves, and War- 
'ren Berlinger is first-rate as Bibi, 
|} the enfant terrible. Lloyd Corri- 
| gan and Joe E. Marks handle their 
comedy roles with eclat, and Miss 
Palmer 
are fine as the young lovers. Re- 
mainder of cast, especially Richard 
Vath and Jacqueline Paige ‘filling 
in for Miss Dee), give a good ac- 
count of themselves. 

George Somnes’ direction is 
properly crisp, and the settings by 
Hal Shafer provide a _ pleasing 
mise-en-scene. Costumes by Aline 
Bernstein are satisfactory reflec- 
tions of the period. Jona. 


Bell. Book. and Candle 
(GREAT NORTHERN, CHI 


Chicago, March 4. 
modern interpretation of 
bre which cpened 
week (25), certainly 
carry the stigma for which Chi 
critics usually blast road com- 
panies, that o 
Dennis Price carries off the hon- 
ors with his polished performance 
of a man spellbound by a super 
witch. Rosalind Russell, as *the 
spelicaster, gives the part a vigor- 
ous, rather than feline shading, and 
is one of the most convincing ac- 
tresses Hollywood has sent Chicago 
in recent seasons. 

Dorothy Sands, as the aunt who 
dabbles in witchcraft, steals a few 
scenes, as does Joseph Leon, the 
bewildered author, caught in the 
sorceress’ practices. 
dom, as the young brother, gives 
the role a 
which, when he attempts to turn 


This 


tyre , 
+ hes 


we atuas 


last 


ret 
, asus 


trayal as the pater familias around | 





| gesting 


“second company.” | 


William Win- | 


cheer-leader reading | 


malevolent later on, seems to have | 


some of overtones of comedy left. 
Set by George Jenkins, of the in- 
terior of a New York reconverted 
brownstone, is colorful, and Miss 
Russell’s gowns by Valentina has 
the women seatholders humming 
and comparing. Zabe. 


Call Me Madam 
(IMPERIAL, N. Y.) 
Richard Eastham, who recently 
switched from the co-starring part 
of Emile de Becque in the touring 


company of “South Pacific,” gives | 


a Strikingly different quality to the 
top-featured part of the Grand 
Duchy of Lichtenburg diplomat, 
Cosmo Constantine, than did his 
predecessor, Paul Lukas. Other- 
wise, the Irving Berlin-Howard 
Lindsay-Russel Crouse musical, 
produced by Leland Hayward, re- 
tains its original quality to an ad- 
mirable degree. 

Primarily a singer, Eastham adds 
a bit to the show musically, par- 
ticularly in such numbers as the 
“Marrying for Love” duet with the 
star, Ethel Merman. Vocally, he 
|also brings a new element to the 
!“Lichtenburg” song, especially 
| since the chorus can now really let 
|go with its backgrounding. But, 
compared to Lukas, who's an ex- 
pert at making an audience wait, 
|} his dramatic limitations are mani- 
| fest in this number. And, of course, 
| he lacks the Lukas quality of Con- 
| tinental poise as the hand-kissing 
}Old World politician. Although 
/nothing has been done to take ad- 
; Vantage of Eastham’s superior vo- 
|eal ability in the “Best Thing for 
You Would Be Me” duet with Miss 
|Merman, the newcomer adds a 
bright touch for added encores of 
| the Merman-Russell Nype song 
| hit, “You're Just in Love.” 

In general, “Call Me Madam” 
; remains a standout musical. After 
73 weeks on Broadway it has added 
,assets through the familiarity of 
/such songs as “Lichtenburg.” 
“Marrying for Love.” “It’s a Lovely 
Day Today,” “Best Thing for You” 


| Lewis & Young and prepped for aj and “You're Just in Love.” On the 


;}other hand, “Hostess with the 
|Mostes’ on the Ball” seems even 
‘thinner than originally, and such 
j tunes as “Can You Use Any Money 
| Today?” “Washington Square 
Dance” and “Ocarina” seem sub- 
| Standard Berlin, while “They Like 
Ike” now seems more synthetic 
than ever, possibly because of its 
,accented topical slant. (Incident- 
ally, the song will presumably have 
| to be revised considerably if Eisen- 
| hower becomes the Repubiican 
nominee for the Presidency, and 
| would probably have to be elimi- 


| nated entirely if he doesn’t; elec- | 
|tion of anyone but Truman as) 
| President would likely require re- | 


write of virtually the whole show.) 
| __ But regardless of other variables, 
| Miss Merman remains the stand- 
; out element of “Call Me Madam.” 
, Whether whamming over “Hostess,” 
| bringing down the joint with 
; “You're Just in Love” (at the per- 
| formance caught last week she and 
the audience had a fiesta as she 
| gave numerous encores, even shoy- 


| 


| 
| 
| 


| 


i 
' 


© able is the loud playing of the 
doesn't 


| written by a 








. Wednesday, March 5, 1952 


ing Eastham into a duet with Nype 
for a chorus), buliseyeing the com- 
edy portions of the book-and even 
getting a touching quality into 
such moments as the femme am- 
bassador’s recall home, she dem- 
onstrates anew why she is the most 
dynamic star of the musical com- 
edy stage. " 

Otherwise, too, “Madam” re- 
mains a generally entertaining and 
even impressive show. As the lit- 
eral-minded young embassy aide, 
Nype is better poised and possibly 
more authoritative, if a trifle more 


rigid in performance and more me- 
and Francis Bethencourt | 


tallic vocally, than originally. Alan 
Hewitt remains a 
pompousness as_ the charge-d'af- 
faire. while Pat Harrington, Ralph 





triumph of | 


Cc 


Chambers and Jay Velie are still | 


notable as the “They Like Ike” per- 
formers. and Barbara Heath and 


Arthur Partington click as featured 


dancers. 

In general, the performance 
holds up surprisingly well, consid- 
ering the show’s long run. There 


of the playing of the principals and 


in a lack of precision in the en-| 
‘semble dancing and singing, sug- 


tnat 


may be in order. More objection- 


: nit 
pee 
band and, unless memofy is faulty, 
the hurried tempi of some of the 
tunes, particularly the verses. But 
the costumes and the settings still 


seem immaculate. Hobe. 





College Play 





Beethoven 
(YALE DRAMA DEPT.) 
New Haven, Feb. 27. 


Yale Drama Dept. production of drama 
in prolog, epilog and three acts 
scenes) by Dorothy B. Bland. Directed 
by Frank McMullan; settings, Ariel Ballif; 
costumes. Dominic Juskevich; lighting. 


Alan Harper At Yale U. Theatre, New 
Haven 
With Sorrell Booke. Paul Newman. 


Franz Coreth, Vincent Park, Arthur Kel- 
ley, Wynne Pearce. Robert Wilkins, Nilda 
Gonzales, Carol Holmes, Barbara Murray, 
Paul Lukather, Gilda Milano, 
Hartling, Anna Knoll, 
Joy Grodzins. Howard Lanser, 
Villani, Christie Barter. Doris 


| authentic 


- , pong | trary 
is perceptible exaggeration in some | 


checkup rehearsals | °!2° look pretty 





Play on B’way 











Women of Twilight 

Joseph Kipness and Jack Hylton pro. 
duction of melodrama in three acts (six 
scenes) by Sylvia Rayman. ; 
Ann Davies, 
Whitfield, G Whit 

wynne tby, Gwendoli 

Watford, Mary Matthews, Lynda — 
Joan Forrest, Marjory Hawtrey. Directed 
by Anthony Hawtrey: setting, Mary 
Purvis. At Plymouth, N. Y., March 3, 
"52; $480 top (36 opening). 
Helen Allistair .... 


June 


Mary Merrall 


ee eee Gwendoline Watford 
Jess ae came te haceecs shot rraine Clewes 
Pt. ¢Mdistedgerescaada June Whitfield 
Laura ...--cccccesecd. Gwynne Whithy 
Viviane ipeats ear oawad Betty Ann Davies 
DD sededbeseoses Mary Matthews 
Jiga $5 6bbe pecceees Miriam Karlin 
vee keen ehabedetes os Lynde Lee 
Molly , Joan Forrest 
ee ee Marjory Hawtrey 

For most show import-export 


trade between London and New 
York, the Atlantic is apparently 
becoming no smoother. And con- 
to popular assumption, not 
only comedies are afflicted by sea 
change. Some rather highly re- 
garded dramas and melodramas 
seedy after the 
rigors of ocean crossing. 

Of course, some of these trans- 
pianted gems aré considerably less 
than the glittering “successes” 
they’re touted for foreign con- 
sumption. Some are or have been 
smashes on the home 
grounds, while others are either 
puffed-up offerings that more or 
less got by originally. Attempts to 
palm off outright flopolas are stil] 


| another thing. 


: Just where “Women of Twi- 
light” rates in this general classi- 


| fication isn’t clear. The Sylvia Ray- 


|man melodrama 


is reportedly a 


| moderate click in Shaftsbury Ave., 


(six } 


‘Joseph Kipness of 


June Peach, Grant Kilpatrick, Peter Nel- |} 


son, Barbara Mooney, Michael Bramante, 
Joan Zell, Sigmund Bajak, Irvine Stirton, 
Christine Burke. Jim Asp. Phelps Mont- 
gomery. Mary Lou Blattspieler, Deane 
Keller, Jr. 





Judged co-winner of last year’s 


student of Yale's 
drama department, a gander at 
“Beethoven” points up justification 
of its blue-ribbon award. Somewhat 
inclined to verbosity, in its close 
to three-hour stretch, 
maintains a_ generally 
pace. Interest 
largely during readings of long- 
winded passages, a matter that*can 
be corrected in any contemplated 
revision of tlie script. 

As presented to a series of in- 
vited audiences, piece drew general 
approval from a wide cross-section 


having received generally favor- 
able notices and currently being 
in its 20th week. But this facsimile, 
which Jack Hylton of London and 
New York 
brought to the Plymouth this week, 
seems a Sadly old-fashioned, stilted 


| shocker. It hasn’t a chance to pay 
Arthur | 
Norman Lemcke, | 
Marion | 
Payne, | 


off, and is a negligible prospect 
for films and stock. 

The varn is a purported expose 
of evil conditions in a London 
boarding house for unmarried 
mothers. There is the usual assort- 


|ment of characters, with some obvi- 
|}ous comedy salting the lurid plot. 


production | 
( _ absorbing | 
dissipation occurs | 


of playgoers, a factor that might | 


indicate possible favorable com- 
mercial acceptance. Further analy- 
sis of this angle stresses the fact 
that increased interest in longhair 
music in recent years has opened 
up a field of dramatic development 
emphasizing the lives of those 
responsible for the musical classics. 

Despite its prolixity, script 

strikes a responsive chord as it 
wends its way through a quarter 
century of Beethoven's life, high- 
lighting the loss of his youthful 
beloved; his foster-parentage of his 
brother's son, to whose conniving 
Beethoven falls prey; the tragedy 
of his deafness; the unrequited love 
of a schoolteacher for the com- 
poser; the barrenness of his later 
years, and finally, his death. 
_ Sorrell Booke gives an excellent 
interpretation of the title role. 
Others who contribute thespian 
skill are Paul Newman, as the 
wastrel adopted son; Franz Coreth, 
Beethoven's lifetime friend: Joan 
Zell, the teacher, and Jim Asp, the 
composer's faithful copyist 

With dialog, rather than action, 
predominating, staging rates a bow 
for mixing the ingredients in a 
manner that holds word-induced 
ennui to a low point. 

Settings feature an imaginative 
motif which conveys a maximum 
of visualization with a minimum of 
material content. Period costumes 
make much of an opportunity for 
flash, and lighting is used to good 
advantage. 

Offstage piano rendition of Bee- 
thoven works by Armin Watkins is 
effective, and brief choreography 
by Gideon Tamir is weil inter- 
polated. Bone. 





Equity Shows 











(March 3-16) 





“Lady in The Dark” — DeWitt 
Clinton H. S., Bronx, N. Y. (6-8); 
Bryant H. S., Queens, N. Y. (14-15). 

“Pursuit of Happiness”—Lenox 
Hill Playhouse, N. Y. (12-16), 





| 


| 





| Lorraine Clews, 


But the yarn seems synthetic, the 


Blevins Davis Prize as best play | P@¢e, dawdles and the emotional 


| depth is shallow. Perhaps a brisker 


performance might help. but 
Anthony Hawtrey’s laggard staging 
accentuates the _ script’s weak- 


nesses. 

Under the difficult circum- 
stances. the all-femme cast does 
reasonably well. Betty Ann Davies 
has conviction as a murderer's 
bapless moll and her co-star, Mary 
Merrall, is effective as the blandly 
venomous landlady. There are 
also acceptable supporting per- 
formances by Gwendoline Watford, 
June Whitfield, 
Gwynne Whitby. Miriam Karlin 
and Lynda Lee, ali featured. 
Misses Whitby. Karlin and Lee are 
draftees from the original London 
cast. 

The Mary Purvis setting, which 
precipitated the current turmoil 
with the scenic artists’ union, 
seems adequately grubby. Hobe. 


Ontario Barn’s 32-Week 
Season to Start April 18 


: Toronto, March 4. 

Jack Blacklock, director of the 
Niagara Barn Theatre, has just re- 
turned from New York after lining 
up a permanent company, which 
will include Fredric Gordon, Au- 
drey Monture, Merry Jane Pick, 
Warren Erhardt. Al Thompson, 
Paul Wayne and Joan Engelhard, 
with other American and Canadian 
actors to be added throughout the 
season. The 32-week season opens 
April 18 with “A Play for Mary.” 
Then an original follows. “Open 
House,” by Canadian writer S. G. 
Bett, whose “Haywire Holiday” was 
a holdover last season. Sets will 
be by Mark Saunders, co-producer 
with Blacklock. 

Niagara Barn Theatre venture 
includes a long-term partnership 
with the Prudhomme Bros., whose 
model-farm barn has been convert- 
ed into a theatre with 450 theatre- 
style seats, plus balcony, lounges 
and bar, all in rustric decorative 
style, reconversion bill totalling 
some $30,000. Six miles west of 
St. Catharines, location on the 
North shore of Lake Ontario has 4 
Canadian drawing population of 





| 200.000, 





——— 
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VARIETY 


LEGITIMATE 7S 





Plays Abroad 


Navy at Sea 


London, Feb. 27. 

Hugh Wakefield Productions, Ltd. ‘in 

association with Moviegram Productions) 

presentation of a farcical romance in 

three acts by Ross tchinson. Stars 

Hugh Wakefield. Directed by Wakefield. 

‘At Comedy Theatre, London, Feb. 26, ’52; 
$2 top. = 

in Jack Winsford...Hugh Wakefield 

aR Amanda Stiltom.....-..... Jane Carr 





* 
bad acoustics of the theatre and 
much of the play must have been 
inaudible from the rest of the 
house. 

The play has no future for either 
Continental 
ences, although it will probably 
run here for a while on Miss Feuil- 
lere’s name—a powerful one in 
French theatre. It is too bad that 
such a great amount of talent has 
been wasted on such a minor piece 
of theatrical confusion. Till. 





Rt. Hon. R. Glyde...Patrick Waddington 
Betty Glyde... ..Margaret Wakefield 
Lieut. Charles Peynton..... Marten Tiffen 
Lieut. Richard Barnet...... Robert Sewell 
Simmons ......-+--++¢eee+++-Rex Dutton 
Lieut. Eric Ashford.......-.- David Stoll 
Prince ° . e+e eesherseese Douglas Ives 
Mrs. Chester-Glossop........- Moira Lynd 

The too conventional British | 


formula for farce, impossible situ- 
ations, infantile dialog and out- 


moded jokes are all found abun- | 
dantly in this new West End offer- | 


ing. That these ingredients have 
from time to time bred success is 
by no means a guarantee that it 
will be repeated on this occasion 


because this latest offering must) 


| 


be considered a questionable prop- 
osition. 

The locale for this contrived 
yarn is a naval vessel in the Sea- 


ward Islands, with all the principal | 
officers bachelors. Against all reg- | 


Nightmare Abbey 
London, Feb. 28. 

The London Mask Theatre production 
of drama in two acts, dramatized by An- 
thony Sharp from novel by Thomas Love 
Peacock. Directed by John Fernald. At 
Westminster, London, Feb. 27, 52 
Mr. Glowry -...-Charles Lloyd Pack 
Scythrop Glowry......Alan MacNaughtan 
Marionetta eveeteeesce Valerie Hanson 


RES ci ttk ity hed Culded bin Anne Trego 
Sp "RS eee Eric Berry 
tt MN «iste ¢ane eae sues Donald Eccles 
Mr. Listless ietsendeveve.s Geoftrey Dunn 
Ms) Ns 6's ewe teme 6 at Richard Warner 
PIs 5.6564600005<0%000% Gerald Cross 


J ER ee Harold Goodwin 
eee re Te »+eees.+-Mareel Poncin 





This period play is a strange | 


mixture of gloom and _ hilarity. 
Adapted from an early 19th cen- 


ulations, three women manage to/| tury book,-it satirizes the times and 
get on board to provide the basis; manners of the author’s contem- 
for a succession of nonsensical, | poraries, dealing with pettish poets 


boisterous and inane situations. 


and languishing ladies. Its impec- 


Main merit of the production is} cable production brings out te the 


its firstclass staging. The solitary 


full the play’s keenest value, with 


setting of the ship’s wardroom, | reither a word nor a look wasted. 


with its host of doors to offer easy 
means of escape, is well conceived. 
But much of the dialog is out- 


experienced artists of the calibre 





It will delight a specialized erudite 
audience, but its unending stream 


| of involved diatribes will detract 
moded; and even conscientious and | from its universal appeal. From the 


U. S. angle, it might be acceptable 


of Hugh Wakefield, Jane Carr, Pat-| for the Theatre Guild or similar 


rick Waddington, Marten Tiffen 
and Robert Sewell have little or 
no opportunity to infuse any credi- 
bility into the plot. Margaret 
Wakefield, daughter of the star, is 
a pleasing newcomer, worthy of a 
better beginning. Myro. 


La Liberte Est un 
Dimanehe 


(Liberty Is a Sunday) 
' Paris, Feb. 19. 


Jacques Hebertot production of drama 
in two acts by Pol Quentin. Directed by 
Edwige Feuillere. Stars Edwige Feuillere. 
Set, George Wakhevitch; costumes, Pierre 
— At Theatre Hebertot, Feb. 19 


Chief of Island Police.......Mare Valbel 
a rere Rene Blancard 
Marc Robert le Beal 


The Governor......... Jacques Decqmine 
ee eee ere Edwige Feuiller 
Director of the Prison..... Andre-Laurent 


BE oS den tt hebeaskessaween 
Governor’s Secretary..... 


Jean Lanier 
Andre Burgere 





Edwige Feuillere has _ scored 
again as director and star of “La 
Liberte Est un Dimanche” but it’s 
a pity the play does not live up to 
its production. Pol Quentin has 
provided, at best, a rather confused 
and talky piece of work which 
deals with the efforts of an oddly 
assorted group of people to help a 
young political prisoner to escape 
from an island prison. The story 
is slightly silly and the message 
of the play is completely lost in too 
many words. 

It is doubtful if the play will 
appeal to American producers 
although the way in which it is 
handled is remarkable. 

Miss Feuillere has done her best 
with not very good material. Her 
portrayal of “She” is done with 
humor, sensitivity and genuine 
emotion. And her cast supports 
her flawlessly. She manages to 
handle the extremely difficult part 
with dexterity and makes as much 
sense out of a senseless character 
as is possible under the cir- 
cumstances. Pierre Balmain has 
costumed her well and the full 
skirts and tight bodices of, her 
costumes show off her very beauti- 
ful figure to advantage. 

Jacques Dacqmine is particularly 
good as the Governor who is torn 
between his love for a beautiful 
woman and his fear of losing per- 
sonal power in his political posi- 
tion. Mare Valbel plays the part 
of the police chief, the only 
consistent part in the play, with 
intelligence and _ understanding. 
Rene Blancard, as the doctor, gives 
a certain amount of comedy relief 
to a part which is thankless in the 
extreme as he acts mostly as sound- 
ing board for the other characters. 
Jean Lanier does fairly well in his 
brief appearance as Alvar, the 
cause of all the trouble, and the 
rest of the cast do a creditable job. 

Miss Feuillere’s direction is ex- 
cellent. Even with the extreme 
talkiness of the play, she manages 
to keep the characters moving 
around on the stage and, in that 
way, to keep her audience from 
getting bored with the speeches. 
If she continually places herself 
upstage, it is understandable and 
probably a good idea. The sets are 
rather too overpowering, except in 
the case of the office scenes which 
were left to the discretion of 
Forges de Strasbourg, one of the 
leading office furniture manufac- 
turers in France. In all cases, 
however, the sets played up the 


| 


organization as a novelty. 

A group of argumentative peo- 
ple are staying in a rambling coun- 
try house, where a match has been 
arranged between the host’s son 
and a neighbor’s daughter recently 


| arrived from a German convent. 


| 


| 





Rather 
suitor, the girl seeks sanctuary 
with the boy, unaware of his iden- 
tity as her proposed husband. She 
knows him as the author of an 
admired work. He conceais her in 
an apartment adjoining his own 
and falls hard for her despite hav- 
ing ardently courted another girl 
in the house. Torn between the 
two, and harassed by the pessi- 
mistic viewpoint of his father and 
friends, he ends in losing both 
girls to other men. He is left con- 
templating suicide until he is 
distracted by another petticoat. 
The older men have the bulk of 
the ponderous dialog distributed 
evenly between them, but this is 
so frequently laced with pungent 
witticisms that the tension is light- 
ened. Charles Lloyd Pack and Eric 
Berry acquit themselves creditably 
as the fathers, while Donald Eccles 
suitably enacts the sanest of the 
group, uncle of the other girl. Alan 
MacNaughtan depicts with true 
insight the _ love-crossed poet; 
Richard Warner makes a_ vivid 
impression as an arty thinker and 
Geoffrey Dunn faithfully lives up 
to his name of Listless. Valerie 
Hanson and Anne Trego have little 
to do but flit between coquetry and 
tantrums. Gerald Cross registers 
comically as a decrepit waiter 
and Harold Goodwin and Marcel 
Poncin contribute minute carica- 





tures as house servants. Clem. 
Afgar 
(Revival) 

Paris, Feb. 5. 


Gil Roland and Pierre Jourdan produc- 
tion of musical comedy (two acts, one set) 
by A. Barde and M. Carre. Stars Gil Ro- 
land and Catherine Gay. Score by 
Charles Cuvillier; modernized by Jean de 
Letraz. Directed by Roland and Jourdan. 





Set by G. K. Benda. At Theatre Mon- 
ceau, Paris. 
C0 Se Ee ere errs Pee |e Gil Roland 
See ee ee Georges Chauvier 
SNE. 2 o60 0005-660 0000.2% Andre Enard 
Le Grand Soliman......... Pierre Jourdan 
BOO ck cncce ccncadecdace Catherine Gay 
CDS 6.552.068) 40000068 Andree Grandjean 
Messneuds.......cccces.- Jacqueline Dor 
FRORMER .  cctscccececases Monique Maurcne 
ED. « oan a6 ssn aw useless eeu ila Farida 
The Dancing Girl.............. Nejla-Ates 
This 50-year-old opera has 


been soniewhat revamped by Jean 
de Letraz. To give it a modernistic 
touch, he has brought a lesbian 
atmosphere into the sultan’s harem. 
Except for one scene when a gal 
is vamping another on a couch, 
there is nothing visible that might 
make any censor wince. 

Instead of an orchestra, which 
would be too much for a theatre 
that has only 200 seats, there is a 
piano ably punched by Ralphael 
Biondi, who also has at his disposal 
a keyboard that gives out some- 
thing like an oboe. 

The story, set in some oriental 
prince’s court circa 1600, relates 
how a Venetian nobleman is held 
prisoner by an impotent moslem 
prince. Latter places him in his 
harem with orders to beget him 
the children he can’t father him- 
self. The nobleman’s fiancee is 
brought in disguised as a prospec- 
tive slave and gets jealous until 
the time the Grand Magnificent 


or State-side audi- | 


than face her unknown | 


Potentate of the Sultans visits his 
pal and squares everything. 

The music is not extremely im- 
portant though a couple of tunes 
are easy on the ears. And the 
numerous jokes don’t mean much. 
The only thing thai really sells 
| the show is what the gals have and 
the men have not. The femmes are 
| a personable lot and Catherine Gay 
;in addition has a voice. Andree 
'Grandjean is an alluring Latin- 
| type, while Leila Farida, a new- 
|}comer from Morocco, is sure to 
| make her way. She has talent. A 





on stage .cem to enjoy it. 

The costumes are nicely abbre- 
viated. Production is inexpensive. 
Direction given due importance. 
Sure of a long run. Maxi. 





Inner Cirele 
London, Feb. 13. 


Anthony Hawtrey’s production of drama | 
in three acts by Hugh Hastings. Directed | 
by the author At Embassy Theatre, 

| London, Feb. 12, °52; $1.50 top 

| Joy Piveneeaheeeee Joy Shelton 
DR hc oe 0s 000 Wease ve Hector Ross 

ate yan elite el aia Andrew Crawford 

Penn Latevepeeeeedeas Arthur Hambling 

EE Tis 4:44 weea Ueeee Ray Jackson 


Mrs. O’Flynn..... 
| This new play by Hugh Hastings 
}is a step backward. It lacks the 


| taut, slick stagecraft of his current 


Moly Hare 


| success, “Seagulls Over Sorrento,’ 


}and is unlikely to rival it in lon- 
| gevity, assuming it is ever moved 


'down into the West End. Fur-| 
ther afield it would have scant 
|appeal, unless. drastically  over- 


| hauled, it might do as a film if 
| suitably adapted. 


| The lure of easy money provides | 


| the motif, which, through a mud- 
| dled course, involves a girl of de- 
| cency who is in prologned trouble. 
|In its later phase it bears close 
|resemblance to “Master Crook,” 
current at another theatre. 
Locale is a poor quarter of Lon- 
don. Hector Ross, an easy-going 
| sailor with an eye to petty rackets, 
calls on his girl friend with his 
| buddy, Andrew Crawford. They 


each planning their new source of 
livelihood. Ross shocks his fiancee 
by his petty pilfering. She swears 
she is done with him when he is 
arrested for thefts. Crawford wins 
her on the rebound. When her 
former sweetheart comes out of 
jail unaware of her marriage 
sparks fly. While the trio sort 
out their love life, the kid brother 
holds up a dance hall, shoots his 
way out, Crawford is killed. 
girl is then left in the consoling 
arms of a chastened Ross. 

Joy Shelton, the girl, spends 
much of her time sermonizing 
about the defection of her males, 
but looks attractive and convinc- 
ingly portrays her role Ross is 
a fiery, forceful reformed thief 
and Crawford is in excellent con- 
trast as his steadier, but disloyal 
friend. Ray Jackson has_ the 
showier role of the dissolute boy 
whose brief career in crime ends 
in disaster. Arthur Hambling is 
less well served as a verbose de- 
tective while Molly Hare brings a 
breath of Irish inconsequence as 
a chatty neighbor. Clem. 


Bacchus 
Paris, Feb. 12. 


Simonne Volterra presentation of pro- 
duction by the Madeleine Renaud-Jean 
Louis Barrault Co. of three-act (one set) 
play by Jean Cocteau. Costumed and di- 
rected by Jean Cocteau. Stars Jean-Louis 
Barrault and Jean Desailly. At Theatre 
Marigny, Paris. 


Cardinal Zampi...... Jean-Louis Barrault 
The Bighop......cccssscess Pierre Bertin 
The Duke........ccoecesss: Jean Servais 
TNE obs 00 0:00 09.009009 400 Jean Desailly 


SEES «Fes veka eneebetunss Jean Juillard 


Guild’s President.........._Regis Houtin 
OS Ter Tr Jean Francois Calve 
BEE. .:00.59.b 49 000002 848 William Sabatier 
CIMINO 065 occ cetes Simone Valere 





As is, this is extremely unlikely 
for the U. S., being one of the 
currently favored anti-clerical 
plays here like “God and the 
Devil” of J. P. Sartre. But for 
countries where this sort of theme 
is looked upon with more curiosity 
than disfavor, it seems auspicious. 
Play had a very mixed reception 
at the Paris opening likely because 
of the slam at religion. However, 
this is strongly dramatic and looks 
to draw considerable patronage 
here. As to pictures, it looks good 
only for the Continent. 

Play starts with a conference in 
the mansion of a duke who rules 
a little German town at the tirse 
when Martin Luther was reforming 
the clergy. Object of. this meet- 
ing is to elect a “Bacchus” who 
will be King for a week and rule 
the city with full power in that 
period. The policeman is against 
it because last year the young 
nobles hunted down a young peas- 
ant who became a lunatic from 
the way they mistreated him. 

However, the peasant _ named 
“Bacchus,” is shown having re- 
gained his reason and elected to 
live in the duke’s house. One of 
his first acts is to make love to the 
duke’s daughter and seduces her 
Later, she is shown as madly in lov 
with him. But the young man's 
week reign is over and since a 
young nobleman has been killed 





specialty dance is done by Nejla- | 
Ates, and at least the performers | 


are on the eve of demobilization, | 


The | 


while the merrymaking was tak- 
ing place, the nobles incite the peo- 
ple against him. 


Columbia U. Preps 7th 


Ameri i i 
A stake readied and the nobles elapse Music Festival 


plan to burn him alive on the|,, Seventh Columbia U. Festival of 
charge that he is a heretic. As the Contemporary American Music will 
doomed man approaches the win-| ‘ake place April 26-27, at various 
dow to see the stake made for him, | N. Y. centers. Orchestral, choral 
‘he is hit by an arrow, and dies and chamber music programs will 
|in the arms of the girl. The car- 'be broadcast over CBS. 

| dinal, instead of permitting him | Major events of the Festival will 
| to be treated as a heretic, commits | be a concert conducted by Leopold 
a forgery and states that he had} Stokowski, presenting first per- 
already signed his approval of the formances of works by American 
church, — ; composers, at McMillan Theatre, 

The dialog is a continuous blast Columbi 





| 











at the alleged hypocrisy of the 
|church. Some of the lines are so ee 
rough that Francois Mauriac, Cath- | 
olic writer, walked out on the " A Le it 
opening performance Le ‘ g 

The production has been well | Ji. _ cg ae 
| done, with Cocteau restraining his|“" Ventnwed From pace te ae 
fancy in the way of set and cos- | of $20,000 for the period. The re- 
tumes, which are excellent. He 


maining $11,000 in operating profit 
was registered by the sole tenant 
at Las Palmas Theatre during the 
six months 

Figures for the period emphasize 


with Jean 
getting no 


has directed the 

Louis Barrault, 

credit. 
Barrault, 


play 
latter 


as the Cardinal, does 


one of his best characterizations.|... “ : 

| Hans, the hero, is played by Jean again that musicals, or touring 

ere ey son % . . anies wi ne air) wa 

|Desailly and is topfight. The | Companies with at least fairly es 
very well 


| bishop is ; ; . 
| Pierre Bertin while the policeman |'™pact on local audiences al- 
is adequately done by Jean Juil- | though, ironically, two of the three 
|lard. The duke is portrayed ad-| losing productions locally were re- 
| mirably by Jean Servais. Simone | vues and the third was a ballet of- 
| Valere, as the ruler’s daughter, is | fering. Second biggest loser of the 
superb. Maxi. period was the Lou Holtz “Merry- 
Go-Round” revue, which dropped 
$20,000 in three weeks at the Bel- 
mont Theatre. Other in-the-red of- 
fering was Ballet Theatre which 
wound up a $1200 loser for two 
weeks at the Biltmore. 

Decline in attractions pushed 


handled by | tablished names, make the greatest 





é 5 
Greatest Show | 
\Cme_, Continued from page 3 — 








'in fulfillment of John Ringling’s 
promise to bring the circus back | the Biltmore into second place as 
ito Swan.” top grosser for the period. First 
The story, as recalled by an 81-/ Place honors went to the Philhar- 
year-old resident, is that the circus |™onic Auditorium for the smash 
came to Swan flat-broke. There | four-and-one-nalf final weeks of 
were five Ringling brothers, a half-| the “Guys and Dolls” run. Musi- 
'dozen performers, one lion, one | ©#:5 ‘ake during that period; which 
camel, one elephant and a few fell within the current year, hit 
wagons and horses. They arrived | $234,000. Biltmore grossed $222.- 
on July 3, 1884, without a date for | 120 with its five shows, and third 
the following day., The residents | Place honors went to the Greek 
pitched in and hurriedly advertised | Theatre, which amassed $66,500 
a big July 4 celebration that | With the final two frames of “An- 
brought in enough money for the | ™€ Get Your Gun. 
show to travel on, with the prom-|,. Lowest tally was the — slim 
ise that they would come back | $!1,000, which went to “My L.A. 
again some day and give the town |!" its four performances. 
a free show. 7 Most profitable single show was 
Although the town doesn’t have| !he | Beaustone Affair,” which 
|a theatre, “Greatest Show” was | racked up- an operating profit of 
|}shown in the school auditorium | $11,000 aoe ot i2-week run at 
| free to every resident of the town, | ““5 *@imas *heatre. 


- Town's average weekly gross 
aad ge pero = good John | vidded to $23,900—about half the 


estimated weekly average for Bos- 
ton, which has half the population 
of Los Angeles. 








Current Road Shows 


(March 3-15) 

“Affairs of State” (June Havoc)— 
Plymouth, Boston (10-15). 

“Bell, Book and Candle” (Rosa- 
lind Russell, Dennis Price)—Great 
Northern, Chicago (3-15). 

“Candida” (Olivia de Havilland) 
—Locust St., Phila (3-15). 

“Cocktail Party” (Dennis King, 
Estelle Winwood, Julie Haydon)— 





Equity Show 








Lady in the Dark 
(LENOX HILL, N, Y.) 
Equity Library Theatre’s pro- 
duction of “Lady in the Dark,” 
at the Lenox Hill Playhouse, N. Y., 
Cass, Detroit (3-8); Ford’s, Balti-| scores a solid click and showcases 
more (10-15). a collection of dramatic and musi- 
“Darkness at Noon” (Edward G.|cal talent. The psycho-analytic 
Robinson) — Geary, San Francisco| frame of Moss Hart’s opus, fore- 
(3-15). runner of a rash of libido-probers 
“Flight Into Egypt” (tryout) —/in legit and pix, seems somewhat 
Colonial, Boston (3-8) (reviewed in| elémentary and extended, but the 
VaRIETY, Feb. 27, '52). witty dream sequences and Kurt 
“Gentlemen Prefer Blondes” | Weill-Ira Gershwin score make the 
(Carol Channing)—Taft Aud., Cin-| play a likely candidate for legit 
cinnati (3-8); Music Hall, Cleveland | revival. 
(10-15). Adroitly directed by George 
“Golden Boy” (John Garfield)|} Lipton and Elizabeth Gilbert, the 
(tryout) — New Parsons, Hartford | large cast maneuvers weil on the 
(4-8). small stage, in a simple and effec- 
“Grass Harp” (tryout)—Colonial, | tive multiple set designed by Paul 
Boston (13-15). Bertelsen to create an illusion of 
“Guys and Dolls”—Shubert, Chi- | spaciousness, 
cago (3-15). As the beset fashion magazine 
“Long Watch” (tryout)—Forrest, | editor, Elizabeth Parrish, does a 
Phil. (3-15) (reviewed in VarreTy,| standout job in the straight as well 
Feb. 20, 1952). as the song-and-dance department, 
“Member of the Wedding” (Ethel | sure of foot and pleasant, if some- 
Waters)—Hanna, Cleve. (3-8); Cox, | what thin, of voice. 
Cincinnati (10-15). A young and promising actor, 
“Mister Roberts” (Tod Andrews) | Jackson Young, displays a eptness 
—Music Hall, Houston (4-5); Para-| and humor as the advertising man- 
mount, Baton Rouge (7-8); Civic| age? As the loose-jointed photog- 
Theatre, New Orleans (10-15). rapher, Lee Bergere is nimble and 
“Moon Is Blue” (2d Co.)—Harris,| comic. John Merrick, who por- 
Chicago (3-15). trays the film hero, has an appear- 
“Moon Is Blue” (3d Co.)—Ameri- | ance and voice that could click in 
ern, St. Louis (3-15). pix for which he signed recently, 
“Oklahoma” — Lincoln, Decatur,| but he misses here. Jerry Harvey 
Ill. (3-4); Orpheum, Springfield, Ill.| contributes a hilarious bit as a 
(5-6); Shrine Mosque, Peoria (7-8); | deadpan office boy. On the distaff 
Victory, Dayton (10-12); Aud.,|side, Leta Bonynge is deftly 
Rochester (13-15). humorous as the cynical Maggie 
“One Bright Day” (tryout)—Wal- | and Julie Christy is pleasantly pos- 
nut, Phila. (3-15) (reviewed in| tured as the ebullient Alison. 
VaRIETY this week). Jack Horn is unconvincing in 
“Rose Tattoo”—Biltmore, L. A.| the thankless role of Liza’s aging 


(3-15). lover, while Russell Gold is be- 
“Salt of the Earth” (Teresa | 'ievable as the doctor. Other mem- 
Wright, Kent Smith) (tryout) —| bers of the generally good cast are 
Shubert, New Haven (13-15). Alma Drake, Eileen Schauler, 
“South Pacific” (Webb Tilton) —| Betty Winsett, Robert Morris, 


Jeannine B. Cowles, Joan Keenan 
and Kathryn Albertson. Costumes 
by Gage Spencer and musicat di- 


Lyceum, Minneapolis (3-8); KRNT 
Radio Thea., Des Moines (10-15). 
“Student Prince” — Blackstone. 


Chicago (3-8); Shubert, Detroi.| rection and arrangements by Leon- 
(10-15'. ord Kastle give a real assist to this 
| “Three Wishes for Jamie” (Anne | enjoyable, sprightly production, 
Jeffreys, John Raitt) (tryout) —| which Equity moves to its commu- 


ueens 
ene, 


sity theatres in Bronx and 


Shubert, Phila. (3-15) (reviewed in 
the coming two weekends. 


Variety, Feb. 6, ’52). 
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New Will Rogers Book 

Donald Day, whose biography of 
Will Rogers sold over 75,000 cop- 
ies, has edited a new Will Rogers 
on “How We Elect Our Presidents.” 
which Little. Brown will publish 
this month. Same pub bringing out 
“How to Travel Incognito” by Lud- 
wig Bemelmans, illustrated by the 
author, on which Bemelmans did | 
first-hand research last year in Eu-! 
rope by pretending he was a Ba- 
varian prince and managed right! 
handsomely sur-le-cuff. 





Barnes’ Sports Awards 

A. S. Barnes is setting up two 
annual awards of $2,500 apiece. | 
One will be for the best sports| 
novei: other for best general non- | 


fiction work on sports or sports 
personaiities 25 
Deadline for submitting manu- 


scripts is Dec. 31. 


Eire Bans 82 Novels 


Anita Loos’ “A Mouse is Born” | 
and John Sieinbeck’s “Tortiiia 
Flat” are two of 87 novels just 
banned by the Irish Censorship of 
Publications Board. 

Board has also given the thumbs- 
down sign to a batch of periodicals 
including Silver Screen. Bans have 
been imposed because the censors 
consider the publications to contain 
matter which is ihdecent or ob- 
ecene 








Bill to Protect Sources 
Newspaper Guild of N. Y.,! 
Local 3 American Newspaper | 
Guild ‘CIO, last week pledged) 
full support in a drive for Con-| 
gressional passage of the Heller! 
Bill. Introduced by Rep. Louis B. | 
Helier. of Brooklyn, the measure 
would enable newsmen to protect 
their sources of information in 
Federal courts 
Bill provides: “A witness who 
is empleyed by a newspaper, news 
service, newspaper syndicate, 
periodical or radio or television 
station or network, as a writer, re- 
porter, correspondent or commen- | 
tator, or in any other capacity di- | 
rectly involved in the gathering or 
presentation of news, shall not be 
required in any court of the U. S. 
to disclose the source of any in- 
formation obtained in such ca- 
pacity, unless in the opinion of the 
court such disclosure is necessary 
in the interests of national security 
or to avoid the concealment of a 
crime.” 





Science Fiction Anthology 

Simon & Schuster will publish 
“The Astounding Science Fiction 
Anthology,” edited and with an 
introduction by John W. Campbell, 
Jr., March 20. 

Book includes 23 novelettes and 
short stories by Isaac Asimov, L. 
Sprague de Camp, Robert Heinlein, 

urray Leinster, Lewis Padgett, 
Eric Frank Russell, Theodore 
Sturgeon, William Tenn, A. E. van 
Vogt and others. 





Coxe Heads Mystery Scribes , 

George Harmon Coxe, who’s au- 
thored some 29 books since 1935, 
has been named national prez of 
Mystery Writers of America. He 
was unopposed for the post. 

Other officers named are Will 
Oursler, exec veepee; Henry Kling- 
er, treasurer, and Veronica Parker 
Johns, secretary. Eleazar Lipsky 
was reappointed legal counsel. 





Comic Book Legislation 

Establishment of a Comic Book 
Division in the New York State 
Education Dept., to examine and 
license every comic book unless it 
is “obscene, lewd, lascivious, filthy, 
indecent, immoral or disgusting, 
or is of such a character as to tend 
to incite minors to violent or de- 
praved or immoral acts,” is pro- 
posed in one of two bills intro- 
duced in the N. Y. Legislature as 
a result of a study made and ban 
lic hearings held by a Comic k 
Commission, headed by Assembly- 
man Joseph F. Carlino, of Long 
Beach. Spokesmen for the comic 
book industry and a number of 
pom have expressed strong 
opposition to the suggested “cen- 
sorship.” 

The Carlino-Panken measure and 
the Fitzpatrick-Panken bill, which 
would add a new section te the 

enal law, to deal with comic 

ks, are patterned after legisla- 


tion introduced a few years ago by 
—————_—_—_—_—_—_—_—_—_—_—_—_—_—_—_=___ 
FINDING A 


NO LU C i PUBLISHER? 


We are established * book publishers whose 


basic polley is to encourage hew or unknown 
authors, If you are looking for a publisher 
of your novel, play, short stories, scholarly 


work, show business memoirs or experiences, 
poetry, etr., perhaps we can telp you. Write 


| clubs. 
| “Baseball's 
i\“Baseball’s Greatest 


Benjamin F. Feinberg. then major- 


tome. Spring cites and discusses 
memorable show biz cases, and he’s 
not afraid to take a stand. If he 
feels a law or a decision needs 
change or clarification, he says so. 
. Spring covers a wide field in- 
‘cluding privacy as a new legal 


Sena 'right, distinctions between enter- 
om cana be _ Dabtie — a tainment and news. methods of ob- 


Commission, which ran somewhat 
afoul of Governor Dewey. The 
Governor then vetoed one of the 
bills on the ground of doubtful 
constitutionality. 





Rebbins’ Third Novel 

“A Stone for Danny Fisker.” 
third novel by Harold Robbins, aide 
to Leon Goldberg, Universal Pix 
v.p. and treasurer, will be pub- 
lished by Alfred A. Knopf March 
10. 

Robbins’ first tome, “Never Love 
a Stranger.” a bestseller in its reg- 
ular edition, has had a sale of 
nearly 1,000,000 copies in a Ban- 
tam Giant edition. His second 
book, “Dream Merchants,” which 
has a film industry background, 
will be published 
Giant next Tuesday (5). 





Barnes’ Sports Books 
Among A. S. Barnes’ 
books soon due is “Butchered Base- 


ball.” by Fred Pearson 2d and Rob- | 


ert Taylor ‘with assists by Mel Al- 
len and Tom Meany’, a sequel to 
P-T’s “Fractured French” series. 
Allen also did the foreword on 
Meany's “The Magnificent Yan- 
kees.” This is the first of a new 
series on the various major league 
Meany is the Boswell of 
Greatest 
Hitters,” 
“Greatest Pitchers.” “Babe Ruth,” 


etc. Dick Young and Joe Trimble’! 


have also done “Roy Campanella” 


and “Yogi Berra” in Barnes’ “most | 
valuable 1952 player series.” Same | 


pub also bringing out a revised 


| ““Baseball’s Hall of Fame,” by the! 


N.Y. Mirror’s Ken Smith (secretary 
of the Baseball Writers’ Assn.), 
with Commissioner 
having done the foreword. 


The N.Y. Herald Tribune's turf | 


editor Joe H. Palmer has edited 
“American Race Horses, 
$20 limited edition of the series 


| that dates back to 1936. 





Spokane Newspaper's Saga 
“News for an Empire,” story of 
the Spokane (Wash.) Spokesman- 


Review by its director of promo- | 


tion and research, Ralph E. Dyar 
(Caxton; Caldwell, Idaho, $5), is a 
voluminous, detailed (500 page) 
story of the Far West newspaper 
and the area it Serves. 


and interesting, telling the story 
of the paper, its journalists, its 
news beats, as well as the story of 
the Washington-Oregon-Idaho re- 
gion since 1883. 

Of special interest to show biz 
are such stories as Bing Crosby's 
early days (and early jobs) in Spo- 
kane; Charles Dillingham as re- 
porter and city editor; the variety 
shows of early, wide-open days; 
references to area folk like Irene 
Rich, Lana Turner and Met singer 
Anne Bollinger, and the story of 
Spokane’s Patrice Munsel’s rise to 
fame as Met star. Bron. 





. Spring’s OK Copyright Book 

During the long development of 
show biz from vaude to video, the 
entertainment world has been in- 
volved in many and varied legal 
entanglements. With the develop- 
ment of the various entertainment 
media, these entanglements have 
become as complex as the technica! 
advances. 

From simple contract squabbles 
and salary disputes, show biz at- 
torneys found themselves immersed 
in suits involving invasion of pri- 
vacy, libel, slander, copyright in- 
fractions, unfair competition, 
piracy, protection of ideas and 
censorship. The risks confronting 
and the rights permitted those in 
the entertainment field engaged in 
the expression and merchandisin 
of ideas and comprehensively an 
clearly detailed by Samuel Spring, 
veteran show biz attorney, in 
“Risks and gt: Publishing, 
Television, Radio, Motion Pictures, 
Advertisin and the Theatre.” 
(Norton, $7.50). 

In non - legalistic language, 
Spring, former copyright attorney 
for the Motion Picture Producers 
& Distributors of America, has 
written a valuable guide for pub- 
lishers of books, newspapers, 
music, theatrical and motion pic- 
ture producers, operators of radio 
and tele stations, advertising and 


ers, editdrs, reporters, songwriters, 
musicians, band leaders, publicists 
and censors. As Harold M. Ste- 
phens, Chief Judge, United States 
Court of Appeals, points out in 
the forward “ ‘Risks and Rights’ is 
a law book for laymen, but not a 
home yemedy.” 

Spring’s book is good informa- 











talay for Booklet VT. It's free, 
VANTAGE PRESS, INC., 230 W. 4! St. 
New York 18 


tive reading, as well as a reference 


as a Bantam | 


sports: 


Teams,” | 


Ford Frick 


1951,” a} 


Extensive | 
and authoritative, it’s also readable | 


literary agencies, authors, speak-| 


taining and protecting copyrights, 
‘and the many new legal problems 
‘resulting from television. The 
‘tome is carefully documented and 
indexed with the appendix contain- 
ing the complete copyright law of 
‘the U. S., facsimiles of copyright 
‘forms and the source for the de- 
cisions of the cases cited in the 
book. Holl. 


' 





Ed Rigg’s ‘Shoot’ 


at the Moskeeter Gun Club, Littie 
Ferry, N. J., on Saturday for a 
VIP sports group. 

Stunt was dominantly a social 


event but obliquely a ballyhoo for | 


Field & Stream which is a Holt 
subsid Incidenta2.ly, Holt moves 
}into enlarged Madison Ave. (N. Y.) 
| quarters next month with F&S. 





CHATTER 
Allen Churchill 


doing Harlem 


mag. 


Vantage Press reopening Coast 
offices with Beth Kramer as dis- 
trict manager. 


Jerome H. Denner, House & 
Garden staffer, leaves March 14 for 
month in Europe. 


Lawyers Joseph and Harry Feld- 
man will have their theoretical 
tome, “Dynamics of the Film,” off 
Hermitage House presses tomorrow 
(Thurs.). 

Nora Laing elected president of 
the Foreign Press Assn. of Holly- 
| wood, with Jose Jasd as veepee, 
Egil Ekko secretary, and Teiho 
Hashida treasurer. 

“Show Biz (From Vaude to Vid- 
eo” (Holt) into its Tth edition this 
week. Co-author Joe Laurie, Jr. 
to Philly to play the literary tea 
circuit all over again. 


Henry Denker, co-author and di-| 


rector of “Greatest Story Ever 
Told” on ABC radio, will have his 
| ‘‘Salome: Princess of Galilee” pub- 
lished by Crowell April 7. 

| Guy Williams, publicity director 
for Greater Seattle, Inc., Seattle 
booster organization, is resigning 
| March 15. Gene Holce, of the daily 
Post Intelligence promotion staff, 
replaces. 

Raymond Moley, author of the 
;new “How to Keep Our Liberty,’ 
has signed with Clark H. Getts for 
| a lecture tour. He’s also slated for 
}a guest shot on the Chronoscope 
| TY show (CBS) Friday (7). 

Comedian Jack Carter doing a 
| monthly column for the new maga- 
;zine, Matinee, the first issue of 
iwhich is being brought out this 
week by Randall Publications, N.Y. 
a deals with fashions and the- 
atre. 


Staffer Charles Barnard’s article 
on the Chinook dog, titled “The 
Descendants of Walden’s Dog,” in 
True magazine, has been bought 
for reprint by the Sunday Graphic 
a London and Samedi Soir in 

aris. 


Bill Keefe, who replaced Lowell 
Bennett as acting chief of Berlin 
public relations branch of Office 
ot U. S. High Commissioner for 
Germany, has completed a tome, 
“17 Years Before the Masthead,” a 
collection of his experiences while 
editing « paper for the Army in 
Europe. 

Novelist Fannie Hurst tells the 
story of the Legak Aid Society in 
a pamphlet being distributed in 
connection with  organization’s 
current campaign for funds, Legal 
Aid Society offers legal service to 
those who cannot afford a lawyer. 
Miss Hurst has written about two 
typical cases in which the Society 
has offered its services. 


Dr. Louis Binstock, rabbi of 
Temple Sholom (The Temple-on- 
the-Lake), Chicago, whose Friday 
night lectures-from-the-pulpit have 
attracted interdenominational con- 
gregations, both in Chi and in 
New Orleans, has dedicated his 
first book, “The Power of Faith” 
(Prentice-Hall), to the memory of 
Alfred Smart, late Esquire - Coro- 
net topper, “whose original ee 
tion and unceasing interest helped 
bring this book into being.” 


Met Opera soprano Patrice Mun- 
sel has hit the literati jackpot this 
winter, with the cover of Life mag 
last weekend, plus several pix in- 
, Side in the general Met story, and 
the cover on Time mag six or eight 
weeks ago, plus an extended fea- 
ture yarn inside. Double slating in 
the Luce publications wasn’t spe- 
cially contrived, however, being 
just a coincidence. soprano’s pic- 
ture being best choice among sev- 
eral singers to win out for the Life 
cover. 





Despite the severest snowfall of | 
the winter, Edgar T. Rigg, prez of | 
Henry Holt & Co., staged a “shoot” | 


night life rediscovery yarn for Cue | to help out. 






SCULLY’S SCRAPBOOK 


By Frank Scully 


+ Hollywood, March 4. 


i llywood remains welded to backstage biogs, I'd like to make 
a meray io the Eddie Dowling-Father Murphy saga. I knew something 
of this Damon and Pythias friendship for years, but never till I read 
“Yankee Priest” did I realize that here was an authentic “Going My 
Way,” with all the heartthrobs and heartaches of both backstage and 
seminarian life laid bare. 

They met in boyhood at a New England swimming hole when the 
actor was already swimming twice over his depth—a habit he never 
quite got over. They had a grand summer together as kids at Lime 
Rock, R. IL, and when the years separated them and John Nelson 
Goucher lost his identity under the billing of Eddie Dowling and 
Eddie Murphy became Father Edward F. Murphy of the Josephite 
Order, dedicated to combating prejudice against the Negro, they met 
again in, of all places, St. Malachy’s off Broadway. 

hy was teaching at a seminary near Newburgh and came 
Prager oo = to assist Father Leonard, the pastor of St. Malachy’s. 
‘It was Father Leonard who taught his assistant that because one 
doesn’t address French people in German, or Germans in French, 
neither does he address show people in a foreign language. He learns 
their own. Eddie Dowling and George M. Cohan no longer talked like 
New Englanders any more than Texas Guinan talked Texan. They all 
talked Broadwayese. Father Murphy learned to talk it, too. : 

The reunion of the padre and the hoofer kindled both heir lives 
from that time on. In fact, Father Murphy married Eddie Dowling to 
Ray Dooley, and got his own finger caught in the knot. Every time 
after that either of them hed a difficulty, one or the other was ‘there 
They shared the joys of “Sally, Irene and Mary,” “Side- 
| walks of New York,” “Honeymoon Lane” and a host of other Dowling 
hits. ; ; ; wae 
| Father Murphy and another priest, wanting a trip to Europe, dis- 
| covered that a bank would lend them both the money if they endorsed 
‘each other’s notes. But Eddie Dowling thought it would be easier all 
| around if he advanced the money. In payment Father Murphy discov- 
lered Kate Smith for Dowling. 
| Though they were to be separated by 2,000 miles for the next sev- 
|eral years, the producer and the padre remained inseparable. After the 
Broadway run of Paul Vincent Carroll’s “Shadow and Substance,” 
starring Sir Cedric Hardwicke and Julie Haydon, Dowling bequeathed 
the amateur rights to Father Murphy. iie didn’t quite know what to 
do with his inheritance, but Bernard Szold, who directed Le Petit 
Theatre du Vieux Carre, did. Red Lewis was slumming in New Orleans 
at the time, and Szold saw a chance to tie him in with “Shadow and 
Substance” in the role of Canon Skerritt, the part Hardwicke played 
on Broadway. ; ; 

This was a funny twist. The man who defied God to strike him 
dead, giving the Creator 10 minutes (like a flea defying an acrobat to 
step on him), now wanted to play one of God’s clergymen. Father 
Murphy got the okay of his Chancery Office to act as technical advisor 
on the production. 


mine: 
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Brown Vesus Gantry 

He and Lewis got on famously, though at no time was Lewis blinded 
with light on the road to his particular Damascus. At only one point 
did they disagree on Lewis’ playing of an Irish canon. Father Murphy 
said the pipings on the canon’s cassock should be white, but Lewis de- 
manded red, preferring to be theatrically effective rather than ecclesi- 
astically correct. One time Father Murphy said to Lewis, “Why don’t 
you do a Heywood Broun?” 

Lewis scrutinized him for a second and replied, “Why don't you do 
an Elmer Gantry?” 

When nuns wept at his performance, Red’s gratitude knew no bounds. 
“An audience of angels!” he cried. This was his solace for having been 
told in New York that “the real red menace to the American theatre 
is the acting of Sinclair Lewis.” 

In fact, if it hadn’t been for this strange interlude in New Orleans, 
Lewis never would have written “Kingsblood Royal,” a novel in which 
he championed the racial group Father Murphy served. It was among 
Father Murphy’s students at Xavier University that Lewis really learned 
about Negroes. 

Incidentally, Father Murphy reveals for the first time that when 
Lewis died in Rome, he repeated gratefully to a nun who was his nurse, 
“God bless yeu.’’ More, he kept calling his physician “Father”. 

That Father Murphy knew how to live with Negroes as well as to 
teach them was evident in his relations with Richmond Barthe. It was 
at the padre’s suggestion that Xavier U. decided to give Barthe an 
honorary M.A. degree. The young Negro artist had recently turned 
from painting to sculpture. Priests had scraped together a little money 
to send Barthe to an art school in Chicago, and now they felt that 
his work deserved further recognition. Barthe lacked funds te go to 
New Orleans to accept the degree, so Father Murphy, who had earned 
a sabbatical trip to Europe, was entrusted with the honor of bestowing 
the degree on Barthe in New York. 

After the ceremony Father Murphy told the sculptor that he was 
going to his old home town, Salem, Mass., where the infamous slave- 
trade between Africa and the U.S. began. Then he was taking a trip 
to Rome and then back to his classes at Xavier. ; 

“I'd give half my life, even this scroll, to see the Louvre,” said 
Barthe. 

How To Broaden Your Travel ? 

Why sAouldn’t he, a real contributor to fhe arts, visit the heart of it, 
Father Murphy reflected. If it hadn't been for the risk of thinking his 
university would be displeased if he treated a gift so airily, he would 
have offered his trip to Barthe then and chere. Suddenly an inspira- 
tion came over him. There was a way of getting both himself and the 
Negro sculptor to New York. It was as plausible as simple division. 
All he had to do was to change his first-class round-trip passage into 
two third-class tickets. 

When he told Barthe this. the sculptor tried hard to discourage it, 
but his heart was not in it. Two weeks later the padre and the sculptor 
descended to the steerage of the S.S. Champlain, and since they were 
on a French liner not a hint of race prejudice marred the voyage. 
They were of one family with a single destination. 

Father Murphy was elected a member of the Lambs—this, too, I 
Suspect, on the endorsement of Eddie Dowling—and it pleased him no 
end that troupers should welcome him to their set, he who had through 
the years tried his best in welcoming them to his. There he became a 
warm friend of Douglas Fairbanks, John Barrymore, George M. Cohan, 
David Warfield—all gone upstairs along with Father Leonard of St. 
Malachy’s. 

His writings branched out until he hit the best-seller list with “The 
Scarlet Lily,” which brought congratulations in all directions, the 
heartiest from Sinclair Lewis. But it was Eddie Dowling at that time 
Starring in “The Glass Menagerie” who, on learning that the story 
concerned Mary Magdalen, remarked, “Just think of the heroine you 
have. Two thousand years of publicity and advertising!” 

Most learned in questions touching the Negro problem, Father 
Murphy admits he fell on his face in thinking they were a race apart. 
When German prisoners of war were fed in a Dixie railroad station 
restaurant while the colored American soldiers in charge of them were 
served through a back door, it broke his heart. But the bigotry that 
| demanded the separation of even blood plasma donated by Negroes 
| for a common cause finally got Father Murphy the answer he was look- 
ing for. The doctor replied to the Protestants, “Segregate it yourselves, 
if you can. I can't. Plasma is plasma.” 
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Broadway 


Film producer Jules Levey in 
from Florida. — 

Iris (Mrs. Ted) Husing joining 
the Billy Seemans in Nassau. 

Marilyn Erskine, Metro player, 
in from the Coast to visit her 
family. * 


d , Paramount board 
Re on his annual trek to 
the studio. / 


The J. Arthur Warners dicker- 
ing for the Arthur S. Lyons (Ruth 
Wertheim’ house in Bevhills. 

Eddie Mayehoff back in Gotham 
for TV after completing a role in 
Paramount’s “Military Policeman.” 

Maurice Segal, Paramount pub- 
licist, and Claire Drucker, ad copy 
writer at the Dowd, Redfield & 
Johnstone agency, engaged. 

F. Hugh Herbert off to the Coast 
to direct “Bieasure Island,” Wil- 
liam Holdenfstarrer, at Paramount. 
Herbert also, did the screenplay. 

Paramount distribution topper 
Al Schwalberg back at his desk 
Monday (3) after being out a week 
with recurrefice of a back ailment. 

Harry Pyck, brother of Eva 
(Puck & Sammy White) and of 
Larry (CBS) Puck, installed as 
new host at 500 Room of Berk- 
shire Hotel, 

Ken Engiund’s son, George Eng- 
lund, is assistant director of the 
Palm Befch Playhouse under di- 
rector Paul Crabtree and producer 
Philip Barry, Jr. 

Lionel Newman, 20th-Fox studio 
conductor, in New York to study 
the seore of the Irving Berlin legit 
musical, “Call Me Madam.” He will 
conduct the pic version. 

Nicholas M. Schenck, president 
of Loew’s, and William F. Rodgers, 
Metro v.p. and sales advisor, both 
are due back in N. Y. from Florida 
at the end of this month. 

Michel Safra, French film pro- 
ducer, arrived in New York Mon- 
day (3) with a print of his latest 


icture, “Casque D’Or,” which 
iscina International will dis- 
tribute. 


Bob Freeman is the new man- 
ager of the Park-Sheraton, succed- 
ing Nea! Lang who has shifted to 
the chain’s flagship hostelry, 
the Sheraton-(nee Book-)Cadillac 
Hotel, Detroit. 


Maurice Rapf, former Dartmouth 
instructor on films, guest-lectured 
at the New School yesterday (Tues.) 
on “Coilege Public’ Relations 
Films.” He’s son of the late Harry 
Rapf, Metro exec. 


Col. P. D. Ginder, husband of 
legit, -producer-publicist Jean Dal- 
rymple, and commanding officer 
of the Sixth Regiment in Berlin, 
now in U. S. on rotation, stationed 
at Fort Monroe, Va. 

“Bing’s Things,” display of prod- 
ucts with which Bing Crosby and 
his brothers, Everett and Larry, 
are connected, will be unveiled at 
a cocktail party today (Wed.) at 
the Sherry-Netherland Hotel. 


Loew-20th music deals keepin 
attorney Julian T. Abeles an 
Robins-Feist-Miller Music general 
manager Abe Olman abroad an- 
other week. They now plan to 
sail back from London March 6. 


Preston, Ames, Metro art direc- 
tor, in from Culver City to scout 
locations for “I Love Melvin.” 
Don Weis, who'll direct the film, 
and Charles Hunt, business man- 
ager for the unit, arrived last week. 


Honeymooning Joey Adamses 
(Cindy Heller) postcard from Is- 
rael (“as guest of the Israeli 
Govt.”) and en route to Rome, 
Paris and London, that “this is 
quite a switch from Loew’s Pitkin.” 


Aldo Ray, newcomer who has 
the male lead in Columbia’s “The 
Marrying Kind” opposite Judy 
Holliday, in from the Coast for a 
three-week round of promotion ac- 
tivity for the film. 


National Arts Foundation direc- 
tor Carleton Smith leaves today 
(Wed.) for a 50-city tour, to sell 
communities on idea of naming 

arks, schools and streets after 
amous poets, composers and ac- 
tors. 

American Theatre Wing cele- 
brating its 10th anni with a dinner- 
dance at Waldorf-Astoria March 
30. Annual Antoinette Perry 
Awards (Tonys) for distinguished 
work in the theatre will be pre- 
sented at’ the fete. 

Producer Jesse L. Lasky and 
actor John Beal addressed the 
third session yesterday (Tues.) of 
the 15-lecture motion picture 
course for N. Y. high school and 


unior high teachers, held at the! 


igh school of Performing Arts. 

George Sabback, theatrical 
agent, paid off a $600 fine in N. Y. 
Traffic Court Monday (3). Sab- 
back, who had 35 traffic tix, told 
Police that he hadn’t had time to 
come to court but had hoped to “go 
} to square them off” some 

N. Y. Post columnist Leonard 
Lyons’ second son, Warren, who's 


11, is making his stage debut Sat- 
urday (8) at the Barbizon Plaza 
with Ireene Wicker’s Merry-Go- 
Round, children’s theatre group. 
Will perform four Saturdays in a 


row. 
_ Ziegfeld Club’s first annual cita- 
tion for “outstanding musical 
coi.edy,” in its 16 years history, 
wil’ be picked this year by a com- 
mittee comprising Gilbert Gabriel, 
William Hawkins, George Freed- 
ley, Bernard Sobel and Abel 
Green. 

Ted Husing goes on a busman’s 
holiday to “cover” the Olympics at 


being that he will not be a working 
newscaster. Just vacation. He has 
covered every Olympiad since the 
mid-1920’s for one network or an- 
other. 

George Maillard Kesslere’s the- 
atre collection of 
portraiture, which he has presented 
to the N. Y. Public Library, will 
be signalized on the Stork Club 


other TV shots that the theatrical 
lenser is making in the interim. 

_Fred C. Schang, prez of Colum- 
bia Artists Mgt., who has the larg- 
est private collection of Paul Klee 
paintings in the country, at his 
South Norwalk, Conn., home, has 
gotten up a special brochure for 
distribution to friends, listing his 
48 pictures by name and descrip- 
tion. 

Sketches and casual art pieces of 
Si Seadler, Metro’s advertising 
chief, will be displayed at the As- 
sociated Motion Picture Advertis- 
ers art exhibition tomorrow 
(Thurs.) at the Hotel Piccadilly. 
Luncheon meeting, slated for 12.30 


p.m., will honor film industry 
artist. 
Rev. William H. Alexander, 


whom Bob O’Donnell had enlisted 
as a pix biz “good will ambassa- 
dor,” doing ditto for the Republi- 
can National Committee as na- 
tional chaplain. He is on a year’s 
leave from the First Christian 
Church, Oklahoma City. Dr. Alex- 
ander is also a theatre owner. 
Evan Lloyd, ex-J. Arthur Rank 
(General Film Distribs) publicist in 
London, here and en route to the 
Coast on behalf of his wife, Jane 
Hylton, a Rank contract player 
(Crown Films unit); Line Renaud, 
French cabaret singer, and Derek 
Roy, comedian singer, all of whom 
he’s repping for U. S. nitery dates. 
Universal cocktail-partyed Ar- 
thur Kennedy Monday (3) at Sher- 
ry-Netherland. Kennedy, named 
top actor of 1951 by N. Y. film 
critics and nominated for an Acad- 
emy Award for his performance in 
“Bright Victory,” is, in N. Y. in 
connection with the opening of U’s 
“Bend of the River,” in which he 
co-stars with James Stewart. 


Washington 
By Florence S. Lowe 

Edward Cheyfitz, ex-aide to Eric 
Johnston, MPAA prexy, passed bar 
examinations. 

Arthur F. Brolin, Veterans Ad- 
ministration motion picture en- 
gineer, transferred from Baltimore 
Variety tent to local unit. 

Faye Emerson handling emcee 
chores at March 4 “Front Page” 
ball of Washington Newspaper 
Guild, with Lanny Ross, on pro- 
gram. 

Jascha Heifetz has presented 
Library of Congress with his col- 
lection of autographed musical 
scores, letters and early editions of 
musical compositions. 

“Simon Big Ears,” juve play, 
clicked in three performances, with 
Children’s Theatre of Washington 
and Rose Robison Cowen’s Chil- 
dren’s Studios enacting. 

’ 


India 
By N. V. Eswar 

Newtone Studio in Madras bring- 
ing out a Tamil version of “Anna 
Karenina.” 

Dudley Photograph Corp. here 
to film folk dances for an edition 
of “This World of Ours.” 

Following the appearance of In- 
dian Magician P. C. Sorcar, Lyle 
and his Cavalcade of Mysteries 
opened at the Eros Theatre. 

The Roxy in Madras, which was 
subsequent-run in recent years, 
changes to first-run policy this 
month with Disney’s “Alice In 
Wonderland” as first pic. 

The way that Hindi versions of 
Tamil films have scored at the 
boxoffice has made producers from 
Bombay agreeable to financing 
South Indian producers with these 





pictures. Zs 
| Several producers are toying 
|with the idea of turning out a 


Tamil version of Metro’s Lassie 
series with an Alsatian owned by 
M. Y. Swamy of Gayathri Talkies 
in Mysore. ; 

While Jayant Desai of Ranjit 
Studio is making efforts to bring 
out a biography of Lord Buddha, 
there’s word in Ceylon that others 
also are interested in turning out a 
Buddha film. Prime Minister Neh- 
ru already has been approached by 
Colombo interests for such a pic. 





Helsinki in July—only differencé 


photographic 


video show March 20, along with | 


j;no, has been re-signed for Sophie 


London 


Zena Marshall planed to East 
Africa for location shots on her 
sa British pic, “Men Against the 

un.” 


_Emile 
silver cigarette box inscribed, 
Ph stm Love from 5,000 Tiller 
irls.” 


Virginia Somers took over femme 
lead in Val Parnell’s “Peep Show” 
from Sue Carson, who is recover- 
ing from breakdown. 

Jack Hylton, who partnered 
Tommy Handley in his early Music 
Hall days, featured in a radio biog 





Littler recipient of a, 





of the late comedian. 

Eva Bartok inked as co-star with 
| Richard Todd in Betty Box’s up- 
|}coming production for J. Arthur | 
| Rank titled “Venetian Bird.” 
James Thurber’s radio program, | 
| “Humor in America,” taped in New | 
Yorn, being aired on the Third | 
Program today (Wed.). 

Allyn McLerie, who came to 
| London to film ‘“‘Where’s Charley?” | 

and stayed to take over in “To| 
| Dorothy A Son,” now vacationing | 
| on the continent. 

“Call Me. Madam” with Billy 
Worth and Anton Walbrook star- 
red, tried out in Oxford March 4 
before preeming at the London 
Coliseum March 15. 

Herbert Wilcox tossed a lunch- 
‘eon at Shepperton § studios to 
launch the new Margaret Lock- 
wood- Michael Wilding starrer, 
“Trent’s Last Case.” 

Henry Caldwell on _ another 
quickie tour of the Continent, tak- 
ing in Hamburg, Berlin, Brussels, 
Paris and Amsterdam in search of 
talent for his TV “Cafe Continen- 
tal.” 

Arts Theatre Club last Wednes- 
day (26) successfully revived E. 
M. Delafield’s comedy “To See 
Ourselves” with Catherine Lacey 
starred. Play is directed by Roy 
Rich and Thomas Heathcote has 
the role created by Maurice Evans. |! 


| 


Miami Beach 


By Lary Solloway 


Gabby Hayes at Belmar Hotel. 

Bert Parks headed for Boca | 
Raton. 

Fra..chot Tone and Barbara Pay- 
ton in town. 

Joseph M. Schenck, William Gar- 
gan and the Jules Leveys at Roney 
Plaza. 

Eddie Cantor spearheaded 
United Jewish Appeal at Saxony | 
Hotel. 

Patti Page and Jan Murray head | 
up new show at Clover Club today | 








| (Wed.). 


Mary Small joined Ritz Bros. at 
Copa City for week’s run. Danny 
Thomas a possibility to follow. | 

The Joe Bushkins making the | 
rounds with producer-director Jed | 
Harris. Couple then headed for | 
Nassau vacation. 

Five O’Cloek Club shutters for | 
10 days beginning March 22 while 
co-owner Martha Raye fulfills TV 
date in Manhattan. 

The Paul Winchells joined show 
biz colony at Lord Tarleton. Peter 
& May (Singhi Breen) De Rose at 
the Golden Strand. 

Jerry Lester doubled from his 
Lord Tarleton vacash for a one- 
night stint with old friends the 
Vagabonds at their Club, Sun- 
day (2). 

Sam Gyson newest disk jockey 
in area. Former New York platter- 
chatterer is now ensconced at 
Caribbean Hotel mike from mid- 
night to 2 a.m. via indie WMIE. 

Tony Martin and wife, Cyd 
Charisse, planed back to Coast 
after special appearance at Mt. 
Sinai Hospital’s annual all-star 
show, emceed this year by Ed Sul- 
livan. Affair took in record-break- 
ing $110,000. Virtually every act in 
town participated. Institution has 
the only free clinic and ward for 
needy AGVA performers in coun- 


Philadelnhia 


By Jerry Gaghan 

Jack Rensel has been named 
exec v.p. of Air Guild of America 
Corp. 

Local vocalist Bob Manning has 
been inked for Tommy Dorsey 
band. 

Jolly Joyce Agency has signed 
Mort Ruby to represent office in 
Hollywood. 

Paul White (Ted Lewis’ 
“Shadow”) booked as single into 
New Town Tavern, Delair, N. J. 

The Blue Angel added a special 
spot for TV and private parties 
(29), known as the Cherub Room. 

Benjamin Fogelman, proprietor 
of Benny the Bum’s restaurant, is 
in St. Joseph's Hospital with heart 
ailment. 

Comedian Jay Marshall, who 
clicked during week at Latin Casi- 





Tucker show, March 20. 
Musicians union and Robin Hood 
Dell Assn. have come to terms. The 


| Eiga, 





90 men in the Dell orch get $105 
minimum per week, $15 more than 





last year’s scale for three concerts 
a week. 
Harl McDonald, manager of tour- 


ing Philadelphia Orchestra, was in- |- 


jured by holdup man outside De- 
troit’s Masonic Hall. A former 
boxer, McDonald hurt the thug in 
struggle. 

Guy Marks, nitery comic, and 
dancer Barbara Thomas, who were 
wed here Feb. 24, were injured in 
auto accident in Fiorida Tuesday 
night (26) when tire blew on their 
car. Mrs. Marks, the more serious 
hurt, is in Monroe Memorial Hos- 
pital, Ocala, Fla. 


Palm Springs 


By Marjorie G. Pohl 
Dennis Morgan vacationing. 
David Rose -back from England. 
Jimmy Ford Trio opened Baby 

Doll last week (27). 
Mr. and Mrs. Henry Kaiser stay- 
ing at Howard Manor. 
Don Hartman spending 
ends at his residence here. 
Helen Boice, Matt Dennis into 
Del Tahquitz Bolero Room. 


week- 


Dates Desert Circus set for 
April 2-5. Stewart Hopps chairman. 
Mr. and Mrs. Buddy Fogelson 
(Greer Garson) arrived Racquet 


Club for vacation. 

Indoor polo played outdoors lat- 
est feature at Polo Grounds Fri- 
day evening, Sunday afternoon. 

Sheila MacRae at Racquet Club 
for few days; ditto Mr. and Mrs. 
Sidney Lanfield, Frederick Brisson. 

Sally Rand opened Chi Chi 
Starlite Room Friday (29). Willie 
Shore also on program with Edith 
Dahl. 

Nicole Di Bruno singing Manor 
Room, Howard Manor. Buddy 
Roome orch continues. Ken Clarke 
in Manor Bar. 

Clark Gable at Thunderbird 
Country Club; ditto Mr. and Mrs. 
Randolph Scott, Bing Crosby, lat- 
ter to build home there. 

Dean Jaggers returned to Hol- 


llywood after month at Racquet 


Club. Goes into “It Grows on 
Trees,” Irene Dunne starrer. 

Bob Hope’s Sunday (2) Palm 
Springs broadcast from Plaza The- 
atre was for benefit of Sister Ken- 
ny Foundation, Bing Crosby was 
guest artist. 

Construction work well under- 
way on renovation of El Mirador 
Hotel. Opening set for fall. John 
Nelson here as resident manager. 


Tokyo 


By Russ Splane 


Henry Nakamura, who appeared 
in Metro’s “Go For Broke,” now a 


private doing an Army hitch in 
Korea. 

French ballerina Ludmilla 
Tcherina may appear in Japan 


next April if current negotiations 
between London Films and Towa 
Japanese foreign film dis- 
trib, go through. 

Robert Booth, 29-year-old Mis- 
sissippi-born publisher of English 
language magazines here, selected 
to play opposite Shirley Yamaguchi 
in Japanese star’s forthcoming 
Toho pic, “Port of Shadow.” 

Encouraged by success. of 
“Rashomon,” which copped a 
Venice Film Festival pre last 
year, Japanese industry announced 
it will enter four pix (two features, 
two shorts) in the Cannes Festival 
which opens in April. Feature pix 
will be Shochiku’s “Wave” and 
Daiei’s “The Tale of Genji.” ' 


e 
Minneapolis 
By Les Rees 

Taxi strike giving nightclubs a 
headache. 

Harold Goldberg back with 
“South Pacific” at Lyceum. 

Univ. of Minnesota Theatre of- 
fering Shaw's “Pygmalion.” 

Circle Theatre skeds “Night of 
Jan. 16” for its third theatre-in- 
the-round offering. 

Magico Cardini and singer Fran- 
cesca Cameo into Hotel Nicollet 
Minnesota Terrace. 

St. Paul Heinie’s nitery has Mar- 
garita Pagan. who dances with 
“seven-foot snakes.” ‘ 

Hotel Radisson Flame Room has 
illusionist-comedian Jay Marshall 
and singer Jen Nelson. 

Jimmy Nederlander, Lyceum 
manager, back from a brief visit 
with his parents in Detroit. 

Dorothy Pierre here ahead of 
Ballet Russe de Monte Carlo which 
plays Lyceum week of March 11. 

Milton Hale and Jeck Kellar 
back with Martin & Lewis at Radio 
City as manager and pressagent, 
respectively. ; 

Shrine indoor circus playing to 
turnaway business at Auditorium. 
Opened Feb. 28 and continues 
through Saturday (8). 

“Moon Is Blue” pencilled into 
Lyceum week of March 24. Also 
underlined are “The Rose Tattoo” 
and “Darkness at Noon.” 

Singing comedienne Sophie 
Parker, who last year racked up 
30-month engagement at Gay ‘90s, 
now set for Vic's nitery. 








Hollywood 


Robert Mitchum laid up with flu. 

Francis D. Lyon planed to Syd- 
ney. 

Mickey Rooney had his tonsils 
yanked. 

Inez Gorman civoreed Ernest R. 
Orsatti. 

Walter Wanger’s trial continued 
to April 15. - 

Morton Downey to Mexico City 
on vacation. 

Helene Cartner joined the Bill 
White agency, 

Gill White 
minor surgery. 

Roy Rogers out of the hospital 
after a siege of flu. 

John and Esperanza Wayne to 
Mexico on vacation. 

Leatrice Joy filed suit to divorce 


recuperating from 


| Arthur Westermark. 


Clifton Webb to Palm Springs 
to rest his injured knee. 

Gene Tierney divorced Oleg 
Cassini in Santa Monica 

Jack Cummings returned from 
two-week tour of Mexico. 

Barbara Stanwyck finalized her 
divorce from Robert Taylor. 

Deborah Kerr on p.a. tour of 
Portland, Seattle and Tacoma. 

Howard Stubbins returned to his 
Monogram desk after a flu bout. 

Cecil B. DeMille hosted F. P. 
Kearsley, exhib from the Isle of 
Man. 

Tony Martin Enterprises incor- 
porated to handle the singer’s ac- 
tivities. 

Linda Darnell collected her final 
decree of divorce from J: Peverell 
Marley. 

Rex Allen booked for nine per- 
sonal appearances in Arizona dur- 
ing April. 

Joel Preston joined the Arthur 
P. Jacobs pvblicity setup as an 
associate. 

W. Ray Johnston will tour Eur- 
ope next month to survey film 
production. 

Eleanor Parker laid up with flu 
while “Eagle On His Cap” shoots 
around her. 

Joe Schoenfeld recuperating at 
home after almost four weeks in 
the hospital. 

David Marshall Williams going 
on tour to plug “Carbine Wil- 
liams,” his biopic. 

Wayne Morris, Lola Albright and 
Alan Hale, Jr., left for Alaska to 
film “Arctic Flight.” 

George Givot makes his concert 
debut as a basso late this month 
at Wilshire Ebell Theatre. 

Dore Schary hosted U. S. Su- 
preme Court Justice William O, 
Douglas on the Metro lot. 


Chicago 


Shrine circus here for three 
weeks. 

Jimmy Hart, Ambassador boss, 
heads for Palm Springs vacation. 

Ellis G. Arnall in town to ad- 
dress Food Brokerage convention, 

Eddie Silverman, Essaness cir- 
cuit head, off to Palm Springs for 
a month. 

Barron Polan in for the opening 
of “Guys and Dolls“ in which his 
client, Jeanne Bal, stars. 

Marchesa Maria Marconi, widow 
of the inventor, in town with her 
daughter, visiting old friends. 

Grand Theatre reopens today 
(Wed.) after being shuttered for a 
month over motion pic operators 
demands for additional men. 

Mrs. Nat Holt, film producer’s 
wife, in town visiting daughter 
Jacqueline, who took over Maggie 
McNamara’s role in “Moon is 
Blue” last week when star was ill, 
Latter now back in cast. 

The Carl Brisson family, for the 
first time in many years, is together 
here. Rosalind Russell starring in 
“Bell, Book and Candle,” her 
husband, Freddie Brisson, is in 
from Hollywood; and Carl Brisson, 
his father, is currently at the Edge- 
water Beach Hotel. 


Paris 


By Maxime de Beix 
(33 Bd. Montparnasse; Littre 7564) 


Spyros Skouras here briefly and 
off to Zurich. : 

Frances Ramsden prepping a 
visit to Cairo. 

Paul Cludel and Jean Anouilh 
writing a comic sketch. 

Louis Mariano, currently singin 
at the Chatelet, considering severa 
U. S. dates. 

Gaby Sylvia and Jacqueline 
Audry prepping filmization of “No 
Exit” with Miss Sylvia, Arletty and 
Jean Marais in the leads. 

Paul Achard prepping a stage 
production of “Liaisons Danger- 
euses” rated one of the most risque 
novels of the 18th Century. 

The Alex Humberts, who had 
the Cigognes restaurant, throwing 
big party on takeover of the 
Caneton, former caviar eatery near 
the stock exchange. ; 

Pierre Brauberger production, 
“Andre Gide,” based on the French 
writer’s life, considered so sensa- 
tional here that it is getting plenty 
of calls for screenings from govern- 
ment officials, 
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Old Lady Shows Her Mettle 


Continued from page 70 


Naff snapped, “Go sit in it right 
now and see. That’s the only way 
I can get the seats dusted any- 
way.” 

She has gotten miffed at celebri- 
ties, too, and she keeps a scrapbook 
so that she can remind herself of 
how Ryman has been insulted. 
Katharine Cornell, in her memoirs, 
described Mrs. Naff as an eccen- 
tric who peddles tickets out of a 
shoe-box on downtown Nashville 
streets, munching a banana as she 
strolls. 


No Bananas 


Mrs. Naff hasn’t forgiven her. 
She never ate a banana dn the 
street in her life, she says. And 
She never kept tickets in a shoe- 
box—it was a shirt box. What real- 
ly roused her ire, however, was 
Miss Cornell’s spelling. The star 
called Mrs. Naff’s beloved theatre 
Rymer Auditorium. 


The late Alexander Woollcott 
committed an even graver error. 
Mrs. Naff shrugged off his criticism 
of the auditorium, but she can’t 
forgive him for putting Ryman in 
Memphis. 

Mrs. Naff first got acquainted 
with Ryman Auditorium in 1904 
when she heard Adelina Patti sing 
there. The building had no stage 
then, just a platform for the pul- 
pit used during religious revivals. 
While Patti sang “Home, Sweet 
Home,” a janitor shoveled coal into 
the stoves at the front of the audi- 
torium. That year Mrs. Naff, a 
young widow, joined the DeLong 
Rice Lyceum Bureau as stenogra- 
pher and bookkeeper. Lyceum pro- 
grams were at their peak. ‘We 
sold 4,500 tickets in one day,” she 
recalls. “Subscribers got 12 at- 
tractions on a $1 season ticket.” 
One such slate of celebrities includ- 
ed Emma Eames, Luisa Tetrazzini, 
Adm. Robert Peary, and a Sister 
Harrel, divine healer. 


Films began to cut into the Ly- 
ceum business. “Who wanted to 
hear Billy Sunday for $1 when they 
could see Mary Pickford for a 
dime?” Mrs. Naff says. 


Her Favorite Singer 


She leased Ryman on her own 
hook in 1914. Any Nashvillian old 
enough to remember Woodrow Wil- 
son also remembers when Mrs. Naff 
mortgaged her home to pay John 
McCormack a $3,000 guarantee for 
one appearance at Ryman. That 
was in 1916. The tenor drew a 
sold-out house. Scalpers got $25 
a ticket. Needless to say, McCor- 
mack remains Mrs. Naff’s favorite 
singer. 


In spite of its latter day repu- 
tation as a bad show town, Nash- 
ville audiences have seen some of 
the road's greatest personalities on 
Ryman’s stage. Roster runs from 
Anna Pavilowa to Aimee Semple 
McPherson, from Mary Garden in 
grand opera to Spike Jones. 


Mishaps during performances at 
the Ryman are legendary around 
Nashville, as well as with actors 
on the road; the town is probably 
even proud of the backhand fame 
so gained. A couple of years ago, 
before a new stage floor was in- 
stalled, a dancer in an “Oklahoma” 
company had the unnerving experi- 
ence of putting her foot clear 
through the old flooring. 


The proscenium curtain once 
ripped from its moorings, covering 
Helen Hayes and the “Victoria Re- 
gina” company with years of dust, 
as the star and cast took a curtain 
call. Noisy pipes allegedly played 
an obbligato to a concert by Fritz 
Kreisler some years ago. 


In the last few years, the board 
of directors has spent money for 
much-needed repairs on building. 
(Since 1920, the Ryman Audito- 
rium Corp., with a 20-man board 
of directors, has operated the thea- 
tre as a public service, with Mrs. 
Naff as manager. She is proud of 
the record that the auditorium has 
never had a deficit year.) 


Landmarks 


For almost a decade, various 
groups have urged that the city 
build a municipal auditorium. So 
far, plans have been stymied. The 
late Ray Henderson, representative 
for Katharine Cornell, replied to 
news of the building possibility: 
“Splendid, if Mrs. Naff continues 
to be manager.” Owners (Crescent 
Amusement Co.) of the new 2,020- 
seat film theatre in Nashville say 
they wouldn't be interested in play- 
ing road shows of anything less 
than “South Pacific” calibre, so Ry- 
man will 





house companies that play Nash- 
ville. : 

No magazine article on the city 
is considered complete. by local 
readers unless it includes mention 
of the Ryman and Mrs. Naff. The 
two are pretty much inseparable 
and are as much town landmarks 
as the full-scale reproduction of 
the Parthenon in the city’s Centen- 
nial park (the building goes Ath- 
ens one better; the Nashville \er- 


sion is a restored copy) or “Hermi- | 


tage,” home of President Andrew 
Jackson. 

Few in town or elsewhere, how- 
ever, know the extent of the Ryman 
manager’s private charities or civic- 
betterment work. She once was 
probation officer for the juvenile 
court, and served on the commis- 
sion for years. She won’t work on 
Sundays. ‘““‘I reserve the right,” 
she says, “to go to Sunday school 
and church.” 

Weekly (‘Saturday night) net- 
work performances of “Grand Ole 
Opry” originate in the Ryman. The 
recent spate of magazine features 
on the marathon country music 


ute to the onetime tabernacle in 
which Roy Acuff, Minnie Pearl, 
Red Foley and others cavort and 


sing for country music _ fans 
jammed into the pews. 
As anybody knows who has 


talked with her over a telephone, 
Mrs. Naff never indulges in an ex- 
traneous comment like “Goodbye.” 
She just hangs up when her side 
of the conversation is over. The 
abruptness scares strangers, but 
it’s part of the crusty character 
she enjoys playing. Underneath, 
she’s a sentimentalist. And there’s 
nothing—except her family—about 
which Mrs. Naff is more sentimen- 
tal than the Ryman Auditorium. 
With close friends she drops the 
crustiness—even admits her age. 
“When you're as old as I am, 
you don’t much mind the thought 
of dying,” she told an old friend 
recently. Then she added, ‘What 


I hate to think about, is that I'll 
have to give up the Ryman.” 









Equity-Chapman 


————-= Continued from page 1 suas 





in the show is considering legal 
action about the article. 
Cast Confusion 

While the column apparently 
steamed up everyone connected 
with the show, including the man- 
agement, some members of the cast 
reportedly refused to join in the 
protest to Equity, or to consider 
any other action, explaining that 
they feared sticking their necks 
out. Curious aspect of the situa- 
tion, as regards Fyuity, was that 
while “Collector’s Item” was in 
rehearsal, several members of the 
cast went to the union office to com- 
plain that the staging of the show 
was unsatisfactory to the actors, 
and to urge that Equity take some 
action to protest their stake in the 
show and their professional repu- 
tations. However, union officials 
explained that Equity had no right 
to intervene in such a situation. 

Aside from the paragraph that 
aroused the actors, the Chapman 
column was ostensibly a defense 
against the perennial beef “that 
such-and-such a play was mur- 
dered by the critics.” The aisle-sit- 
ter retorted, “This is a devious and 
dirty way of saying that the play 
committed suicide.” Taking “Coi- 
lector’s Item” as a case in point, 
he wrote, “Yet there never was a 
clearer case of self-destruction.” 

Deep Devotion 

After observing that the play 
“did not get faborable reviews— 
so its strangely misguided sponsors 
and day-laborers are without doubt 
going around today saying that it 
was murdered by the critics,” 
Chapman wrote, “Everything was 
wrong with ‘Collector's Item’ from 
the rise of the curtain, except for 
the setting, which was very good. 
The tipoff was none of the actors 
believed in it. When an actor— 
even a fairly good and experienced 
one—becomes convinced that he is 
in a turkey, he gives the worst per- 
formance he is capable of. Some 
of the bad performances last Fri- 
day evening were no less than in- 
spired; the cast knew they were 
dead before they started, so they 
set about making sure that they 
would be good and dead by the 
time the performance was over.” 








probably continue to’ 


One equity council member, ask- 


ing that his identity not be revealed | 


wee eee 


show have never failed to pay trib- | 


commented, “Actors, unlike prac- 
tically everyone else in the thea- 
tre, are noted for their devotion to 
hopeless plays. There have been 
countless instances of producers 
closing shows during the out-of- 
town tryout or otherwise giving up 
in advance of the New York open- 
ing. The same goes for directors 
and authors. Even critics have been 
heard to discount plays before they 
opened. As a matter of fact, a 
name playwright of a recent pro- 
duction disclaimed it in advance 
to his associates on the show, and 
almost everyone involved agreed 
it was only a forlorn hope to bring 
ithe production to town. 

“That most of the critics, includ- 
|ing Chapman, gave the play favor- 
lable notices is beside the point. 
|It’s nice they did. But suppose 
| they hadn't? 





|cause they elected to stand by a 
|show that failed to realize the po- 
| tentials they saw in it as a script? 

“The critics, including Chapman, 
frequently condemn actors who, 
after risking artistic sterility by 
staying with a hit too long, leave 
a play because of what is sarcastic- 
ally called ‘previous commitments.’ 
Why don’t they give commensurate 
credit to the expendibles who are 
willing to endure what they know 
iin advance is humiliating and de- 
moralizing—the ordeal of facing an 
audience in a sure flop?” 
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| however, that the theatre ops might 
| even be willing to chexce that. 

“I’ve ordered my wuyers and 
| bookers to keep hands off the prod- 
be of companies that have been 
| selling to television,” explained one 
| circuit chief. “I haven't talked to 
| any other exhibs on the subject, 
| but I’ve heard through the grape- 
vine that a lot of others are doing 
the same thing. 

“If we get charged with conspir- 
acy, that will be too bad. But at 
least we'll be alive to defend our- 
selves. If we don’t do anything, 
there will be no charges against us 
because we won’t even be in busi- 
ness. I think the time has come 
tor action.” 

Queried as to whether he felt 
that TV was taking a bigger toll at 














leader said: 

TV Doesn’t Hunt ‘A’ Houses 

“Present figures indicate that 
our ‘A’ houses, playing the top 
product, are not being seriously 
hurt by television. A big picture 
does more business now than it 
ever did. 

“On the other hand, our ‘B’ and 
‘C’ houses are being murdered. 
Business is way off, and I’m sure it 
is the fault of TV—not only TV, 
but the film producers who are 
selling product to it. Audiences 
who once patronized the lesser pic- 
tures now have plenty of them 
available on television. Why should 
we expect them to come to the- 
atres?” 

Exhibs have beefed, of course, 
for three or four years about pro- 
ducers selling to tele. Their threats, 
as a matter of fact, have been in- 
fluential in keeping the majors 
from making their films available 
to the medium. ‘However, until 
this latest development of the past 
few weeks, Rep, Monogram and 
indies whose product is seen on 
tele have not really suffered any 
ill effects. 

One exhib said the straw that 
broke the camel’s hump, as far as 
he was concerned, was the fact 
that a fellow-theatreman had 
bought “The Wooden Horse,” only 
to find it playing a local tele sta- 
tion before he was able to book it. 
Pic, made by Korda, is being dis- 
tributed for both eatres and TV 


by Snader Productions. 





Continued from page 2 








| Lexington Association was told the 
engagement here would be kept 
| late in March. 

| There was more correspondence 
with Gregory, who finally wrote: 
| “Let me clarify that this office is 
|not in the slightest bit concerned 
| with the Community Concert Assn. 
| However, we are concerned with 
| our public relations insofar as uni- 
| versities are concerned. As a mat- 
iter of fact, had I known that the 
Community Concert Assn. was af- 
filiated with your university, we 
would never have booked the 
Drama Quartet for an appearance 
|at the U. of Kentucky.” 

Next Gregory wrote his opinion 


Should the actors be | 
| held up to ridicule and scorn be- | 


the b.o. than a year ago, the exhib | 


of the association’s of 
“worn-out artists and attractions.” 

The Quartet was to receive $3,- 
300 for its appearance here. The 
current program has included the 
Cleveland, Pittsburgh and Cincin- 
nati orchs with soloists; Helen 
Traubel; Rodgers & Hammerstein 
concert group; Solomon, English 
pianist; Robert Shaw Chorale, and 
Jussi and Anna-Lisa Bjoerling. 

The announcement that Oscar 
Levant had been engaged in place 
of the drama foursome brought 
cheers from the student section of 
the audience. The local concert 
association has 7,000 paid sub- 
scribers, in addition to the student 
body of the state’s university. 


‘See It’ 
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the face of TV competition, a soft 
boxoffice, etc. 


According to Friendly, the idea 
for the show, which is to be pre- 
sented as part of “See It” sometime 
in April, came from Goldwyn him- 
self. Producer wrote Murrow ask- 
ing him to do a documentary pres- 
entation on Hollywood similar to 
tthe one done recently on the West 
Virginia coal mines. Murrow 
agreed, if Goldwyn would okay his 
moving the TV film cameras onto 
the lot and also to an interview 
before the vidfilm lenses. 


As a result, Murrow and his 
camera crew are slated to leave 
for Hollywood Sunday (9) imme- 
diately after “See It” goes off the 
air. 
the lot,- planning to take a single 
scene from the picture and trace 
it from the first producer-writer- 
director conference through to its 
final lensing. They plan also to 
spend a full hour interviewing 
Goldwyn before the cameras, from 
which they’ll cull only enough ma- 
terial to fill a two-and-a-half minute 
spot on the show. Both Murrow 
and Friendly emphasized that they 
have no plans to attempt covering 
all Hollywood in a single show. 

“See It,” incidentally, will cover 
the New Hampshire Presidential 
primaries this Sunday. The follow- 
ing week (16), the show will pre- 
sent a special feature on the Brook- 
lyn Dodgers from the training 
camp at Vero Beach, Fla., through 
to the opening of the season. 


ASCAP Take 
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000 differs radically from the $12,- 
900,000 figure claimed by the juke 
ops as their rap if the bill is passed. 
Latter figure is generally regarded 
by trade execs as being high on the 
basis on the lc-per-side per week 
licensing fee proposed by the 
amendment. 


Possible modification of the 
writer payoff system was also dis- 
cussed, with Harbach noting that 
he was “getting fewer complaints” 
about the 60-20-20 formula. His 
statement underlined a widespread 
feeling in ASCAP circles that the 
current system will remain in force 
despite sporadic squawks from dis- 
sident writer groups. 

Harbach was accompanied from 
New York to the Coast by ASCAP 
controller George Hoffman, who 
read the financial report, and writ. 
er Jack Yellen, board member. 











Dean & Jerry 
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did his last two shows sitting on a 
chair. 

X-ray pictures disclosed only a 
muscle aggravation and the team 
and their troupe were able to leave 





Friday (29) for Cincinnati, where 
| they opened a three-dayer at the 


Albee Saturday (1). Before return- 
ing to Hollywood they'll also play 
a week’s theatre engagement in 
Boston. Lewis’ slight injury will 
cause him soreness for a few days 
but won't prevent his appearances. 

Pair took nearly $36,000 as their 
share of the house’s approximate 
$70,000 gross, a local all-time rec- 
ord for a vaudfilmer, 





M.&L. 43G Cincy Record 
Cincinnati, March 4. 

Dean Martin & Jerry Lewis 
cracked all local records during 
their three-day run at the RKO 
Albee Theatre here, racking a 
smash $43,120. 

Duo headed troupe _ which 
started here Saturday (1) and 
played to SRO throughout, with 





frequent lockouts. 


They'll spend a full week on} 
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N.Y. BlueLaws - 
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insertion of a new section, “Public 
Entertainment on Sundays,” which 
provides that it shall be tdwful to 
conduct or participate if! any pub- 
lic entertainment on Sunday after 
2 p. m. where admission is 
charged, if a city, town er village’s 
legislative body heretefere er here- 
after adopts an ordiménee to this 
effect. { 

The new section further provides 
that if in any city, town or village, 
concert or recital dandées, motion 
legitimate theatrical 
productions are now ,exhibited on 
Sunday, “they may continue to be 





|so exhibited during such time as 


the exhibition of such dances, pic- 
tures, productions and perform- 
ances shall not have heen prohibit- 
ed by a local law or orflinance here- 
tofore or hereafter ad@pted by the 
common council or other legisla- 
tive body.” 
Distinctions Accented 

The report emphasized that the 
change in title from “Wheatrjca) 
and Other Performances} 0n Sun- 
day” is to point up the distifetion 
between activities covered #!re as 
opposed to those provided, for in 
Section 2145, dealing with Sunday 
sports. It added that the elimina- 
tion of specific types of-entertain- 
ment is urged for two reasons: 
“First of all, reference to ‘Negro 
minstrelsy, Negro or other dancing,’ 
has no place in the statutes today. 
Secondly, all public entertainment 
which might conceivably disturb 
the repose or religious liberty 
should be treated alike.” 


The last sentence of the new sec- 
tion is a departure from earlier 
practice. The negative approach, 
“formerly applied to motion pic- 
tures and legitimate theatrical per- 
formance only,” is reintroduced 
and extended somewhat: ... By 
the negative approach, it is meant 
that certain activities, presently 
conducted, will be allowed to con- 
tinue until prohibited by local law. 

“With respect to concert or re- 
cital dances, motion pictures and 
legitimate theatrical productions, 
they will not only be permitted un- 
til prohibited but they are not con- 
fined to the house after 2 p. m., un- 
less the locality has prescribed that 
limitation.” 


Squaring Time Removal 


It explained that removal of the 
time limitation has an additional 
justification: “Many motion picture 
theatres, for example, have been 
opening their doors before 2 p. m. 
for some time. Furthermore these 
shows are unlikely to disturb the 
repose or religious liberty of the 
community.” The committee had 
questionnaired every city, town and 
village clerk on local permissive 
or prohibitive ordinances enacted 
under present law. 


Net result of the proposed 
changes in the penal law covering 
public entertainment and sports on 
Sunday is that virtually all types 
of amusement, including circuses 
and stock car racing, and all kinds 
of sports, except horse racing (with 
pari-mutuel betting), boxing and 
billiards, will be permitted by local 
option. 

The rewriting of the section on 
sports concludes, “Nothing herein 
contained shall be deemed to pro- 
hibit private sports, games or rec- 
reational activities which are en- 
gaged in primarily for personal en- 
joyment, and recreation of the par- 
ticipants on the first day of the 
week, conducted in a manner which 
does not constitute a serious in- 
terruption of the repose or reli- 
gious liberty of the community.” 
This is to make clear that Sunday 
golf, tennis, etc., are permissible 
and legal. 


Milestone 

The Wilson committee’s interim 
report, which may mark a mile- 
stone in the nationwide moderni- 
zation of blue laws, promises that 
it will continue to study, with rec- 
ommendations at the 1953 session 
of the Legislature, Sabbath laws 
dealing with labor, trades and pub- 
lic traffic. It is predicted these, 
too, may be far-reaching in their 
effect. 

Stopping of Ringling Bros. circus 
Sunday performances under Amer- 
ican Legion auspices in Poughkeep- 
sie last summer brought the anom- 
alies in blue laws to a head. 

Assembiy Codes Committee .was 
expected to report favorably late 
yesterday (Tues.) on the bill. 
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LA CAVA 
Cava, 59, film 
writer,’ died at 
in Malibu Beach, Cal., 
La Cava was producer- 

such pix as “Stage 
Door, Man Godfrey,” “Prim- 
rose Path” and “Unfinished Busi- 
ness.” He algo directed “Gabrie) 
Over the Mte House,” “Living in 
a Big Way,” “Fifth Avenue Girl” 
and “The Affairs of Cellini.” 

As a diréptor, La Cava was un- 
orthodox if that he seldom used 
a prepare gcript, preferring to 
make up the pic as he went along. 
His system led to a dispute with 
Mary Pickford in 1948 and a suit 
against her for $1,653,750 
breach of contract with him as 
writer-dirtctor-producer of “One 
Touch of Venus.” He lost the 
suit. « 

Testinony at the trial was that 
Miss Pitkford’s agent demanded a 
script & “show the bankers,” to 
which hé replied that he would 
have the script after the preview 
and Walked off the set after ii 


“days of work. He claimed that he 


ha&@ been given an oral promise 
of f@) control over the production 
but that when the contract was 
put into writing, Miss Pickford de- 
manded supervisory powers. 

La Cava began his screen career 


with Bdison Films in 1920, doing | 


animated screen cartoons. He ani- 
mated the first “Mutt & Jeff” car- 
toons and managed the cartoon de- 
partment of the Hearst newspapers 
for three years. He went to Holly- 
wood son after to write two-reel 
comeates. He later worked for 


Famous Players, First National 
and RKO, In 1937 the N. Y. Film 


Critics named him the outstand- 
ing director of the year for ‘Stage 
Door.” He retired in 1942 but 
returned to the screen five years 
later to direct “Living in a Big 
“Way.” 

A son survives. 





EDW. (MONTANA) MEECH 

Montana Meech (Edward Ray- 
mond Meech), 60, circus, wild west, 
screen and radio entertainer, died 
March 2 in Findlay O. He ap- 
peared with some early wild west 
outfits and along with Hoot Gib- 
son was featured in Young Buffa- 
lo’s Wild West and Colonel Cum- 
mings Far East show. He also 
toured with Buffalo Bill’s show.. In 
his youth he appeared in silent 
films, performing riding feats. 

In.the early ’30s, Meech had a 
successful hillbilly show on the 
old WAIU, Columbus, and his band 
played. carnivals, fairs, theatres 
and square dances throughout the 
state. Most recently he had served 
as emcee of a western program on 
WRFD, Farm Bureau station in su- 
burban Worthington. 

Survived by mother, two daugh- 
ters, son, two stepdaughters and 
sister. 





HARRIET TOBY 

Harriet Joan Katzman, 21, bal- 
lerina known fessionally as 
Harriet Toby, died in a plane crash 
which killed 36 others in Nice, 
France, March 3. She had danced 
the previous night in Cannes with 
the Marquis de Cuevas’ Grand Bal- 
let de Monte Carlo, of which she 
was a leading ballerina. 

She had appeared with the Grand 
Ballet at the Century, N.Y., in the 
fall of 1950. She made her first 
professional appearance at the age 
of 15 with Alicia Markova and An- 
ton Dolin in the legit musical, 
“Seven Lively Arts,” in 1944 at 
the Ziegfeld, N.Y. Joining the Bal- 
let Russe de Monte Carlo, she be- 
came a lead in three years, and 
won plaudits as Frankie in ‘Frank- 
ie and Johnny” with the troupe in 
1948. Her parents survive. 





TOM GORMAN 

Tom Gorman, 60, theatre exec, 
died Feb. 29 in Mexico City where 
he had gone with his wife, the 
former Stella Hymson, operatic 
singer, to the Hotel Reforma for a 
rest cure. 

_Gorman was a veteran theatre 
circuit operator, for Keith-Albee 
in the lush days, after running the 
B.S. Moss circuit and also putting 
the old N. Y. Hippodrome on the 
Map as a money-maker. Later he 
operated the Gorman Bros. Circus, 
the freres part of the billing being 


fictitious (as per usual circus tra-| Bros. White operated theatres in| for 18 years. 


dition) since it was his solo opera- 


tion. 

In addition to his wife, a 
brother, Howard Gorman, the post- 
master of Peoria, Ill., and a sister, 
Mrs. Agnes Kline, survive. Inter- 
ment in Peoria. 


SIR PATRICK HASTINGS 
Sir Patrick Hastings, 71, British 
lawyer-playwright, died in London 
Feb. 26. Among the plays, which he 
Wrote as an avocation were “Scotch 





OBITUARIES 


for | 


“The Blind Goddess,” His auto- 
biography was published in 1948, 

: Sir Patrick began his legal career 
in 1904 and became one of Britain’s 
best known lawyers. He obtained 
more than $125,000 in damages for 
Princess Irina Alevandrovna against 
M-G-M, Ltd., in 1934. The Princess 
alleged that she was libeled in the 
Metro film, “Rasputin and the Em- 
pres” by possible identification 
|'witu one of the pic characters se- 
| duced by Rasputin. He also repped 
| Warner Bros. in a successful action 
|to prevent Bette Davis from ap- 
| pearing for other companies. 








ALAN HARKNESS 

Alan Harkness, legit actor-pro- 
ducer, was killed when his light 
| truck was hit by a train in Santa 
Barbara, Cal., March 2. His wife, 
actress Mechthilb Johannsen, was 
critically injured in the crash. 

Harkness was director of the 


Harknesses were en route home 
from a rehearsal when the ac- 
cident occurred. Recently they 
had toured Europe in “Great 
Scenes From Shakespeare.” 

After founding an experimental 
theatre group in his native Mel- 
bourne, Harkness moved to Eng- 
land and formed a drama school 
with Michael Chekov. The group 
| moved to Bridgeport, Conn., pro- 
| duced several plays on Broadway 
| and toured the U. S. in “Twelfth 
| Night.” 

JOHN J. P. MULLANE 

John J. P. (Jack) Mullane, 68, 
| theatrical costumer and former 
|vaudevillian and actors’ agent, 
|died Feb. 26 at his Washington, 
|D. C., home after a long illness. 

A native of New Orleans, he 
went on the stage as a tenor about 
50 years ago, touring the vaude 
circuits. 
son, a dancer, was his teammate 
for 17 yéars. They moved to Wash- 
ington in 1911 and retired from 
vaude in 1920 when Mullane 
opened a booking agency: Subse- 
quently he became “a costumer, a 
business he operated for 27 years. 
Survived by his wife, daughter, 
three Sisters, a brother, grand- 
daughter and great-grandson. 


J. MAURICE TYREE 

J. Maurice Tyree, 61, ex-circus 
| publicity man, who had been with 
| Ringling Bros. and Barnum & 
| Bailey Circus for some years, died 
Feb. 28, in Lynchburg, Va. He 
joined the circus in 1906 and 
worked for various organizations 
until he retired in the middle 
"40s. 

In recent years he owned and op- 
erated Tyree’s Cafe in Lynchburg 
and spent his leisure time in mak- 
ing a scale mv del of the old 
Hagenbeck-Wallace Circus, which 
he formerly represented. 

Survived by wife, two daughters, 
pte brothers and two grandchil- 

ren. 


ENRIQUE JARDIEL PONCELA 

Enrique Jardiel Poncela, 50, 
Spanish playwright, died of a 
heart attack in Madrid February 18. 
A prolific writer, he also fronted a 
legit company which he toured ex- 
tensively in Central and South 
America, the last time in 1944. 
Between 1926 and 1932 he worked 
in Holiywood on his two scripts 
produced with Spanish legit stars 
Catalina Barcena and regorio 
Martines Sierra. 

Many of his plays have been 
translated and are still produced 
in many European countries and 
Latin America. 


ALEXANDER KOTCHETOVSKY 
Alexander Kotchetovsky, 63, 
former ballet dancer, died of a 
heart attack March 2 in Houston. 
He danced in the _ Imperial 
Theatre, Moscow, and with the 
Royal Ballet Co. He was also with 
the Sergei Diagheleff Ballet Co. in 
Paris and from 1923-26 was ballet 
master for the Shubert, Paramount 
and Fox Theatres in New York. 


MAURICE WHITE 

Maurice White, 56, prexy of Mid- 
States Theatres, Inc., pic chain, 
died in Cincinnati March 1. He was 
associated for many years with the 
late Ike Lisbon in operation of the 
Lisbon-White circuit and formerly 
| was Cincy manager for Warner 




















, Ciney, Dayton and Bryan, O., and 
Louisville, Lexington and Ashland, 
Ky. He was a past prez of the 
Cincinnati Variety Club. 
Wife, two sons and two sisters 
| survive. 


MAX W. ESBERGER 
| Max W. Esberger, 73, former 





symphony and theatre orch musi- | 


cian, died in Washington, Feb. 26. 
|A graduate of Peabody Institute, 
|. went to Washington when he 


His wife, Margaret Ed- | 


there. He played with the Meyer 
GoJdman orch and was pianist- 
leader of the D. C. Gayety Theatre 
during 15 years of its burlesque 
heyday. 

Subsequently he was an oboist 
with the National Symphony Or- 
chestra in Washington and later 
taught at various music schools. 





ITALO A. MARTINO 
Italo A. Martino, v.p. and chief 
engineer of WRDG, Hartford, 
Conn., died March 2 in Wood- 
bridge, Conn. _He had been asso- 
ciated with Franklin M. Doolittle, 
the station’s owner, since 1923. 





| Maj. Edwin H. Armstrong in the 


| development of frequency modula- | 


tion. 
Surviving are his wife, two sons 
and a daughter. 
HARRY SHERMAN 
Harry Sherman, 55, ex-assistant 


| prez of International Assn. of 
Theatrical Stage Employees, un- 
der William F. Canavan, died in| 


New York March 3. 
| also been prexy of Local 306, N. Y. 
Film Operators union, and had 


| tions department. 





| with his wife, the former Merrill 
|S. Mayhall, played vaudeville 
|houses here and abroad for many 
| years, died Feb. 24 at his home in 
Cloonie, a suburb of Albany. His 
jact, Vic Plant & Co., played the 
|major circuits and toured Canada 
|and England. The duo appeared | 
at the Palladium in London before 
retiring in 1934. 

In addition to his wife, a brother 
and a sister survive. 





WILLARD B. COOK 
Willard B. Cook, 80, pioneer in 
development of narrow gauge mo- 
tion pic film, died in New Rochelle, 
N. Y., Feb. 20. He was former 
prez of Pathescope Corp. of 


They worked for many years with | 


Sherman had | 
|actress: who operated 
| theatre in Paris, died in the plane 
Santa Barbara-Civic Theatre. The} been with Paramount's labor rela-| crash which killed 36 others in 


Surviving are his wife, Ruth | 
Sherman, publisher of Interna- | 
tional Projectionist, and 
| daughters. 

. VIC PLANT 

Victor S. (Vic) Plant, 60. who 


| Which killed 36 
| France, March 3. 


beneath her body Husband and 
daughter survive. 





Enoch W. Pearson, 88, former 
supervisor of music in Philadelphia 
public schools and an organizer of 
the Philadelphia Symphony Or- 
chestra, died in Epping, N. H., 
Feb. 25. 





Gottfried H. Federlein, 68, com- 
poser-organist, died in New York 
Feb. 26. He was organist at Temple 


Emanu-El, N. Y., from 1915 until | 


1945. : 

Daniel Harris, 59, for 24 years 
auditor for KSL, Salt Lake City, 
died Feb. 26 in that city. Survived 
by wife, mother, two sons and four 
daughters. 





_ 


| Selden G. Warner, 67, 
|of Thomas A. Edison in 

mental and development work on 
;motion pictures, died in West 
| Orange, N. J., Feb. 27. 


associate 


Michele Verly, 41, French legit 
her own 


Nice, France, March 3. 





Frank Walters, business associate 


two | of Clyde Beatty, animal trainer and 


circus performer, and who was 
former prez of the Circus Fans of 
America, died in Houston Feb. 29 

Lise Topart, 22, French 
actress, died in the plane 
others in 


screen 
crash 
Nice, 





Minnie Hawke, 77, 
dance instructress. died in that 
city March 3. Among her pupils 
were Helen Hayes and Ina Claire 

A. Harlow Atwood, 66, real es- 
tate broker and former tenor in the 
Met Opera chorus, died in White 
Plains, N. Y., March 2. 


Washington 





Clinton D. Hubbard, display art- 
ist for more than 25 years at 
Loew’s State Theatre, Syracuse, 
N. Y., died in that city Feb. 19. 








| America, g.m. of Kodascope Libra- 


|ries of N. Y., and ex-head of | 
| Society of Motion Picture Engi- 
neers. | 


Wife, daughter and four grand- 
children survive. 








MRS. EDNA PHILLIPS HOLMES 
| Mrs. Edna Phillips Holmes, 74, 
|former legit actress and wife of 
stage-screen actor Taylor Holmes, 
| died in Los Angeles Feb. 26. She} 
was once leading lady for E. H. 
| Sothern. 

| She was the mother of the late 
film actor Phillips Holmes, who 
died in a plane collision in 1942. 
Her husband survives. 





KEATS SPEED 

Keats Speed, 72, exec editor of 
the N. Y. Sun until its sale to the 
N. Y. World-Telegram in 1950, 
died in New York March 1. He 
had been in retirement for the 
last two years. 

Speed had been a newspaper- 
man for 50 years, working on such 
papers as the Louisville Post, 
Philadelphia Times, N. Y. World, 
N. Y. Journal, and N. Y. Herald. 


JACQUES S. DANIELSON 

Jacques S. Danielson, 76, pianist 
and husband of novelist Fannie 
Hurst, died in New York March 3. 

He taught at the New York Col- 
lege of Music from 1895 until 1910 
and had collaborated with the late 
composer Rafael .Joseffy in the 
composition of singer - technique 
| studies for students. 


| THEODORE C. FISHER 
Theodore C. Fisher, 43, veepee 
of Pedlar & Ryan ad agency, died 
Feb. 21 in New York. Fisher had 
been in the ad biz for almost 25 
years and formerly was head time 
buyer at Ruthrauff & Ryan. 
Surviving are his wife, his 
parents, a son, daughter and sister. 


PAUL RAVELL 
Paul Ravell, 52, former singer, 
died in Norwalk, Conn., Feb. 26. 
He appeared in light operas and 
musicomedies up to 20 years ago. 
Surviving are his wife, two 
brothers and three sisters. 


MILTON OFFICER ; 
Milton Officer, 38, manager of | 
‘the Nortown Theatre, Chicago, 
'died Feb. 26 in that city. He was 
|with the Balaban & Katz circuit 




















Survived by wife and son. 





Leo Staats, 75, choreographer of 
many ballets and, in 1893, the male 
ballet star at the Paris Opera, died 
in Paris Feb. 20. 





Eugene O. (Jack) Gosnell, 52, 
Paramount prop man for years, 
died of a heart attack Feb. 24 in 
Hollywood. 

Mother of E. Lapinere, RKO 
sales manager in Europe, died Feb 
21 near Paris. 

Mother, 66, of Max E. Young- 
stein, United Artists pub-ad v.p., 
died in New York Feb. 27. 

Father, 71, of Martin Starr, 
WINS, N. Y., news commentator, 
died in Brooklyn Feb. 26. 





Howard Irving Young, 58, screen 
writer, died of cancer Feb. 24 in 
Hollywood. 





Vernon Eugene Ferry, 58. band 
trumpeter, died in London Feb. 26. 


BIRTHS 


Mr. and Mrs. Hilliard Marks, 
daughter, Hollywood, Feb. 24. 
Father is a radio and TV producer. 

Mr. and Mrs. Jerry Romano, 
son, Albany, Feb. 20. Father is 
a singer and owner of an Albany 





nitery. 
Mr. and Mrs. John’ Brahm, 
daughter, Hollywood, Feb. 24. 


Father is a screen director. 

Mr. and Mrs. Ivan Hill, daughter, 
Feb. 22, Chicago. Father is head 
of Chi ad agency bearing his name. 

Mr. and Mrs. Milt 
daughter, Feb. 21, Chicago. Father 
is assistant manager of NBC's 
“Welcome Travelers.” 

Mr. and Mrs. Wesley Schellhaas, 
son, Pittsburgh, Feb. 27. Mother 
is radio singer Betty Smiley. 

Mr. and Mrs. Len Walk, son, 
Pittsburgh, Feb. 26. Father is pro- 
gram director of WHOD there. 

Mr. and Mrs. Frank Fleischman, 
daughter, Pittsburgh, Feb. 23. 
Mother is daughter of Karl Krug, 
Pittsburgh Sun-Telegraph drama 


critic. 
Mr. and Mrs. Tom Shafer, 


ther is an announcer on WCAE 


there. 

Mr. and Mrs. Al Goldin, son, 
March 4, N.Y. Father is a Broad- 
way legit company and general 


manager; she is the former dancer 


Paula Kaye. 
Robert Mitchum. 





JOHN LYNDS 
| John Lynds, 65, legit actor, died 
in Brooklyn March 1. He last ap- 
|peared on Broadway in the legit 
| musical, “Where’s Charley?” 
Wife and son survive. 


Mrs. Clair M. Duffy, 31, a mem- 
ber of the skating team of Duffy & 
| Simone, died March 2 in Bryn 
|Mawr Hospital in suburban Phila- 





Mr. and Mrs. 
daughter, Los Angeles, March 3. 
Father is screen thesp. 

Mr. and Mrs. Mike Ames, son, 
New York, March 4. Father is flack 
with David Alber office. 

Mr. and Mrs. James Hanlon, son, 
Chicago, Feb. 29. Father is pub- 
licity director for WGN there. 

Mr. and Mrs. Morton Sunshine. 
ison, New York, March 1. Father 
is editor of Independent Film 





Mist,” “Escort,” “The River” and was 21 as a pianist in theatres! delphia, of a gunshot wound. Po- 


Journal. 


lice found a 32-calibre revolver 


experi- | 


| chieftain 
| Taft. As for the Garden rally, they 
|pointed out jealously that Movie- 





| 
|| What Happens? 


| Other fields could be found among 
contributors to campaign funds of 
both parties. He didn’t propose 
any such dqdual-faced attitude by 
show biz, but he did express the 
belief that the industry would be 
| better off being less outspoken in 
its partisanship. 

“Of course,” he declared, “every 
| citizen, whether he is in show busi- 
ness or not, has not only a right 
but a duty to give thought to poli- 
tics. I don’t recommend whatso- 
ever that every personality in the 
industry take a hands-off attitude. 

“However,” he added, “there’s a 
special situation in show business 
that we cannot lose sight of. That 
is that our voice is so much magni- 
fied because, like McCrary, we 
have a medium through which to 
express it. 

“Thus, temperance is required. 
If we make less noise about our 
partisanships, we are more likely 
to give the impression—which is 
obviously a true one—that there 
are plenty of people in show busi- 
ness on all sides of the political 
fence, just as there are in most 
other industries. 

“We in this business—especially 
in the radio and television end— 
are too dependent on government 
impartiality. to go out of our way 
to antagonize the men from whom 
a year from now we may be seek- 
ing favors. I don’t mean to be 
cynical and I don't say that politi- 
cal flareups now will cause any con- 
scious. retaliations later. But it is 
completely impractical. to think 
that some grudges won't be carried 
over, whether conscious or uncon- 
scious.” 

Emphasizing what he meant, he 
|pointed to the squawks by Taft 
supporters on the Fox-Movietone 
Newsreels’ handling of Taft as com- 





Continued from page | eee 


pared to Eisenhower. 20th-Fox 
prexy Spyros Skouras is a well- 
known Eisenhower supporter, and 


the inference was clear in the Taft 
bleat, 

Supporters of the Ohio senator 
drew pained attention to two re- 
|cent incidents. One was the hassle 
between Taft and John L. Lewis at 
a Senate hearing recently and the 
other the Madison Square Garden 
rally, which was one of the things, 
incidentally, that led to McCrary’s 
taking his leave. 

The Taft men said that in the 
Senate hearing coverage, Movie- 
tone used only those sequences in 
which the United Mine Workers 
appeared to dominate 


tone not only made a big thing 
of it, but then went into its files 
for extensive shots of Eisenhower 
at the Normandy invasion, at the 
recapture of Paris and hobnobbing 
with the great. throughout the 
werld. 

Avid show business support for 
Eisenhower, particularly if it con- 
tinues after the conventions and up 
to the election in November, is un- 
doubtedly going to bring on many 
similar beefs, industry execs fear. 
No matter how hard the newsreels 
and radio-TV try to be impartial, 
supporters of the non-Eisenhower 
camps are going to read favoritism 
into their official stands. 


MARRIAGES 


Jo Stafford to Paul Weston, Hol- 





|lywood, Feb. 26. She’s a singer; he’s 
Parlow, | 


her music arranger and conductor 
at Columbia Records. 

Kathryn Jensen to John Elliott 
Fawcett, San Antonio, Feb. 26. 
Bride is on the staff of KITE there. 

Lorraine Calhoun to Lawrence 
Stanton, Chicago Feb. 23. Bride is 
assistant in public relations at 
Palmer House there. 

Gloria Fontaine to Giulio Gari, 
New, York, March 2. He’s !ead 
tenor of the New York City Opera 
Co 





daughter, Pittsburgh, Feb. 25. Fa-| 


Sunny Gordon to Bob Dorfman, 
| New York, recently. He’s assistant 
to Charles Levy, Walt Disney’s 
eastern publicity re 

| Jutta Braia to Allen Parr, Feb. 
29, New York. Bride is TV actress- 
model; he’s CBS-TV program man- 
ager. 

Nancy Davis to Ronald Reagan, 
Los Angeles, March 4. Both are 
screen players. 

Barbara Dobson to Dick Hoover, 
Pittsburgh, March 2. Groom is 
general manager of Pitt Playhouse. 

Irma Cornelia Tiessen to Cyrus 
Edward Strange, Toronto, Feb. 28. 
Groom is radio announcer. 

Jean Servais to Dominique Blan- 
char, Feb, 21. Paris.°Both are legit 


i 


and screen actors. : 
Nina Lunn Rownd to Frank 
Farrell, Yemasses, 3.C., Jan. 


and just revealed. Groom is N.Y. 
| World-Telegram & Sun columnist. 
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LANG STEWART = SEAT 


AS A RESULT OF OUR TREMENDOUS SUCCESS— 
OUR MANAGERS ARE Really Living !!1! 


WHE §=—FOUR UES 
KAY LADS $= HAWK 
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